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Onsoz

Bige Orer

Bu bienal icin calismaya 2020 yilinin basinda, COVID-19 pandemisi-
nin Ttrkiye’de de etkisini gostermesinden hemen énce basladik. Ancak
kisa siirede giindemin ilk, hatta tek konusu haline gelen salginla birlikte
hepimizin hayatlarinm altiist eden bir krizin icinde bulduk kendimizi.
Artik yalnizca internet {izerinden bir araya gelebiliyor ve bilgi payla-
sabiliyorduk. Gelecege dair ayrintilar1 belli planlar yapamiyor, ancak
varsayimlarda bulunabiliyorduk. Bu durum, bir yaniyla da, icinde yasa-
digimiz sistemin acmazlarinm goértiniir kihyor, bizi yeni olanaklar kesfet-
meye zorluyordu. iste bu bugiine dek benzeri goriilmemis kosullar al-
tinda biz de, bu bienalde, sanatin alternatif bir gelecek tahayytilii ortaya
koyabilecegine inanmay1 sectik. Sanat ekosisteminin bu krizin ardin-
dan bagka bir sekilde devam edebilmesi, bunun icin de alternatif érnek-
lerin cogalmasi gerektigi diistincesiyle hareket ettik. Vardigimiz sonuc
ise su oldu: 17. Istanbul Bienali'ni tek bir baslik altinda, biiyiik élcekli
bir sergi olarak kurgulamak yerine bir tarim kavraminm 6diinc aldik ve
kompost yontemini érnek belleyerek bienali, odagina siirecleri alan bir
etkinlik olarak o6rdiik. Bu edisyonda yerel alanlarinda uzun soluklu ve
topluluklari da icine alan calismalar gerceklestiren ve bu sayede olumlu
doniistimleri miimkin kilan sanatsal ve kiiltiirel pratikleri desteklemek
istedik. Diinyanin cesitli bolgelerinde benzer ideallerle calisan kisiler,
kolektifler arasinda baglar kurmak icin calistik. Birlikte olabilmenin,
bilgiyi ve sanat1 paylasmanin sayisiz bicimi oldugunu bilerek bu bienali
sekillendirdik. Her proje icin katilimci bir calisma siireci yiriittiik: Uzun
zamandir devam eden pratikler de bienal aracihigiyla yeni aktorlerle
tanistilar, yaratici iliskiler gelistirdiler. Biz de bienale davet ettigimiz
katihmcilardan gelen haberlerle fiziksel seyahatlerin imkansiz oldugu
bir zamanda Pasifik Okyanusu'ndan Amazon Ormanlari’na, Nepal'den
Mardin’e uzanan ilham verici zihinsel yolculuklara ¢iktik.

Bienalin sadece yerinde ziyaret edilen bir sergiden o6te bir etkisi ol-
sun istedik. insanlarin hayatina nasil dokunabilecegimizi, onlar1 biena-
le izleyiciden ziyade birer katiimci olarak nasil dahil edebilecegimizi
kendimize sorduk. Boylece bu bienal, bir bulusma alani haline geldi, ce-
sitli karsilasmalar: kucakladi, diilnyanin farkh yerlerinde kendi baglam-



larinda doniistiiriicli bir rol oynayan, uzun soluklu projeleri bir araya
getirdi. Pandeminin goriiniir kildig: siyasal, toplumsal, ekolojik krizlerin
etkilerinin hissedildigi ve bu “diinyadan cikis yollari”nin' arandigi bir
zamanda, sanatin rol ve potansiyelleri izerine beraber diistinme alani-
ni1 genisletti. Calisma yontemi olarak benimsedigimiz kompost, bienalin
katilimcilarinin ve izleyicilerinin etkilesime gecebilecegi, birbirlerinin
slireclerine dahil olabilecegi, katkida bulunabilecegi ve birbirini déniis-
tiirebilecegi yollar sundu.

Bienalin bu yeni ruha biirtinmesinde, zor olsa da zamaninda alinan
sergiyi erteleme karari etkili oldu. IKSV ve 17. istanbul Bienali kiirator-
leri Ute Meta Bauer, Amar Kanwar ve David Teh pandeminin her yere
niifuz eden etkisini degerlendirdikten sonra bienalin ritmini degistir-
meyi secti; bu edisyon, zamana ve baglama duyarh olmaliydi. Ttm bun-
larin 1s181nda biz de bienal katilimcilarinin tizerine diistindiikleri, calis-
tiklar1 meselelerle yerelde nasil iliskiler, diyaloglar kurulacag: {izerine
yogunlasmay1 bir 6ncelik olarak belirledik.

Bu siirecte birbirimize sordugumuz sorular, bienalin icinde birbirini
acan, biitiinleyen eksenlerde diistinmeyi miimkiin kild:: Bienali farkh
duyulara seslenebilecek, alternatif bir habercilik anlayis1 ve hakikat
arayisinda bir gazete olarak diistinebilir miyiz? Eger bir gazeteye do-
niisiirse bizimle haberlerini nasil, hangi formatlarda paylasir? Bienali
alternatif bir 6grenme alan olarak tasavvur edebilir miyiz? Ya da bie-
nal, gecmisten gelen bilgi ve deneyimi paylasip cogaltmak icin alternatif
arsivleme yontemleri 6nerebilir mi? Bu bienal yasanabilir ve stirdiiriile-
bilir bir toplum ve cevre icin sanatcilarin sunduklari 6nerileri yayginlas-
tirabilir mi? Farkliliklarimizla beraber yasamanin miimkiin oldugunu
gosterecek yeni yollar paylasabilir mi? Bienalin hazirlik siirecinde bu ve
benzer sorulari degerlendirdik, elestirdik ve cogalttik.

Bienal katilimcilariyla kompost yontemiyle calismalarimiza devam
ederken bu biiyiik giincel sanat sergisi icin bircok farkl bicim ve payla-
sim siirecine odaklandik. Ornegin, katilimeilarin seslerinin cesitliligini
kutlayan bir radyo programi, hep beraber manti pisirip yemek aracili-
giyla cogulculugu yilicelten alternatif bir forum, diyalog ve yaratici ey-
lem bicimleri icin giiclii bir alana doéniisen bir festival, toplumlarin sa-
kathiga bakisini sarsan bir dergi bienalin parcasi oldu. Ayrica kentte has-

1 “Diinyadan Cikis Yollar1” sair, yazar ve ressam Sami Baydar'in 1990 tarihli aymi baslikh kitabi-
na ve yakin zamanda kaybettigimiz sevgili dostum kiirator, yazar, diistiniir Fulya Erdemci'nin
2017’de Cappadox Festivali kapsaminda gerceklestirdigi programin temasina referans veriyor.
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sas sesleri arayan bir yiiriiyiis, anne olmak lizerine yapilan bir sdylesi
dizisi ve bir yayin, feminist hareketlerin arsivleri tizerine arastirmalar,
sanatin kirsal alanla beraber tiretimleri, okyanuslardan gelen paylasim-
lar, kuslarla diyaloglar, bir arada yasamanin imkanlarini sorgulayan bir
kamuoyu arastirmasi, mandalar icin bir beste, kente yayilan dev kukla
gosterileri de bize bambagska yerlere ulasma imkani tanidi.

Duyularin ve duygularin olaganiistii cesitliligine hitap eden, herkesin
yeni ilham kaynaklar1 bulabilecegi bir program sunmay1 hedefledik. Bu
bienal sairlerin de bienali oldu. Siir Hatt:r kapsaminda sairlerin bienale
katilmasini, yeni siirlerin yazilmasini ve sonra da siirlerin kente ve ev-
rene yayllmasini hayal ettik. Siir odakli bu programa, giintimiiz sairle-
rinden on bes sairi davet ederek onlar1 bir yil boyunca her ay yeni bir
siir yazmaya cagirdik. Haberci sairler olmaya davet edilen sairlerin zihin
diinyalarinin ve kendi yarattiklar: dilin baska tiirlii diistinme ve dile ge-
tirme yollarin1 acacagimi umut ettik. Bu siirler, basilacak siir kitabinin
yani sira farkli formlarda ve sehrin bircok noktasinda okuyucularin ya
da dinleyicilerin karsisina cikacak. Stireyyya Evrenin danismanhgmi
yapti81 Siir Hattr, Nazim Hikmet ve Faiz Ahmed’in dostlugundan ilham
alarak bu sairlerden secili siirleri de paylasiyor. Siir Hattr kapsaminda
ayrica duyurulmayan an ve mekanlarda performatif siir okumalar1 da
gerceklestirilecek.

Sehir haritasina baktigimizda ise, bu bienal, kentin bircok nokta-
sina konuk olarak bienalin lizerinde durdugu diisiinceleri ve bienal
projelerinin serptigi tohumlar1 dagitmaya calisiyor. Yogunluklu ola-
rak Asya’dan ve Bat1 disindan alternatif sanat pratiklerine yer ve-
ren bienal, istanbul’da da sehrin eski merkezlerinin disina cikiyor:
Zeytinburnu'ndaki Tibbi Bitkiler Bahcesi gibi mekanlar, bienali ziyaret
edenlerin sergilenen eserlerin yan sira istanbul’un mahalleleriyle ve bu
mahallelerde varligini siirdiiren kiiltiirel dokuyla iletisime gecmesine
olanak taniyor.

Kadikoy’de, 24 saat acik kiitliphanesi ve calisma alaniyla kisa siire-
de Istanbul'un Anadolu yakasindaki en dinamik kamusal kiiltiir alan-
larindan birine déniisen Miize Gazhane ve savas yliziinden yerinden
edilmis sanatcilar tarafindan kurulan arthereistanbul bienal izleyici-
lerini bekliyor.

Beyoglu'nda ise, grup sergisi, film programlarina ve kamusal program-
lara ev sahipligi yapan Suna ve inan Kirac Vakfi Pera Miizesinin yani
sira, Performistanbul Canli Sanat Arastirma Alam (PCSAA)-Merkez
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hatt1 bir ylirityiis rotasi olusturuyor. SAHA Studio’yla bu bienalde hem
katihimci hem mekan olarak gerceklestirilen isbirligi sayesinde bu doé-
nem programa katilan sanatcilarin atolye slireclerini paylasiyor, ayrica
gecmis donemlerde bu programa katilan sanatcilarin calisma ve sergile-
rine iligkin bir arsivi bienal izleyicilerine sunuyoruz.

Bienalin gecmiste de cesitli defalar sergiler diizenledigi sehrin en
eski merkezinde ise, uzun yillar boyunca hat ve cilt sanatcis1 Emin
Barm'in stiidyosu olan Barin Han'in yani sira The Cinili Hamam ve
Kiiclik Mustafa Paga Hamami da bienal mekanlarina katiliyor.

Sanat mekanlarinin yani sira kente yayilan sahaflar ve kitabevleri
de okuma, alternatif haber paylasma ve kamusal bir diyalog olusturma
odakli bu bienal edisyonunun énemli bulusma noktalar1 oluyor.

Bizi heyecanlandiran bir diger gelisme ise bu bienalle istanbul'a ye-
niden, kalic1 bir yapit kazandirabilmemiz. Istanbul Bienali'nin kamusal
alanda yer alacak bu kalic1 eseri tiretmek icin davet ettigi Ayse Erkmen,
mekana ve zamana cevap veren, kentin suyla iliskisine odaklanan bir is
tretti. Erkmen, Halic Halic’te isimli calismasi icin diinyanin yasayan en
eski tersanesinde, tersane ekipleriyle beraber calisti.

fstanbul Bienali, 2013 yilinda Fulya Erdemcinin kiiratérligiinii
yaptig1 Anne, ben barbar miyim? sergisiyle ilk kez izleyiciyle licretsiz
olarak bulusmustu. O zamandan beri bienali iicretsiz olarak herkese ac-
manin ve sergilerin yan sira kamusal program, égrenme ve film prog-
ramlariyla genis Kitlelere ulasmanin mutlulugunu yasiyoruz.

Bu kez her zamankinden de uzun siire hayalini kurdugumuz, tizeri-
ne bolca diistindiigimiiz ve calistigimiz, bizlere bambagka iligki kurma
bicimlerini 6greten bu bienalin gercege doniismesine katkida bulunan
tliim katilimcilara, sponsorlara, destekcilere, kiiratérlerimize ve ekipleri-
mize tesekkiir ediyorum. izleyicilerimizi heyecanla bienalin bir parcasi
olmaya davet ederken bu bienal vesilesiyle olusan diyaloglarin, bienalin
ardindan da cogalarak ve giiclenerek devam edebilmesini diliyorum.
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Foreword

Bige Orer

We began working on this Biennial in early 2020, just before the
COVID-19 pandemic began to exert its impact on Turkey. As the pan-
demic quickly became the first, and in fact, only topic on the agenda,
we found ourselves amidst a crisis that played havoc with our lives and
work. Now, we could only meet and share information via the internet.
‘We could no longer devise clearly detailed plans for the future; vague
predictions were all we could manage. This new state of affairs also
rendered visible the dilemmas of the system in which we lived and
forced us to discover new possibilities. Thus, under unprecedented
conditions, we chose to express, through this Biennial, that art can pro-
pose a vision for an alternative future. We acted on the thought that
the art ecosystem had to continue in a different way after this crisis,
and that for this, alternative approaches needed to be proposed. This
was the outcome we reached: rather than approaching the making of
the 17th Istanbul Biennial as a large-scale exhibition under a single title,
we borrowed a concept from agriculture, and by adopting the method
of composting as our guide, we weaved the Biennial as an event that
focuses more on processes. In this edition, we wanted to support ar-
tistic and cultural practices that carry out long-term work involving
their communities in their local spaces, and in this way, render positive
transformation possible. We sought to establish ties between people
and collectives that work with similar ideals in various parts of the
world. We shaped this Biennial knowing that there are countless forms
of being together and sharing knowledge and art. For each project we
conducted a participatory work process. Long-standing practices, too,
met new actors through the Biennial and developed creative relation-
ships. And, with the news we were receiving from participants we had
invited to the Biennial, we set out on inspiring mental journeys that ex-
tended from the Pacific Ocean to the Amazon forests, and from Nepal
to Mardin, at a time when physical travel was impossible.

We wanted the Biennial to have the kind of impact that goes beyond
that of an exhibition that can only be visited on site. We asked ourselves
how we could touch people’s lives, and how we could include them in the
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Biennial as participants rather than viewers. Thus, this Biennial became
a meeting place; it embraced various encounters and brought together
long-term works that play a transformative role in their own contexts in
various parts of the world. At a time when the universal impact of the
political, social and ecological crises rendered visible by the pandemic
was felt across the entire planet, when ‘ways out from this world” were
sought, the Biennial expanded the field of collective thinking on the roles
and potentials of art. Composting, our method of work, gifted us with
means that will enable Biennial participants and viewers to interact, and
join the processes of, contribute to and transform each other.

The difficult decision to delay the exhibition played an important
role in our adoption of this new spirit. IKSV and the curators of the 17th
Istanbul Biennial, Ute Meta Bauer, Amar Kanwar and David Teh, hav-
ing assessed the all-pervading impact of the pandemic, chose to shift
the Biennial’s rhythm: this edition was to be sensitive both to time and
context. In the light of all this, we set ourselves the priority of focusing
on which specific relationships and dialogues could be established on a
local level in light of the issues that Biennial participants contemplate
and work on.

Questions we asked each other during this process fostered a man-
ner of thinking along axes that expanded and complemented each
other: Can we conceive the Biennial as a newspaper in search of the
truth, an alternative approach to journalism that would speak to dif-
ferent senses? If the Biennial were to become a newspaper, how and in
what formats would it share its news reports with us? Can we imagine
the Biennial as an alternative space of learning? Or could the Biennial
propose methods of alternative archiving in order to share and multi-
ply the knowledge and experience we inherit from the past? Can this
Biennial promote the proposals artists present for a habitable and sus-
tainable world? Can it propose new paths that show that it is possible
to live together without having to give up on our differences? These
are the questions we weighed, criticised and multiplied during the
preparation process of the Biennial.

As we continued our work with Biennial participants using this com-
posting method, we focused on myriad forms and sharing processes for

1 ‘Diinyadan Cikis Yollarr, or ‘Ways out of This World’, references poet, writer and painter Sami
Baydar’s book published in 1990 and the theme of the programme Fulya Erdemci, my dear friend,
curator and thinker whom we lost a little while ago, organised within the 2017 Cappadox Festival.
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this large contemporary art exhibition. For instance, a radio programme
that celebrates the diversity of the voices of participants, an alternative
forum that collectively cooks mant: (dumpling) to champion pluralism
through food, a festival that transforms into a powerful site for dialogue
and creative forms of action, and a magazine that challenges society’s
perception of disability all became part of the Biennial. In addition to
this, a walk that searches for sensitive sounds in the city, a series of in-
terviews and a publication on being a mother, research projects on the
archives of feminist movements, art produced on and with communi-
ties in rural areas, voices from the oceans, dialogues with birds, a public
opinion poll questioning the possibilities of living together, a musical
composition for water buffalos and giant puppet shows across the city
enabled us to access many different neighbourhoods.

We aimed to present a programme that spoke to the extraordinary
diversity of senses and sentiments, where everyone could discover new
sources of inspiration. This Biennial is also the biennial of poets. We cre-
ated a programme titled Poetry Channel, inviting 15 contemporary poets
to write a new poem every month for a year, imagining that these poems
will spread across the city and beyond. The Biennial’s so-called ‘news po-
ets’ took part in this programme hoping that the intellectual world and
language they create will open new paths of thinking and expression. In
addition to a book of poetry that will be published, these poems will meet
readers or listeners in various other parts of the city, in different forms.
With Siireyyya Evren acting as consultant, Poetry Channel seeks inspi-
ration in the friendship of Nazim Hikmet and Faiz Ahmad, and also shares
their selected poems. Performative poetry readings at unannounced
times and places will also take place within the scope of Poetry Channel.

‘When we look at the city map, we see that this Biennial acts as a host
at many points across the city, disseminating the ideas around which
its projects are shaped and the seeds they sow. Presenting mostly alter-
native art practices from Asia and outside the West, the Biennial goes
beyond the old centres of the city in Istanbul: spaces like the Medicinal
Plants Garden in Zeytinburnu enable Biennial guests to communicate
not only with the exhibited works but also with the neighbourhoods of
Istanbul and the cultural texture that continues to exist in these places.

In Kadikdy, Miize Gazhane, which in a short period of time has be-
come one of the most dynamic public culture spaces on the Anatolian
side of Istanbul with its 24-hour library and work spaces, and arthere-
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istanbul, founded by artists who have been displaced by war, will wel-
come Biennial viewers.

In Beyoglu, in addition to Suna and inan Kirac Foundation Pera
Museum, which is hosting a group exhibition, film and public pro-
grammes, the route comprising Performistanbul Live Art Research Space
(PCSAA), Central Greek High School for Girls, Biiylikdere35, Metro
Istanbul Yaklagim Tiineli Taksim forms a walking path for our audience.
With the partnership we have formed with SAHA Studio both as par-
ticipant and as venue, artists taking part in this programme share their
studio processes with viewers, and we also present a selection from the
archive of works and exhibitions by artists who have taken part in this
programme in the past.

The Biennial has presented exhibitions many times in the oldest cen-
tre in the city. Here, Barin Han, the studio for many years of the eminent
calligrapher and bookbinder Emin Barin, and also The Cinili Hamam
and Kiiclik Mustafa Pasa Hammam are among the Biennial spaces.

In addition to art spaces, second-hand booksellers and bookshops
across the city are important meeting points in this edition, focusing on
sharing alternative news and creating dialogues.

Another significant development that has thrilled us at this Biennial
has been the creation, once again, of a permanent work for Istanbul. We
invited Ayse Erkmen to create a permanent work in public space, and
she produced a piece that responds to time and place, and focuses on
the relationship of the city and water. For Golden Horn in the Golden
Horn, Erkmen worked at the world’s oldest extant shipyards with the
shipyard teams.

It was in 2013, for the edition titled Mom, am I barbarian?, curated
by Fulya Erdemci, that the Biennial first became free of charge. Since
then, we have continued to enjoy presenting a programme that is free
for everyone, and meeting with wider audiences, thanks to our exhibi-
tions, public, educational and film programmes.

I would like to extend my heartfelt thanks to all participants, spon-
sors, supporters, our curators and teams who contributed to bringing
this Biennial to life, a Biennial that we dreamed about for much longer
than usual, and which has taught us unique forms of building relation-
ships. As I invite our viewers, with great excitement, to become part of
this new Biennial, I hope that dialogues that have begun throughout its
course will extend further and become stronger after it is over.
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17. Istanbul Bienaline Giris

Ute Meta Bauer, Amar Kanwar, David Teh

Bu bienal tatli, olgun meyvelerle kapl ulu bir agac olmak yerine kuslarin
ucusundan, bir zamanlarin bereketli denizlerinden, yerkiireyi yavasca
yenileyen ve besleyen kimyadan bir seyler 6grenme arayisinda. Belki
bu bienal biiyiik bir toplanma ya da tek bir zaman ve mekanda yapi-
lan planli bir bulusma degil, bir dagilma, gézden uzak bir mayalanmadir.
iplikleri bir araya gelir, cogalr, ayrilir, giiriiltiilii bir zirveye ya da nihai bir
diigiime ulasmadan yer yer kesisir. Birakin bu bienal de kompost olsun.
Vaktinden 6nce baslayabilsin, bittikten cok sonra da devam edebilsin.

Bildigimiz haliyle yasamin askiya alinmasi, bize bir seyleri farklh
yapmak icin az bulunur bir imkan taniyor. Bu &na hakkini vermek icin
beklenti ve amaclarimizi bastan kurgulamali, formatlarimizi gézden ge-
cirmeli ve hem siyasi hem de felsefi olan temel bir sorgulamaya; sami-
mi, toplumsal, comert ve hararetli sohbetlere yol acmaliyiz. Bu belirsiz
aralikta her seyden cok birbirimizle ve diinyayla etkilesim kurmanin,
ister eski ister yeni olsun, alisiimadik yollarini deneme cesaretine ihti-
yacimiz var.

Duygular mekanlara, kulaklar gozlere, su sozciiklere doniisebilir.
Sozctiikler camura da yazilabilir, duvara da, havaya da. Bir mirilti, uzayip
giden mesafeler boyunca yankilanarak sohbetin ve degisimin tohumlari-
ny, tetikleyicilerini beraberinde tasiyabilir. Bir bienal bir hastane de ola-
bilir, bir tiniversite de, bir restoran da, bir gazete de... Bir uzlasma cabasi
degil de 6neri ve iknanin, merakin, rastlasmanin ve -sivil glivenin yerles-
tigi, ihanete ugradigi ve yeniden insa edildigi- tartismanin ortak alani...

Iletisim kanallarimiz salt manipiilasyon araclarina déniistirken biz-
ler sunu soruyoruz: Kamusal tartismadan, sesli diistinmekten, okuyan
bir topluluktan, baskalariyla birlikte okumaktan geriye ne kaldi? Hep
beraber sessizlige kulak verirsek sabrimizi, alcakgonilliiliigimiizi, za-
aflarimizi yeniden kesfedebilir miyiz? Toplumsal ifadeyi yeniden can-
landirip kavsaklari, gazete bayilerini, kafeleri, cay ocaklarini, sinemayz,
bagimsiz yayincilari veya semt kitabevlerini yeniden hayal edebilir mi-
yiz? Diislinmenin, konusmanin, yazmanin ve yapmanin -siir, film, tarim
ve yemek yapmanin- baska bicimleri, bizi daha donanimli ve toplumsal
diistinceye duyarl hale getirebilir mi?

20



Bu bienalin projeleri, bu gazetenin muhabirleri, bu bulusmanin ko-
nuklari, icinde bulundugumuz zamana -gezegende bizzat yol actigimiz
ve hep birlikte yiizlesmemiz gereken bu islev bozukluguna- cok eski
ve cok yeni teknikleri, yakinlardan ve uzaklardan gelen fikirleri 6gre-
nerek ve paylasarak anlam vermeye calisan bireyler ve gruplar olacak.
Bienalin platformundan ve icinde bulundugumuz kirilma aninin tu-
haf agirhigindan faydalanan bu kompostlasma siireci, onlarin fikirleri-
ni ve eylemliliklerini sergiler, yayinlar, sohbetler ve canl etkinliklerle
Istanbul'a, Tiirkiye'nin baska yerlerine, hatta daha da 6tesine duyura-
cak. Blylik bir gosteri sahnelemek yerine alan acmaya tesvik etmeyi,
mevcut sivil ve kiiltiirel alisveris mekanlarini birbirine baglamayi, az
kullanilan veya atil kalmis olanlari ise etkinlestirmeyi hedefliyoruz.

Toplumsal etkilesim aksadikc¢a, yeniden basladik¢ca ve sanal kanal-
lara goc ettikce, bizler yeni mesafeler tizerinden 6zen gostermeyi, pay-
lasmay1 ve konusmay1 6g8rendikce, toplumsal kiiltiirlerimizi koruyan ve
canlandiran inisiyatifler araciligiyla, bize kucak acan mekanlarda bir
araya gelmeye ne kadar ihtiyacimiz oldugunu da anliyoruz.

Bu bienal kiiresel bir saghik krizi girdabmin ortasinda tasarlandi.
Pandemi toplumsal, siyasal, ekonomik ve ekolojik sistemlerimizin
bircok arizasimi 6ne cikardikca bunun farkh bir sekilde distinmek ve
davranmak icin bir imkan sundugunu goérdiik. Uretimden ziyade siirece
odaklanma ihtiyaci hissettik. Buna karsin tek yapabildigimiz konus-
makt1, konusmaksa ancak belli bir mesafeden miimkiind.

Asagidaki alt1 kisa paragraf bir serginin temalarini degil, diinyanin
her yerinde yasamin askiya alindig1 bu tuhaf hal icinde bir yildir devam
eden sohbetlerde ylizeye cikan ortak kaygilari, nakaratlari dile getiri-
yor. Bu paragraflari, sohbete katilip bir kompostlasma alistirmasi ola-
rak gordiigimiiz bu siirece katkida bulunmalarini istedigimiz insanlara
gonderdik; onlar1 bir seyleri harekete gecirmeye, hasadin cok sonra ger-
ceklesebilecegini bastan bilerek simdiye bazi tohumlar ekmeye davet
ettik. Bu alt1 diislince ve sohbet akiginin her biri, giincel sanat pratikle-
rinin diger pratiklerle birlik oldugu, degis tokus ettigi ve ortak bir amac
buldugu bir kesisim noktasimi tanimliyor.
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Haberlerin Baska Araclarla Siirdiiriilmesi

Medyanin daha 6nce hi¢ olmadig1 kadar -hem kasitli hem de (algorit-
malar sayesinde) otomatik- bir manipiilasyon ve béliinme aracina do6-
nistigl bir cagda; yasakli konularin listesi gitgide uzamis ve hakikatin
iletilmesi asla gerceklesmeyecek bir emele déniismiisken, alternatif bir
habercilik araci olarak ortaya ne konabilir? Bir zamanlar yokluklarini
asla tasavvur etmedigimiz geleneksel haber mecralar1 ve kamusal alan-
lar her yerde cokmiisken, bilgi vermek ve bilgi almak icin baska kanal-
lara ihtiyacimiz var. Ama su soru hala baki: Bagimsiz medyanin gerile-
yisi tersine cevrilebilir mi? Yoksa haberler baska duyularla mi1 sarkiya
dokiilmeli, tadilmali, kodlanmali ve kodlar1 bu duyularla mi ¢éziilmeli?

(")grenmenin Yollar1

Ogrenmek bilgi edinmekten ibaret degildir; aym zamanda bilgiyi birlik-
te yaratmak, bilginin degis tokus araclarini ve yontemlerini yenilemek
icin bir alan saglar. Dikkatimizi ceken pedagojik formlar ve girisimler
sirf deneysel degil; her biri giiclinii sefkat, elbirligi ve karsi-hafizadan
aliyor. Bununla birlikte alternatif 6grenme gelenekleri liberal diisii-
niirlerin tekelinde degil. Yeniden canlanan muhafazakar ve milliyetci
glicler bircok yerde bu iliskilenme sahasina siddetle itiraz ediyor. Hangi
O0grenme bicimleri insan olmayanlara karsi ihtimami ve saygiyi, bilgi-
sel cesitliligin, yeni ve unutulmus okuryazarhklarin taninmasini tesvik
edebilir?

(An)arsivleme

Gecmisin bilgisi kurumsallastirilmadan yayginlastirilabilir mi? Arsivleme
gelenekleri entelektiiel kaynaklar1 genellikle merkezilestirerek sabitler
ve otoriterlestirir. Farkli bir arsivleme tarziysa organik ve éngoriillemez
yollarla biiyliyen acik bir havuz yaratabilir. Bu girisimlerde tarihler saci-
Iim, oyun, ceviri, g6¢, mayalanma ve ¢coziilme stratejileri aracihigiyla etkin
kilinir, gézden gecirilir ya da sorgulanir.

Temel Politika—Jeo-poetika

Hayatlarimizi ve ekonomilerimizi saglikli bir toplum ve cevre yarata-
cak sekilde nasil yeniden diizenleyebiliriz? Insanlarin goériilnmeyen ya
da bilingsiz eylem ve tepkileri geri déniisii olmayan degisikliklere yol
actikca toprak, hava ve suyu korumaktaki basarisizligimiz ¢cagimizin te-
mel bir 6zelligi haline geldi. Bu elementlere ihtimam gostermek; sinirlar,
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nesiller ve tiirler arasinda elbirliginin yani sira yok olma tehlikesi altin-
daki kiiltiirel kaynaklara erisimi gerekli kiliyor. Geleneksel bilgiler, diller
ve iletisim araclar1 soludugumuz hava kadar énemli olabilir. Sanatcilar
gitgide bu araciligin 6zneleri haline geliyor.

Duyu-6tesi Estetik

Bir ses neleri gormemizi saglar? Kokular bize neleri hatirlatir? Bir “his
yapisi’nin tadi nasildir? Bugiin Bati biliminin ayricalikli kildig1 rasyo-
nel bakis, tiim diinyadaki gelisme ve ilerleme anlayisini sekillendiriyor,
ama bu bakis, somiirgelerdeki halklarin ve cevrenin sémiiriisiinii de
kolaylastiriyor. Oysa gozler nadiren kendi baslarina is goriir. Sanatcilar
calisirken, zekamizi simnirlandiran duyusal béliinmeleri, modernitenin
ve “engelsiz” bedene dair normatif 6nkabullerin iyice pekistirdigi bo-
liinmeleri de cesitli sekillerde asiyorlar. Duyu-6tesi bir okuryazarlik,
diinyayla temasimiz: artirabilir mi?

Uzak Gecmis—Alisiimisin Disinda Kadim Coziimler

Omriimiizde; toplumsal, cevresel ve zihinsel krizlerin birleserek ge-
zegen Olceginde biiyilik bir karmasaya donistiigline sahit olduk. Oysa
bunun nedenlerinin bircogu hic de yeni degil: somiirdi, acgozliliik,
tahammiilsiizliik; liderligin ve sorumluluk duygusunun yenilgileri.
Farklihklarla nasil yasayabiliriz? Diinya sevgisini nasil yesertebiliriz?
Oziir dilemeyi ve bagislamayi, siddet ve zulmii asmay1 nasil 6grenebi-
liriz? Modern o6ncesi toplumlarin bu sorulara birtakim yanitlar1 vardi
-simdilerde yok olup gitmis ya da tekci diistinme bicimi, béliicti ve in-
dirgeyici ideolojilerle ortiiliip bastirilmis olan icgoriileri. Bir zamanlar
geleneklere uymadig icin bastirilan, ilkel ya da batil oldugu icin alay
edilen ¢oztimler, bugiin yaratici evrimimizin anahtarlari olabilir.
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Introduction to the 17th Istanbul Biennial

Ute Meta Bauer, Amar Kanwar, David Teh

Rather than being a great tree, laden with sweet, ripe fruit, this bien-
nial seeks to learn from the birds’ flight, from the once teeming seas,
from the earth’s slow chemistry of renewal and nourishment. There
may be no great gathering, no orchestrated coming together in one time
and place; instead it might be a dispersal, an invisible fermentation. Its
threads will be drawn together, but they will multiply and diverge, at
different paces, crossing here and there but with no noisy culmination,
no final knot. Let this biennial be compost. It may begin before it is to
begin and continue well after it is over.

The suspension of life-as-we-knew-it is a rare licence to do things
differently. Doing justice to this moment means resetting our expecta-
tions and our purposes, reimagining our formats and making way for a
fundamental questioning that is political and philosophical; for conver-
sations, intimate and public, generous and trenchant. What is needed
above all in this uncertain window is the confidence to try unfamiliar
ways, old and new, of interacting with each other and with the world.

Feelings could become spaces, ears could become eyes, and water
could become words. Words may be drawn in the mud, on the wall
or in the air. A murmur may resound across vast distances, carrying
seeds and stimulants of conversation and change. A biennial might be
a hospital, a university, a restaurant, a newspaper -not an exercise in
consensus but a shared terrain of suggestion and persuasion, of curios-
ity, chance encounter, and the debate on which civic trust is founded,
betrayed and rebuilt.

As our channels of communication become mere instruments of ma-
nipulation, we ask: what’s left of the public conversation, of thinking
aloud, of a reading public, of reading in public? If we listen together to
the silence, might we rediscover our patience, our humility, our vul-
nerabilities? Can we reactivate public expression and reimagine the
crossroads, the news stand, the coffee shop and the teahouse, the inde-
pendent publisher or the local bookstore? Can other forms of thinking,
speaking and making - poetic, cinematic, sonic - keep us informed and
publicly mindful?
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The projects of this biennial, the correspondents of this newspaper,
the guests at this get-together, will be individuals and groups mak-
ing sense of our times - of this planetary dysfunction we created and
must face together - learning and sharing very old and very new tech-
niques, insights from near and far. Using the biennial’s platform and the
strange gravity of this moment of rupture, this composting will sup-
port and make visible their long-term investment; it will amplify their
ideas and their agency by way of exhibition, publication, conversations
and live events in Istanbul and elsewhere in Turkey, and even further
afield. Rather than mounting a spectacle, we aim to inspire accommo-
dation, connecting existing sites of civic and cultural exchange, activat-
ing others that are underutilised or dormant.

As social intercourse sputters, restarts, migrates to virtual channels;
as we learn to care, share and speak across new distances, we affirm the
need to come together, in hospitable spaces and initiatives that defend
and revitalise our public cultures.

This biennial was conceived in the midst of a spiraling global health
crisis. As the pandemic brought to the fore the manifold failures of our
social, political, economic and ecological systems, we sensed an oppor-
tunity to think and act differently. We felt a need to focus on process
rather than on production. Yet all we could do was talk, and the only
way to talk was from a distance.

The six short paragraphs that follow are not themes for an exhi-
bition, but refrains, the shared concerns that surfaced over a year of
sustained conversations, conducted in this peculiar, worldwide state of
suspension. They were sent to those we asked to join the conversa-
tion and contribute to what we considered a composting exercise - an
invitation to put things in motion, to plant some seeds in the present,
knowing that the harvest might happen much later. Each of these six
streams of thought and conversation describes an intersection where
contemporary artistic practices align, exchange and find common pur-
pose with others.
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The Continuation of News by Other Means

In an age of unprecedented media manipulation and division, both
deliberate and automatic (by algorithm), and as the list of prohibited
topics swells and the communication of truth seems a hopeless ambi-
tion, what can emerge as an alternative means of reportage? With the
breakdown of traditional news media and public spheres in so many
places where we once took them for granted, we need other channels
to inform and stay informed. Yet the question remains pertinent: can
the decline of independent media be reversed? Or should the news be
sung, tasted, encoded and decoded with other senses?

Ways of Learning

Learning is not just about acquiring information, it is a space for knowl-
edge co-creation, for refreshing the means and methods of exchange.
The pedagogical forms and initiatives that have caught our attention
are not all experimental, but each is energised by compassion, coop-
eration and counter-memory. Yet the alternative traditions of learning
are not the monopoly of liberal thinkers. In many places, this zone of
engagement is keenly contested by resurgent conservative and nation-
alist forces. What modes of learning will encourage care and respect
for the non-human, the recognition of epistemic diversity, of new and
forgotten literacies?

Anarchiving

Can knowledge of the past be propagated without being institutional-
ised? Conventions of archiving tend to centralise intellectual resources,
and make them fixed and authoritative. Another kind of archiving can
generate open repositories that grow organically and unpredictably. In
these initiatives, histories are activated, revised or contested through
strategies of dispersal, play, translation, migration, fermentation and
disintegration.

Elemental Politics—Geopoetics

How can our lives and economies be rearranged to secure a healthy
society and environment? As irreversible changes are wrought by hu-
man actions and reactions that may be unseen or unconscious, our
failed custodianship of land, air and water has come to define our age.
Care for the elements requires cooperation across boundaries, genera-
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tions and species, as well as access to endangered cultural resources.
Customary knowledge, languages and media may be as fundamental as
the air we breathe. Artists are increasingly the agents of this mediation.

Trans-sensory Aesthetics

What can a sound make us see? Why do smells make us remember?
What would a ‘structure of feeling’ taste like? While the rational vi-
sion privileged by Western science currently shapes the understanding
of development and progress around the globe, it also facilitates the
exploitation of colonised peoples and the environment. But the eyes
seldom work alone. Artists work in diverse ways across the sensory
divisions that limit our intelligence, divisions hardened by modernity
and normative presumptions about the ‘able’ body. Can a trans-sensory
literacy put us more in touch with the world?

Far Past—Unorthodox and Ancient Solutions

A great planetary complex of social, environmental and mental crises
has emerged in our lifetime. Yet many of the causes are anything but
new: exploitation, greed, intolerance; failures of leadership and respon-
sibility. How can we live with difference? How can we cultivate love for
the world? How can we learn to apologise and to forgive, to overcome
violence and brutality? Premodern societies had some answers to
these questions, insights that have faded, or been buried by monolithic
thinking, divisive and reductive ideologies. What was once suppressed
as unorthodox, or derided as primitive or superstitious, may hold the
keys to our creative evolution.
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Zeytinburnu Tibbi Bitkiler Bahcesi
Zeytinburnu Medicinal Plants Garden
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2005’te acilan Zeytinburnu Tibbi Bitkiler Bahcesi Tiirkiye’de tliriniin
ilk 6rnegi. Marmara Denizine cok uzak olmayan bir mesafede, farkh
dini gruplara ait mezarhklarin ve tarihi hastanelerin yakininda ko-
numlanan bahce, modern tip ile cesitli sifa gelenekleri arasinda, hissi
ve manevi bir kavsakta yer aliyor. Bahce, 1597 yilinda faaliyete gecen
Yenikap: Mevlevihanesi ile 15. yiizyilda yasanus Islam alimlerinden,
41 cesit baharat ve ottan yaptigi mesir macunu ile meshur Merkez
Efendinin kurdugu Halveti dergahina yiiriime mesafesinde.

Yaklasik 14 doniime yayilan bahcede 7001 askin tibbi bitki bulunu-
yor. 17. Istanbul Bienali bu bitkileri ve onlarmn insan saghg {izerindeki
vazgecilmez roliinil bizlerle birlikte kutluyor. Mekanla birlesen ve icle-
rinden bir tanesinin 6zel bir miizikal isbirligine ilham verdigi iki sanat
isi, bizi koruyan ve besleyen, sanat, edebiyat ve mutfak kiltirtimizi
canlandiran, sarkilarimizda duydugumuz ve sifa giicli hic azalmayan
tiirlerle aramizdaki kadim iligkiyi hatirlatip kuvvetlendiriyor.

Founded in 2005, Zeytinburnu Medicinal Plants Garden was the first
garden of its kind in Turkey. Located not far from the Sea of Marmara
near several historic hospitals and the cemeteries of many different
faiths, the garden stands at a sensory and spiritual crossroads be-
tween modern medicine and various healing traditions. Also within
walking distance are the Yenikap1 Mevlevi Lodge, built in 1597, and the
tomb of fifteenth-century Islamic scholar and founder of the nearby
Khalwatiyya Lodge, Merkez Efendi, whose famed recipe for mesir (a
spicy paste known for its invigorating effects) contained 41 different
herbs and spices.

The garden today is home to more than 700 medicinal plant species,
spread across nearly 1.4 hectares. The 17th Istanbul Biennial celebrates
these plants and their integral role in human wellbeing. Two artistic
engagements with the site, one of which sparked a special musical col-
laboration, recall and amplify ancient relationships with species that
shelter and nourish us, that populate our art, our literature, our cuisine,
can be heard in our songs, and whose healing potential is undiminished.
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Miize Gazhane

Hasanpasa Gazhanesi, 19. ylizyilin sonunda Anadolu Yakasina enerji
verecek havagazinin liretimi icin kuruldu. O dénemde sehrin sokakla-
rinin aydinlatilmasi icin acilan bircok gazhaneden biri olan Hasanpasa
Gazhanesi, havagazina talebin bitmesiyle 1993'te kapandi. 130 yilhk
gazhane, mahalleliler tarafindan verilen uzun soluklu bir miicadele ve
Istanbul Biiytiksehir Belediyesinin yuriittiigli cokyonlii restorasyon
projesiyle dontstiiriilmesi sonucunda 2021de, Istanbul’a bir miize
ve ortak alan olarak kazandirilldi. Hasanpasa Mahallesi'nin kalbinde
konumlanan, bugiinkii adiyla Miize Gazhane, sergi ve miize alanlari,
sahneleri, kiitliphaneleriyle yirmi dort saat acik bir calisma ve etkin-
lik alan1 sunuyor. Her mevsim ayni canliliga ve doluluga sahip Miize
Gazhane’ye geldiginizde bahcede kendinize bir yer bulup kedileri gozle-
meyiihmal etmeyin. Buradan cikip Sogiitliicesme Tren Istasyonuna ya
da Yeldegirmeni'ne dogru yiiriirken istanbul’un sanki her sey birbirinin
lizerindeymis hissi veren dar sokaklarina ve kendine has giiriiltiisiiyle
hareketli mahallelerine rastlayacaksiniz.
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Hasanpasa Gashouse was founded in the late nineteenth century to
provide energy for the Anatolian side of Istanbul. Closed in 1993 after
the switch to natural gas, it was one of many built to illuminate the
city’s streets at the time. Thanks to the long-running, diligent efforts
of Hasanpasa residents and an extensive restoration carried out by the
Istanbul Metropolitan Municipality, the 130 year-old power plant was
converted and gifted to the city as a museum and community space
in 2021 Located at the heart of its neighbourhood in Kadikdy, Miize
Gazhane offers stages, libraries and spaces for working, exhibitions
and events open 24 hours a day. When you visit this vibrant space,
spend some time relaxing in the garden with the resident cats. As you
leave, heading for Sogiitliicesme Train Station or the Yeldegirmeni
neighbourhood, you will come across narrow streets where everything
seems to be stacked on top of each other, and where the bustling neigh-
bourhood buzzes with noise.
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arthereistanbul

arthereistanbul 2014’te, savas ylziinden Suriye’yi terk eden sanatcilar
tarafindan kuruldu ve bugiine kadar yerinden edilmis pek cok sanat
{ireticisine Istanbul’da bir araya gelebilecekleri, calismalarini siirdiire-
cekleri ve sergileyebilecekleri bir alan sagladi. Kadikdy iin Yeldegirmeni
Mabhallesi'nde, bir binanin ii¢c katina yayilan mekanda ses kayit stiidyo-
su, karanlik oda, sergi ve atdlye alanlar1 yer aliyor. Giris katindaki coka-
mach salonda diizenli olarak film gésterimleri yapiliyor. Mekanin bir sa-
hibi de her kdsesinde karsiniza cikacak kediler. Bienalde pek cok hikaye,
ses ve sohbetin ic ice gececegi arthereistanbul’u ziyaret ettikten sonra
rihtima dogru inerken Istanbul’un bas déndiiren manzaralarindan bi-
riyle karsilasacaksiniz. Mart1 sesleri kulaklarinizi doldururken rihtim-
daki kokular1 icinize cekebilir, kalabaligin pesine takilarak Bahariye ve
Moda’ya cikan rengarenk sokaklari kesfedebilirsiniz.

36



arthereistanbul was founded in 2014 by Syrian artists who had to
leave their country due to war. It has been serving as a meeting point
in Istanbul for artists facing displacement, as well as a space for de-
veloping and exhibiting their artistic practices. The venue occupies
three-storeys of a building in the Yeldegirmeni neighbourhood of
Kadikdy, and accommodates a recording studio, dark room, workshop
and exhibition spaces. Its multi-purpose ground floor hosts regular
film screenings. Numerous cats, the co-hosts of the venue, will cross
your path at every turn. Following your visit to arthereistanbul, where
the Biennial’s stories, sounds and conversations will intersect, walking
down towards the wharf you will encounter one of the most dazzling
views of Istanbul. As the cries of the gulls fill your ears, take in the
smells of the port and let yourself drift with the crowd through the
colourful streets towards Bahariye and Moda.
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Barin Han
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Barin Han, Istanbul’'un tarihi yarimadasinda, Cemberlitas’ta 6 kath bir
binaya yayiliyor. Uzun yillar boyunca hat ve cilt sanatcisi Emin Barin’in
stlidyosu olan mekan 2019’dan beri sergilere, sanatci atolyelerine ve bu-
lusmalara kucak aciyor. Emin Barin, Tiirkiye'de hat sanatinin akademik
anlamda ilerlemesini saglamis ve nice 6grenci yetistirmis bir profesor.
Ankara Gazi Terbiye Enstitiisiit Resim-is Bélimirnden mezun olduktan
sonra Almanya’nin en iyi stiidyolarinda Latin hat ve Avrupa cilt tek-
nikleri tizerine calist1 (1937-43). Onun sanatinda gelistirdigi yeni yakla-
simlar ve ofisinde yillarca diizenledigi, donemin énde gelen isimlerinin
takip ettigi “Persembe Bulusmalar1”, gelenekle estetik modernitenin ya-
ratici bir sekilde birbiriyle kaynastig1 bir miras birakti. Barin’in kolektif
iiretime atfettigi 6nem, 17. istanbul Bienali kapsaminda bir araya gelen
sergilere de yansiyor. Mekan, istanbul Bienali kapsaminda ilk kez kul-
lanilacak. Tarihi Yarimada’daki bircok yap: gibi hanin girisi bir sarnicin
lizerine kuruluyken, binanin teras katindan goriilebilecek nefes kesici
manzara sehrin tarihinin sayisiz katmanim gozler 6éniine seriyor.

Barm Han is a six-storey building in Cemberlitas, on Istanbul’s Historical
Peninsula. Having served as the atelier of Turkey’s leading calligrapher
and book-binding artist Emin Barin for decades, the venue has em-
braced exhibitions, artist workshops and meetings since 2019. Emin
Barm was a pioneer of the art and discipline of calligraphy in Turkey,
and trained many leaders of this field. Having graduated from Ankara
Gazi Terbiye Institute’s painting department, he studied Latin callig-
raphy and book-binding techniques at the best studios in Germany
(1937-43). The new approaches he brought to his art, and the regular
‘Thursday Meetings’ held in his office with leading intellectuals of his
time, have left a unique legacy of creative integration between tradition
and aesthetic modernity. His belief in collective production resounds
in the projects brought together here for the 17th Istanbul Biennial.
This is the first time the venue will host the Biennial. As in many of
the buildings in the Historical Peninsula, beneath Barin Han sits an an-
cient cistern, while myriad layers of the city’s past reveal themselves in
a breathtaking panorama from the upper floors.
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The Cinili Hamam
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Fatih'in Zeyrek semtinde bulunan The Cinili Hamam, Osmanl hamam
mimarisinin en énemli 6rneklerinden birisi. 1540-1546 yillar1 arasinda,
Kaptan-1 Derya Barbaros Hayrettin Pasa tarafindan Mimar Sinan’a 1s-
marlanan yapi, Sinan’in bilinen en erken tarihli hamamlari arasinda. 18.
ylzyilda bolgede yasanan depremler ve yanginlar sonrasinda hamamin
duvarlarini kaplayan ayirt edici mavi-beyaz Iznik Cinileri tahrip olmus
ve Parisli bir antikaci tarafindan satilarak Avrupa’nin en 6nemli miizele-
rinin koleksiyonlarinda yerini almis. Bu ¢inilerin bir kismi hala hamamin
erkekler kisminin sicaklik boliimiinde goriilebiliyor.

2010’dan beri siiregelen titiz restorasyon calismalarinin ardindan
mekan 2023 yilinda miize-hamam kompleksi olarak faaliyete gececek.
Bienal izleyicileri, ilk acildig1 tarihten neredeyse 500 yil sonra, kadin-
lar ve erkekler boliimleriyle yeniden 6zgiin islevine kavusmadan 6nce,
mekanimn hamam boéliimlerini gérme firsat1 bulacak. Bu biiyiildi mekan
geride biraktiktan sonra, UNESCO Kiiltiir Miras1 Listesine girmis bu
mahallede yapacagmiz gezinti sizi bienalin Siir Hatt: projesinden sec-
kileri okuyabileceginiz Zeyrek Kitabevi'ne ulastiracak.

Located in the Zeyrek residential neighbourhood of Istanbul’s Fatih
district, The Cinili Hamam is one of the most noteworthy examples of
Ottoman hammam architecture. Commissioned by Admiral Barbarossa
Hayreddin Pasha between 1540 and 1546, it was one of the earliest ham-
mams designed by chief Ottoman architect, Mimar Sinan. Its distinctive
blue-and-white Iznik tiles, damaged in devastating earthquakes and fires
during the eighteenth century, were sold off by a Parisian antique dealer
and found their way into Europe’s most distinguished museums. A few
can still be seen in the hot room (caldarium) of the men’s section.

After meticulous restoration, begun in 2010, the site will be inaugu-
rated as a hammam-museum complex in 2023. Biennial visitors will
have a rare chance to see its hammam sections before it resumes its
former function, with its original gender separation, almost 500 years
after it first opened. From this enchanting venue, a stroll through its
UNESCO World Heritage-listed neighbourhood brings you to the sto-
ried Zeyrek Bookstore, where selections from the Biennial’s Poetry
Channel are to be read.
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Kiiciik Mustafa Pasa Hamam
KRiictik Mustafa Pasa Hommam

Hali¢’'in kars1 kiyisinda, Fatih mahallesinde bulunan Kiiclik Mustafa
Pasa Hamanu 1477’de insa edildi ve Istanbul'un en eski hamamlarin-
dan biri. 1990’larin ortalarindan bu yana kullanilmayan hamam ilk ola-
rak 2015’te 14. Istanbul Bienaline ev sahipligi yapti.

Biiyiik bir metropolisin kalbinde yer almasina ragmen kendine 6zgii
ritmini koruyan Fatih, sehir surlarindan kalan duvarlarla cevrili eski
yerlesim yerlerini ve pek cok mimari mirasi biinyesinde barmdirdig:
icin Istanbul'un en tarihsel semtlerinden biri olma 6zelligini tastyor.
Sehrin en saygin yapilarindan biri olan, 1454 yilinda kurulan ve kirmizi
tugla cephesiyle dikkat ceken meshur Rum Okulu, Fener mahallesin-
de konumlaniyor. Kiiciik Mustafa Pasa Hamami'nmin yakin cevresinde
bulunan, bugiin Giil Camisi olarak bilinen 9. ylizyildan kalma Dogu
Ortodoks Kilisesi, Bizans dénemine ait, istanbul’da varligini stirdiiren
en 6nemli dini yapilardan biri. 16. ylizyilldan kalma bir baska bienal
mekani The Cinili Hamam’a ise, bu eski sehrin katmanl gecmisini orta-
ya koyan dar sokaklardan gecerek 10 dakikada yiiriiyerek varilabiliyor.
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Constructed in 1477, Kiclik Mustafa Pasa Hammam is one of the
oldest Turkish baths in Istanbul, located in the Fatih neighbourhood
across the Golden Horn from Beyoglu. Having been vacant since the
mid-1990s, the hammam first played host to the Istanbul Biennial in its
14th edition in 2015.

Thoughit lies at the heart of the great metropolis, Fatih has a rhythm
all its own. It is one of Istanbul’s most historic districts, containing its
oldest residential areas and numerous architectural landmarks, sur-
rounded by remnants of the ancient city walls. The famous red edi-
fice of the city’s oldest and most prestigious Greek school, established
in 1454, is in the Fener neighbourhood. In the hammam’s immediate
vicinity lies the former ninth-century Eastern Orthodox church now
known as Giil Mosque, or ‘The Mosque of the Rose’, one of the most
significant Byzantine religious buildings still standing in Istanbul. From
here, the sixteenth century The Cinili Hamam, also a biennial venue, is
less than ten minutes’ walk away through narrow streets that reveal the
old city’s layered past.
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Suna ve Inan Kirac Vakfi Pera Miizesi
Suna and Inan Kwrac Foundation Pera Museum
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Pera Miizesine ev sahipligi yapan tarihi bina 1893’'de mimar Achille
Manoussos tarafindan Bristol Oteli olarak insa edildi. Suna ve inan
Kirac Vakfi, mimar M. Sinan Genim tarafindan yenilenen bu neo-kla-
sik binay1 2005 yilinda cagdas donanimh bir miize olarak ziyarete acti.
Pera Miizesi, Beyoglunun kalbi sayilan Istiklal Caddesine (eski ismiyle
Cadde-i Kebir) cok yakin bir noktada bulunuyor ve icinde Suna ve inan
Kirac Vakfrnin ti¢ biiyiik koleksiyonunu barindiriyor: Oryantalist Resim
Koleksiyonu, Anadolu Agirlik ve Olciileri Koleksiyonu ve Kiitahya Cini
ve Seramikleri Koleksiyonu.

Pera Miizesi'nin {i¢c katinda diizenlenen siireli sergiler, 6grenme prog-
ramlary, film programlari ve etkinlikler istanbullulara degerli bir diisiin-
ce alam1 aciyor. Istanbul Bienali 2015’ten beri Pera Miizesi'yle isbirligi
halinde siireli sergi alanlarini bienal projelerini sunmak icin kullaniyor.

Bu mekan: ziyaret eden bienal izleyicileri on dokuzuncu yiizyildan
kalma bircok énemli yapmin yer aldigi Mesrutiyet Caddesi tizerinde
yuriiylis yaparak Beyoglunun tarihsel katmanlarla ériilii -ve doniis-
meye devam eden- kozmopolitanizmini deneyimleme imkani bulabilir.

The historical building that accommodates Pera Museum was initially
conceived as Hotel Bristol, designed by architect Achille Manoussos
and built in 1893. Following a daunting renovation of the neo-classical
building by architect M. Sinan Genim, Pera Museum was founded and
inaugurated by Suna and inan Kirac Foundation in 2005 as a mod-
ern, fully equipped museum. Located just off Istiklal Avenue (known
as Cadde-i Kebir, or the Grand Avenue, during the Ottoman period) in
the heart of Beyoglu, the museum comprises three major collections of
the foundation: Orientalist Paintings, Anatolian Weights and Measures,
and Kiitahya Tiles and Ceramics.

Pera Museum offers Istanbulites a distinguished space for thinking
and intellectual exchange through temporary exhibitions on the three
upper floors, learning programmes, film programmes and other events.
The museum has hosted and collaborated with the Istanbul Biennial
since 2015.

Walking along Mesrutiyet Street, where the museum is situated
among various other nineteenth-century buildings, Biennial visitors to
Pera Museum can experience the historically layered - and still chang-
ing - cosmopolitanism of the Beyoglu district.
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Biytiikdere35

Biiylikdere35 farkh disiplinlerden giincel sanatcilarin sergilerine ve
atolyelerine, cesitli konulardaki seminerlere ev sahipligi yapan bir gale-
ri mekani olarak 2017°de kuruldu. Istiklal Caddesi iizerinde Galatasaray
Meydanini bogazin mavi sularina baglayan Bogazkesen Yokusu'nda
konumlanan Biiytlikdere35, Beyoglunun en hareketli mahallelerinin bi-
rinde, glinliik sehir yasaminin canliliginin tam ortasinda yer aliyor.

Istanbul Bienali kapsaminda ilk kez bir bienal mekan: olarak kulla-
nilacak Biiylikdere35'’i ziyaret ettikten sonra kendinizi denize dogru
birakabilir ya da Cukurcumanin dar sokaklarinda sokak saticilarini
takip edip Cihangir'de, 15. yiizyilldan kalma Firuz Aga Camisime ula-
sabilirsiniz. Buranin yaninda yer alan ve kamusal yasamin boélgedeki
onemli bulusma noktalarindan biri olan cay bahcesine yerlestiginizde
etrafinizi saran canlihigl ve mahallenin ev sahibi sayilan kedileri seyre
dalabilirsiniz.
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Hosting the exhibitions and workshops of contemporary artists from
different disciplines as well as various seminars, Biiyilikdere35 was
founded in 2017 as a gallery space. Located on Bogazkesen Yokusu, a
hill that connects Galatasaray Square at Istiklal Avenue to the blue wa-
ters of the Bosphorus, Biiyiikdere35 stands in one of the most dynam-
ic neighbourhoods of Beyoglu, humming with the vitality of everyday
urban life.

After your visit to Biliylikdere35, which is an Istanbul Biennial venue
for the first time in this edition, you can drift towards the seaside, or
follow the pedlars through the narrow streets of Cukurcuma and ar-
rive at the fifteenth-century Firuz Aga Mosque. There, you might sit
in the nearby tea garden, one of the most prominent meeting spots in
the district’s public life, and take in the lively surroundings with the
neighbourhood’s resident cats.

47

AVINN3TIE TNENVLSI w/l d39H3™ IT¥YN3Ig TNEANVLS| Ll

Iano



Merkez Rum Kiz Lisesi
Central Greek High School for Girls

Merkez Rum Kiz Lisesi 19. ylizyihin sonunda mimar Dimitrios
Panayiotides tarafindan insa edildi. Yoksul kiz cocuklarinin egitim ala-
bilmesi icin kurulan okul 1999°da yeterli 68renci olmadig: icin kapandi.
Bugiin okulun bakimini saglayan bir aileye ev sahipligi yapan binadaki
smiflarda bir dénemin bellegini tasiyan arac gerecler, tablolar ve hari-
talar hala muhafaza ediliyor. Binanin dar bir kapidan gecilerek ulasilan
giris kati Istanbul Bienaline ev sahipligi yapiyor. Bircok bitkiye kucak
acan bahce sehrin tarihinden sessiz kalan bir kesiti canlandiriyor.

Beyoglunun merkezindeki iki ana hat olan Istiklal Caddesi ile
Siraselviler Caddesi arasinda kalan Merkez Rum Kiz Lisesi'ni gezdikten
sonra yokus asagl yliriiyerek Tophane’nin renkli sokaklarina dalabilir
ya da yukari ¢cikarak Gezi Parki'nda soluklanabilirsiniz.
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Central Greek High School for Girls was designed by architect Dimitrios
Panayiotides and built in the late nineteenth century. The school was
founded to provide impoverished girls with an education, yet closed
down in 1999 due to an insufficient number of students. The building
is currently looked after by a caretaker family and its classrooms con-
tain equipment, paintings, maps, and other items preserving the mem-
ories of a bygone era. Entered through a narrow doorway, the building’s
ground floor now plays host to the Istanbul Biennial. And its garden,
which contains various species of plants, animates this quiet slice of
the city’s history.

After your visit to the Central Greek High School for Girls, locat-
ed between the two major axes of the Beyoglu district, Istiklal and
Siraselviler Avenues, you can make your way down a steep hill towards
the vibrant streets of Tophane, or ascend towards Gezi Park for a rest-
ful change of pace.
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SAHA Studio

SAHA Studio Tiirkiye’den gorsel sanatlar alaninda calisan sanatci, kiira-
tor ve yazarlar desteklemek amacini tasiyan SAHA Dernegi tarafindan
2019’da kuruldu. Beyoglu'nda 350 metrekarelik bir mekanin islevlendi-
rilmesiyle faaliyete gecen SAHA Studio, davetli sanatcilara calisma yeri
ve kiiratoryal destegin yani sira projeleri icin arastirma, tiretim, sergi-
leme ve sunum destegi saglayarak calismalarini siirdiirebilecekleri bir
alan aciyor. Sanat cevresindeki diyalogun zenginlesmesine katki sunan
program her yil iki ayr1 ddnemde onun tizerinde katiimciy: agirhiyor.

SAHA Studio 17. Istanbul Bienali kapsaminda hem bienal mekéanla-
rindan biri hem de bir bienal katilimcisi olarak belirli giinlerde kapila-
rin1 bienal izleyicisine acarak halihazirda devam eden sanatci liretim-
lerinin paylasilacag ve tartisilacagl bir mekan olarak hizmet veriyor.
Sanatla daha derin bir bag kurmak isteyen bienal izleyicileri boylelikle
burada yaratici siirecleri daha yakindan gozlemleme imkani bulacak.
1990’larin Beyoglu'sunu bilenler SAHA Studionun, o dénemde, yiik-
selen alternatif miizik kiiltiiriniin dogdugu sahnelerden biri olan Alt
Kemanci oldugunu da hatirlayacaktir. Alt Kemanci 2000’lerin ortasin-
da kapandj, bir siire gecici sergilere ev sahipligi yaptiktan sonra SAHA
Studio olarak yenilendi.
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SAHA Studio was founded in 2019 by SAHA Association, which sup-
ports artists, curators and writers from Turkey working in the visual
arts. On a repurposed 350 square-metre site in the Beyoglu district,
SAHA Studio allows artists to continue their work by providing them
with a co-working space, curatorial support and a budget for research,
production, exhibition and presentation. Contributing to the enhance-
ment of dialogue in the art scene, the programme hosts over ten partic-
ipants in two separate terms each year.

For the 17th Istanbul Biennial, SAHA Studio will open its doors to
the Biennial audience on certain days, serving as both a participant and
a venue for the sharing and discussion of ongoing artistic production.
A close-up view of the creative process will greet audiences seeking
a deeper connection with art. Those who knew Beyoglu in the 1990s
will remember SAHA Studio as Alt Kemanci, a seminal concert venue
for the rising alternative music scene. It was closed in the mid-2000s
and renovated as SAHA Studio after some years of hosting temporary
exhibitions.
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Metro Istanbul Yaklasim Tiineli Taksim

Taksim Gezi Parkrnin altinda yer alan Metro istanbul Yaklagim Ti{ineli
Taksim, bugiinkii adiyla M2 Yenikapi-Haciosman Metro Hattrnin 1992
yihinda temeli atilan Taksim Istasyonu'nun insaat: sirasinda yapildi. 257
metre uzunlugunda, 4 metre genigliginde ve 4,5 metre yiiksekligindeki
bu tlinelin bir ucu en yogun kullanilan rayh hatlardan birine, diger ucuy-
sa sehrin en hareketli noktalarindan biri olan Taksim-Harbiye'ye aciliyor.
Istanbul Bienali kapsaminda ilk kez kullanilacak Metro Istanbul
Yaklasim Tiineli Taksim'i ziyaret ettikten sonra Gezi Parkinda agac-
larin golgesinde dinlenebilir; serin havalarda parkin Harbiye tarafinda
bulunan cay bahcesinde oturup Istanbul Bogazrni izleyerek sicak ice-
ceginizi yudumlayabilirsiniz. Bu dingin yesil alanda bir dinlenme aras,
kentin kesmekesine de kusursuz bir mola vermenizi saglayacak.
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Lying beneath Taksim Gezi Park, Metro Istanbul Yaklasim Tiineli Taksim
was built during the construction of Taksim Station on the M2 Yenikapi-
Haciosman Metro Line, as it is known today, whose foundations were
laid in 1992. The tunnel is 257 metres long, 4 metres wide and 4.5 metres
high, and opens into one of the city’s busiest underground stations at
one end, and onto Taksim-Harbiye, one of its most active outdoor spots,
at the other.

As you leave Metro Istanbul Yaklasim Tiineli Taksim, which is being
used as an Istanbul Biennial venue for the first time, take a rest under
the shade of Gezi Park’s trees. In cooler weather, you can sit in the tea
garden at the Harbiye end of the park with a hot drink and a view of the
Bosphorus. An interlude in this serene green space offers the perfect
time-out from the hustle and bustle of the city.
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Performistanbul Canli Sanat Arastirma Alani (PCSAA)
Performistanbul Live Art Research Space (PCSAA)
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Uluslararasi performans sanati platformu Performistanbul, performans
sanatcilarini tek bir cat1 altinda birlestirmek, projelerle bulusturmak,
lretimlerini desteklemek ve bu alana gortiniirliik saglamak amaciyla
2016’da kuruldu. Galatanin dar sokaklarinda ilerlerken karsiniza cikan
tarihi bir yapida yer alan Performistanbul, ayni zamanda performans
sanatinin egitimi ve gelisimi tizerinde énemli bir etkiye yol acma gaye-
siyle kurulan Tiirkiye’deki ilk Canli Sanat Arastirma Alani’mi meydana
getiren zengin bir arsive de ev sahipligi yapiyor. Bu alandaki {iretim-
lerin izlenebildigi, arsivin incelenebildigi olusumun catisi altindaki bir
diger unsur ise 2020’den beri sadece canli sanata odaklanan bir sanatci
misafir programi.

Istanbul Bienali kapsaminda ilk kez bienal mekani olarak kullanila-
cak Performistanbul'u ziyaret ederken denize inen yokuslardan kendi-
nizi birakabilir, ylizyillar boyunca farkli cemaatlerin yasadig1 bolgede
dolasirken bu tarihi semtin kesmekesinde kaybolabilirsiniz.

The international performance art platform Performistanbul was
founded in 2016 to unite performance artists under one roof, to foster
partnerships, support their work and promote the discipline’s visibility.
Located in a historical building, it welcomes visitors strolling through
the alleys of Galata and accommodates the rich archive of Turkey’s first
Live Art Research Space, established to make a significant impact on
the education and development of performance art. Performistanbul
has also been offering a residency programme since 2020, focusing
solely on Live Art.

‘While visiting Performistanbul, which will be an Istanbul Biennial
venue for the first time in this edition, you can wander down towards
the seaside, getting lost in the hustle and bustle of a historic neighbour-
hood whose different ethnic and religious communities have co-exist-
ed for centuries.
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Fiziksel Olmayan Mekanlar
Non-Physical Venues

Mant: Postasi | Dumpling Post

hrantdink.org
mantipostasi.com
dumplingpost.com
Radyo Bienal
Acik Radyo 95.0
acikradyo.com.tr
Spotify
Crip Magazine #5 —l

cripmagazine.evaegermann.com J
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E cascadingspiral.com :I

Anne(x)
bienal.iksv.org

|_ Siir Hatt1 | Poetry Channel
|_ bienal.iksv.org

Kuslar Ne Diisiiniiyor?
What Are The Birds Thinking?
kuslar.iksv.org
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Zeytinburnu Tibbi Bitkiler Bahcesi
Zeytinburnu Medicinal Plants Garden

1. Nelumbo, Lotus cicekli bir su bahcesi | Nelumbo, an aquatic garden
with Lotus 170

2. Bizim-Tarihimiz-Kitaplarda-Bulunmaz |
Our-History-is-Not-Found-in-a-Book

190
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Miize Gazhane

ACIK ALANLAR | OPEN SPACES

Zip Zap Sirk Okulu | Zip Zap Circus School 142

Hem Zemin / Hem Zaman | In Time / On Ground — 156
Mutant Zaman | Mutant Time n4
Yenikapr'min Miizeleri | Yenikapr’s Museums
Bayrak Projesi | Flag Project 106

. Preecha Phinthong Vakfi (PPV) | Preecha Phinthong
Foundation (PPF) 184

204

O NOOA®

P BiNASI | P BUILDING

9. Bayrak Projesi | Flag Project 106

10. Pustaka Bergerak 12

11. Adlaw Sang Mananagat (Balik¢ilar Giinii | Fisherfolks Day)

12. Shapono 190

13. Harunan Motol (Tekne Merdiveni | Boat’s Ladder) 2021 —— 208

14. Sesli Bilissel Alan | Vocal Cognitive Territory 132

15. Silent University Oryantasyon Programi | The Silent University
Orientation Programme 196

ne

C BINASI | C BUILDING

16. Bogatepe Gelecek Sézlesmesi | Bogatepe Charter of Futures 146
17. Mutant Zaman | Mutant Time n4

18. Insan Suretinde Bahar | Human Spring —— 192

19. Sonsuz Derinlikten Maden Cikarmak | Mining the Abyss 154

20.Yerinden Edilme Hali: Dolasik Topografyalar | State of Displacement:
Entangled Topographies 108
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Girig
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arthereistanbul

21. Ayakizi | Footsteps 144
22. Gecis Halinde; Beyaz Ev; Taslarla Vurmak | In Transit; White House;
Clapping With Stones 100
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Barin Han

BODRUM KAT | BASEMENT FLOOR
23. Miicadeleleri Birlestirelim, yoksa | Union of Struggles, otherwise
24. Hem Zemin / Hem Zaman | In Time / On Ground 156

98

ZEMIN KAT | GROUND FLOOR
25. Danarto dkk 130
26. Atatiirk’iin Katafalks: Bir Diger Utopik Mimari Ornegi mi?
Atatiirk’s Catafalque: Another Utopian Architecture? 176
27. Ecole du soir in Istanbul: Archives sonores de la littérature noire (istanbul'da
Aksam Okulu: Siyah Edebiyatin Ses Arsivleri | The Evening School:
Sound Archives of Black Literature) 138

BiRINCIi KAT | FIRST FLOOR
25. Danarto dkk 130
28. Preecha Phinthong Vakfi (PPV) | Preecha Phinthong
Foundation (PPF) 184
29. Nesne Performansimn Yilligr: Kuklacilik, Sokak Performansi ve Eylemcilik
Annals of Object Performance: Puppetry, Street Performance, and Activism
Toplumun Kétiiliikleri | Demons of Society 120

iKINCi KAT | SECOND FLOOR
29. Nesne Performansimn Yilligr: Kuklacilik, Sokak Performansi ve Eylemcilik
Annals of Object Performance: Puppetry, Street Performance, and Activism
Toplumun Kétiiliikleri | Demons of Society 120
30. Radyo Bienal 102
31. Saniyede 20 Dalganin Altinda Geriye Dogru Kosmak | Running Backwards

Below 20 Waves Per Second 148
UGQUNCU KAT | THIRD FLOOR
32. Miifredat Dis1 | Extracullicular 178

CATI KATI | PENTHOUSE
33. Atatiirk’iin Katafalk: Bir Diger Utopik Mimari Ornegi mi?
Atatiirk’s Catafalque: Another Utopian Architecture?
34. Harman | Blend 64
35. Okuma Odasi | Reading Room:

176

Anne(x) 104

cascadingspiral.com 200

Crip Magazine#5 128

Mant1 Postasi | Dumpling Post 136
Siir Hatt1 | Poetry Channel 180
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The Cinili Hamam

36. CONCERTINO per il mare (Deniz icin KONCERTINO | CONCERTINO
for the sea) 166
37. Cagriya Cevap Ver | Answer to the Call —— 152

72
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Kiiciik Mustafa Pasa Hamam
KRiictik Mustafa Pasa Hommam

38. Fisildayan Oyun Alam | Whispering Playground —— 118

39. Sul Mare 150

40. insan Suretinde Bahar | Human Spring 192

41, Biiyiikk Zamanlarin Mesaji: Sehrin Hikaye Anlaticilari | Great Times Message:
Storytellers of the Town 186

42, Okuma Odasi | Reading Room:

Anne(x) 104

cascadingspiral.com 200

Crip Magazine#5 128

Mant1 Postasi | Dumpling Post 136
Siir Hatt1 | Poetry Channel 180
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Suna ve Inan Kirac Vakfi Pera Miizesi
Suna and Inan Kwrac Foundation Pera Museum

UGQUNCU KAT | THIRD FLOOR
43. Gecis Halinde; Beyaz Ev; Taslarla Vurmak | In Transit; White House;
Clapping With Stones 100
44, Bir Déniistimii Haritalandirmak | Mapping a Transformation 158
45, “Bir Giin Anlayacagiz”: Miidahaleler, Kalintilar, Agit | ‘One Day We'll
Understand: Interventions, Remnants, Requiem 194
46. Emniyetsiz | Insecure 160

DORDUNCU KAT | FOURTH FLOOR
47. Kadinlarin Kamusal Hayati — Bir Feminist Bellek Projesi |
The Public Life of Women - A Feminist Memory Project
48.Hem Zaman / Hem Zemin | In Time / On Ground 156

140

49. Yakinsama Bolgesi | Zone of Convergence 168
50. insan Suretinde Bahar | Human Spring 192
51. Kirillganligin Cagrisi | The Call of Fragility —— 188

BESINCIi KAT | FIFTH FLOOR
52. Derinlerde (mayin tarlalar1): Bosna ve Kambocya | In Depth (minefields):
Bosnia and Cambodia 174
53. Ana Soyundan B - Yeryiiziinii Kaplamak; inkar Endiistrileri
Matrilineal B — Surfacing; Industries of Denial 172
54. Bu Agac Bana Ait! | This Tree is Mine! 202

PERA CAFE
55. Harman | Blend
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Biytiikdere35

56. Camuralem | Wallowland —— 126
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Merkez Rum Kiz Lisesi
Central Greek High School for Girls

57. itaatsizlik Arsivi [Ders Bitti] | Disobedience Archive [Ders Bitti]

82
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Giris | Entrance
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SAHA Studio

58. cascadingspiral.com 200

59. Silent University Oryantasyon Programi | The Silent University
Orientation Programme 196

60. Mutant Zaman | Mutant Time

n4a
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Giris | Entrance
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Metro Istanbul Yaklasim Tiineli Taksim

61. Kiklop | Cyclope 124
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GENEL GORUNUM

Giris | Entrance GENERAL VIEW
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Performistanbul Canli Sanat Arastirma Alan1 (PCSAA)
Performistanbul Live Art Research Space (PCSAA)

ZEMIN KAT | GROUND FLOOR
62. Hem Zemin / Hem Zaman | In Time / On Ground — 156

BiRINCI VE iKiINCi BODRUM KATLAR
FIRST AND SECOND BASEMENT FLOORS
63. Hassas Sesler SézI{igii | Dictionary of Sensitive Sounds

162
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Ziyaretci Bilgileri

17.Istanbul Bienali, 17 Eyliil-20 Ekim 2022 tarihleri arasinda Zeytinburnu
Tibbi Bitkiler Bahcesi, Miize Gazhane, arthereistanbul, Barin Han, The
Cinili Hamam, Kiiciik Mustafa Pasa Hamami, Suna ve inan Kirac Vakfi
Pera Miizesi, Bliylikdere35, Merkez Rum Kiz Lisesi, SAHA Studio,
Metro Istanbul Yaklasim Tiineli Taksim ve Performistanbul Canli Sanat
Arastirma Alanr'nda (PCSAA) iicretsiz olarak gezilebilir.

Mekéanlar1 harita izerinde gortintiilemek icin:

Bienal, pazartesi glinleri hari¢ her giin, 10.00-18.00 arasinda ziyarete
aciktir. Acihs haftasina 6zel olarak, 19 Eylill Pazartesi tiim mekanlar
acik olacaktir.

29 Ekim Cumartesi glinli tiim bienal mekanlar: acik olacaktir.

Zeytinburnu Tibbi Bitkiler Bahcesi 09.00-16.00 saatleri arasinda ziya-
rete aciktir.

Pera Miizesi, hafta ici ve cumartesi 19.00’a, cuma giinleri 22.00’ye dek
aciktir; pazar glinleri ise 12.00°de acilir, 18.00’de kapanir.

SAHA Studio carsamba ve cumartesi giinleri 12.00-19.00 arasinda zi-
yaret edilebilir.

17. istanbul Bienali'nin Siir Hatt1 projesi kapsaminda iiretilen siirleri
agirlayan kiiciik ve samimi mekanlarin listesi ve ziyaretci saatleri icin
bienal.iksv.org/siirhatti sayfasini takip edebilirsiniz.
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Bienal internette:
bienal.iksv.org

06 8 B istanbulbienali

#istanbulbienali

Ziyaretci Kayit

Mekanlara girisler, kisiye 6zel kare kodlarla saglanir. Bienal mekanlarin
ziyaret ederken kullanacagimiz karekodunuzu 17bziyaret.iksv.org adre-
sinden ulasabileceginiz dijital formu doldurarak ya da secili bienal me-
kanlarinda bulunan kayit masalarina bagvurarak edinebilirsiniz.

17bziyaret.iksv.org adresindeki formu doldurduktan sonra kare kodu-
nuz giin icinde e-posta adresinize gonderilir.

Kisiye 6zel kare kodunuz tiim mekanlar icin gecerlidir. Kare kodunuzu
kaybederseniz ayni kanallar aracihigiyla yeni kod bagvurunuzu yapabi-
lirsiniz. Mekan girislerinde kimlik kontrolil yapilmaz.

Kisisel verilerini internet iizerinden paylasmak istemeyen izleyiciler,
kare kodlarmi mekan girislerinde yer alan kayit masalarindan, herhangi
bir Kkisisel bilgi saglamaksizin temin edebilir.

Kayit masalarinda olusabilecek kuyruklar1 asgari uzunlukta tutmak ve
sorunsuz bir sergi deneyimi saglayabilmek icin kayit islemlerinizi sergi-
ye gelmeden tamamlamaniz onerilir.
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Visitor Information

The 17th Istanbul Biennial can be visited free of charge between 17
September and 20 November 2022 at Zeytinburnu Medicinal Plants
Garden, Miize Gazhane, arthereistanbul, Barin Han, The Cinili Hamam,
Kiiciik Mustafa Pasa Hammam, Suna and Inan Kirac Foundation Pera
Museum, Biiyilikdere 35, Central Greek High School for Girls, SAHA
Studio, Metro Istanbul Yaklagim Tiineli Taksim and Performistanbul
Live Art Research Space (PCSAA).

To view the venues on map:

The Biennial is open between 10.00 and 18.00 every day except Mondays,
with the exception of 19 September, the Monday of the opening week.

All the Biennial venues will be open on the national holiday on 29
October, Saturday.

Zeytinburnu Medicinal Plants Garden is open between 09.00 and 16.00.

Pera Museum is open until 19.00 on weekdays and Saturdays, and 22.00
on Fridays. The Museum opens at 12.00 and closes at 18.00 on Sundays.

SAHA Studio can be visited on Wednesdays and Saturdays between
12.00 and 19.00.

The full list and visiting hours of the small and intimate venues that
host the poems written under the scope of the Poetry Channel project
are available on bienal.iksv.org/poetrychannel.
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Biennial on the web:
bienal.iksv.org

n u istanbulbienali

#istanbulbiennial

Visitor Registration

Venue entries require a personal QR code, which can be acquired by
filling out the online form at 17bvisit.iksv.org or through the registra-
tion desks at the selected venues.

Once you fill out the form, a personal QR code will be sent to your
e-mail address within a day.

Your personal QR code is valid for all Biennial venues. In case of loss,
you can re-register by following the same steps. There will be no ID
check at the entrances.

If you prefer not to share personal information online, you can choose
to apply at the registration desks to get your QR code without provid-
ing any personal information.

Visitors are advised to register online prior to their visit to avoid long
queues and ensure a pleasant visit.
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Rehberli Turlar Koc Holding
Destegiyle
Rehberli Turlar

Ucretsiz ziyaret edilebilen 17. Istanbul Bienalinin rehberli tur prog-
rami ziyaretcilere, bienal sergilerini, egitimlerini 2007-2026 Bienal
Sponsoru Ko¢ Holding destegiyle alan uzman rehberler esliginde gez-
me olanag1 sunuyor.

Suna ve Inan Kira¢ Vakfi Pera Miizesi'nde, Miize Gazhane’de ve Barin
Han'da ortalama bir saat siiren turlarda size, farki disiplinlerde egitim
gormils rehberler eglik eder. Turlar boyunca bienalde sergilenen eserleri
daha yakindan taniyabilir, sergiyi kavramsal boyutlariyla kesfedebilir ve
eserlerle veya sanatcilarla ilgili merak ettiklerinizi rehberlere sorabilirsiniz.

Bienal siiresince diizenli olarak gerceklesen rehberli turlar, Suna ve
Inan Kirac Vakfi Pera Miizesinde, Miize Gazhane’de ve Barmn Han'da,
mekanlarm kapal oldugu pazartesi giinleri haric her giin 11.00, 14.00
ve 16.00’da Tiirkce diizenlenir. Ingilizce turlar ise, yine bu {ic mekanda,
her carsamba ve cumartesi giinii 11.00’de yapilir.

Diizenli olarak gerceklestirilen turlarda kulaklik sistemi kullanilir.

Miize Gazhane ve Suna ve Inan Kirac Vakfi Pera Miizesi engelli eri-
simine uygun mekanlardir. Barin Han engelli erisimine uygun degildir.

Tum bienal mekanlarmin acik oldugu, acilis1 takip eden ilk pazar-
tesi glinti (19 Eyliil) rehberli turlar rutin saatlerinde gerceklesir. Suna
ve Inan Kirac Vakfi Pera Miizesi pazar giinleri 12.00°de acildigindan
11.00’deki rehberli tur diizenlenmez, yalnizca 14.00 ve 16.00 turlari
gerceklesir. Cuma giinleriyse miize 22.00’ye kadar acik oldugundan,
saat 20.00’de ek rehberli turlar diizenlenir.

29 Ekim Cumartesi glinii tiim bienal mekanlar1 acik olacaktir.

Bir mekani ve tiim mekanlari rehberli turlarla gezmenizi saglayan
tek mekan ve kombine olmak tiizere iki farkli bilet kategorisi mevcuttur.
Kombine rehberli tur biletinizle, rehberli turun gecerli oldugu {ic mekan-
dan (Miize Gazhane, Barin Han ve Suna ve inan Kirac Vakfi Pera Miizesi)
her birini birer defa, dilediginiz giin ve saatte, turlarla gezebilirsiniz.

Bir rehberli tura en az on bes kisiden olusan bir grupla katilim sagla-
mak istiyorsaniz, indirimli grup biletlerinden yararlanabilirsiniz. Grup
biletleri veya misafirlerinize 6zel VIP tur taleplerinizde IKSV’ye rehberli-
tur@iksv.org adresinden ya da (212) 334 08 30 numaral telefondan ula-
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sarak rehberli tur rezervasyonunuzu kendi tercih edeceginiz bir giin ve
saate yaptirabilirsiniz.*

Bienalde Bir Gece

Bienal mekanlarindan Barin Hani, ziyaret saatlerinden sonra, yalnizca
size ve misafirlerinize 6zel bir turla gezmek ister misiniz? Her carsamba
saat 20.00’de baslayan, 15 Kisilik 6zel gruplara yonelik bu ayricalikli tur-
lar hakkinda ayrintil bilgi icin bize rehberlitur@iksv.org adresinden ya da
(212) 334 08 30 numaral telefondan ulasabilirsiniz.

Bebekli Sabahlar

Ebeveynlere ve bakimverenlere bienali 0-36 ay araligindaki bebekleriy-
le birlikte, rehber esliginde gezme imkani sunan Bebekli Sabahlar tur-
lar1 Miize Gazhane’de, 23 Eyliil, 30 Eyliil, 7 Ekim, 14 Ekim, 21 Ekim, 28
Ekim, 4 Kasim ve 11 Kasim cuma giinleri 10.00-11.00 saatleri arasinda
diizenlenir.

Kategori ve Fiyatlar

Tiirkce Turlar

e Tek mekan (tam) 90 TL

» Tek mekan (6grenci) 45 TL

» Tek mekan grup (tam, kisi bas1) 70 TL*

» Tek mekan grup (6grenci, kisi basi) 35 TL*

» Tim mekanlar kombine (tam) 200 TL

» Ttiim mekanlar kombine (6grenci) 100 TL

* Bebekli Sabahlar (bir bakimveren ve bir cocuk) 45 TL

ingilizce Turlar

e Tek mekan (tam) 370 TL

» Tek mekan (6grenci) 185 TL

» Tek mekan grup (tam, kisi basi) 340 TL*

» Tek mekan grup (6grenci, kisi basi) 150 TL*
» Tiim mekanlar kombine (tam) 740 TL

» Tiim mekanlar kombine (6grenci) 370 TL

Rehberli tur biletlerinizi passo.com.tr’den, bienal mekanlarindan ve
ana gise iIKSV’den (Sadi Konuralp Caddesi No: 5, Sishane, Beyoglu)
temin edebilirsiniz.
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Guided Tours Guided Tours
Sponsored by

Koc Holding

The guided tour programme of the 17th Istanbul Biennial, which can
be visited free of charge, allows visitors to see the exhibitions in the
company of specialists, trained with the valuable contribution of Ko¢
Holding.

The tours conducted by guides majoring in varying fields last for
about an hour in Suna and inan Kira¢ Foundation Pera Museum, Miize
Gazhane and Barin Han. Guided tours enable visitors to get a closer
look at the artworks, to learn about the exhibition and its conceptual
framework, and to inquire further about the works and the artists.

Tours will be held regularly at Suna and Inan Kirac Foundation
Pera Museum, Miize Gazhane and Barin Han daily except Mondays at
11.00,14.00 and 16.00. Tours in English are held at the same venues on
Wednesdays and Saturdays at 11.00.

Headphone system is used in the regularly held tours.

Suna and Inan Kira¢c Foundation Pera Museum and Miize Gazhane have
disabled access. Barin Han is not accessible for people with disabilities.

On the first Monday (19 September) following the opening when all
venues are open, all guided tours will proceed on scheduled times. Suna
and Inan Kirac Foundation Pera Museum opens at 12.00 on Sundays,
therefore guided tours at 11.00 are not organised. Tours at 14.00 and
16.00 are organised as scheduled. An additional guided tour at 20.00
takes place on Fridays when the museum is open until 22.00.

All the Biennial venues will be open on the national holiday on 29
October, Saturday.

There are two different ticket categories. Single ticket allows you
to visit one venue, while combined ticket is valid for all three venues.
With your combined guided tour ticket, you can join the tours once at
each venue (Miize Gazhane, Barin Han and Pera Museum) on the day
and time of your own choosing.

If you want to participate in a guided tour with a group of at least
fifteen people, you can take advantage of discounted group tickets. For
group tickets and VIP tour requests for your guests, you can make your
guided tour reservation on a day and time of your own choosing by
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contacting IKSV via rehberlitur@iksv.org or by calling +90 (212) 334

08 30*

A Night at the Biennial

Would you like to visit Barin Han with private tours, only for you and
your guests, after visiting hours? For detailed information about these
privileged tours that are organised at 20.00 every Wednesday for pri-
vate groups of 15 people, please contact us at rehberlitur@iksv.org or
+90 (212) 334 08 30.

Stroller Mornings

Stroller tours are offered to parents and caregivers who would like to
visit the Biennial with their infants. Stroller tours take place between
10.00 and 11.00 on Fridays; 23 September, 30 September, 7 October, 14
October, 21 October, 28 October, 4 November, 11 November.

Categories and Fares

Tours in Turkish

« Single venue (full fare) 90 TL

« Single venue (student discount) 45 TL

« Single venue group (full fare, per person) 70 TL*

« Single venue group (student discount, per person) 35 TL*
« All venues (full fare) 200 TL

« All venues (student discount) 100 TL

» Stroller Mornings (a caregiver and an infant) 45 TL

Tours in English

» Single venue (full fare) 370 TL

» Single venue (student discount) 185 TL

» Single venue group (full fare, per person) 340 TL*

» Single venue group (student discount, per person) 150 TL*
« All venues (full fare) 740 TL

« All venues (student discount) 370 TL

Guided tour tickets can be purchased via passo.com.tr, at the Biennial
venues or iIKSV Box Office (Sadi Konuralp Caddesi No: 5, Sishane,
Beyoglu).
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__________________ ——REHBER 17™ ISTANBUL BIENNIAL— GUIDE

KATKIDA
BULUNANLAR
CONTRIBUTORS



Gecis Halinde; Beyaz Ev; Taslarla Vurmak

In Transit; White House; Clapping With Stones
Lida Abdul

d. 1973; Los Angeles, ABD’de yastyor ve calisiyor.
b. 1973; lives and works in Los Angeles, USA.
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Giorgio Persano Gallery’nin izniyle | Courtesy of Giorgio Persano Gallery

Beyaz Ev | White House,2008



Lida Abdul, anavatani Afganistan’ kasip kavuran savasin sonuclarina,
yikima ve yerinden olmaya kafa yoran bir video ve performans sanat-
cis1. Islerinde anitsallik ile aidiyet arasindaki iliskiyi irdeleyerek insa
edilen ortamlarin kimligin olusmasinda oynadig1 rolii ortaya cikariyor.
Hem siyasal cagrisimlarla yiiklii hem de riiyalar1 andiran calismalari,
izleyicileri tahribat ve iyilesmenin, yikim ve yeniden gelismenin ¢c6-
ziimsiiz celigkilerine gebe siirsel uzamlara; travma ve iyilesmenin, ka-
yip ve umudun mekanlarina stirtikliiyor.

Abdul, Afganistan’da gectigimiz 20-30 yildir siiregiden silahli catis-
malarin ortasinda gerceklestirdigi video calismalarindan bir seckiyle
bienale katiliyor. Gecis Halinde (2008), bir Rus askeri ucagim pamuk-
la dolduran ve onu ucurtma gibi ucurmaya calisan okul cocuklarini
gosteriyor. Beyaz Ev’de (2005) Abdul, ABD hava saldirisinda bom-
balanarak harap olan bir hiikiimet binasinin {izerini beyaza boyuyor.
Taslarla Vurmak (2005) ise Taliban'in 2001°'de imha ettigi 6. yiiz-
yildan kalma Buda heykelleri karsisinda yas ritiieli gerceklestiren bir
grup erkegi konu aliyor.

With an eye to the consequences of war, the destruction and displace-
ment that have plagued her home country of Afghanistan, video and
performance artist Lida Abdul probes the relationship between monu-
mentality and belonging, exposing the role of the built environment in
the construction of identity. At once politically charged and dream-like,
her works draw viewers into poetic spaces pregnant with unresolved
contradictions between devastation and recovery, ruin and redevelop-
ment; spaces of trauma and healing, of loss and hope.

Abdul’s contribution to the Biennial is a selection of video works
made in the midst of the armed conflicts that Afghanistan has endured
over the last decades. In Transit (2008) features school children who
fill a Russian military aeroplane with cotton and attempt to fly it like a
kite. In White House (2005), Abdul uses white paint to cover a ruined
government building bombed by a US air strike. Clapping with Stones
(R005) features a group of men in a mourning ritual against the de-
struction of the sixth-century Buddha statues by the Taliban in 2001
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Radyo Bienal
Acik Radyo
Zeyno Pekiinlii

17. istanbul Bienali'nin kiiratorleri, katkida bulunanlar ve
bilgi kaynaklar1 | Curators, contributors and
sources of information of the 17th Istanbul Biennial

Secili radyo muhabirleri, akademisyenler, arastirmacilar ve
diger uzmanlar | Selected radio journalists, scholars,
researchers and other authorities
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The first anniversary of Acik Radyo, 1996
Fotograf | Photography: Nazif Topcuoglu



Merkezi istanbulda bulunan bagimsiz radyo kanali Acik Radyo,
1995’teki kurulusundan bu yana, “kainatin tiim seslerine, renklerine ve
titresimlerine acik”, benzersiz, esitlikci ve kolektif olarak ytriitiilen bir
kamusal alan olusturuyor. Miithis cesitlilikte bir bilgi ve haber akisina
araci olarak fikirlerin 6zgiirce ifade edilip tartisilmasini saglayan Acik
Radyo, ayn1 zamanda cogulcu demokrasinin vazgecilmezi olan haklar
ve temel 6zgiirliikleri savunuyor.

Acik Radyo, 17. Istanbul Bienali'ne, 26 haftalik Radyo Bienal prog-
ramiyla katkida bulunmaya basladi. 2021 yilinin mayis ve ekim aylar1
arasinda her hafta pazartesi giinleri yayimlanan programin ingilizce
kayitlar1 da 2022’de internet tizerinden erisime acildi. Acik Radyo'nun
bienal katihimcilar1 ve izleyicileriyle diyalogu Barin Han'da acik bir
stiidyoda devam ediyor. Burada hem canli yayinlara, radyo perfor-
manslarina ve tartismalara yer veriliyor hem de radyonun yaklasik 25
yillik isitsel ve gorsel arsivlerinden derlenerek hazirlanmis bir yerles-
tirme goriilebiliyor. Bu kapsamda Muntadas’in Acik Radyo hakkinda
2010 yilinda cektigi belgeselin de 6zel gosterimi yapiliyor.

Since its inception in 1995, the Istanbul-based independent radio sta-
tion Acik Radyo has provided a unique, egalitarian and collectively run
public forum ‘open to all the sounds, colours and vibrations of the uni-
verse’. The station has channelled an immense diversity of knowledge
and information, enabling the free exchange of opinions and conver-
sation with a view to upholding the rights and fundamental freedoms
essential for a pluralist democracy.

Acik Radyo’s contribution to the 17th Istanbul Biennial began with
a 26-week programme, Radyo Bienal, which was aired every week on
Mondays between the months of May and October 2021, and was fol-
lowed by podcasts in English in 2022. Acik Radyo’s dialogues with the
Biennial participants and audience will continue with an open studio
at Barin Han featuring live broadcasts, radio performances and discus-
sions, as well as an installation of a selection from the radio's sound
and visual archives of 25+ years, accompanied by a special screening
of Muntadas' 2010 documentary on Ac¢ik Radyo.
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Anne(x)

Oda Projesi
(Ozge Acikkol, Giines Savas, Secil Yersel)

Anne(x) gazetesine katkida bulunanlar
Contributors to Anne(x) newspaper

Farkl kiiltiirel alanlardan anneler
Mothers from different cultural fields

kapak | cover, 2022

Anne(x)

35

42



Oda Projesi sanatc1 kolektifi, toplumsal iletisim ve diyalogu tetiklemek
ve gelistirmek amaciyla kar amaci glitmeyen bagimsiz bir mekan ola-
rak 2000 yilinda kuruldu. Kolektif, 2005’ten bu yana istanbul’daki
soylulastirma egilimine tepki olarak, toplumsal uzamin kullanmimy, tire-
timi ve harekete gecirilmesi siireclerini kesfetmek amaciyla, stiidyoyla
smirh calismalarini genisletti ve radyo programlarini, kitaplari, gecici
mekanlari, kartpostallari ve gazeteleri de kapsayan farkli mecralari ca-
lismalarina dahil etti.

Oda Projesi'nin bienaldeki cokformath calismasi, kolektifin “anne-
lik ve {liretim” iliskisine dair uzun zamandir stirdiirdiigli arastirmala-
ra ve cesitli cografyalardaki kiiltiir ve sanat alanindan annelerle ve
anne olmayanlarla yapilan bir dizi toplantiya ve goriismeye dayaniyor.
Halen devam eden bu sohbet serilerinden isitsel parcalar, Acik Radyo
95.0’daki Radyo Bienalin haftalik yaymlarinda yer almis, programin
normal akisina “parazit” gibi sizarak baskalarmin bakim sorumlulugu,
glivencesiz calisma ve kadin dayanismasi gibi kavramlar: sorgulamis-
t1. Kolektif, programin Ingilizce serisinde de yer ahyor ve bienal sira-
sinda gerceklesen bir dizi halka acik veya daha 6zel soylesiyle birlikte
Anne(x) gazetesinin yedinci sayisini da bienal kapsaminda cikariyor.

The artist collective Oda Projesi, meaning Room Project, was found-
ed in 2000 as a non-profit independent space to activate and actual-
ise communal exchange and dialogue. Since 2005, in response to the
gentrification process in Istanbul, the collective has carried its stu-
dio-based practice into a range of media, including radio programmes,
books, temporary places, postcards and newspapers, in their explora-
tion of the use, production and mobilisation of communal space.

Oda Projesi’s multi-format participation in the Biennial is informed
by the collective’s longstanding research into ‘motherhood and produc-
tion” and a series of meetings and interviews conducted with groups
of mothers and non-mothers from the cultural sector in various geog-
raphies. Audio excerpts from their ongoing conversation series were
featured in the weekly transmissions of Radyo Bienal at Acik Radyo
95.0, ‘parasitically’ leaking into its regular programming and question-
ing concepts like care, precariousness and sisterhood. The collective
features in the channel’s English-language podcast series and launches
the seventh edition of its Anne(x) newspaper during the Biennial with
a series of public and more intimate conversations.
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Bayrak Projesi (R006-devam ediyor) 7
Flag Project (2006-ongoing)
Arahmaiani

d. 1961; Yogyakarta, Endonezya’da yastyor ve calisiyor.
b. 1961; lives and works in Yogyakarta, Indonesia.

Bayrak Projesi, Aimanya
Flag Project, Germany, 2015

Gorsel sanatci, performans sanatcisi, cevreci-eylemci, sair ve yazar
Arahmaiani, Endonezya’da giincel sanat alaninda ci8ir acan bir isim.
Bienal cercevesinde Arahmaiani, halen devam eden Bayrak Projesini
Istanbul’a tasiyor. Bu proje, Endonezya'nin biiyiik bir depremle sarsilan
Yogyakarta kentinde 2006 yilinda Amumarta Pesantren [islami Yatili
Okul] isbirligiyle baslatilan, yinelenen, katilima acik bir calisma seri-
sinden olusuyor. Halkin katiimini ve demokratik ilkelere baghhg: esas
alan Bayrak Projesi'nin her tekrarinda, toplulugun belirledigi anahtar
kelimeler ve meseleler parlak renkli bayraklar tizerine dikiliyor, ardin-
dan sanatcinin her toplulukla énceden calistig1 koreografili kortejlerde
katihimcilar bu bayraklar salliyor.

Projenin uygulamalar1 daha 6nce Endonezya, Avustralya, Malezya,
Singapur, Tayland, Filipinler, Japonya, Cin, Tibet, Almanya, Belcika,
Hollanda ve ABD’de yapildi. Projenin Istanbul ayagi, Arahmaiani'nin
kentte farkhi gruplarla yaptigl bulusmalar sonucunda gerceklesiyor.
Tirkiye'de ve cevresinde konusulan dillerden kelimelerin kullanildig:
performans gosterisi, bienalin acilis haftasinda sergileniyor.
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Visual and performance artist, environmental activist, poet and writ-
er Arahmaiani is a seminal figure in the contemporary art scene in
Indonesia. On the occasion of the Biennial, Arahmaiani brings her on-
going Flag Project to Istanbul: an iterative, participatory series that
began in 2006 in collaboration with the Amumarta Pesantren (Islamic
Boarding School) in Yogyakarta after a major earthquake hit the
Indonesian city. Centred on community participation and democratic
engagement, each iteration of the Flag Project revolves around com-
munally identified key words and issues stitched onto brightly colour-
ed flags, which are later waved by the participants in choreographed
processions that the artist conducts with each community.

The project has undergone several iterations in Indonesia, Australia,
Malaysia, Singapore, Thailand, Philippines, Japan, China, Tibet, Germany,
Belgium, the Netherlands and the USA (South Carolina). Its extension in
Istanbul emerges from a series of gatherings with different communities
in the city. Featuring words from languages used in Turkey and the re-
gion, the performance ritual is held during the Biennial’s opening week.
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Yerinden Edilme Hali: 20
Dolasik Topografyalar

State of Displacement:

Entangled Topographies

Arazi Kolektifi | Arazi Assembly

(Zeynep Sila Akinci, Ruken Aydogdu, 6zge Celikaslan, Leyla Keskin,
Yelta Kom, Mezra Oner, Agit Ozdemir, Merve Giil Ozokcu, Yildiz Tahtaci,
Pelin Tan, Ekoloji Dernegi & GaiaEkoloji)

Topolojik Atlas | Topological Atlas

(Nishat Awan, Yelta Kém, Zahra Hussain, Lena Saraj, Ishita Sharma,
Asim Rafiqui, Atelier Cartographique, ilke Sanher Yiiksel)

ve katkilariyla | and with contributions from Laajverd,

Zahra Malkani & Second Practice

Cokdisiplinli arastirma ve eylemler icin bir araya gelmis kardes kolek-
tifler Arazi Kolektifi ile Topolojik Atlas, Kiiresel Giiney’de, gelismekte
olan iilkelerde miilksiizlestirilen ve yerinden edilenlerin bulundugu
bolgelerde gorsel anlatilar tiretmek {izere 2017°den beri isbirligi yapi-
yor. Ekstraktif kapitalizmin* ve jeonto-iktidarin** Pakistan, Hindistan
ve Ttirkiye gibi karisik topografyalarda olusturdugu etkileri incelerken,
bir yandan da arastirma ve bilgi tiretimini sanatsal ve mimari yéntem-
lerle harmanlayarak alternatif direnis topluluklar1 yaratiyorlar.

Bu iki kolektif istanbul Bienali kapsaminda, Yerinden Edilme Hali:
Dolasik Topografyalar bashg: altinda, videolardan fotograf ve cizimle-
re, elestirel haritalardan 2015’ten bu yana yayimlanmis iiriinlere, ortak
calismalarina dair karisik malzemeden olusan bir secki sunuyor. Miize
Gazhane’de sergilenen bu seckinin odak noktasi, genelde felaketlerin
merceginden algilanmaya calisilan yerler ve insanlar. Burada, bir yerin-
den edilmislik halinde yasamaya mahkm edilmis insan ve insan olma-
yan canlilarin hayatlari ele aliniyor. Bienal sergisinde 6n plana ¢ikanlar
Pakistan'in Gvadr kentindeki balike1 topluluklari, Dicle Nehri boyunca
hicbir giivenceleri olmadan ciftcilik yapan kadinlar ve sinir 6tesinde ka-
cak yasayan gocmenler.

* Kaynaklarin, insan ve insan olmayan tiim varhiklarin mutlak tiiketimi yoluyla kar elde edilmesine

dayali kapitalizm.
** Elizabeth Povinellinin Yasam ve Cansizlik ayrimmin diizenlenmesini esas alan biyo-iktidar kavrami-
nin yaninda, altyapinin ve jeolojik yapilarin iktidar kurucu roliinii vurgulamak icin 6nerdigi kavram.
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Topological Atlas, field visit, Pakistan, 2022

Fotograf | Photography: Zahra Hussain

Topolojik Atlas, saha calismasi

Arazi Assembly and Topological Atlas are two sister collectives for
multi-disciplinary research and action, collaborating since 2017 to pro-
duce visual narratives on zones of dispossession and displacement in
the global south. They examine the effects of extractive capitalism*
and geontopower** along entangled topographies in Pakistan, India
and Turkey while creating alternative assemblies of resistance by com-
bining research and knowledge production with artistic and architec-
tural methodologies.

For the Istanbul Biennial, the two collectives present State of
Displacement: Entangled Topographies, a selection from the
mixed-media outputs of their collaborative work ranging from videos,
photographs and drawings to critical cartographies and materials pub-
lished since 2015. Displayed at Miize Gazhane, the selection focuses
on places and people usually understood through the lens of disaster,
thinking instead about lives - human and non-human - that are lived
in a state of displacement. Their Biennial presentation features fishing
communities in Gwadar, Pakistan, women farming precariously along
the Tigris River, and undocumented migrants living across borders.

* A capitalism based on the extraction of profit through the total consumption of resources, hu-
man and non-human beings.

** A concept theorised by Elizabeth Povinelli to define the role of infrastructure and geological
structures in determining power relations, alongside the concept of biopower (the regulation of
distinctions between Life and Nonlife).
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Miistereklesme Temelli Mimarhk
Commons-based Architecture

atelier d’architecture autogérée (aaa)
[Constantin Petcou & Doina Petrescu]
kur. 2001; Paris, Fransa’da calisiyor.
estd. 2001; works in Paris, France.

Pelin Tan
d. 1974; Mardin, Tiirkiye’de yasiyor ve calisiyor.
b. 1974; lives and works in Mardin, Turkey.

Toplumsal katiimh tasarim ve mimari alanlarinda calisan
mimarlar, eylemciler ve arastirmacilar

Selected architects, activists and researchers working in the
field of socially engaged design and architecture

aaa, R-Urban Bagneux, Agrocité

& Recyclab hubs, 2021

Mimarlar Constantin Petcou ve Doina Petrescunun 2001’de baslattig1
atelier d’architecture autogérée (aaa - 6zyonetimli mimarlik stiidyosu),
kent mahallelerinin toplumsal ve ekolojik degisim bicimlerini ve esnek
dontisimiinil arastiran ortak bir platform. “Kentsel taktikler” ve “mik-
ropolitik eyleyis” adini verdikleri stratejilerle kolektif calismalar yiirii-
ten platform, tiim projelerinde mimarlar, eylemciler, sanatcilar, arastir-
macilar ve mahalle sakinleri arasinda kurduklar1 aglar icinde calisiyor.
Bu projelerde atil ya da az kullanilan kent alanlari, 6z yonetim prensi-
biyle, toplu yasamin, aidiyetin ve miilkiyetin miisterek alanlarina dogru
kritik dontistimlerden geciyor.

aaa'nin bienal kapsamindaki calismasi, Tlrkiye’deki elestirel mekan
pratiklerine, yontemlere ve mimariye odaklanan bir sosyolog ve sanat
tarihcisi olan Pelin Tan'in katihmiyla isbirligine dayali, diyalojik bir bi-
cim aldi. aaamin Tan’la birlikte diizenleyecegi Miistereklesme Temelli
Mimarlik baghkli iki glinliik atélye calismasi, toplum odakl tasarim ve
mimarlig1 6zen, kolektiflik, kiiltiirel miras, mekansal adalet, somiirgeci-
likten cikis ve heterojen ekonomiler gibi konularin 1s181nda ele aliyor.
Kir-kent arasindaki esikte ve cesitli sinir bolgelerinde calisan uygula-
macilarin bir araya gelecegi bu etkinlikte, farkh yerelliklerdeki mekan
temelli dayanisma pratiklerinin serbestce paylasiimasi hedefleniyor.

1o



Initiated by architects Constantin Petcou and Doina Petrescu in
2001, atelier d’architecture autogérée (aaa - studio for self-managed
architecture) is a collaborative platform that explores forms of social
and ecological transition and resilient transformation of urban neigh-
bourhoods. Working collectively through what they call ‘urban tac-
tics” and ‘micro-political acting’, they engage networks of architects,
activists, artists, researchers, and inhabitants around each project,
for the self-management and critical transformation of disused or
underused city spaces into shared zones of communality, belonging
and ownership.

aaa's participation in the Biennial takes a collaborative and dialogi-
cal form in partnership with Pelin Tan, a sociologist and art historian
focusing on critical spatial practices, methodologies and architecture in
Turkey. Together, they are convening a two-day workshop Commons-
based Architecture that triangulates concerns in socially engaged de-
sign and architecture around care, collectivity, cultural heritage, spatial
justice, decolonisation and heterogeneous economies. This gathering
of practitioners operating across the rural-urban threshold and various
borderlands seeks an open exchange of space-based solidarity practic-
es from diverse localities.
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Pustaka Bergerak

Nirwan Ahmad Arsuka

Gezici Kitiiphanenin kurucusu; Midilli ve Kayik Kiitiiphanesi'nin
gonulliisi; d. 1968; Cakarta, Endonezya’da yasiyor ve calisiyor.
Founder of the Mobile Library; volunteer from Pony and Boat Library;
b. 1968; lives and works in Jakarta, Indonesia.

Enrico Halim

Uc Tekerlekli Araba Kiitiiphanesinin kurucularmdan ve

DAO Bergerak'in yazarlarindan.

Co-founder of the Three-Wheeled Car Library and co-author of

DAO Bergerak.

12

10

Pustaka Bergerak, 2018

Fotograf | Photography: Robianto



Pustaka Bergerak (Endonezya Gezici Kittiphane Agr), halkin okuma
yazma oranini artirmaya yonelik bir hareket. Bu hareketin temelleri,
okuryazarhg1 yayginlastirmak amaciyla calisan yazar ve sosyal girisimci
Nirwan Ahmad Arsuka tarafindan atilmis. Arsukanin orgiitledigi bu ag,
ulasimi zor {icra kiyilara ve kirsal alanlara kitap tasimak icin el arabasi,
at, motosiklet ya da tekne gibi yaratici ulasim yontemlerini kullaniyor.
Boylece genis bir alana yayilan Endonezya takimadalarinda toplumsal
etkilesimi ve dayanigsmay1 harekete geciriyor.

Arsuka’'ya gore, “Kitaplar malumat, bilgi ve bilgelik icerirler. Elden
ele gectikce, yeni bir 6zellik daha kazanirlar: Bir hediye olur, sevginin
ve sefkatin bir isareti, taahhiit ve dayanismanin bir ifadesi olurlar.” 17.
Istanbul Bienalinde Pustaka Bergerak’in tiim takimadalara yayilan ge-
nis agimin bitylik bir haritas ve gezici kiitliphanenin 2015’ten bu yana
yuriittiigii genis kapsaml etkinliklerin tiriinii olan malzemeler yer
aliyor. Su anda Pustaka Bergerak'in 3.000’i askin merkezi bulunuyor;
bunlarin her biri toplumun her kesiminden goniilliiler tarafindan idare
ediliyor.

Pustaka Bergerak (Indonesian Mobile Library Network) is a grassroots
literacy movement founded and organised by writer, social entrepre-
neur and literacy activist Nirwan Ahmad Arsuka. Since its inception,
it has been catalysing social interaction and solidarity through the cir-
culation of books across the vast Indonesian archipelago, using crea-
tive methods such as vegetable carts, horses, motorcycles or boats as
means of transport to reach remote littorals and rural areas.

For Arsuka, ‘a book is a container of information, knowledge and
wisdom. When it moves from one hand to another, it collects a new
quality: a gift, a sign of love and care, an expression of commitment and
solidarity’. The 17th Istanbul Biennial presents a large-scale map of the
vast archipelagic Pustaka Bergerak network, alongside materials gener-
ated through the mobile library’s far-reaching activities since 2015. At
present, Pustaka Bergerak comprises over 3,000 nodes, each facilitat-
ed and managed by local volunteers from all walks of life.
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Mutant Zaman
Mutant Time

Atif Akin

b. 1979; lives and works in NYC, USA.

n4

d. 1979; New York, ABD’de yasiyor ve calisiyor.

Mutant Zaman,
tiretim sureci,

Mutant Time,

17
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work in process,

2022



Farkli disiplinlerde calisan sanatci ve tasarimci Atif Akin, teknoloji-
yi hem bir ifade araci hem de bir arastirma nesnesi olarak kullaniyor.
Calismalarinda estetik ve siyasi baglamlara bilim-teknik merceginden
bakiyor. Bilimsel ve siyasal olgular tizerine gerceklestirdigi arastirma ve
belgeleme calismalar1 pek cok farkl bicime biirliniiyor; bu calismalar
programlanabilir medya, fotograf, video ve nicel bilgilerin gorsellestiril-
mesi arasinda akiskan bir sekilde hareket ediyor.

Akin son on yildir, uzun bir siirece yayilan Mutant Mekdan bashk-
I1 projesi kapsaminda radyoaktivite, niikleer tarih ve mekan konulari
lizerine arastirmalarin siirdiiriiyor. Bienal icin, projenin kapsamini ge-
nisleterek tek kanalli bir video ve acik hava yerlestirmesi hazirladi. Yeni
calismas1 Mutant Zaman’'da, Miize Gazhane'nin arkeolojik endiistriyel
karakterini vurgulayarak derin niikleer déneme bakmasini saglayan bir
mercek yaratiyor. Proje, niikleer olgusunu bir zaman-uzam araytiizii ola-
rak ortaya koyuyor ve niikleer mirasmn 6nemli tarihi mekanlarin aras-
tirtyor. Hem Soguk Savas’tan yadigar, halen kismen aktif ve son derece
tehlikeli bir niikleer tesis kalintisina hem de Tunc¢ Cag1 doneminden
kalma arkeolojik bir sit alanina ev sahipligi yapan, Tiirkiye-Ermenistan
sinir1 yakinlarindaki Metzamor bolgesine dikkat cekiyor.

Transdisciplinary artist and designer Atif Akin integrates technology
as both a means of expression and an object of inquiry, exploring aes-
thetic and political contexts through a techno-scientific lens. His re-
search and documentation of scientific and political phenomena takes
many forms, moving fluidly between programmable media, photogra-
phy, video and the visualisation of quantitative information.

Over the last decade, Akin has been researching radioactivity, nu-
clear history and spaces through his long-term project, Mutant Space.
For the Biennial, he advances the project with a one-channel video
and outdoor installation. In his new work Mutant Time, by way of
activating the industrial archaeological character of Miize Gazhane,
AKin creates a lens into deep nuclear time. The project contemplates
the nuclear as a time-space interface, surveying historical sites of
importance to nuclear heritage and highlighting the Metsamor area,
home to a high-risk relic of the Cold War nuclear complex still partly
operational today, and a Bronze Age archaeological site close to the
Turkey-Armenia border.
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Adlaw Sang Mananagat 1
(Balikcilar Giinii | Fisherfolks Day)

Martha Atienza
d. 1981; Bantayan Adasi, Filipinler'de yastyor ve calisiyor.
b. 1981; lives and works in Bantayan Island, Philippines.

GOODLand Association | GOODLand Dernegi
(kurucusu | founded by Martha Atienza)

Bantayan Belediyesi ve Bantayan Adasi Balikcilari
The Bantayan Municipality and Fisherfolk of Bantayan Island

(Balikcilar Giindi | Fisherfolks Day), 2022

Adlaw Sang Mananagat

Martha Atienzanin son yapiti, Filipinler’deki Bantayan Adasinda gi-
derek vahimlesen cevresel bozulma konusuna odaklaniyor. Atienza
bu isinde film, ses ve multimedya yerlestirmeleri gibi farkh unsurlar1
kullaniyor. Yerel topluluklarla siki bir diyalog kuran sanatci, diinyanin
her yerinde uygulanabilecek kolektif eylem Ornekleri yaratiyor. Sanat
alanindaki yeteneklerini cesurca farkli amaclara yonelterek hem tilke-
sinde hem de kiiresel capta, ekosferde insanin neden oldugu degisimle
ilgili tartismalar1 tetikliyor.

Martha Atienza bienal icin, Bantayan Belediyesinin de isbirligiyle,
adanin balik¢ilarini onurlandirmak tizere 27 Haziran 2022 tarihinde
bu giinli Adlaw Sang Mananagat, yani Balikcilar Giinii ilan etti. Bu 6zel
giin, bu koklii geleneksel ekonominin énemine dikkat cekiyor ve balik-
cilar1 kendi haklarina dair egitme ve “Tek ada, tek ekosistem” prensibiy-
le yerel hiitkiimet kurumlariyla olan ve bu kurumlar arasindaki uyum-
lu iligkileri gelistirme amacini giidiiyor. Uzun bir siirece yayilan, halk
tabanli bu girisimin tezahiirleri bienalde bir film olarak sunuluyor. Bu
topluluklarin su bayramlarina odaklanan film, sanatcinin yakin cevresi-
ni diger uzak alanlarla baglantiya geciriyor.
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Martha Atienza’s recent work focuses on the worsening environmental
degradation on Bantayan Island in the Philippines, and takes various
forms including film, sound and multimedia installations. In close dia-
logue with local communities, she creates models for collective action
that could be applied anywhere in the world, boldly repurposing her
artistic skills to trigger conversations around anthropogenic change in
the ecosphere both at home and on a planetary scale.

For the Biennial, Martha Atienza initiated the inaugural Adlaw Sang
Mananagat (Fisherfolks Day), held on 27 June 2022 in collaboration
with the Bantayan Municipality to celebrate the island’s fisherfolk. The
day highlights the importance of this deep-rooted traditional economy
and serves to educate fishing communities on their rights, cultivating
harmonious relationships with and between local government units
under the motto ‘One Island, one ecosystem’. Manifestations of this
long-term, grassroots endeavour are presented at the Biennial as a film
centring on the communities’ water-borne festival, connecting the art-
ist’s immediate environment to other, distant ones.
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Fisildayan Oyun Alam 38
Whispering Playground

Tarek Atoui
d. 1980; Paris, Fransa’da yasiyor ve calisiyor.
b. 1980; lives and works in Paris, France.

Eric La Casa
d. 1968; Paris, Fransa yasiyor ve calisiyor.
b. 1968; lives and works in Paris, France.

Yerel ses kayitcilari | Local sound recordists
Enis Cakar, Ash Yalcin, Helin Koc & Tugrul Giiltepe

Fisddayan Oyun Alant | Whispering Playground, 2022

Fotograf | Photography: Brian Fitzsimmons

Ses sanatcisi ve besteci Tarek Atouinin calismalari, miizisyenler, ens-
triiman imalatcilar1 ve farkh alanlardan arastirmacilarla bir dizi isbir-
ligine dayamiyor. Sanatcinin yerlestirmeleri ve katihma acik miizik
performanslari, sesin kulak disindaki duyu organlar1 tarafindan nasil
algilandigini ve ayni zamanda, yarattig1 akustik mekanlarin ve melez
bestelerin tetikledigi diyalog olasiliklarini arastiriyor.

Atouinin bienalde iki yapiti bir araya geliyor: Sanatci, Sularin
Tanigrnda buluntu nesnelerin maddeselligini kullanarak diinyanin
dort bir yaninda, kent icindeki rihtimlarin seslerini inceliyor, kaydedip
izleyiciye aktariyor. Atoui, Eric La Casa ve bir grup yerel ses kayitci-
styla isbirligi icinde, Istanbul'un halen isler haldeki limanlarmin ses
diinyasini da arastirdi. Sanatcinin “Fisildayanlar” serisinin bir parcasi
olan Fisitldayan Oyun Alant ise, Atouinin bir cocuk yuvasindaki egi-
tim pratiklerine, ses algilarina ve ses oyunlarina basvurarak ytirtittigi
calismalardan yola cikarak gelistirildi. Rihtim seslerinden derlenerek
yapilan besteler, 15. ylizy1ldan kalma Kiiciik Mustafa Pasa Hamami'nda
Fisildayan Oyun Alaninin nesneleri ve kaplar: kullanilarak caliniyor
ve ziyaretcilerin biitiin bedenleriyle dinlemeye davet edildigi, duyular1
asan bir alan yaratiliyor.
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Sound artist and composer Tarek Atoui works through a range of col-
laborations with musicians, instrument makers and researchers in di-
verse fields. His installations and participatory musical performances
explore the ways in which sound is perceived by sensory organs other
than the ear, as well as the possibilities of dialogue catalysed by his
soundscapes and hybrid compositions.

For the Biennial, Atoui brings together two pieces. For Waters’
Witness, he researches, records and transmits, through the material-
ity of found objects, the sounds of city ports around the world. With
collaborator Eric La Casa and a group of local sound recordists, he has
delved into the soundscapes of Istanbul’s working harbours. The sec-
ond work, Whispering Playground from the ‘Whisperers’ series, was
developed out of sessions that Atoui conducted in a kindergarten, ad-
dressing educational practices, sound perception and manipulation.
Compositions made from the collected harbour sounds are played
through the objects and vessels of the Whispering Playground at the
fifteenth-century Kiiclik Mustafa Pasa Hammam, creating a trans-sen-
sory field in which visitors are invited to listen with their whole bodies.
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Nesne Performansinin Yillig::

Kuklacilik, Sokak Performansi ve Eylemcilik
Annals of Object Performance:

Puppetry, Street Performance, and Activism

Dr. John Bell

Connecticut Universitesi Ballard Enstitiisii ve Kuklacilik Miizesi'nin
yoneticisi; Great Small Works tiyatro toplulugunun kurucu tiyesi

ve eylemci sokak bandolarini bir araya getiren Honk! Festivalinin

organizatorlerinden; d. 1951; Massachusetts, ABD’de yasiyor ve calisiyor.

Director of the Ballard Institute and Museum of Puppetry at the
University of Connecticut; founding member of Great Small Works
theatre company, and an organiser of the Honk! Festival of activist
street bands; b. 1951; lives and works in Massachusetts, USA.

120
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Bread and Puppet Theater

prova gériintiisii | rehearsal still, 2022



John Bell, akademik bilgiyi sokak pratikleriyle harmanlayan bir tiyatro
tarihcisi ve kuklaci. 1970’lerde Peter Schumann’in kurdugu Bread &
Puppet Theater’da [Ekmek ve Kukla Tiyatrosu] kuklacilikla ugrasmaya
basladi ve on yih agkin bir siire burada topluluk tiyesi olarak calismaya
devam etti. Brooklyn'deki Great Small Works [Bityiik Kiiciik isler] ti-
yatro toplulugunun kurucu iiyelerinden de olan Bell, Kuzey ve Giiney
Amerika’da, Dogu ve Bati Avrupa’da ve Kuzey Afrika’da biiyiikli kii-
¢iiklii her tlirden kukla gosterisi yaratti, yonetti ve icra etti.

17. istanbul Bienali kapsaminda Bell, kuklacilik ve sokak performan-
s1 hakkinda bildiklerini kapsaml bir sekilde sunuyor. Malzemelerinin
arasinda, ders verdigi zamanlarda olusturdugu arsivlerden secerek
cikardig1 protesto pankartlari ve goriintiiler de bulunuyor. Sergilenen
kuklalar ve performans nesneleri, yerlilerin ritiiellerinden siyasi yorum
ve hicve, karnavallar ve gecit toérenlerinden kuklaciligin farkli cografya-
lardaki avangard ve siyasi 6rneklerine uzanarak tarihi ve glincel baglam
bakimindan genis bir yelpazeye yayiliyor.

John Bell is a theatre historian and puppeteer who combines scholar-
ly knowledge with street practice. He started working in puppetry in
Peter Schumann’s Bread and Puppet Theater in the 1970s and contin-
ued as a company member for over a decade. Also a founding member
of Brooklyn-based Great Small Works theatre company, Bell has cre-
ated, directed and performed puppet shows of all scales in North and
South America, Eastern and Western Europe, and North Africa.

For the 17th Istanbul Biennial, Bell presents an extensive constella-
tion of his knowledge of puppetry and street performance - comprising
selected protest banners and images from his teaching archives - un-
folding puppets and performing objects in wide-ranging historical and
contemporary contexts from Indigenous rituals to political commen-
tary and satire, from carnivals and parades to puppetry’s avant-garde
and political manifestations across different geographies.
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Toplumun Kétilikleri 29
Demons of Society

Bread & Puppet Theater
John Bell, Clare Dolan & Adam Cook.

Cengiz Ozek
Karagoz ustast; Istanbul, Tiirkiye'de yastyor ve calisiyor.
Karagoz master; lives and works in Istanbul, Turkey.

Feride Eralp
Feminist eylemci; Istanbul, Tiirkiye'de yasiyor ve calisiyor.
Feminist activist; lives and works in Istanbul, Turkey.

istanbul Bilgi Universitesi,

Sahne ve Gosteri Sanatlar1 Yonetimi Boliimii
Istanbul Bilgi University,

Department of Management of Performing Arts

Intiyaglarumizin Kurami | The Theory of Our Needs, 2022

Fotograf | Photography: Jerome Lipani

Kiiciikcekmece Belediyesi | Municipality

1963 yilinda Peter Schumann tarafindan New York'un Asagi Dogu
Yakasrnda kurulan uluslararasi capta iine sahip Bread & Puppet
Theater [Ekmek ve Kukla Tiyatrosu] gosterisli, gorsel zenginligi ve si-
yasi cagrisimlariyla bilinen performanslariyla, kagit hamuru ve mukav-
vadan heybetli kuklalariyla ve 1960’1ardan bu yana savas karsit1 protes-
tolar gibi cesitli siyasi eylemlere katilimlariyla taniniyor.

Kukla tiyatrosu “Gyle bir sanattir ki, toplum icinde kendine 6zgti, gizli ve
diistik konumunu tercih eder ve bu da zaten az cok o toplumun kétiiliikle-
rini temsil etmeye denk diiser” diye yaziyor Peter Schumann. Aralarinda
Tiirkiye’den 6nemli Karagoz ustast Cengiz Ozek (Cop Canavar: oyunun-
dan bir boliimle) ve feminist eylemci Feride Eralp’in de yer aldig1 pek cok
katilimciyl bir araya getiren Bread & Puppet Theater’'in bienaldeki calig-
mas1 kapsaminda hem Istanbul Bilgi Universitesinin Sahne ve Gosteri
Sanatlar1 Yonetimi Boliimiinde bir at6lye diizenleniyor hem de cesitli
yerel katilimcilarla birlikte bir dizi gecit téreni ve performans gerceklesti-
riliyor. “Toplumun Kétiiliikleri” temasi altinda gelistirilen bu proje, toplu-
lugun onlarca yildir zanaatlerine olan baghligini ve toplumsal ve siyasi de-
gisim icin ilham verme potansiyelini temel alarak icinde bulundugumuz
doénemin 6nemli meselelerine dokunuyor.
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Founded in 1963 by Peter Schumann on New York City’s Lower East
Side, the internationally celebrated company Bread and Puppet Theater
is known for its spectacular, visually rich and politically charged perfor-
mances, its grandiose papier maché and cardboard puppets, and its par-
ticipation in various political demonstrations such as anti-war protests
since the 1960s.

Puppet theatre is ‘an art which ... prefers its own secret and de-
meaning stature in society, representing, more or less, the demons of
that society’, wrote Peter Schumann. Involving many collaborators, in-
cluding the leading Turkish Karagéz master Cengiz Ozek (with a part
of his play Garbage Monster), feminist activist Feride Eralp, Bread &
Puppet Theater’s participation in the Biennial comprises a workshop
at Istanbul Bilgi University, Department of Management of Performing
Arts, and a series of parades and performances developed with a di-
verse group of local participants. Under the theme ‘Demons of Society’,
the project speaks to the urgencies of the present moment, informed by
the company’s decades-long commitment to its craft and its potential to
inspire social and political change.
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Kiklop 61
Cyclope

Carlos Casas
d. 1974, Paris, Fransa’'da yasiyor ve diinyanin her yerinde calisiyor.
b. 1974; lives in Paris, France and works around the world.

Kiklop, film yonetmeni ve sanatci Carlos Casas’in arastirmaya dayal
projesi. Mussolini'nin 1930’larin ortalarinda, dogum yeri olan italya’daki
Predappio kasabasinda kurdurdugu eski bir ucak fabrikasinda yer alan,
Uzun Boru Deneyleri Uluslararasi Isbirligi Merkezi (CICLoPE) adh bir
askeri havacilik arastirma tesisinden esinleniyor. Ayni zamanda bu pro-
jenin de gelistirildigi yer olan CICLoPE, akiskanlar dinamigi, tiirbiilans
ve slirtiinme tizerine arastirmalar yuriitiilmesi icin kurulmus. Burada
diinyanin en uzun borularindan biri tiretiliyor.

Casas, bienal icin hazirladig1 Kiklop calismasiyla, fizyolojik ve ekolo-
jik travmalarin biraktigi mirasla ilgili duyusal kesiflerine yeni bir boyut
daha ekliyor. Sese ve gorsellige dayanan bu kompozisyon, Taksim met-
ro duragina baglanan ve yakin bir zamanda sergi mekani olarak yeni-
den degerlendirilen Metro Istanbul Yaklasim Tiineli Taksim’'de mekana
0zgl bir yerlestirme olarak sunuluyor. Predappio borusunu bu kompo-
zisyon icin bir ara¢ ve kayit gereci olarak yeniden bicimlendiren Kiklop,
alan kayitlari, ses ériintiileri ve ritmik titresimlerden kitlesel kontrol ve
iskence araci olarak kullanilan en yeni ses deneylerine kadar pek cok
gizli kaynaga basvuruyor. Tiinelin bir yankilama odas: olarak kullanil-
dig1 bu eser, gecmisin yankilarimin derinden gelen bir hatirlamayla su
ylziline ciktigl, insani icine alan bir tecriibe sunuyor.

124



Cyclope, archive board, 2022

Kiklop, arsiv panosu

Filmmaker and artist Carlos Casas’ research-driven Cyclope was in-
spired by and developed at the Center for International Cooperation
in Long Pipe Experiment (CICLoPE) in Predappio, Italy, a military aer-
onautical research complex built in the mid-1930s by Mussolini in his
hometown. Dedicated to research on fluid dynamics, turbulence and
friction, CICLoPE is developing one of the longest pipes in the world.

Casas’ work for the Biennial, Cyclope, adds another layer to his sen-
sorial explorations into the enduring legacy of physiological and eco-
logical trauma. This sonic and visual composition is presented as a
site-specific installation at Metro istanbul Yaklasim Tineli Taksim, a
tunnel connected to Taksim Metro Station and has recently started to
be used as an exhibition space. Repurposing the Predappio pipe as a
compositional tool and recording device, Cyclope features a myriad of
undisclosed sources, from field recordings, sonic patterns and rhyth-
mic pulses to the latest sonic experimentation for mass control and
torture. Using the tunnel as a reverberation chamber, the work creates
an immersive experience in which the echoes of the past are viscerally
invoked.
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Camuralem 56
Wallowland

Cooking Sections
Kkur. 2013; Londra, Ingiltere’de calisiyor.
estd. 2013; operates in London, UK.

Katkilartyla | With contributions by
Mustafa Avcl, Melisa Bal, Akgiin ilhan, Itri Levent Erkol,
Anadolu Meralar1, Burcin Cingay & Giilinler

Wallowland, metabolic survey, Istanbul, 2022

Camuralem, metabolik arastirma
Fotograf | Photography: Melisa Bal

Cooking Sections, yasadigimiz dénemin 6nemli cevresel meselelerini ir-
deleyip ele alirken bir yéntem olarak yiyecekleri kullaniyor. Mekana 6zgii
yerlestirmelerden performansa yayilan bir sanat dilini benimseyen gru-
bun calismalar1 gorsel sanati mimari, ekoloji ve jeopolitikle harmanliyor.
17. istanbul Bienali icin hazirlanan yeni bir is olan Camuralem, seh-
rin etrafinda yok olma tehlikesi altinda bulunan sulak alanlardaki coklu
ekolojilerle Istanbul mandalarmin etkilesimlerinin izini stiriiyor. Proje
kapsaminda, yilin farkh zamanlarinda mandalarla hasir nesir olan canl-
larin beslenme ve biiylime bicimlerine dair bir arastirma yiiriitiildii. Bu
arastirma icin sigirtmaclar, biyologlar, cevreciler, korumacilar, etnomii-
zikologlar ve bircok baska kisiyle isbirligi yapildi. S6z konusu tiirlerarasi
incelemeler, bienal sirasinda diizenlenen ilk Manda Festivali'nin temelini
olusturuyor. Manda Festivali daha sonra da her yil diizenlenerek pro-
jenin devamini saglayacak. Camuralem ayni zamanda Biiyiikdere35te
mekana 6zgii bir yerlestirme olarak da yer aliyor. Mekanda bu is icin
kurulan muhallebicide canlilarin beslenme ve biiyiime bicimlerine dair
arastirmalar, farkli malzemeler, tadim ve seslerle sunuluyor. Manda
Festivali 17 Eyliil 2022 Cumartesi giinii Arnavutkoy’'de yapiliyor.
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Cooking Sections uses food as a gateway to explore and respond to ur-
gent environmental issues of our time. With an artistic language rang-
ing across site-responsive installation and performance, the group’s
work fuses visual art with architecture, ecology and geopolitics.

Wallowland, a new commission for the 17th Istanbul Biennial, traces
the interactions of Istanbul’s water buffaloes with multiple ecologies in
the wetlands around the city that are under threat of disappearance. In
collaboration with herders, biologists, environmentalists, conservation-
ists, ethnomusicologists and others, a series of metabolic surveys of the
lifeforms interacting with water buffaloes was conducted at different
times of the year. These interspecies visions lay the foundation for the
first Water Buffalo Festival that is launched alongside the Biennial and
will become an annual celebration to continue the project beyond this
year’s edition. In parallel, Wallowland is also a site-specific installation
at Bliyiikdere35, in the form of a Muhallebici (kaymak and stitlac pud-
ding shop), where the metabolic surveys are presented through differ-
ent materials, tastings and sound. The festival takes place on Saturday
17 September 2022 in Arnavutkoy.
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Crip Magazine #5 35

Eva Egermann
d. 1979; Viyana, Avusturya’da yasiyor ve calisiyor. 42
b.1979; lives and works in Vienna, Austria.

Erisilebilir Her Sey | Accessible Everything, Elif Aybas, Dilan Aydemir,

Mel Baggs, ipek Burcak, Eli Clare, Theresia Degener, Eva Egermann,

Cmar Eslek, Kaan Goéncii, Matthias Julian, Yevhen Holubientsev,
atelienormalno, Alyson Patsavas, Araya Rasdjarmrearnsook, Lieko Shiga,

Jo Spence, Merhaba! Spektrum, Pelin Tan, Tugce Ulugiin Tuna &

Sibel Yardimei (secili dergi katihmcilar | selected contributors to the magazine)

Lana Grahek (tasarimci | designer)

1+1 Express & Cogito
(yerel yayin ortaklari | local publication partners)

Crip Magazine #5, kapak | cover,2022
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Crip Magazine, Eva Egermann'in 1970’lerde engellilere yonelik ca-
lismalar ve eylemlerde sahiplenilen “sakat” kelimesinden yola cikarak
hayata gecirdigi bagimsiz bir sanat dergisi projesi. Dlizensiz araliklarla
yayimlanan dergi, engellilik/yapabilirlik veya savunmasizlik/kuvvet
gibi yasami bicimlendiren ikili insalara meydan okuyan sanatcilarin ve
farkl kiiltiir calisanlarinin sanatsal ve kuramsal katkilarini bir araya ge-
tirerek ortak bir platform olusturuyor.

Derginin 17. Istanbul Bienali kapsaminda yayimlanan yeni sayisi
Crip Magazine #5te Egermann kendi arastirmalarini, Tiirkiye’de en-
gellilik lizerine ve etrafinda calismalar yiiriiten sanatcilar, eylemciler
ve akademisyenlerinkiyle bir araya getiriyor. Matbu edisyonu bienal
mekanlarinda sergilenen dergi, cripmagazine.evaegermann.com adre-
si lizerinden cevrimici olarak okunabiliyor ve ayni zamanda hem bir
lansman etkinligiyle hem de diger bienal katilimcilar1 ve yerel dergilerle
isbirligiyle onlarin yayinlarinda yer bularak erisim alanini genisletiyor.
Proje, Tiirkiye'de engellilik konusuna aykir1 yaklasimlar getirmeyi ve
konunun dogmalardan uzak sekilde tartisilabilmesine daha fazla alan
acmay1 hedefliyor.

Crip Magazine is a self-published art-zine project by Eva Egermann
drawing on the reclamation of the term ‘crip’ that emerged within disa-
bility studies and activism in the 1970s. Released on an irregular basis,
the magazine functions as a collaborative platform, gathering artistic
and theoretical contributions by artists and diverse cultural produc-
ers that challenge binaries such as disability/ability or vulnerability/
strength as constructions to shape life.

For Crip Magazine #5, a new issue published on the occasion of the
17th Istanbul Biennial, Egermann connects her research with the work
of artists, activists and scholars from Turkey working on and around
themes of disability. Along with the printed magazines available at
Biennial venues, the edition is available as an accessible format on-
line at cripmagazine.evaegermann.com and extends its reach through
co-operation and cross-publishing with fellow Biennial participants
and local periodicals, as well as an accompanying magazine launch
event. The project aims to expand unconventional approaches to and
non-dogmatic discussions of disability in Turkey.
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Danarto dkk 25
Julian Abraham ‘Togar’ (sanatci, miizisyen | artist, musician)
Saleh Husein (sanatci, miizisyen | artist, musician)

Sakdiyah Ma’ruf (stand-up komedyeni | stand-up comedian)
Anissa Rahadiningtyas (sanat tarihgisi | art historian)

HS Hairus Salim (yazar, yaymnci | writer, publisher)

Tamarra (sanatci | artist)

Hyphen — (Ratna Mufida, Akmalia Rizgita “Chita”, Grace Samboh
& Rachel K. Surijata) (arastirma grubu | research group)

Danarto dkk, liretim siireci | work in process, 2022

Danarto dkk, Endonezyali yazar, sanatci, tasarimci ve tiyatrocu
Danartonun (1941-2018) hayatinda ve meslek yasaminda izledigi farkl
rotalar1 ortaya cikarmayl amaclayan bir arastirma grubu. Endonezya
ulusal dilinde “dkk”, “.ve arkadaslari” anlamina gelen bir kisaltma.
Danarto dkk, halen devam eden ve “Process is when we.” [Siirec, ne
zaman ki hepimiz.] baghigini tasiyan arastirmaya katilmak, dogaclama
katkida bulunmak, eklemlenmek, sorgulamak veya birlikte bliylimek
isteyen herkese acik.

2020’den bu yana diizenli olarak yapilan bir dizi toplantinin ardin-
dan Danarto dkk, Danarto’nun pratigiyle de uyumlu bir ritim ve rutin
olusturdu. Sanatcinin arsiv belgelerini degis tokus edip toplayarak,
inceleyerek, cokdisiplinli yapitlarina dair nesneleri, hikayeleri ve yeni
yorumlar1 ortaya cikararak sanatcinin biitiin killiyatini derlemeye
basladi. Bienal kapsaminda Danarto dkk, Danartonun mirasini akta-
racak bir baglam olusturmak amaciyla Tiirkiye’den cagdas diisiiniirler,
miizisyenler, sairler ve grafik sanatcilariyla baglanti kuruyor. Grubun
Istanbul’daki sunumu, kurulan bu diyaloglarin sonuclarini ve merak-
larinin meyvesini daha genis bir izleyici kitlesiyle paylasmalari icin bir
firsat sunuyor.
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Danarto dkk is a research group that aims to unfold the different trajec-
tories of the life and work of a writer, artist, designer and theatre-maker
Danarto (1941-2018) from Indonesia. In Indonesia’s national language,
dkk is an abbreviation that means “.. and friends’ Danarto dkk is open
to anyone who is interested in joining, jamming, adding, questioning and
growing together with the ongoing research, titled ‘Process is when we’.

Following a series of regular meetings held since 2020, Danarto dkk
devised a rhythm and routine in keeping with Danarto’s practice - ex-
changing, collecting and vetting archival documents, uncovering ob-
jects, stories and new readings of Danarto’s multidisciplinary oeuvre
with a view to eventually building a compendium of his life’s work. For
the Biennial, Danarto dkk connects with contemporary thinkers from
Turkey, including musicians, poets and graphic artists, to realise a pos-
sible context for Danarto’s legacy. The group’s Istanbul presentation is
an opportunity to share the resulting dialogues, and the fruits of their
curiosity, with a larger audience.

131

ITYN3Ig 1NENVLS| ‘ZL

HiZL F39H3™

TNAGNVLSI

IAIiNO —1VINN3Ig



Sesli Biligsel Alan 14
Devenir Universidad

Ortak Projesinin Bir Parcasi

Vocal Cognitive Territory

Part of the Collaborative Project

Devenir Universidad

Ursula Biemann
d. 1955; Ziirih, Isvicre’de yastyor ve calistyor.
b. 1955; lives and works in Zurich, Switzerland.

Hernando Chindoy Chindoy (inga lideri | Inga leader),

Maria-Belen Saez de Ibarra (Kolombiya Devlet Universitesi UNALIn
Sanat Miizesi Kiiratérii, Bogota, Kolombiya | Curator of the Museum
of Art of the National University of Colombia UNAL, Bogotd),

Waira Jacanamijoy (inga Egitim EKibi | Inga Education Team),

Flora Marcas (inga Egitim Ekibi | Inga Education Team) &

Ivan Vargas (r6portajci ve doga haklar: hukukuna yogunlasan bir
hukuk arastirmacisi | interviewer and legal researcher of nature laws)

Vocal Cognitive Territory, 2022

Sesli Bilissel Alan

Diinyadaki biyocesitliligin ve bu cesitlilikle birlikte olusan bilginin ko-
runmasinin aciliyeti karsisinda sanatci Ursula Biemann 2018'den beri
Amazonlar'in And Daglar bélgesinde bir yerli tiniversitesi yaratmak iize-
re Kolombiya'daki inga halkiyla omuz omuza emek veriyor. UNAL Sanat
Miizesinin talebiyle olusturulan Devenir Universidad [Universite Olmak],
Inga halkinin yiiriittiigii kolektif bir siirec. Bu {iniversitede farkl: bilgi sis-
temleri arasinda diyalog kurularak somtirgeci ve ekstraktif rejimlerin sebep
oldugu kiiltiirel kaybin ve bilgi tahribatinin éniine gecilmesi amaclaniyor.
Olusturduklar1 bu cokkatmanl, biyokiiltiirel proje kapsaminda arastirma-
lar ve egitim programlar yiiriitiiliiyor, bilgi iiretiliyor; yakin bélgeyi tani-
manin, bu bolgeyi diisiiniip onunla bag kurmanin cesitli yollar1 kesfediliyor.

Ursula Biemann'in bienalde sergilenen video calismasi, yerlilerin yag-
mur ormanina dair bilgilerinin kaliciig1 ve baskinligi hakkindaki bu tar-
tismay1 Istanbul’a getiriyor. inga toplulugunun énde gelen sahsiyetleri
farkli 6grenme bicimleri 6nerirken topluluk iiyelerinin bizzat kendi yap-
t181 kayitlara yer veren ve goriintiilere eslik eden miizik de sergi meka-
ninda bir ses ve enerji alani yaratiyor.

132


creo



Ursula Biemann ve Kolombiya'daki inga Halkrnin izniyle
Courtesy of Ursula Biemann and Inga People of Colombia
In the face of the momentous urgency of maintaining the Earth’s bio-
diversity and the knowledge that has co-evolved with it, artist Ursula
Biemann has since 2018 worked collectively with the Indigenous Inga
People of Colombia to co-create an Indigenous university in the Andean
Amazon. Devenir Universidad, commissioned by the Museum of Art of
UNAL, is a collective process led by the Inga people, in which different
knowledge systems are brought into dialogue with the goal of reversing
the cultural loss and epistemic damage caused by colonial and extrac-
tive regimes. Their multi-layered, biocultural project involves research,
knowledge production and educational programmes, exploring multiple
ways of knowing, thinking about, and engaging with their territory.
Ursula Biemann’s video work brings to Istanbul this conversation
about the persistence and sovereignty of Indigenous knowledge of
the rainforest. Key figures from the Inga community propose different
kinds of learning, while the accompanying soundtrack, featuring record-
ings made by community members themselves, generates a sonic and
energetic field in the exhibition space.
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ftaatsizlik Arsivi [Ders Bitti] =
Disobedience Archive [Ders Bitti]

Marco Scotini
d. 1964; Milano, italya’da yasiyor ve cahsiyor.
b. 1964; lives and works in Milan, Italy.

Can Altay
d. 1975, sanatcy; istanbul, Tiirkiye'de yasiyor ve calisiyor.
b. 1975, artist; lives and works in Istanbul, Turkey.

Arnold Braho (yardimci kiiratér | assistant curator)
Sarp Ozer (arastirma kiiratorii | research curator)

16 Beaver, Navjot Altaf, Petra Bauer, Ege Berensel, Bernadette Corporation,
Ursula Biemann, Mao Chenyu, Collettivo Femminista di Cinema,
Copenaghen Free University, Chto Delat, Critical Art Ensamle,
Margit Czencki, Ali Essafi, Etcétera..., Harun Farocki & Andrei Ujica,
Alberto Grifi, Grupo de Arte Callejero & Kanal B, Ashley Hunt,
Sarah Ishaq, Khaled Jarrar, Sanjay Kak, Wael Noureddine, Pilot TV,
Queerocracy & Carlos Motta, Oliver Ressler, Roy Samaha,

SaSa Art Projects, Eyal Sivan, Trampoline House, Ultra-red,
Urbonas Studio, Bouba Touré & Raphaél Grisey, Wu Wenguang,
James Wentzy, Doga Yirik ve daha niceleri | and many others (katkida
bulunanlar | contributors)

Can Altay, Disobedience Archive, setting view, 2022

Can Altay, itaatsizlik Arsivi, diizenek goriintiisii

134



Itaatsizlik Arsivi sanatsal pratikler ile siyasi eylem arasindaki iliskiye
yogunlasan, cokevreli, gezici ve slirekli gelisen bir video arsivi ve plat-
form. Kiirator ve sanat kuramcis1 Marco Scotini, 2005’ten bu yana bu
proje iizerinde calisiyor. [taatsizlik Arsivi on yillara yayilan yiizlerce
belgeyle, toplumsal itaatsizlige yonelik bir “kullanici rehberi” islevi gorii-
yor. Bu arsiv, dogrudan eylemden karsi bilgilendirmeye, 6zerk toplumsal
alanlar yaratmay1 hedefleyen tamamlayici pratiklerden biyo-direnise,
cagdas direnis taktiklerinin bir atlasini ¢ikartiyor.

Foucault'ya gore arsiv, “biitlin séylenmis seylerin sekilsiz bir coklugun
icinde sonsuzca toplanmadiklari, (...) ama farkh bicimler halinde grup-
landiklary, cesitli iligkilere gore birbirleriyle birlestikleri” gercegini veren
seydir. [taatsizlik Arsivinin bicim ve icerigi de bu anlamda degisiyor;
kesin, nihai bir sekil almaksizin siirekli doniisiiyor. Bienal icin bir araya
getirilen video temelli sunumda, arsivin var olan icerigi genisletiliyor.
Burada radikal pedagojilere, kiiresel ekolojilere ve kokleri cok derinler-
de bulunan feminizm karsity, normatif toplumsal cinsiyet sdylemleriyle
miicadele eden kadin 6zglirlesmesi hareketlerine odaklaniliyor. Bu arsiv,
Can Altay’in tasarladigi bir mimari diizen icinde Istanbul'da, Taksim'de
yer alan eski Merkez Rum Kiz Lisesi’'nde sunuluyor.

Disobedience Archive is a multi-phase, mobile and evolving video ar-
chive and platform that concentrates on the relationship between ar-
tistic practices and political action. Developed by the curator and art
theorist Marco Scotini since 2005, the project generates an atlas of
contemporary resistance tactics, from direct action to counter-infor-
mation, from constituent practices to bio-resistance, and functions as
a ‘user’s guide’ to social disobedience in the form of hundreds of docu-
mentary elements spanning decades.

The archive, for Foucault, was ‘that which determines that all these
things said do not accumulate endlessly in an amorphous mass... [but] are
grouped together in distinct figures, composed together in accordance
with multiple relations” The form and content of Disobedience Archive
change accordingly, constantly transforming with no definitive final shape.
A new video-based constellation for the Biennial expands the already ex-
isting content, focusing on radical pedagogies, global ecologies and wom-
en’s liberation movements fighting anti-feminist and deeply rooted gen-
der-normative discourses, in a display architecture designed by Can Altay
at the former Central Greek High School for Girls in Taksim, Istanbul.
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Mant1 Postasi
Dumpling Post

35

42
Hrant Dink Vakfi ve 23,5 Hrant Dink Hafiza Mekam

Hrant Dink Foundation and 23.5 Hrant Dink Site of Memory
(Neslihan Koyuncu Bali, Nayat Karakése, Ash Yolcu)

Gazeteye katkida bulunanlar
Contributors to the newspaper

Kayseri Dumpling Festival, 2019

Kayseri Manti Festivali
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Mantr Postast ilhamini, Hrant Dink Vakfrmin (HDV) “Kayseri ve Cevresi:
Toplumsal, Kiilttirel ve Ekonomik Tarihi (1850-1950)” konferansinin
Kayseri Valiligi ve Sisli Kaymakamlig: tarafindan st iiste yasaklanmasi
{izerine, 26 Ekim 2019 tarihinde stanbul’da diizenledigi “Kayseri Manti
Festivali'nden aliyor. Yiizlerce kisinin katihmiyla gerceklesen festival,
mantinin aracilik ettigi, cogulculugu ylicelten alternatif bir foruma do-
niistii ve s6z konusu yasaga karsi bir dayanisma alani olusturdu. HDV’nin
etkinligi bu sekilde yeniden cercevelendirmesi, diyalog ve yaratici eylem
bicimleri icin giiclii bir platform da olusmasina yol act1.

Mantr Postast aylik, ic cevrimici say1 olarak 23,5 Hrant Dink Hafiza
Mekanr'nin internet sitesinde yayimlanan ve matbu edisyonu bienal ser-
gi mekanlarinda dagitima giren bir yayin. Cok cesitli toplumsal, tarihsel
ve siyasi meselelere dikkat ceken yayinda manti tariflerine, manti hika-
yelerine, denemelere ve fikir yazilarina yer veriliyor. HDV bienalde, de-
vam niteliginde bir Mant1 Festivaline ev sahipligi de yaparak kiiltiirel ce-
sitliligi kutluyor; yemeklerin ve mutfak kiiltiirlerinin birlestirici giiciiyle
ziyaretcileri bir araya getiriyor.

Dumpling Post takes its inspiration from the ‘Kayseri Dumpling
Festival, organised by Hrant Dink Foundation (HDF) in Istanbul on 26
October 2019 in response to the repeated banning of its conference on
the ‘Social, Cultural and Economic History of Kayseri and the Region
between 1850-1950’ by the Governorship of Kayseri and the District
Governorship of Sisli. With hundreds of participants, the festival be-
came an alternative forum to celebrate pluralism through dumplings
and acted as a space for solidarity against the ban. HDF’s reframing
yielded a powerful platform for dialogue and creative forms of activism.

Dumpling Post is a publication issued in three monthly instalments
online via the website of the 23.5 Hrant Dink Site of Memory, with a
printed edition distributed at Biennial exhibition venues. It features
dumpling recipes, stories, essays and opinion pieces, addressing a wide
array of social, historical and political phenomena. HDF also hosts a
follow-up Dumpling Festival during the Biennial, celebrating cultural
diversity and bringing visitors together through the connecting power
of food and culinary cultures.
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Ecole du soir in Istanbul: o
Archives sonores de la littérature noire

(Istanbul’da Aksam Okulu:

Siyah Edebiyatin Ses Arsivleri | The Evening School:
Sound Archives of Black Literature)

Christian Nyampeta
d. 1981; New York, ABD’de yasiyor ve calisiyor.
b. 1981; lives and works in New York, USA.

Lubumbasi’deki Waza Sanat Merkezi ile isbirligi icinde; istanbul,

Kigali ve Lubumbasi’den stirekli degisen konuk ve katilimcilarin katkilariyla ve
Bagka Bir Yol Haritas1 Afrika Grubu (ARAC) biinyesinde ve disinda

In close collaboration with Centre d’art Waza, Lubumbashi, and featuring
contributions from an evolving group of guests and collaborators in Istanbul,
Kigali and Lubumbashi, and within and beyond the Africa Cluster of Another
Roadmap School (ARAC)
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Listening session of Sound Archives of Black Literature, Kassel, Germany

A drawing from a flower drawing workshop, 2022
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Siyah Edebiyatin Ses Arsi
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Christian Nyampeta sanat, tasarim ve kuram alanlarinda bagskalariyla
isbirligi ve ortakliklar yaparak calisiyor ve ozellikle toplumsal degisim-
lerin arifesinde birlikte yasamay1 6grenme yollar1 olarak yazi ve ceviri
alanlari, film gosterimleri, miizikli toplantilar, halka acik sohbetler, mo-
lalar ve yemek pisirme seanslar1 iceren gezici programlar diizenliyor.

Nyampeta halen devam eden cokbicimli projesi Aksam Okulunu;
ortak duygular yasatmaya, birlikte diisiinmeye ve karsilikli eyleme gec-
meye yonelik, Afrika’dan ve 6tesinden sanatci ve kurumlari altinda ba-
rindiran bu ortak catiy1 bienal icin genisletiyor. Sanatci, Lubumbasi’deki
Waza Sanat Merkezi ve diger katkida bulunanlarla birlikte gelistirdigi
bir pedagojik deneyi Istanbul’da paylasiyor. S6z konusu olan Siyah
Edebiyatin Ses Arsivleri, 1970’lerin sonlariyla 1980’lerin baslarinda
Radio France Internationale tarafindan hazirlanmis miithis bir albiim
serisi. Aimé Césaire, Léopold Sédar Senghor ve Ousmane Sembéne
gibi énemli Afrikah aydinlarin diyaloglarmi, miizik, siir ve hikayeleri-
ni aktaran bu kayitlar bienalle birlikte T{irkiye’'den ve diinyanin baska
yerlerinden muhataplarla dijitallestiriliyor, farkh dillere cevriliyor ve
yeniden hayat buluyor.

Christian Nyampeta works collaboratively and cooperatively in art, de-
sign and theory, and organises roaming programmes that include writ-
ing and translation spaces, film screenings, musical gatherings, public
conversations, and resting and cooking sessions, as ways of learning
how to live together, especially in the wake of social changes.
Nyampeta’s Biennial contribution extends his ongoing multiform
project Ecole du soir (The Evening School), a hosting structure for col-
lective feeling, collaborative thinking and mutual action, realised with
fellow artists and institutions across Africa and beyond. In Istanbul
he shares a pedagogical experiment developed with the Centre d’art
Waza in Lubumbashi and other collaborators, concerning Les archives
sonores de la littérature noire (Sound Archives of Black Literature), an
extraordinary series of albums made by Radio France Internationale
in the late 1970s and early 1980s. Presenting dialogues, music, poems
and stories of such African luminaries as Aimé Césaire, Léopold Sédar
Senghor and Ousmane Sembene, the recordings are being digitised,
translated and reactivated with interlocutors in Turkey and elsewhere.

139

LL

1NENVLS|

HiZL  ¥39H3IE —1TVYN39

TNAGNVLSI

IAIiNO —1VINN3Ig



Kadinlarin Kamusal Hayat1 47
Bir Feminist Bellek Projesi (2018-devam ediyor)

The Public Life of Women

A Feminist Memory Project (2018-ongoing)

Nepal Picture Library
kur. 2011; Katmandu, Nepal'de calisiyor.
estd. 201]; operates in Kathmandu, Nepal.

Toplu protesto | Mass protest, Nepal, 1981

Nepal Picture Library arsivi | archive
Fotograf | Photography: Hisila Yami
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Kamusal alana acilmak, goriilmek ve tarihte hesaba katilmak anlami-
n1 tasir. Nepalli kadinlarin ev yasaminin smirlarindan cikip kamusal
hayatin acikligina kavusma yolculuklari ise isimsizlikten bellege dog-
ru yapilan bir hareket olarak yasaniyor. Bu sergide, Nepal Fotograf
Kitliphanesi'nin bir kadin arsivi olusturmak amaciyla topladigli malze-
meler sunuluyor. Kadinlarin gecmislerini bellege kazimak gibi feminist
bir diirtiiyle hareket eden kurum, tarihsel gértintirliiklerin 6zgiirlesme
davasini da ileriye tasiyacagina inaniyor.

Bienal kapsaminda sunulan bu cokboliimlii sergi, Nepalli kadin-
larin kitlesel olarak kamusal bellege gecme iradesini ortaya koyuyor.
Sergide, kadinlarin siyasi miicadeleye girdigi, topluluklara hitap ettigi,
egitim araciligiyla yeni yollar actigy, fikirlerini yayimlayarak kamuoyu-
nu yonlendirdigi, diinyay: gezip anlattigl, yetkili konumlara geldigi ve
toplumsal normlari ¢ignedigi durumlardan kareler gozler oniine seri-
liyor. Karsimizda, Nepal'de kamusalligin nasil bash basina feminist bir
strateji olarak ortaya ciktiginin bir manzarasini gérityoruz.

To become public is to be seen and accounted for in history. The jour-
ney of Nepali women from within the boundaries of domesticity to the
openness of public life is a move from obscurity to memory. This ex-
hibition showcases materials gathered by Nepal Picture Library in its
effort to create a dedicated women’s archive. It rides on the feminist
impulse to memorialise women’s pasts in the belief that their historical
visibility will advance the case for liberation.

The multi-part exhibition under the scope of the Biennial is an act
of willing Nepali women en masse into public memory. It flashes in-
stances from the past when women have taken on political struggle,
addressed assemblies, paved new paths through education, published
and shaped opinion, travelled and described the world, become figures
of authority, and broken social norms. What we see is a view of how
publicness itself has emerged as a key feminist strategy in Nepal.
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Zip Zap Sirk Okulu 3
Zip Zap Circus School

Angela Ferreira
d. 1958; Lizbon, Portekiz’de yasiyor ve calisiyor.
b. 1958; lives and works in Lisbon, Portugal.

Zip Zap Sirk Okulu | Zip Zap Circus School,2019

Fotograf | Photography: Falk Wenzel
Werkleitz'in izniyle | Courtesy of Werkleitz

Angela Ferreira yapitlarinda mimariden yola cikarak, basta Afrika’dakiler
olmak tizere cagdas toplumlarda somiirgeciligin ve somiirgecilik sonra-
siin stiregelen etkilerini irdeliyor. Arastirmaya dayah pratiginde, ses, fo-
tograf veya video unsurlari, maket, cizim ve metin gibi malzemeleri kat-
man katman bir araya getiren heykelsi yerlestirmeler yapiyor. islerinde
caprasik ulusasir1 tarihleri ve sémiirgeci anlatilar1 damitarak bunlari
karmasik, yankilanan bicimlere biirtindiiriiyor.

“Binalar siyasi metinler olarak okunabilir, iste ben de bunu yapmaya
cahsiyorum” diyor Angela Ferreira. Bienaldeki calismasi Zip Zap Sirk
Okulu (2000-02), hic insa edilmemis bir binanin bezden ve tahtadan
maketi gértiniimiinde, gerceklestirilmemis iki mimari projeyi (Mies
van der Rohe’nin modernist miize tasarimi ile Portekizli-Mozambikli
mimar Pancho Guedes’in mahalleyi temel alan okul tasarimini) yad
ediyor ve birbirleriyle iliskilendiriyor. Tekerlekler izerinde gezgin, ki-
rilgan, fani yapisiyla istanbul Bienali icin yeniden insa edilen proje, bu
iki farkli modernist litopya arasindaki gerilimi ve ic iceligi gozler 6niine
sererken her ikisinin de birbirinden cok farkli olan basarisizlik hikaye-
sini anlatiyor.
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The work of Angela Ferreira takes architecture as a point of departure
to explore the ongoing impact of colonialism and post-colonialism in
contemporary societies, particularly those located in Africa. In her re-
search-driven practice, sculptural installations are layered with other
media - sonic, photographic and videographic elements, models, draw-
ings and texts - distilling complex transnational histories and colonial
narratives into complex and resonant forms.

‘Buildings can be read as political texts and this is what I try to do
says Angela Ferreira. Her Biennial contribution Zip Zap Circus School
(2000-02) recalls and bridges two unrealised architectural projects
- a modernist museum design by Mies van der Rohe, and a communi-
ty-oriented school design by Portuguese-Mozambican architect Pancho
Guedes - in the form of a cloth and wood model of a building that was
never built. With its itinerant, perishable and ephemeral structure on
wheels, the project re-built for the Istanbul Biennial highlights the ten-
sion and entanglement between two different modernist utopias, and
their very different failures.
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Ayakizi
Footsteps

Cigdem Oztiirk
d. 1978; Ayvalik, Tirkiye’de yasiyor ve calisiyor.
b. 1978; lives and works in Ayvalik, Turkey.

Omar Berakdar (arthere’nin kurucusu | founder of arthere)
d. 1964; istanbul, Tiirkiye'de yasiyor ve calisiyor.
b. 1964; lives and works in Istanbul, Turkey.

Secili yazarlar, miizisyenler ve film yonetmenleri
Selected writers, musicians and filmmakers
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Ayakizi Kitapligi | Footsteps Library, 2022



Ayakizi bir 68renme siireci, savaslarin kiyisindan hikaye toplama girisi-
mi. insan haklari, kadin hareketi ve ayrimciliga karsi miicadele konula-
riyla ilgilenen gazeteci Cigdem Oztiirk’iin tasarladigi proje, istanbul'da
yasayan Suriyeli sanatcilarin kendileriyle benzer durumda olanlara
destek, gorliniirliik ve calisma alani saglamak amaciyla kurdugu arthe-
reistanbul’dan fotografci ve medya sanatcisi Omar Berakdar isbirligiyle
yuritiliiyor.

arthereistanbul’da kurulan ve unutulmus ya da daha biiyiik olaylarin
ve felaketlerin golgesinde kalmis hikayelere ve deneyimlere dair kitap-
lardan meydana gelen Ayakizi Kitapligi, proje icin merkez gorevi {ist-
leniyor. Kitaplik hem soru-cevap biciminde ilerleyen konusmalar hem
de serbest sohbet icin alan aciyor; bunlarin arasinda sanal toplantilar
ve okuma gruplary;, mizik, savas lizerine alisilmisin disinda kanallar
vasitasiyla diisinmeyi iceren bir podcast serisi; “arthereistanbul’dan
Telefon Var!” bashkli, yollar1 arthereistanbul’dan gecmis olan, simdiyse
diinyanin bagka yerlerinde yasayan sanatcilarla kisa telefon sohbetleri
yer aliyor.

Footsteps is a learning process, an attempt to collect stories from the
margins of wars. Drafted by Cigdem Oztiirk, a journalist focusing on
human rights, the women’s movement and struggle against discrimi-
nation, the project is realised in collaboration with photographer and
media-artist Omar Barakdar from artherestanbul, an art space founded
by Syrian artists living in Istanbul to provide others like them with sup-
port, visibility and a place to work.

A library established at arthereistanbul, comprising books dealing
with the stories and experiences of war - mostly overshadowed by more
significant events and traumas - serves as the central hub for the pro-
ject. The library generates pathways for conversation, both mediated
and face-to-face, including online gatherings and reading groups, mu-
sic, a podcast series that involves reflecting on war through uncommon
channels, and the dialogical ‘Telephone Call From arthereistanbul, a
series of short phone conversations catching up with artists who have
passed through arthereistanbul and now live in other parts of the world.
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Bogatepe Gelecek Sozlesmesi 16
Bogatepe Charter of Futures

Bogatepe koyii ve INLAND, Kars ve Agr1 Dagi civarindan cobanlar,
sigirtmaclar, yerel peynir lreticileri, Yerkiire Kooperatifi ve Bogatepe
Cevre ve Yasam Dernegi

Bogatepe village and INLAND, shepherds and herders and

local cheese producers around the region of Kars and Ararat,

Yerkiire Cooperative and Bogatepe Environment and Life Association

INLAND, saha calismasi, Kars | field visit, Kars, 2021

Fernando Garcia-Dory, INLAND projesini 2009°da baslatti. Garcia-
Dorynin ortaklhklar temelinde ytriittiigii ekolojik tarim projelerinin,
eylemlerin ve kooperatiflerin bir parcasi olan INLAND, kiiltiir-doga ilis-
kisinin cokydnlii boyutlarini kesfe cikiyor. Agro-ekoloji, arazi ve toplum-
sal degisim konularin toprak, kimlik ve {itopyayla iliski halinde baglan-
tilandiran INLAND, alternatif ekonomik modeller ve iiretim sistemleri
yaratarak yeni kirsalliklar hayata geciriyor.

INLAND, 2015'te gerceklestirilen 14. Istanbul Bienali icin baslattig,
Dogu Anadolu'da Kars civarinda toprak yénetim sistemleri, hayvancilik ve
peynircilikle ilgili arastirmasina kaldig1 yerden devam ediyor. Yenilenerek
tekrarlanan projede Kars'm Bogatepe koyii ve Istanbul'da paralel ger-
ceklestirilen etkinlikler dikkat cekiyor. Meralara yakin, siitcliliik gele-
negine sahip, 200 niifuslu Bogatepe kdyiinde, kismen 1930’lardaki Koy
Enstitiileri {itopyasindan esinlenen deneysel topluluk olusturma ve eko-
nomi bicimleri deneniyor. Kéyden gelen farkli malzeme ve éneriler arasin-
da baglant1 kuran bir yerlestirme, toplulugun kendi icindeki érgiitlenmeyi
yansitmanin yaninda komsular, cayirlar, hayvanlar ve otlama glizergahlari,
toprak yonetimi, peynir ve peynire ortaklik eden biyokimyasal siirecler ve
mantarlar arasindaki koksap tarzi iliskiler biitiiniinii ortaya koyuyor.
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Initiated by Fernando Garcia-Dory in 2009 as part of his collaborative
agro-ecological projects, actions and cooperatives, INLAND explores
the manifold dimensions of the culture-nature relationship. Through
engagements with landscape, identity and utopia, INLAND connects
agro-ecology, territory and social change, developing alternative eco-
nomic models and production systems, conceiving new ruralities.

For Istanbul, INLAND resumes the research initiated for the 14th
Istanbul Biennial in 2015 about land management systems, pastoralism
and cheese-making in the Kars region of Eastern Anatolia. The new
iteration sees parallel activities taking place in Bogatepe village in Kars
and in Istanbul. In Bogatepe, with its 200 inhabitants and proximity to
high pastures and dairy traditions, experimental modes of communi-
ty development and economy are being tested, partly inspired by the
utopian Village Institutes movement of the 1930s. An installation con-
nects different materials and proposals from the village, reflecting the
community’s self-organisation and the rhizomatic constellation of rela-
tions between neighbours, grasslands, animals and their grazing routes,
land governance, cheeses, and their biochemical and fungal associates.
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Saniyede 20 Dalganin Altinda
Geriye Dogru Kosmak
Running Backwards Below
20 Waves Per Second

Green Papaya Art Projects
(Lesley-Anne Cao, Iris Ferrer, Kiko Nuiiez, Ramie Jiloca, Norberto Roldan,
Touki Roldan, Jel Suarez, Yuji de Torres, Dominic Zinampan)

31

Nagkakaisang Progresibong Artista-Arkitekto (NPAA) (flerici Sanatc1 ve
Mimarlar Birligi | United Progressive Artists and Architects)

PiST/// Disiplinlerarasi Proje Alani | Interdisciplinary Project Space
istanbul

Green Papaya, liretim siireci | work in process, 2022

Fotograf | Photography: Kiko Nufiez
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2000 yilinda kurulan Green Papaya Art Projects [Yesil Papaya Sanat
Projeleri], Filipinler’deki en eski bagimsiz ve cokdisiplinli sanat girisimi.
Hem yerel hem de uluslararasi capta sanatcilar icin entelektiiel alisve-
rige, bilgi paylasimina, elestirel diyaloga ve yaratici/pratik isbirligine
yonelik bir platform sunuyor. 2017°de Green Papaya, 2020’de kapa-
nacaginin duyurusunu yapti, ama bu tarih 2021’e alindi. Pandeminin
getirdigi belirsizlik durumuna 2020’de kolektifin mekanini ve arsivleri-
nin bir kismini kiile déndiiren yangin da eklenince, kapanis belirsiz bir
tarihe ertelenmis oldu.

Arsivleme calismalarina da bir yandan devam eden Green Papaya,
sanatcl1 girisimlerinin sona ermesine ya da uyku héaline kafa yormak
lizere bienale davet edildi. Filipinler ile Tirkiye arasindaki sosyopolitik
ortakliklar1 géz oniinde tutarak, ifade 6zglrligiiniin giderek kisitlandi-
81 her iki iilkede de engellenen ya da etkinliklerini askiya alan sanat-
cilarin yonettigi gruplarla roportajlar yaptilar. Tiirkiye'den PIST///,
Filipinler’den ise Nagkakaisang Progresibong Artista-Arkitekto (NPAA)
(ilerici Sanatc1 ve Mimarlar Birligi) ile calisan grup, sanatsal bagimsizli-
g1n yasam dongiisiinii ve sonrasinda olanlar1 yeniden diistiniiyor.

Founded in 2000, Green Papaya Art Projects is the oldest inde-
pendently run, multidisciplinary art initiative in the Philippines, pro-
viding a platform for intellectual exchange, information sharing, critical
dialogue and creative/practical collaboration among artists both local-
ly and internationally. In 2017, Green Papaya announced that it would
close in 2020, but this was brought forward to 2021. However, the un-
certainties of the pandemic and a 2020 fire that razed the collective’s
space and some of its archives have postponed its closing indefinitely.
For the Biennial, Green Papaya was invited to reflect on the death or
dormancy of artist-run initiatives while continuing its archival efforts.
In view of socio-political commonalities between the Philippines and
Turkey, including worsening constraints on free expression, they inter-
viewed artist-run groups in each country that are defunct or have sus-
pended their activities. Working with two such initiatives - PIST/// in
Turkey and the Nagkakaisang Progresibong Artista-Arkitekto (NPAA)
(United Progressive Artists and Architects) in the Philippines - they
reconsider the life cycle of artistic independence and its afterlives.
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Sul Mare
Newell Harry

d. 1972; Sidney, Avustralya’da yasiyor ve calisiyor.
b. 1972; lives and works in Sydney, Australia.
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Newell Harry’nin sanat pratigi, yorulmaksizin devam eden bir hikaye,
belge, goriintii ve esya arayisina dayaniyor. Harry bu arayisi hem uzun
menzilli yolculuklar: sirasinda hem de kamusal ve 6zel arsivlerde ve
koleksiyonlarda siirdiiriiyor. Diyasporada yasayan ailesinin tarihine
ve giderek “Hint Pasifik Bolgesi” diye adlandirilir olan cografyadaki
yolculuklara odaklanan Harry'nin yapitlari, goclin dogurdugu kiiltiirel
slirtiismeleri ve buna eslik eden, kimlikle, yerinden edilmeyle ve efsa-
nelerle ilgili karmasik durumlari ele aliyor.

Harry, Pasifik'te somiirge zihniyetinin celiskili miraslar1 ve devami
lizerine uzun zamandir stirdiirdiigi arastirmalarini paylasmasi icin bie-
nale davet edildi. Sanatci, aynay1 kendisine cevirdigi, kendi secimi olan
iki belgeselle tamamlanan arsivimsi yerlestirmesinde hikayeleri, imgeleri
ve esyalar1 bir araya getiriyor. Boylece somiirgecilik sonrasi déneme dam-
gasini vuran karanlk ironilere ve zamansiz hesaplagsmalara 1s1k tutuyor.
Bolgenin diise kalka cikmaya calistigl sémiirge durumundan Apartheid
ile niikleer testlere karsi gelisen dayanismaya, sirketlerin ekstraktif sidde-
tinden yumusak giiciin yeni araclarina kadar uzanan Harry'nin eklektik
seckisi, cevre adaletsizligine, kiiltiirel yagmaciliga ve tekrarlanan sémiir-
geci yanhglara dair kiiresel kaygilarin tarihoncesini bize sunar gibi.

Newell Harry’s artistic practice is rooted in a prodigious kind of for-
aging, for stories, documents, images and things, during his extensive
travels and in various archives and collections, both public and per-
sonal. Reflecting his own diasporic family history, and journeys in the
geography increasingly known as the ‘Indo-Pacific, Harry’s work ex-
plores the cultural friction brought about by migration and the associ-
ated complexities of identity, dislocation and myth.

For the Biennial, Harry was invited to share his long-standing re-
search into the conflicting legacies and continuities of colonial engage-
ment in the Pacific. Offset against two reflexive documentary films
chosen by the artist, his quasi-archival installation gathers stories,
images and artefacts, revealing the obscure ironies and untimely reck-
onings that punctuate the postcolonial experience. From the region’s
staggered paths to decolonisation, to emergent solidarities against
apartheid and nuclear testing, from extractive corporate violence to
the new vectors of soft power, Harry’s eclectic constellation suggests
an unwritten prehistory of global anxieties around environmental in-
justice, cultural appropriation and the repetition of colonial wrongs.
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Cagriya Cevap Ver, 2021
Answer to the Call, 2021
Taloi Havini

d. 1981; Brisbane, Avustralya’da yasiyor ve calisiyor.
b.1981; lives and works in Brisbane, Australia.
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Cagriya Cevap Ver, sanatci cizimi

Answer to the Call, artist drawing, 2021
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Hako dil grubundan, Nakas kabilesi soyundan gelen Taloi Havini, di-
siplinlerarasi pratiginde Okyanusya boélgesindeki kendi deneyimlerine
odaklaniyor. Memleketi Bougainville'in tarih ve kiiltiirtinii merkeze ala-
rak yer politikalarini irdeledigi calismalarinda fotograf, heykel, film ve
yerlestirme gibi malzemeler kullaniyor.

Havininin bienaldeki calismasi, TBA-21 Academymin siparisiyle
tiretilen Cagriya Cevap Ver (2021) baslikhi yakin tarihli yapitinin yenti,
mekana gore Slceklendirilmis bir tekrarl. The Cinili Hamam’da sergile-
nen bu bilylik boyutlu yerlestirme, Buka Adasi’nin okyanus yolculuk-
larini konu alan sarkilarindan, okyanus arastirma araci R/V Falkor'un
sonar haritalarinin hidrofon kayitlarindan ve Bougainvilleli miizisyen
Ben Hakalitz'in enstriimantal bir yapitindan olusan cokkanalli bir ses
kompozisyonu. Yerlilere 6zgli cagr1 ve yanit ériintiisiine uygun sekilde
bicimlendirilen bu yerlestirme, izleyicileri baska tiirlii bir bilme haline;
okyanusun, uzayla zamanin tensel, déngiisel kavrayisina dogru cekiyor.

A descendant of the Nakas clan of the Hakd language group, Taloi
Havini reflects in her interdisciplinary practice on her personal ex-
periences in the region of Oceania. Exploring the politics of location
through the history and culture of her homeland Bougainville, the art-
ist utilises various media - photography, sculpture, film and mixed-me-
dia installation.

Havini’s contribution to the Biennial is a new, rescaled iteration of
her recent work, titled Answer to the Call (2021), comissioned and pro-
duced by TBARI1-Academy. The large-scale installation is a multi-chan-
nel sound composition presented at The Cinili Hamam, comprising
ocean-travelling chants from Buka Island, hydrophone recordings of so-
nar mapping taken on the oceanographic research vessel R/V Falkor,
and an instrumental piece by Bougainville musician Ben Hakalitz.
Composed with an Indigenous call-and-response structure, the immer-
sive installation draws visitors towards another kind of knowing - a
sensual, cyclical understanding of the ocean, space and time.
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Sonsuz Derinlikten Maden Cikarmak 19
Mining the Abyss

INTERPRT
(Nabil Ahmed, Olga Lucko, Filip Wesolowski, Tiago Patatas, T. Craig Sinclair)

Derin Deniz Madenciligi Kampanyasi, Ozeanien Dialog
Deep Sea Mining Campaign, Ozeanien Dialog

Trondheim Giizel Sanatlar Akademisi, NTNU
Trondheim Academy of Fine Art, NTNU
(Nabil Ahmed, Mari Sanden)

Satellite imagery analysis, legal evidence, Niger Delta, 2022

Uydu goriintiisti analizi, yasal kanit, Nijerya Deltasi
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Bir grup mimar, arastirmaci ve mekan tasarimcisi tarafindan kurulan
ve yuritilen INTERPRT, gorsel arastirmalar yoluyla cevresel adale-
tin pesine diisen bir arastirma kurumu. INTERPRT cevresel yikimi
ve insan haklari ihlallerini incelerken mimari arastirmalari, iic boyutlu
canlandirmalari, uzaktan algilama yontemlerini ve kamuya acik cevre
verilerini kullaniyor. Kurum, hukuki baglamlarda, cevreyle ilgili savu-
nuculuk kampanyalarinda ve eko-kiyimi yeni bir uluslararasi suc olarak
kabul ettirmekte kullanilmak tizere deliller topluyor. Gerceklestirdikleri
calismalar hukuki davalar, Uluslararasi Ceza Mahkemesi'ne iletilen ra-
porlar, cevrimici platformlar, sergiler ve savunuculuk atoélyeleri gibi
farkl tartisma alanlarinda sunuluyor.

INTERPRT, derin deniz madenciliginin yarattig1 cevresel tahribatla il-
gili halihazirda devam eden arastirmalarinin bulgulariyla bienale katiliyor;
sunumlari, TBAR1-Academy’nin siparisiyle gerceklestirilen, yeni tamam-
lannus bir savunuculuk videosunu da iceriyor. Derin deniz madenciligini
onlemek icin miicadele veren Pasifik merkezli sivil toplum 6rgiitlerinin is-
birligiyle ve Derin Deniz Madenciligi Kampanyasi ve Ozeanien Dialog'un
katkilariyla iiretilen video, ilk olarak 2022 yilinda, Lizbon'da gerceklesen
BM Okyanus Konferansi’nin resmi yan etkinligi olarak izleyiciyle bulustu.

Run by a group of architects, researchers and spatial designers,
INTERPRT is a research agency that pursues environmental justice
through visual investigations. INTERPRT utilises architectural re-
search, 3D reconstructions, remote sensing and publicly available
environmental data to investigate environmental destruction and
human-rights violations. The agency complies evidence for legal con-
texts, environmental advocacy campaigns and for establishing ecocide
as a new international crime. Its work is presented in various forums:
legal cases, communications to the International Criminal Court, online
platforms, exhibitions and advocacy workshops.

For the Biennial, INTERPRT presents a continuation of its ongoing
investigation into environmental destruction from deep-sea mining, in-
cluding a newly completed advocacy video initiated in the context of
a commission by TBA21-Academy. The video is produced in collabora-
tion with Deep Sea Mining Campaign and Ozeanien Dialog, in cooper-
ation with Pacific civil society organisations fighting to stop deep-sea
mining. It was launched at an official side event of the 2022 UN Ocean
Conference in Lisbon.
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Hem Zemin / Hem Zaman a
In Time / On Ground

24
Merve Elveren (kiiratér ve arastirmaci | curator and researcher)
d. 1985; istanbul, Tiirkiye’de yasiyor ve calisiyor. 48
b. 1985; lives and works in Istanbul, Turkey.
Cagla Ozbek (kiirator ve arastirmact | curator and researcher) 62

d. 1986; istanbul, Tiirkiye'de yasiyor ve calisiyor.
b. 1986; lives and works in Istanbul, Turkey.

Kadin Eserleri Kiitiiphanesi ve Bilgi Merkezi Vakfi (KEKBMV)
The Women’s Library and Information Centre Foundation (WLICF)

Aracihgiyla | Mediated by Ayse Diizkan (editor, gazeteci ve yazar | editor,
journalist, and author), Merve Kaptan (sanatci | artist), Zeynep Sayin (yazar
ve akademisyen | author and academic), Dilek Winchester (sanatci | artist) &
Catlak Zemin (cevrimici feminist platform | online feminist platform)

Nazlh Yayla proje asistani ve kiiratér | project assistant and curator
d. 1990; istanbul, Tiirkiye'de yastyor ve calisiyor.
b. 1990; lives and works in Istanbul, Turkey.

KEKBMV’nin izniyle | Courtesy of the WWLICF

Kerime Nadir & arkadaslari | friends, 1961
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Hem Zemin / Hem Zaman'in ilk adimlar1 Nepal Picture Library ile
Feminist Bellek Projesi arasinda kurulan diyalog sonucunda atil-
di. Proje, Merve Elveren ve Cagla Ozbek tarafindan Kadin Eserleri
Kiittiphanesi ve Bilgi Merkezi Vakfrnin (KEKBMYV) isbirligiyle ortaya
kondu.

Elveren ve Ozbek bienal icin Ayse Diizkan, Merve Kaptan, Zeynep
Sayin, Dilek Winchester ve Catlak Zemin’i 1990°dan bu yana Istanbul
Biiyiiksehir Belediyesi ve KEKBMV tarafindan ortak yonetilen,
Tirkiye'nin ilk ve tek kadin merkezli arsiv ve kiitliphanesinin arsiv-
lerinde calismaya davet etti. Hem Zemin / Hem Zaman, Tirkiye'deki
feminist harekete bir kronoloji bicmek yerine kiitiiphanenin “diger” kla-
soOrlerine, anaakim feminist anlatilarin kiyisinda kalan parcalara odak-
lanmay1 seciyor ve bu yolla kadinlarin tarihcelerinin bu zengin ve genis
koleksiyonunu “tamamlamaya” gayret ediyor. Farkh bienal mekanla-
ria dagilan proje feminist harekete alternatif okumalar éneriyor, bir
yandan koleksiyona erisimi artirmaya cabalarken bir yandan da kaygan
bir siyasi zeminde varolus miicadelesi veren kuruma yeni bir ivime ka-
zandirmay1 hedefliyor.

Initiated by a dialogue with Nepal Picture Library’s Feminist Memory
Project, In Time / On Ground is conceived by Merve Elveren and Cagla
Ozbek in collaboration with The Women’s Library and Information
Centre Foundation (WLICF).

For the Biennial, Elveren and Ozbek invited Ayse Diizkan, Merve
Kaptan, Zeynep Sayin, Dilek Winchester and Catlak Zemin to respond
to the archives of the Women’s Library, a hybrid and one-of-a-kind in-
stitution in Turkey, run since 1990 by the Istanbul Greater Municipality
and the WLICF. Rather than rehearsing a chronology of the feminist
movement in Turkey, In Time / On Ground modules focus on the li-
brary’s ‘miscellaneous’ folders - items thus far left on the margins of
mainstream feminist narratives - and venture a ‘completion’ of this rich
and vast collection dedicated to women’s histories. Dispersed across
several biennial venues, the project proposes alternative readings on
the feminist movement and aims to bring new momentum to an or-
ganisation long stretched between efforts to make its collection more
accessible and the struggle to maintain its existence in a volatile polit-
ical climate.
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Bir Dontisimii Haritalandirmak
Mapping a Transformation

Lamia Joreige
d. 1972; Beyrut, Liibnan’da yasiyor ve calisiyor.
b. 1972; lives and works in Beirut, Lebanon.
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Muglak Zamanlar, tretim stireci

Uncertain Times, work in process, 2022



Gorsel sanatcy, film yonetmeni ve yazar Lamia Joreige karisik malzeme-
li yerlestirmeleri ve deneme-filmleriyle taniniyor. Joreige bu islerinde
biiytik tarihsel anlatilar1 karsisina alarak Liibnan’daki savas temsilleri
hakkinda olanlar basta olmak iizere 6znel, saibeli hafizalarin pesine dii-
sliyor. Arsiv malzemeleriyle kurmaca unsurlari tekrar tekrar yan yana
getiren Joreige, kisisel ve kolektif bellegi iliskiye sokacak alternatif yol-
lar 6neriyor ve kaybolan, s6zili edilmeyen 6znel tarihlere ses veriyor.

Joreigemin bienale katkist Bir Doniistimii Haritalandirmak,
Osmanli Imparatorlugunun son déneminde (1913-20) Ortadogunun
tarihcelerini arastiran Muglak Zamanlar projesinden cikan ilk yer-
lestirme. Joreige Istanbul icin giinliik, mektup, fotograf, belge gibi arsiv
malzemelerini kendi cizim ve metinleriyle montajlayarak yeni bastan
bir tarih frizi yaratti. Osmanl hakimiyeti sirasinda yazilmis vakayina-
meler, kithg) ve tahil dolasimini anlatan tanikliklar, Arap milliyetcilik
hareketlerinin yiikselisi ve Filistin ile Biiytlik Liibnan Devletinin yazgi-
sma dair hikayelerin sunuldugu bu calisma, etkisi bugiin bélgede halen
hissedilebilen calkantili bir gecis déneminin umut ve kaygilarimi aciga
cikariyor.

Visual artist, filmmaker and author Lamia Joreige is known for her
mixed-media installations and essay films, challenging grand historical
narratives and exploring subjective and contested memories, notably
concerning the representation of the Lebanese wars. She recombines
archival materials with fictional elements, proposing alternative ways
to negotiate the relationship between personal and collective memory,
giving voice to the missing and unspoken subjective histories.

Joreige’s contribution to the Biennial, Mapping a Transformation,
is the first installation to emerge from Uncertain Times, a project in-
vestigating the histories of the Middle East at the end of the Ottoman
Empire (1913-20). For Istanbul, Joreige reinvents a historical frieze, as-
sembling archival material - personal diaries, letters, photographs and
documents - with her own drawings and texts. From chronicles written
under the Ottoman regime, to accounts of famine and the circulation of
grain, stories about the rise of Arab nationalist movements and the fate
of Palestine and Greater Lebanon, her presentation unfolds the hopes
and anxieties of a period of turmoil and transition, the consequences of
which still reverberate in the region today.
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Emniyetsiz 46
Insecure

Giilsiin Karamustafa
d. 1946; Istanbul, Tiirkiye'de yasiyor ve calisiyor.
b. 1946; lives and works in Istanbul, Turkey.

Emuniyetsiz, video goriintiisti
Insecure, video still, 2022

Gorsel sanatci ve film yonetmeni Gililsiin Karamustafa, 20. yiizyilin
ikinci yarisinda Ttirkiye’'nin giincel sanat alaninda cok 6énemli bir yeri
olan, c181r acmus bir sanatci. Yapitlar1 goc, siirgiin, bellek, kiiltiirel fark-
hiliklar, toplumsal cinsiyet/cinsellik ve toplumda sekiilerizmin ve dinin
rolil gibi modern Tirkiye'nin karmasik sosyokiiltiirel sorunlarimi ele
aliyor ve bicimsel olarak da resimden miiltimedya yerlestirmelere, fo-
tografa, performansa ve videoya kadar genis bir yelpazeye yayiliyor.

“Ta en basindan beri sanati agir bir gérev gibi yiiklenmis durum-
dayim” diyor Karamustafa, yapitlarinda siirekli vurgulanan toplumsal
ve siyasi gondermelerin oynadig rolii aciklarken. Emniyetsiz de ayni
cizgide yeni bir calisma ve diinyanin biiyiik kisminin farklh tiirlerde
tecritleri ve dislanmalar1 tanidig1 pandemi baglaminda toplumsal cinsi-
yet esitsizligi, siyasi siddet ve kirilgan olanin savunmasizhigi gibi hayati
meseleleri elestirel bir sekilde masaya yatiriyor. Siyah ve beyaz panel-
lerden ve kirilan bir camin siirekli donen iki ses ve goriintii kaydindan
olusan yerlestirmesi zulmiin karanligindan, ne i¢i ne de dis1 olan bir ka-
ranliktan sonsuz bir kacis1 resmediyor.
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Visual artist and film-maker Giilsiin Karamustafa is a seminal figure
in Turkey’s contemporary art scene, holding strong positions in the
second half of the 20th century. Her work primarily addresses the so-
cio-political complexities of modern Turkey, such as migration, exile,
memory, cultural difference, gender/sexuality and the role of secular-
ism and religion in society, and takes a range of forms from painting to
multi-media installations, photography, performance and video.

‘T have been carrying art as a heavy mission from the very begin-
ning’, says Karamustafa, explaining the role of social and political ref-
erences as a constant force underlying her work. Insecure is one such
new work, which critically exposes urgent issues like gender inequality,
political violence and vulnerability of the fragile within the aggravated
context of the pandemic, during which much of the world’s population
has discovered new kinds of isolation and confinement. Comprising
black and white panels and two looping audio-visual tracks of breaking
glass, her installation speaks to an endless flight from the darkness of
oppression, a darkness that has no inside or outside.
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Hassas Sesler Sozlugu
Dictionary of Sensitive Sounds

Evrim Kavcar
d. 1976; Istanbul, Tiirkiye’de yasiyor ve calisiyor.
b. 1976; lives and works in Istanbul, Turkey.

ELif Oner
d. 1980; Rotterdam, Hollanda’'da yasiyor ve calisiyor.
b. 1980; lives and works in Rotterdam, Netherlands.

Katkida bulunanlar | Contributors: Acik Radyo, Oda Projesi,
Platform Tiyatro, Soundinit (Fulya Ucanok, Serkan Sevilgen),
Siileyman Kun, istanbul Bienali Calisma ve Arastirma Progran
katiimcilar: | The Istanbul Biennial Production and Research
Programme participants
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Dictionary of Sensitive Sounds, cover, 2021

Hassas Sesler Sozligi, kapak



Hassas Sesler Sozliigii, Elif Oner ve Evrim Kavcar'in 2019 Subat'indan
bu yana ortak ylriittiigli, cokformlu, siirekli doniisen ve katilima acik
bir sanat calismasi. “Dilin disinda, s6zsiiz bir yerde”, tanimlamanin di-
daktik dogasina itaat etmeyen sozlik, 1srarla coksesli ve duyular arasi
kolektif bir varolus anlayisinin pesine diisiiyor. Seslerin 6znel, sosyal
ve kiiltiirel boyutlarinin izini siiren proje, sesleri baskalariyla bir arada
hatirlama yoluyla tarif ediyor ve boylece hafizamizdaki 6znel seslerin
paylasilabildigi bir alan aciyor: bir toplulugun ya da toplumun dokusu-
na islenmis bir bellek havuzu.

Sanatci ikilisinin projesi, bienal mekanlarini birbirine baglayan rota-
lar arasina yerlesen ve sozliikten alintilara dayanan performanslar sek-
linde karsimiza ¢ikiyor. Bu gecici miidahalelere, Performistanbul’da yer
alan iki farkh video calismasi ve sanatsal arastirma siirecine ait cesitli
nesneler, cizimler, belgeler ve s6zliiglin 6nceki sergilenmelerinden hari-
talamalar eslik ediyor. Bu parcalar, ziyaretcileri giindelik yasamda kar-
simiza cikan “ara seslerin” duyusal hafizasina cekiyor -“sozlerle isaret
edilen, ama s6ze dokiilmeye direnen” seslerin hafizasina.

Dictionary of Sensitive Sounds is an evolving, participatory and mul-
ti-form art project initiated in February 2019 by Evrim Kavcar and Elif
Oner. ‘Outside of language, somewhere without any words’, the diction-
ary is at once recalcitrant to the didactic demands of definition, and
insistent in its pursuit of a polyphonic, inter-sensorial understanding
of collective being. Tracing the subjective, social and cultural dimen-
sions of sounds, the project describes them by way of remembering
with others, opening up an axis on which private sonic memories be-
come shared, a social repository woven into the fabric of a community
or society.

The duo’s project unfolds through performative insertions into the
routes between Biennial venues across its duration, based on excerpts
from their dictionary. At Performistanbul, their temporal interventions
are accompanied by two video works, as well as ongoing artistic re-
search and selected objects, illustrations, documentation and mapping
of past iterations of the dictionary, drawing visitors into a sensuous rec-
ollection of the ‘in-between sounds’ encountered in daily life, ‘sounds
that we point at with words, yet which resist being worded’.
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Harman 34
Blend

KONDA Arastirma ve Danmismanhk
KONDA Research and Consultancy
kur. 1986; Istanbul, Tiirkiye'de calisiyor.
estd. 1986; operates in Istanbul, Turkey.

55

KONDA, iiretim sireci | work in process, 2022

KONDA, 1986’da kurulan bir arastirma, danismanlik ve kamuoyu yok-
lama sirketi. Bilgi tiretimindeki 6zgiin yaklasimiyla cagdas Tiirkiye'nin
siyasi, toplumsal ve psikolojik manzarasindaki degisimleri gézlemle-
yip analiz ediyor. Sirket, yiiz yiize goriismeler ve diger nitel ve nicel
yontemlerle halkin ihtiyaclar1 ve kaygilariyla ilgili degerlendirmelerde
bulunuyor, éngoriilmemis toplumsal hareketlerin nabzini tutuyor ve
toplumdaki yerlesmis 6nyargilar: sarsmak icin yeni yollar 6neriyor.

KONDA, kutuplasma ve toplumsal mesafe lizerine bir calismayla
bienale alisilmisin disinda bir katki sunuyor. Arastirma, toplumsal ku-
tuplasma denen durumun aslinda bireylerin kat1 ve sabit konumlar
almaksizin, toplum icinde ayrisik ve degisken bir sekilde 6zdeslikler
kurdugu veya kendisiyle arasina mesafe koydugu, akiskan siireclerin
bir sonucu oldugunu gosteriyor. Bilgi ve goriislerin dinamik bir sekilde
kompostlastigl bu toplumsal celigkiler haritasi, bienali hem demografik
bir mercek hem de bu durmak bilmeyen degis tokusun yasanacagl ha-
reketli bir alan olarak érgiitliiyor. Dayatilabilen, benimsenebilen, varsa-
yilabilen kategorik ayrimlarin varligina ragmen bireysel bakis acilarinin
bulutsu belirsizlik durumlariyla birleserek nasil devrolup déniistiigi,
bu sunumda kisa ve 6z bir bicimde sergileniyor.
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Founded in 1986, research, consultancy and public opinion polling
company KONDA is known for its distinctive approach to knowledge
production, observing and analysing shifts in the political, social and
psychological landscape of contemporary Turkey. Through face-to-
face surveys and other qualitative and quantitative methods, the com-
pany gleans insights into the needs and concerns of the populace, de-
ciphering unforeseen social movements, and suggesting novel ways of
challenging established prejudices in society.

KONDA'’s unconventional contribution to the Biennial is a polarisa-
tion and social distance survey, which shows how the society’s reputed
polarisation is in fact an effect of heterogeneous and variable flows of
association and social distancing in which individuals occupy anything
but fixed, rigid positions. A map of social contradictions reflecting the
dynamic composting of information and views, the company’s study
mobilises the Biennial as both a demographic lens and a lively site for
this ceaseless interchange. The presentation succinctly captures how
individual perspectives are transferred and transformed, merging in
cloud-like states of indistinction, despite categorical separations that
may be imposed, indigenised or taken for granted.
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CONCERTINO per il mare 36
(Deniz icin KONCERTINO | CONCERTINO for
the sea)

Renato Leotta
d. Torino, 1982; Acireale ile Torino, italya arasinda yasiyor ve calisiyor.
b. Turin, 1982; lives and works in between Acireale and Turin, Italy.

Castello di Rivoli Cagdas Sanat Miizesi
Castello di Rivoli Museo d'Arte Contemporanea

Federico Bisozzi & Giuseppe Ricupero

Akdeniz bolgesinden deniz biyologlar1 & deniz habitatinda
stirdiiriilebilirligi ve insan etkisini arastirmak icin kurulan
italya Ulusal Arastirma Konseyi (CNR)

Marine biologists from the area of the Mediterranean sea &
CNR Institute for the study of anthropic impact and
sustainability in the marine environment

{iretim siireci | work in process, 2022

CONCERTINO per il mare

ftalya ve Tiirkiye'den miizisyenler | Musicians from Italy and Turkey

Renato Leottanin yapitlari, mekan ve manzaraya; 6zellikle de Akdeniz
cografyasindaki deniz, hava ve toprak peyzajlar1 arasmndaki iliskiye dair
uzun soluklu gézlemlerine dayaniyor. Fotograftan film, ses, heykel, re-
sim ve arsiv belgelerine kadar pek cok farkli malzemeyle calisan sanat-
c1, gercek ve ideal diinyalar, dogal ve kurulu ortamlar arasindaki siirsel
baglantilar1 aciga cikariyor ve cevre kirliliginin vahim sonuclarina dik-
kat cekiyor.

Koncertino, Leottanin uzun zamandir arastirdigl, Akdeniz’e ende-
mik bir su bitkisi olan deniz eristesinden (Posidonia oceanica) ilhamla
lrettigi bir ses ve karisik malzeme yerlestirmesiyle bir konserden olu-
suyor. Sanatcinin cesitli sualt1 bolgelerinden topladig1 yaprak numu-
nelerinden bir kiitiiphaneden yola cikan cokkanalli, cokenstritmanl
yerlestirme, ekosistemin saglik durumunun canli bir gostergesi sayilan
bu bitkinin notaya dokiilmiis kayitlarina dayal bir besteyle arsiv mal-
zemelerini bir araya getiriyor. Bu bitki, denizin ve yasadigimiz dénemin
yeni bir goriinimiinii cikartmak icin hayat dolu bir alt metin saghyor.
Besteci Federico Bisozzi ve mimar Giuseppe Ricupero ile birlikte bienal
icin &zel olarak {iiretilen {ic bolimlil bir konser de bu kapsamda canh
olarak icra ediliyor.
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The work of Renato Leotta is informed by his extended observations of
place and landscape, particularly of the relationship between the mar-
itime, aerial and terrestrial sceneries of the Mediterranean. Working
with a range of media from photography, film, sound, sculpture and
painting to archival materials, Leotta evokes poetic connections be-
tween real and ideal worlds and natural and built environments, draw-
ing attention to the severe consequences of environmental pollution.

Concertino comprises a sound and mixed-media installation and a
concert drawing on Leotta’s long-term pursuit of Posidonia oceanica,
an aquatic plant endemic throughout the Mediterranean. Drawing on
a library of leaf samples gathered by the artist in diverse undersea
sites, the multi-channel, multi-instrumental installation combines ar-
chival elements with musical scores based on transcribed recordings
of this living barometer of ecosystemic health. The plant is the lively
pretext to reconfigure the image of the sea and his time. A new con-
cert in three acts, developed specially for the Biennial in collaboration
with composer Federico Bisozzi and the architect Giuseppe Ricupero
is performed live.
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Yakinsama Bolgesi
Zone of Convergence

Charles Lim Yi Yong
d. 1973; Singapur’da yasiyor ve calisiyor.
b. 1973; lives and works in Singapore.

Simryn Gill

b. 1959; lives and works in Sydney, Australia.
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d. 1959; Sydney, Avustralya’da yasiyor ve calisiyor.

49

Yakinsama Bolgesi, tiretim stireci

Zone of Convergence, work in process, 2022



Eskiden profesyonel bir denizci olan Charles Lim, sanat kariyerinin bii-
yiik kismunda DENIZ DEVLET projesi iistiinde calisti. Projesinde deni-
zin sagladig) goriinen ve goriinmeyen mercekler sayesinde Singapur'un
biyofiziksel ve hayali smirlarimi kesfetmeye ugrasti. Simryn Gill ise
farkl sekillerde calisarak yer ve tarih sorunlarini ve bunlarin bireysel
ve toplumsal tecriibelerle nasil kesistigini isliyor, en cok da cocuklu-
gunun gectigi Malakka Bogazi'ndaki gelgit bolgesine odaklaniyor. Riau
Takimadalari’nin suyollari, bu iki sanatciyi, bienal kapsaminda baslat-
tiklar1 yeni bir isbirligiyle hayata gecirdikleri Yakinsama Bdlgesi proje-
siicin bir araya getirdi.

Sanatcilarin projesi, yillar 6nce birlikte c¢iktiklar1 bir gemi yolculu-
gunda denizde kopan firtinanin ardindan yolcularda gézlemledikleri,
ilk bakista goze carpmasa da bedensel denebilecek degisimden yola ¢1-
karak hem fiziksel hem toplumsal baglamda gecirgenlik kavramini irde-
liyor. Charles Lim ve Simryn Gill, adim1 yakinlardaki Sumatra adasmdan
alan bir tiir firtinanin pesine diistiiler. Birlikte giristikleri bu ilk deneyin
sonucunda ortaya bir video isi cikty. Ikili videoda, iklim olaylarmna dair
icglidiisel fakat ortak beklentiyi ve bedensel benliklerimizle yakin cev-
remizdeki unsurlar arasindaki gecirgenligi kayit altina alryor.

As a former professional sailor, Charles Lim has worked for most of
his artistic career on the SEA STATE project, exploring Singapore's
biophysical and imagined contours through the visible and invisible
lenses of the sea. Simryn Gill works with various media, considering
questions of place and history and the intersections of personal and
collective experience, often focused on the intertidal zone of the Straits
of Malacca where she grew up. The waterways of the Riau Archipelago
brought the two together to conceive Zones of Convergence, a new col-
laboration initiated for the Biennial.

Inspired by a voyage on which they embarked years ago, where they
observed the imperceptible, almost visceral change in a boat’s pas-
sengers during a storm at sea, their project explores the notion of po-
rousness in both its physical and its social registers. Tracking a kind of
squall named after the nearby island of Sumatra, their first experiment
together yields a video piece capturing the instinctual yet shared antic-
ipation of climatic events, and the continuity of our bodily selves with
the elements in our immediate surroundings.
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Nelumbo, Lotus cicekli bir su bahcesi 1
Nelumbo, an aquatic garden with Lotus

Mariah Lookman

d. 1973; Galle, Sri Lanka; Karaci, Pakistan ve Londra,
Ingiltere arasinda yasiyor ve calisiyor.

b. 1973; lives and works in between Galle, Sri Lanka, Karachi,
Pakistan and London, United Kingdom.

Miizikler | Music by E. B. Kanikey Giiven¢ Akcay (ceng | ceng),
Halime Atalay (istanbul kemencesi | Istanbul kemenche) &
Faysal Macit (bendir & tabla)

Sri Lanka’da Sanjeewani’yi Ararken, video goriintiisti
A Search for Sanjeewani in Sri Lanka, video still, 2022

Mariah Lookman, atdlyedeki tiretimini stirece odaklanarak ve arastir-
malar 15181nda sekillendiren bir sanatci ve egitimci. Calismalarinda giin-
cel sanatin tarihsel temellerini saptamaya yoneliyor ve catisma sonrasi
yeniden insa ve uzlasma stirecleriyle ilgileniyor. Sanatci son zamanlar-
da isbirligi temelli calismay: yeni anlamlar iiretmek ve tarihsel, siyasal
ve entelektiiel kabullere karsi cikmak icin bir strateji olarak benimsiyor.

Lookmanin bienale katkisi, Hindistan’da en az 5.000 yil 6nce dogan
dogal tip sistemi Ayurvedanin ilkelerinden yola cikiyor. Hazirladig:
mekana 6zgii yerlestirme ve film, bir performans ve meditasyon platfor-
munu, Ayurvedanin en eski metinlerinden biri olan Bhela Samhita’da
sagaltic1 Ozellikleriyle listelenen su ciceklerini, egreltiotlarini ve lotus
ciceklerini barindiran, 6zel olarak tasarlanmis bir su bahcesini merkeze
aliyor. Bu su bahcesine, istanbul’da yasayan ve T{irk miizik terapisi ilke-
lerini kullanan geleneksel miizisyenlerle birlikte bestelenen bir miizik
parcasini da iceren, yitip giden sagaltici gelenekler tistiine gorsel-isitsel
bir calisma eslik ediyor. Eser, bienalin ardindan da insanlarin dinlenece-
8i, tazelenecegi, diisiincelere dalacag: ve sifa bulacagi bir kamusal alan
olarak bu mekanda kalmaya devam edecek.
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Mariah Lookman is an artist and educator with a process-centred, re-
search-driven approach to studio-based creation. Her work takes her to
a historical grounding of contemporary art and addresses post-conflict
rebuilding and reconciliation. More recently, she has turned to collabo-
rative practice as a strategy for making new meanings and challenging
historical, political and intellectual conventions.

Lookman’s contribution to the Biennial draws on the principles of
Ayurveda, a natural system of medicine that originated in India more
than 5,000 years ago. Her site-specific installation and film centres
on a purpose-built aquatic garden with a performance and meditation
deck, aquatic flowers and ferns, and Lotus plants, listed for their heal-
ing properties in Bhela Samhita, one of the Ayurveda oldest texts. The
water garden is accompanied by an audio-visual component compris-
ing reflections on lost healing traditions, and a musical composition de-
veloped with Istanbul-based traditional musicians foregrounding the
principles of Turkic music therapy. After the Biennial, the work will
remain as a public space for recuperation, regeneration, contemplation
and restorative action.
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Ana Soyundan B - Yerytliziinii Kaplamak 53

Matri Linear B - Surfacing Earth
Angela Melitopoulos

Berlin, Almanya’da ve Yunanistan'da yastyor ve calisiyor.
Lives and works in Berlin, Germany.

Matri Linear B - Surfacing Earth, video still, 2021

Ana Soyundan B - Yerytiziinii Kaplamak,

video goruintiisti

Inkar Endiistrileri
Industries of Denial
Angela Melitopoulos

Kerstin Schroedinger
Berlin, Almanya’da ve Yunanistan'da yasiyor ve calisiyor.
Lives and works in Berlin, Germany.

tarih bilinmiyor. Philipp Holzman Bagdat Demiryolu arsivi

Industries of Denial, track works at Hacikiri station,
year unknown. Image archive of Philipp Holzmann AG,

Inkar Endiistrileri, Hacikin Tren isyastonu ray calismasi,
Bagdadbahn, 1911-1918
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Angela Melitopoulos, deneysel video yerlestirmeleri ve ses calismalarinda,
bellek politikalari, hareketlilik ve kolektif bellek arasindaki iligkileri irdele-
yen sine-so-matik haritalar yaratiyor. Hareketli imgelerin cizgisel olmayan
ozelliklerini kullanarak 20. yiizyll Avrupa’si, Asya’si ve Brezilya'sinda fa-
sizmin ve emperyalist siddetinin dogurdugu bellek manzaralar1 {izerine
anlatilar ortaya cikiyor. Calismalarinda performans temelli video, film ve
sesten yararlanan Kerstin Schroedinger ise, endiistrilesme ve filmin i¢ ice
gecmis tarihi baglaminda imge tiretim araclari, tarihsel cizgisellik ve temsi-
liyetin ideolojik kanaatleri tizerine arastirmalarini siirdiiriiyor.
Melitopoulos ve Schroedinger’in bienal kapsamindaki calismasi inkar
Endiistrileri, Ortadogu ve Avrupa’daki ulus devlet insa siireclerinin bir
parcasi olarak Bagdat Demiryollari ile silme ve inkarin modern bi¢im-
leri tizerine yiriittiikleri ortak arastirmalarinin ilk sonuclarini sunuyor.
Video temelli performans etkinlikleri, degisen kahramanlarin dahil oldu-
su diyalojik bir formatta sunuluyor. Melitopoulos'un Pera Miizesindeki
video yerlestirmesi Ana Soyundan B - Yerytiziinii Kaplamak (2021)
ise, Avustralyanin Kuzey Bolgesindeki Aborijin kiiltiirlerinin toprak
miicadelelerinde ortaya cikan direncli sanatsal bilgilerin potansiyel bir
kaynag1 olarak yerytiziinlin fiziksel ylizeyinin ifade giiciinii ele aliyor.

In her experimental video installations and sound pieces, Angela
Melitopoulos creates cine-so-matic cartographies that explore the rela-
tionship between mnemopolitics, mobility and collective memory. Her
use of the non-linear properties of moving images results in narratives
on the mnemonic landscapes of imperialist violence and facism in twen-
tieth-century Europe, Asia and Brazil. Kerstin Schroedinger, working
in performance-based video, film and sound, researches the means of
image production, historical linearity and the ideological certainties of
representation in the coinciding histories of industrialisation and film.
Melitopoulos and Schroedinger’s Biennial contribution, Industries of
Denial, presents the first results of their collaborative research on the
Bagdad Railway and modern forms of erasure and denial as Middle Eastern
and European nation-building processes. Their video-based performative
event will provide a dialogic format with changing protagonists. At Pera
Museum, Melitopoulos presents the video installation Matri Linear B -
Surfacing Earth (2021) on the expressive forces of the Earth’s physical
surface as a potentiality of resistant, artistic knowledges in the Australian
land struggles of the Aboriginal Cultures in the Northern Territories.
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Derinlerde (mayin tarlalar): 52
Bosna ve Kambocya
In Depth (minefields):
Bosnia and Cambodia

Alice Miceli
d. 1980; Rio de Janeiro, Brezilya'da yasiyor ve calisiyor.
b. 1980; lives and works in Rio de Janeiro, Brazil.

In Depth (minefields), work in

Derinlerde (mayn tarlalart),
tretim siireci, Kambocya
process, Cambodia, 2014

Calismalarinda fotograf ve videoyu kullanan Alice Miceli, insan ca-
tismalarinin toplumsal ve dogal peyzajlardaki fark edilebilir, ama her
zaman hemen goze carpmayan kalintilarinin izini siiriiyor. Bicimsel de-
neyselligi, arastirma gezilerini ve arsiv arastirmasini harmanlayan bir
slirec icinde, varlik ve yoklugu, gérme ve bellegi sorguluyor, fotograf
alanindaki normlar1 gézden geciriyor ve yeni sdylem alanlar1 aciyor.

Miceli'nin bienalde sundugu Derinlerde (maywn tarlalari) baghkl
calisma, fotograf dosyalarindan secilmis iki seriden olusuyor ve diin-
yanin halen en 6liimciil alanlar1 arasinda yer alan Kambocya, Bosna,
Kolombiya ve Angola’daki dort mayinh bolgeyi konu aliyor. Fotograf se-
risi topragin bélge sakinlerinin hayatini ve gecim kaynaklarini tehlikeye
sokacak raddede isgal edilmis olmasina, giiniimiize de sinen tarihsel
travmalara dikkat cekiyor.
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Through the media of photography and video, Alice Miceli traces the
vestiges of human conflict - discernible but not always immediately
visible - on social and natural landscapes. Combining formal experi-
mentation, investigative travel and archival research, her process pos-
es questions of presence and absence, vision and memory, prompting
a revision of photographic conventions and opening new discursive
terrain.

Miceli’s presentation in the Biennial comprises two series selected
from her photographic series In Depth (minefields) that looks at four
different mined regions in Cambodia, Bosnia, Colombia and Angola,
which remain among the world’s most lethal mine-contaminated sites.
The series calls attention to historical traumas that continue to perme-
ate the present through an active occupation of land, compromising
local lives and livelihoods.
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Atatlirk’in Katafalk: 26
Bir Diger Utopik Mimari Ornegi mi?
Atatiirk’s Catafalque:

Another Utopian Architecture?

33

Nakamura Yuta
d. 1983; Japonya, Kyoto'da yasiyor ve calisiyor.
b. 1983; lives and works in Kyoto, Japan.

Anitkabir Atatiirk ve Kurtulus Savasi Miizesi arsivi
Bruno Taut, Catafalque for Atatiirk, sketch, 1938
Atatiirk and Independence War Museum archive

Bruno Taut, Atatiirk’in Katafalkt, eskiz

Mimariden esinlenen vyerlestirmelerinde ve heykelsi nesnelerinde
Nakamura Yuta, Japonyanin modernizasyon siirecinde seramigin oyna-
dig tarihsel rolil inceliyor. Son alt1 yildir ise Nazizmin ytiikselisiyle bir-
likte hem Japonya’da hem Tiirkiye'de siirglinde yasayip calismis Alman
modernist mimar Bruno Taut’'un hayatini ve mirasini arastiriyor. Taut,
Turkiye'de pek cok kamu binasinin tasarimini yapti, hatta Mustafa
Kemal Atatiirk’iin naasimin yerlestirildigi katafalki da o tasarladi. Taut,
Atatlirkin cenazesinden sadece bir ay sonra, 1938’in sonlarinda 6ldii.

Nakamura Yuta Istanbul Bienalinde varsaymmsal bir sorunun pesi-
ne diistiyor: “Bu katafalk titopik bir mimari eser olarak goriilebilir mi?”
Nakamuranin ikonolojisi, ulusal modernligin kutsanmasi amaciyla
tasarlanmis bu sembolik yapiy1 Taut'un Almanya ve Japonya’da tasar-
ladig1 {itopik formlar ve el yapimi nesnelerle baglantilandiriyor. Buna
eslik eden heykelsi yapitlar, katafalki Tiirkiye'nin karmasik modernles-
me siirecini yansitan iki eserle daha yan yana getiriyor: ayni yil Tokyo
Camisinin acilisi icin insa edilen “yesil tak” ve Istanbullu oyuncakcl
Diindar’in oyun bloklari1.
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In his architecturally informed installations and sculptural objects,
Nakamura Yuta explores the historical role of ceramics in the mod-
ernisation of Japan. For the last six years, he has researched the life
and legacy of the German modernist architect Bruno Taut, who lived
and worked in exile in both Japan and Turkey after the rise of Nazism.
Taut designed numerous institutional buildings in Turkey, and even
the catafalque for the funeral of Mustafa Kemal Atatiirk, held just a
month before his own death late in 1938.

For Istanbul, the artist explores a hypothetical question, ‘Can the
catafalque be seen as a utopian architecture?” Nakamura’s iconology
connects this symbolic structure, erected in the consecration national
modernity, with utopian forms and craft objects that Taut designed in
Germany and Japan. The accompanying sculptural works align it with
two other artefacts - the ‘green arch’ constructed the same year for
the inauguration of a Tokyo Mosque, and the toy blocks of Istanbul
toy-maker Diindar - as articles of Turkey’s complex modernisation.
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Miifredat Dis1 32
Extracurricular

Pathshala Giiney Asya Medya Enstitiisii tiyeleri
Members of Pathshala South Asian Media Institute
kur. 1998; Dakka, Banglades’te calisiyor.

estd. 1998; operates in Dhaka, Bangladesh.

Reetu Sattar, Kayip Ezgi, video goriintiisii
Reetu Sattar, Lost Tune, video still, 2018

Banglades’in sanatsal ve entelektiiel cevrelerinde dncii bir sahsiyet olan
fotografci, egitimci, kiiratdr, insan haklar1 savunucusu Shahidul Alam
tarafindan 1998'de kurulan Pathshala Giiney Asya Medya Enstitiisii
(PSAMI), giintimiizde Giiney Asya’da fotograf ve sinema egitimi veren
en etkili bagimsiz kurumlardan biri olmaya devam ediyor. Bolgede gide-
rek agirlasan siyasi baski ortamina ragmen bagimsizhigini koruyabilen
ender kurumlardan PSAMI, hem isbirligine hem 6grenmeye yonelik di-
stince agirlikli, eylem odakl ve deneysel yontemleri topluca kesfetmek
lizere sanatcilar, gazeteciler, aktivistler ve egitimcileri bir araya getiriyor.

PSAMI, Miifredat Dist bashkh bir arastirma sergisiyle bienale ka-
tiliyor. Bu 6zyasamdykiisel sunum, giiniimiiz Banglades’inde yerin-
den edilme ve kaybolma konulariyla baglantil cesitli toplumsal adalet
sorunlarini ele alan bir retrospektif ve kayda alinmis soylesiler, arsiv
belgeleri, fotograflar, video calismalar1 ve yayinlardan olusan bir miilti-
medya yerlestirmesi seklinde kurgulaniyor. Okul etkinliklerini topluluk
aktivizmiyle baglantil olarak kavramsallastiran PSAMI, bu sergide 68-
retmenlerin, ders dis1 egitmenler, destekei ve 6grencilerin daha biiyiik
bir ozgiirliik icinde elestirel pedagojiyle, uygulamalar ve toplumsal ey-
lemlerle hasir nesir oldugu okul dis1 etkinlikleri éne cikariyor.
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Established in 1998 by Shahidul Alam, a photographer, educator, cu-
rator, human-rights activist and pioneering figure in the Bangladeshi
artistic and intellectual communities, Pathshala South Asian Media
Institute (PSAMI) remains one of the most influential independent in-
stitutions offering photography and film education in South Asia. One
of the rare institutions to have retained its independence amidst the re-
gion’s worsening climate of political oppression, PSAMI gathers artists,
journalists, activists, and educators in collective exploration of reflexive,
action-oriented and experimental modes of collaboration and learning.
PSAMI contributes to the Biennial with a survey exhibition titled
Extracurricular. The autobiographical presentation is a retrospec-
tive addressing multifarious social-justice issues of contemporary
Bangladesh related to displacement and disappearance, presented in
the form of a multimedia installation with recorded conversations,
archival documentation, photography, video works and publications.
Conceptualising community activism as linked to school outcomes,
PSAMI explores out-of-school activities in this exhibition, where
teachers, after-school practitioners, allies and students find greater
freedom to engage in critical pedagogy, praxis and social action.
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Siir Hatt
Poetry Channel

35

42
Siireyyya Evren (danisman | consultant)

d. 1972; istanbul, Tiirkiye’de yasiyor ve calisiyor.
b. 1972; lives and works in Istanbul, Turkey.

Sairler | Poets Mehmet Said Aydin, Donat Bayer, Zeliha B. Cenkci,
Sevinc Calhanoglu, Cevat Capan, Ersun Ciplak, Devrim Dirlikyapan,
Haydar Ergiilen, Mehmet Erte, Cem Kurtulus, Bejan Matur,
Mustafa Erdem Ozler, Gonca Ozmen, Anita Sezgener, Nese Yasin

Gecmisten saitler | Poets from the past Faiz Ahmad Faiz, Nazim Hikmet Ran
Katkida bulunan | Contributor Salima Hashmi
Isbirlikei | Collaborator Performistanbul

Ev sahipleri | Hosts Nostalji Kitap & Kahve | Books & Coffee & secili
kitabevleri, sahaflar, kahveler, lokantalar ve diikkkanlar | selected bookshops,
second-hand bookstores, cafés, restaurants and shops

Poetry Channel poems at second-hand bookstores, 2022

Sahaflarda Siir Hattu siirleri
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17. istanbul Bienali icin kurgulanan Siir Hatti, icinden gectigimiz bu
benzersiz zamanlarda yeni diisiince bicimlerinin ortaya cikabilmesiicin
sairlerin zihin diinyasina ve sozciiklerine basvuruyor. Bienalin bu hatti,
15 giincel sairi 2021 yili boyunca her ay bir siir yazmaya davet ederek
diinyanin gidisatin1 yorumlamalarini sagladi. Projede, coktandir ara-
mizda olmasalar da sozciikleriyle bize her zamankinden cok daha giiclii
bir sekilde hitap eden iki sair, Faiz Ahmad Faiz ve Nazim Hikmet ile de
siirsel baglantilar kuruldu.

Derlenen ve yeni siparis edilen siirler Mayis 2021'den bu yana Acik
Radyo yayinlari ve bienalin podcast kayitlariyla kamusal alana ulasti ve
bienal 6ncesinde, sirasinda ve sonrasinda pek cok farkli bicimde ve plat-
formda yayimlanmaya devam edecek. Siirler sahaflarda, kahvelerde, lo-
kantalarda, diikkanlarda, basili ve sanal yayinlarda, Performistanbul'un
canh performanslarinda, otobiis duraklar1 ve ilan panolarinda, cesitli
kamusal ve pek kamusal olmayan mekanlardaki toplantilarda goriile-
biliyor. Bienal catisi altinda alternatif bir haber anlatis1 yaratan proje,
elestirel ve sanatsal ifade ve siire kamusal erisim iizerine bir sohbet
baslatiyor.

Conceived for the 17th Istanbul Biennial, Poetry Channel calls for the
poet’s mind and words to guide new ways of thinking in these unprec-
edented times. It brings together 15 contemporary poets to respond to
the current course of world events by writing one poem every month
throughout 2021 It is also informed by the poetic liaisons of two poets
from the past, Faiz Ahmad Faiz and Nazim Hikmet, both long gone, yet
speaking to us today more powerfully than ever before.

Collected and newly commissioned poems have found their way into
the public sphere by way of Acik Radyo and Biennial podcasts since
May 2021, building towards a multi-form and multi-platform diffu-
sion before, during and after the Biennial. They can be encountered in
second-hand bookstores, cafés, restaurants, shops, printed and digital
publications, live performances by Performistanbul, on bus stops and
billboards, and in gatherings at multiple public and less public venues.
Creating an alternative narration of news under the umbrella of the
Biennial, the project opens dialogues on critical and artistic expression
and public access to poetry.
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Siir Hatti Mekanlari
Poetry Channel Venues

Ana Mekan | Central Hub
Nostalji Kitap & Kafe | Nostalji Books & Coffee

» Acibadem Tip Fakiiltesi | Acibadem University School of Medicine

« Ali Muhiddin Hac1 Bekir Beyoglu (Candy Shop)

« Ali Muhiddin Hac1 Bekir Kadikdy (Candy Shop)

« Altin Sahaf (Second-hand Bookstore)

« Baris Sahaf (Second-hand Bookstore)

« Belki Kitabevi (Bookstore)

« Dartilaceze Huzurevi (Nursery)

* DEM Moda (Café)

« Espo Coffee (Café)

« Ethique Plant Based (Café & Patisserie)

« Frankestayn Kitabevi (Bookstore)

» Gezegen Sahaf (Second-hand Bookstore)

» Gezgin Kitapci (Bookstore)

« Glouton (Lokanta | Restaurant)

» Hermes Sahaf (Second-hand Bookstore)

» Heybeliada Sahaf (Second-hand Bookstore)

« IBB istanbul Kitapcilar1 | IMM’ Istanbul Bookstores
Bagcilar, Besiktas, Beyoglu, Eminonii, Gazhane, Karakdy, Kadikdy,
Mecidiyekdy, Panorama, Yerebatan Sarnici | The Basilica Cistern

« inat Sahaf (Second-hand Bookstore)

» Kadikoy Sinemasi (Movie Theatre)

» Karaagac Sahaf (Second-hand Bookstore)

« Kitap Borsasi Sahaf ve Miizayede Evi (Second-hand Bookstore)

» Kirmizi Kedi Kitabevi (Bookstore)

» Kirk Ambar Sahaf (Second-hand Bookstore)

« Librakons (Second-hand Bookstore)

» Mamati Sahaf (Second-hand Bookstore)

» Mektup Kirtasiye (Stationary)

» Melis Eczanesi (Pharmacy)

» Miss Pizza Sishane (Restaurant)

» Mubhsin Kitap (Bookstore)

*  Istanbul Metropolitan Municipality
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» Noir Pit Pera (Café & Restaurant)

« Petra Roasting Co. Topagaci (Café)

» Robinson Crusoe (Bookstore)

« Sahaf Rengin (Second-hand Bookstore)

» Sinametek (Movie Theatre)

» Selale Kirtasiye (Stationary)

» Ro Edebiyat Evi (Literature House)

» Tavern (Restaurant & Bar)

» Turkuaz Sahaf (Second-hand Bookstore)
« Urban Cafe (Café)

« Uc Yildiz (Candy Shop)

» Yenikoy Kitapcisi (Bookstore)

» Zeyrek Kitabevi (Second-hand Bookstore)

Bu liste kesintisiz giincellenen canli bir listedir. | This is a live list that is
continually being updated.

Mekanlar harita tizerinde goriintiilemek icin | To view the venues on
map: bienal.iksv.org/siirhatti | bienal.iksv.org/poetrychannel
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Preecha Phinthong Vakfi (PPV)
Preecha Phinthong Foundation (PPF)

Pratchaya Phinthong
d. 1974; Bangkok, Tayland’da yasiyor ve calisiyor.
b. 1974; lives and works in Bangkok, Thailand.

Chairat Polmuk
d. 1985; Bangkok, Tayland’da yasiyor ve calisiyor.
b. 1985; lives and works in Bangkok, Thailand.
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Preecha Phinthong’un kitiiphanesi

Personal library of Preecha Phinthong

Ubon Ratchathani, 2021



Pratchaya Phinthong toplumsal, maddi, ekonomik ve cografi alanlarda-
ki kutuplarin birbirine tabi olarak etkilesime girdigi durumlar yaratiyor;
bunlar arasinda kontrolld, siirsel gerilimler olusturuyor.

Pratchaya, istanbul’da iki proje sunuyor. ilki, bir enerji kaynag: olabil-
me ihtimali nedeniyle giderek daha cok arastirmaya konu olan metan
hidrat (buz gazi) maddesinin pesine diistiigii soyut, sade bir film. ikinci
calismasi ise, 6nemli bir Budist aydini ve yayinci olan babasi Preecha
Phinthong’un (1914-2003) eserlerini muhafaza etmeye ve yaymaya yo6-
nelik uzun vadeli yeni bir girisim. 1962’de ciibbesini cikartan Preecha
Phinthong kendini Tayland’mn kuzeydogusundaki isan bolgesinin bas-
kin etnik Lao kiiltiiriine adadi. Edebiyat alaninda calisan akademisyen
Chairat Polmuk ile isbirligi yapan sanatci, Preecha’nin nadir elyazma-
larini ve baskisi tiikenmis yapitlarini dijital ortama aktararak yeni ne-
sillerin kullanimina ve takdirine sunuyor. Arastirmayla ilgili belgelerin
yam sira Istanbul’da interaktif bir baski istasyonu kurarak Preecha’mn
1957 tarihli Kadim Isan Deyimleri Sozliigiinden baz parcalar1 kay-
bolan miirekkeple basiyor. Proje, s6zlii geleneklerle modernligin yazili
belgeleri, baskinin dayanikliligiyla geciciligin etik veya manevi anlamda
benimsenmesi, stireklilikle sinirhilik arasindaki zithklari vurguluyor.

Pratchaya Phinthong creates situations in which the poles of social,
material- economic and geographic fields are made to correspond and
interact, distilling organised, poetic tensions between them.

Pratchaya presents two projects in Istanbul. First, a discrete, elemen-
tal film inspired by his pursuit of methane hydrate (‘fire ice’), a substance
that is subject to intensifying study due to its potential as an energy
source. His second contribution is a new long-term initiative to preserve
and disseminate the work of his father, Preecha Phinthong (1914-2003),
an important Buddhist intellectual and publisher, who after Disrobing in
1962, devoted himself to the cultures of Thailand’s ethnically Lao north-
east (Isan). Collaborating with literature scholar Chairat Polmuk, the
artist is digitising Preecha’s rare manuscripts and out-of-print oeuvre,
enabling their use and enjoyment by new generations. In Istanbul, an in-
teractive print station streams selections from Preecha’s 1957 Glossary
of Ancient Isan Proverbs in disappearing ink, alongside documentation
of the research. The project turns on contrasts between oral and literary
modernities, between print’s endurance and the ethical or spiritual em-
brace of impermanence, between perpetuity and finitude.
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Biyiik Zamanlarin Mesaji:
Sehrin Hikaye Anlaticilar:
Great Times Message:
Storytellers of the Town

Araya Rasdjarmrearnsook

b. 1957; lives and works in Chiang Mai, Thailand.
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d. 1957; Tayland’da, Chiang Mai’de yasiyor ve calisiyor.

1

Deliler, video gériintiisii | The Insane, video still, 2006



Sanat kariyeri boyunca farkli mecralarda yapitlar tireten giincel sanatci
Araya Rasdjarmrearnsook, 1990’larin sonlarindan beri yaptig: kiskirtici
video yerlestirmeleriyle adini duyurdu. Yapitlarinda, siradisiliklari, 6te-
kilikleri ve arada kalmisliklariyla birbirlerine baglanan insan veya insan
olmayan 6znelerin karmasik anlatilarin1 6n plana tasiyor; oliilerle yasa-
yanlar, delilerle “normal” insanlar, yazili ve sozlii bellek, sanat diinyasiy-
la giindelik hayat gibi farkli boyutlar arasindaki iliskileri de kesfetmeye
soyunuyor.

stanbul Bienalinde Rasdjarmrearnsook, cokkanalll yerlestirmesi
Deliler’i (2006) sunuyor. Sanatci, bu calismasi icin hastaneye yatirilan
kadin psikiyatri hastalarini, hikayelerini ve gordiikleri hayalleri 6zgiirce
paylasmaya davet etti. Daha kapsamli olan bu video yerlestirmesinden
secilen ve her biri bir kadinin monologuna yer veren bes video, Kiiclik
Mustafa Pasa Hamami'nin cesitli odalarina dagiliyor. Bireysel anlatim-
lar1 gayet ayrisik bir kakofoni dogursalar da daha genis toplumsal ta-
rihlerle ve deger yargilariyla yikli, cinsiyetlendirilmis ulusal mitlerle
de ic ice geciyor. Her kadinin sdyleminin son derece benzersiz olmasi,
kurumlarin ve araclarin cogu zaman siddet barindiran, bireyselligi silen
etkilerine meydan okuyor.

Having worked with various media throughout her artistic career,
Araya Rasdjarmrearnsook is a contemporary artist primarily known
for her provocative video installations made since the late 1990s. Her
works are imbued with the complex narratives of diverse subjects, hu-
man and non-human, linked by their marginality, otherness and in-be-
tweenness, in explorations of the correspondence between different
realms - the dead and the living, the insane and ‘normal people, literary
and oral memory, the worlds of art and quotidian life.

For the Istanbul Biennial, Rasdjarmrearnsook presents her mul-
ti-channel installation The Insane (2006), for which she invited in-
stitutionalised female psychiatric patients to share their stories and
their visions freely. Five selected channels of the larger video installa-
tion are distributed across multiple rooms in the Kiiclik Mustafa Paga
Hammam, each bearing one woman’s monologue. The cacophony of
personal accounts is at once radically heterogeneous yet contiguous
with much larger social histories and normative, gendered national
myths. The extreme singularity of each woman’s discourse defies the
often violent, de-individuating effects of institutions and mediums.
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Kirnilganligin Cagrisi
The Call of Fragility

Irwan Ahmett

b. 1975; lives and works in Jakarta, Indonesia.

Tita Salina

b. 1973; lives and works in Jakarta, Indonesia.
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d. 1975; Cakarta, Endonezya’'da yastyor ve calisiyor.

d. 1973; Cakarta, Endonezya’da yasiyor ve calisiyor.

Kirilganligin Cagrist, saha calismasl, Yarimburgaz Magarasi, istanbul
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The Call of Fragility, field visit, Yarimburgaz Cave, Istanbul, 2022



Irwan Ahmett ve Tita Salina, 2010’dan beri birlikte calisan ve
Cakarta’da yasayan kendi kendini yetistirmis iki sanatci. Kentsel ge-
lisim, ekolojik felaket, siyasi baski ve insan ve doga kaynaklarinin s6-
miriilmesi gibi kritik sorunlara keskin ve oyunbaz yorumlar getiriyor,
kentsel alanlarda hayata gecirdikleri gecici, stratejik miidahalelerle ta-
niniyorlar.

Ahmett ve Salinanin son arastirmasi, giincel iklim kriziyle birlik-
te dogal felaketlere cok daha acik bir bolge haline gelen Pasifik Ates
Cemberi (ya da “Pasifik Kiyilar1”) icindeki jeopolitik calkantiya odak-
laniyor. ikili, bienal kapsamuinda, iklim degisikliginin dinamiklerini son
derece uzun bir zaman cetveli boyunca inceleyerek gerceklesme sik-
ligina dair bir perspektif ortaya koyuyor. Magaralar1 erken dénem in-
sanlarin toplumsal yasaminin arsivleri, dolayisiyla tlirimiiziin gelgitli
kinlganhginin isaretleri olarak géren ikilinin calismasi iki formda izleyi-
ciyle bulusuyor: Bunlardan biri jeoloji, primatoloji, prehistorya ve dinler
tarihi alanlarindan uzmanlarla diizenlenen bir mini sempozyum. Digeri
ise Kiwrilganhgin Cagrist bashkl, yeraltinda gerceklesen performatif
bir dersin kayitlari ile bienal kapsaminda izleyicilerin etkilesimli bir ses
odasinda kaydettigi sesleri harmanlayan bir coklu medya yerlestirmesi.

Irwan Ahmett and Tita Salina are self-taught, Jakarta-based artists
working together since 2010. They are known for their ephemeral and
tactical interventions into urban spaces delivering sharp yet playful
commentaries on the urgent issues of urban development, ecological
catastrophe, political repression and the exploitation of human and
natural resources.

Ahmett and Salina’s recent research concerns geopolitical turmoil in
the Ring of Fire (or ‘Pacific Rim’), a region prone to the natural disas-
ters multiplied by the current climate crisis. For the Biennial, the duo
investigates the dynamics of climatic change over an extremely long
timescale, a perspective from which it can be seen to have occurred of-
ten. Considering caves as archives of early human social life - and thus
as indices of our species’ fluctuating fragility - their contribution takes
two forms: a mini-symposium featuring experts in geology, primatol-
ogy, prehistory and religions; and The Call of Fragility, a multimedia
installation merging documentation of a subterranean performance
lecture with vocal sounds recorded by the audience in an interactive
audio chamber.
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Shapono 12

Laura Anderson Barbata
d. 1958; Meksiko, Meksika ile New York, ABD arasinda yastyor ve calisiyor.
b. 1958; lives and works in between Mexico City, Mexico, and New York, USA.

Bizim-Tarihimiz-Kitaplarda-Bulunmaz 2
Our-History-is-Not-Found-in-a-Book

Laura Anderson Barbata

Bizim-Tarihimiz-Kitaplarda-Bulunmaz
Our History is Not Found In a Book

Wave Hill, 2009
Fotograf | Photography: Stefan Hagen

Shapono animasyon anlaticts,

animasyon goriintiisli
Shapono animation narrator,

animation still, 2003

190



Laura Anderson Barbatanin topluluklarin yararini gozeten isbirligine
dayal calismalar: kariyeri boyunca kalici iliskiler kurdugu cesitli yerli
ve gocmen gruplarin sesine ses katmayi hedefliyor. Disiplinler-6tesi ve
performatif yapitlari, kamusal alanlar1 protesto ve kutlama arterlerine
doniistiirerek toplumsal adalet, yerli haklar1 ve cevresel stirdiiriilebilir-
lik gibi meseleleri ele aliyor.

Daha genc bir sanatciyken {irettigi ilk toplumsal projesinden bu yana
Anderson Barbatamin sanatsal yontemi sorumluluga, karsihikliiga ve
dengeye dayaniyor. Sanat¢inin bienale katilimi, uzun siireli isbirliklerine
dayali degis tokuslarindan dogan iki yapittan olusuyor. Bunlardan ilki,
Yanomami topluluguyla gerceklestirilen bir kitap ve kagit yapim projesi
olan Shapononun cokformath bir sunumu. Bu projede yerel bitkilerin lif-
leri ve geri doniistiiriilmiis malzemeler kagit haline getirilerek Yanomami
kiiltiiriiniin ilk yazih kayd1 olusturuluyor. ikincisi ise, parlak kirmizi ha-
maklarla gerceklestirilen bir yerlestirme. Bu yerlestirme, Meksika'daki
Yucatan yarimadasinda, kokenlerinin Kolomb o6éncesi Maya, Taino
ve Arawak topluluklarina dayandigim belirten yerli dokumacilarla is-
birligi icinde gerceklestirilen ve hala devam eden Bizim-Tarithimiz-
Kitaplarda-Bulunmaz (2001, 2009, 2021) projesinin bir parcasi.

Laura Anderson Barbata’s collaborative and community-driven practice
serves as an amplifier for the various Indigenous and migrant groups
with whom she has developed lasting relationships over the course of
her career. Her trans-disciplinary and performative works repurpose
public spaces as avenues for protest and celebration, addressing issues
of social justice, Indigenous rights and environmental sustainability.
Anderson Barbata’s artistic methodology has been informed by
the principles of responsibility, reciprocity and balance since her first
community project as a young artist, and her Biennial participation
features two works resulting from her exchanges with long-term col-
laborators. The first is a multi-format presentation of Shapono, a book
and paper-making project with the Yanomami community that saw
indigenous fibres and recycled materials transformed into paper to
create the first written record of Yanomami culture. Second, a public
installation of vibrant red hamacas (hammocks) is part of the ongoing
Nuestra-historia-no-se-encuentra-en-un-libro (2001, 2009, 2021), a
collaboration with Indigenous weavers in Yucatan, Mexico, who trace
their origins to the pre-Columbian Maya, Taino and Arawak groups.
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Insan Suretinde Bahar
Human Spring

Lieko Shiga

b. 1980; lives and works in Miyagi, Japan.
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d. 1980; Miyagi, Japonya’da yastyor ve calisiyor.
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Onu onda gérebiliyorum
| can see it in him,2019



Lieko Shiga, ayn1 anda hem coskuyla ifade etmeyi hem de gorev bilin-
ciyle belgelemeyi, hem ansizin harekete gecebilmeyi hem de temkinli
olmayi basaran biri. Japonya'nin Tohoku bélgesinde yer alan Miyagi
vilayetine bagh Kitakama koytiniin fotografcisi olarak tim bu yakla-
simlarin estetik tekniklerinden yararlaniyor. Tohoku'nun fiziksel cog-
rafyasiyla ve sakinleriyle siki baglara sahip olan Shiga, beyzbol maclari
ve belediye meclisi toplantilarindan kaybolmaya yiiz tutan térenlere
ve folklorik ayinlere; yavastan tirmanisa gecen insani miidahalelerden
2011'de, Kitakama'nin 370 hanesinden 60’1n1 yok eden Biiyiik Tohoku
Depremi'nin yarattigi ani, beklenmedik yikima kadar her tiirlii etkinligi
fotografla belgelemis.

Shiga'nin bienale katkisi, sanatcinin Insan Suretinde Bahar serisinin
“duyarll” ve sembolik bir miijdecisi olan ve bedeniyle mevsimsel ve ¢cev-
resel degisimleri 6ngorebildigi soylenen miiteveffa ciftci [I]'yi izleyen
gorsellerden bir secki. Bu secki, fotografin tamamen duyumsal yogunlu-
gunu ve gazetecilik-dis1 kayit altina alma ¢cabasinin toplumsal islevlerini
arastirtyor. Farkh bienal mekanlarina yayilan bu calismalar, sanatcinin,
tsunaminin ardindan felaket beklentisiyle bir gecici si8inaktan digerine
kosan hemserilerine yonelik mesleki sorumluluguna da dikkat cekiyor.

At once exuberantly expressionist and dutifully documentarian, sponta-
neous and deliberate, Lieko Shiga deploys aesthetic techniques from both
approaches in her role as village photographer of Kitakama, in the Miyagi
Prefecture of Japan’s Tohoku region. Deeply attuned to Tohoku’s physical
geography and inhabitants, Shiga has photographed all manner of activi-
ty - from baseball games and town hall meetings to dying ceremonies and
folkloric rituals, from the slow crescendo of human interventions to the
sharp, unexpected devastation of the Great Tohoku Earthquake that in
2011 destroyed 60 of Kitakama’s 370 families.

Shiga’s contribution to the Biennial is a selection of images shad-
owing the figure of the late farmer, [I], a ‘sensitive’ and the symbolic
harbinger of Shiga’s Human Spring series, whose body was said to an-
ticipate seasonal and environmental changes. The selection explores
the sheer sensory amplitude of photography and the social function of
a non-journalistic kind of recording. Dispersed across various Biennial
venues, it recalls the artist’s professional commitment to her commu-
nity following the tsunami, moving from one temporary shelter to an-
other in the wake of disaster.
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“Bir Gun Anlayacagiz”: 45
Miidahaleler, Kalintilar, Agit

‘One Day We'll Understand”

Interventions, Remnants, Requiem

Sim Chi Yin

d. 1978; New York, ABD’de ve Berlin, Almanya’da yasiyor ve calisiyor.

b. 1978; lives and works in New York, USA, and Berlin, Germany.

‘One Day We'll Understand’, detail, 2018

“Bir Giin Anlayacagiz”, detay
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Sanatci, arastirmaci ve yazar Sim Chi Yin yapitlarinda catisma, bellek
ve tarih gibi konular: ele aliyor. Fotograf, hareketli imgeler, ses ve ar-
siv malzemeleriyle calisan Sim, slirece yayilan arastirmalarini tarihsel
bakimdan 6nemli olaylarin kisisel anlatimlariyla birlestiren, duyarh bir
hikaye anlaticisi.

Sim bienale, “Bir Giin Anlayacagiz” projesinin parcasi olan yakin ta-
rihli cahismalar1 Miidahaleler (2018-2021), Kalintilar (2016-2017) ve
Agit (2016-2018) ile katiliyor. Hala devam eden “Bir Giin Anlayacagiz”,
1948 ile 1960 yillar1 arasinda Ingiliz Malaya’sinda verilen sémiirge karsi-
t1 gerilla miicadelesini, somiirge yetkililerinin tabiriyle “Malaya Krizi’ni
yeniden hikaye ediyor. Kendi aile tarih¢esiyle hem Giineydogu Asya’daki
hem de daha 6tedeki arsivleri temel alan sanat¢i, savasin resmi tarihcesi-
ni tekrar inceliyor. Bu calisma icin, Londra’daki Kraliyet Savas Miizesi'nin
Malaya’y1 konu alan fotograf koleksiyonunu tarayarak ingilizlerin sémiir-
geye karsi savaganlara yonelik askeri operasyonlarini mesru gostermek
lizere kullandig fotograflari da calismasina dahil ediyor. Somiirge déne-
mi arsivlerinde seffaflik/tistii kapalilik ve okunurluk/okunamazhik mese-
lelerini giindeme getiren Miidahaleler kapsamindaki fotograflar, cam pla-
kalar iistiine folyo baski yontemiyle sergileniyor, béylece her iki taraftan
da goriilerek catismanin iki yliziine de 151k tutuyor.

Artist, researcher and author Sim Chi Yin's work reflects on topics such
as conflict, memory and history. A sensitive storyteller working with pho-
tography, moving images, sound and archival material, Sim combines long-
term research with personal accounts of historically significant events.

Sim’s contribution to the Biennial is her recent works Interventions
(2018-21), Remnants (2016-17), and Requiem (2016-18), part of the on-
going project One Day We'll Understand, which re-narrates the anti-co-
lonial guerrilla war waged in British Malaya between 1948 and 1960: the
Malayan Emergency, as it was termed by the colonial authorities. Informed
by her own family history and archives in and beyond Southeast Asia, the
artist re-examines the official historiography of the war. For this work, she
excavates the Malaya-related photographic collection of the Imperial War
Museum in London, including images used by the British to legitimise
military operations against anti-colonial fighters. Presented as foil prints
on glass plates, enabling one to view the photographs and hence the con-
flict from both sides, Interventions poses questions about transparency/
opacity and legibility/illegibility in the colonial archive.
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Silent University Oryantasyon Programi

Ahmet Ogiit & The Silent University EKibi | Team (Yelta Kém,
Pelin Tan, Amal Jibril, Suha Nabhan)

Ahmet Ogiit

d. 1981; Amsterdam, Hollanda; Berlin, Almanya ve Istanbul, Tirkiye
arasinda yasiyor ve calisiyor. | b. 1981; lives and works between
Amsterdam, Netherlands; Berlin, Germany and Istanbul, Turkey:.

Silent University Oryantasyon Programi Katilimcilar:

The Silent University Orientation Programme Contributors
(Odugbesan Abimbola, Mohammad Sheik Alard,

Andrew Allen-Olivar, Fahyma Alnablsi, Noyan Ayturan,

Rebwar Fakhry, Bridget Fonkeu, Justin Fonkeu, Philipp Hartmann,
Sherko Jahani, Amal Jibril, Suha Nabhan, Salah Zater) &

imece inisiyatifi Dernegi (irem Somer, Mine Boztas)

Hamburg Sanat Dernegi ile isbirligi icinde diizenlendi.
Organised in collaboration with Kunstverein in Hamburg.
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Ahmet Ogiit ve Silent University ekibi

Ahmet Ogiit and The Sient University team, 2022
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Ahmet Ogiit’iin baslattig Silent University, yerinden edilmis ve zorunlu
gdcmen 68retim gorevlileri, danismanlar ve arastirma gorevlileri tarafin-
dan yonetilen, 6zerk, dayanismaya ve karsilikh etkilesime dayal bir egi-
tim platformu. 2012’den bu yana, siginma arama siireclerinin sessizlige
gomiilen yonlerini herkese duyurup sessizligin edilgen bir kavram ola-
rak ele alinmasi fikrine meydan okuyor ve 6gretmen/6grenci arasindaki
hiyerarsiyi bozarak alternatif, capraz pedagojik programlar gelistiriyor.

Silent University Oryantasyon Programa; Stockholm, Ruhr ve
Hamburg'daki aktif subeleriyle isbirligi icinde, Tiirkiye’de platformun
yeni bir subesinin kurulmasina yonelik bir 6n adim olarak tasarlandi.
Program, diinyanin cesitli yerlerindeki kolektiflerle nasil dayanisma
icinde hareket edilecegine ve sinir politikalariin dayattig1 kisitlama-
larin nasil asilacagina dair bir dizi cevrimici ve mekanda diizenlenen
etkinlikten olusuyor. Dersler, Hamburg Sanat Derneginin de isbirligiyle
Almanya’da, isvec’te ve Tiirkiye’de kaydedildi. Cevrimici erisilebilen bu
dersler, ayn1 zamanda, glintimiizdeki kiiresel insanlik krizine dair so-
runlarin tartisilabilecegi ve uygulanabilir c6ziimlerin tiretilebilecegi bir
ortak alan olusturuyor.

Initiated by Ahmet Ogiit, The Silent University is an autonomous,
solidarity- and exchange-based educational platform led by lecturers,
consultants and research fellows who are themselves displaced people
and forced migrants. Since 2012, it has been challenging the idea of si-
lence as a passive state by making the silent aspects of asylum-seeking
processes heard, and dismantling the hierarchical teacher/student rela-
tionship in favour of an alternative, transversal pedagogy.

The Silent University Orientation Programme was conceived as the
preliminary step towards a new branch of the platform in Turkey, in
collaboration with the active branches in Stockholm, the Ruhr and
Hamburg. It comprises a series of online and on-site events on how
to act in solidarity with collectives worldwide and transcend the
limitations imposed by border politics. The classes were recorded in
Germany, Sweden and Turkey in collaboration with Kunstverein in
Hamburg. Accessible online, the lectures are also presented alongside
an orientation space to promote discussions on today’s global humani-
tarian crisis and offer viable solutions.
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Miicadeleleri Birlestirelim, yoksa
Union of Struggles, otherwise

Catarina Siméao

d. 1972; Maputo, Mozambik ile Lizbon, Portekiz arasinda

yastyor ve calistyor. | b. 1972; lives and works in between Maputo,
Mozambique and Lisbon, Portugal.

José Baptista, Moira Forjaz, Enoque Mate,
Isabel Noronha, Camilo de Sousa

Instituto Nacional das Industrias Culturais e Criativas

(Maputo, Mozambik | Mozambique) (Ulusal Kiiltiir ve

Yaratic1 Meslekler Enstitiisii | National Institute of Cultural and
Creative Industries) & Cimatheque-Alternatif

Film Merkezi (Kahire, Misir) | Cimatheque-Alternative

Film Centre (Cairo, Egypt)
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Isabel Noronha, Manjacaze

video goriintiisii | video still, 1987



Catarina Simao, Mozambik’in bagimsizlik tarihiyle ilgili calismalar ya-
pan bir sanatci ve arastirmacl. Simadnun 17. istanbul Bienalinde iic
filmi gosteriliyor: kendi cektigi ve iilkesinin bagimsizlik miicadelesi s1-
rasindaki egitim denemelerini konu alan Uslubun Etkisi (2014) ve sa-
natcinin yurtdisinda dijital ortama aktarmak {izere Maputo’daki ulusal
arsivden cikardigi 16 milimetrelik iki film. Bu kurtarma operasyonu sa-
yesinde, lilkesini yeniden kurma asamasindaki bir ulusu gésteren ender
bulunur iki kiymetli belgeyi izleyebiliyoruz: Isabel Noronha'nin i¢ savas
sirasinda cektigi Manjacaze (1987) ve vaktinde deneysel miizik yikici
kabul edildigi icin cok az gosterilen kolaj-film Banliyode Safak (1981).
Bu film {iclemesi Mozambik’in modernlesmesinin daha incelikli, gay-
riresmi bir tablosunu ortaya cikariyor: siddet ile yasin hala umut ve ola-
naklarla ic ice oldugu, tarihsel ironilerle renklenmis bir tablo. Bu filmlere,
halkin birlikte okuyabilmesi icin sokak duvarlarina yapistirilan bir tiir
gazete olan jornal do povo’dan bir secki eslik ediyor. Simdonun bu uzun
slireli arastirmasi, kitlesel basin organlarinin devrimci miicadele siirecin-
de ve sonrasindaki bilgilendirici ve pedagojik islevlerine dikkat cekiyor.

Catarina Simdo is an artist and researcher whose work engages with
Mozambique’s Independence history. For the 17th Istanbul Biennial,
she presents three films: her own Effects of Wording (2014), concerning
experiments in education during the country’s Liberation Struggle, and
two 16 mm films that the artist extracted from the national archive in
Maputo for digitisation abroad. This salvage operation yields two rare
glimpses of a nation in the throes of national re-construction: Isabel
Noronha’s Manjacaze (1987), shot during the civil war, and Suburban
Dawn (1981), a montage film with an experimental soundtrack, which
was deemed subversive and was therefore rarely shown.

From this triangulation of films, a more nuanced, unofficial picture of
Mozambique’s modernity emerges, a picture tinged with historical iro-
nies, in which violence and mourning are still bound up with hope and
possibility. The films are accompanied by a selection of jornals do povo,
a vernacular kind of gazette posted street-side and read communally.
Siméo’s long-term research queries the informative and pedagogical
functions of mass media in revolutionary struggles, and their aftermaths.
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cascadingspiral.com

Yehwan Song
d. 1995; Seul, Giiney Kore’'de yasiyor ve calisiyor.
b. 1995; lives and works in Seoul, South Korea.
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Tasarimci ve web sitesi gelistiricisi Yehwan Song, deneysel internet
siteleri ve etkilesimli grafik araytizleriyle internet sitesi tasariminin bil-
dik kurallarina meydan okuyor ve kullanishilik dogmasina ve ag tabanh
ortamlarin flitursuzca standartlastirilmasina karsi cikiyor. Song, biitiin
diinyaya yayilma hedefinden ziyade yakinliga ve paylasilan ilgi alanla-
ria dayanan altsebekelerden olusan bir “koyler interneti” hayalini or-
taya koymast icin 17. Istanbul Bienali'ne davet edildi. Sonucta ortaya ci-
kan internet sitesi, bienalin kompostlasma siirecini bire bir yansitiyor;
serginin alt1 tematik ipligini birlikte dokuyarak 6ngoriilemez bilesimler
yaratiyor ve yeni diyaloglara alan aciyor.

Song’un 6riimcek aglarindan ve meteorolojik haritalardan esinlenen
dairesel tasarimi, yasayan bir organizmayi taklit ederek siirekli yeniden
doguyor ve biliyliyor; giinden giine bienalin yeni kesitlerini olusturarak,
izleyicileri katilimcilarla stirekli bir diyaloga davet ediyor. Sitenin sar-
mal katmanlar1 2022 Nisan'inda cascadingspiral.com adresinde acil-
maya basladi, bienal siiresince de haftalik bir gazete gibi siirekli yeni-
leniyor. Etkilesimli portaller ise, bienal mekanlarindaki mevcut iletisim
katmanlarima bir yenisini ekliyor.

Designer and web developer Yehwan Song challenges conventional un-
derstandings of web design with her experimental sites and interactive
graphic interfaces, resisting the dogma of usability and the relentless
standardisation of networked environments. For the 17th Istanbul
Biennial, she was invited to iterate her vision of an ‘internet of villag-
es’, sub-networks based on affinity and shared interest rather than the
prospect of universal dissemination. The resulting website reflects the
Biennial’s composting process as it happens, weaving together its six
thematic threads to reveal unanticipated resonances and make new
conversations possible.

Song’s radial design, inspired by spiders’ webs and meteorological
charts, mimics a living organism, constantly re-forming and growing.
It generates new cross-sections of the Biennial from day to day, invit-
ing viewers into a continuous conversation with the contributors. The
site’s spiral layers started to unfurl in April 2022 at cascadingspiral.com,
and are refreshed progressively like a weekly gazette throughout the
Biennial season, while interactive portals provide another layer of cor-
respondence at multiple venues.
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Bu Agac Bana Ait!

This Tree is Mine!

Sriwhana Spong

d.1979; Londra, Ingiltere’de yasiyor ve calisiyor.
b. 1979; lives and works in London, UK.
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Sriwhana Spong film, performans ve heykel alanlarinda pratigini siir-
diiren bir sanatci. Son calismalarinda aykir: inanclar: ve eylemleri yii-
ziinden baski altinda tutulmalarina ragmen adeta bir auteur 6znelligiy-
le yeni formlarin énciiligiinit yapmis Ortacag’daki gizemci kadinlarin
calismalarinda tespit ettigi beden, dil ve ses iligskisine odaklaniyor.

Bienal kapsaminda Spong, arastirmasini Avrupa baglaminin 6tesine
dogru genisleterek 8. ve 9. ylizyillarda yasamis, erken Sufi gizemciligi-
nin iki 6énemli kadinini 6n plana cikariyor: bir Sufi azizesi olan Rabia
El Adeviyye ile Ummii Abdullah. Bu iki kadinin anlattig1 agaclarla dolu
rilyalardan esinlenen sanatci, onlarin ilgin¢ mirasiyla tensel ve duyu or-
ganlarina dayanan bir hesaplasmaya soyunuyor. Spong un yeni filmi ve
heykeli, Fransiz diisiintir Michel de Certeaunun 1982 tarihli kitab1 The
Mystic Fable’da [Mistik Fabl] yonelttigi “Beden nedir?” sorusu tistiinde
duruyor. Bu calisma, gizemcilerden kalan belgelerin tuhafliklar1 saye-
sinde yeni bilme yollar1 yaratma ihtimalini degerlendiriyor.

Sriwhana Spong’s practice moves between film, performance and sculp-
ture. Her recent work focuses on the relationship between the body, lan-
guage and sound, a nexus she explores through the works of medieval
female mystics - women who pioneered novel modes of authorial subjec-
tivity despite being repressed for their unorthodox beliefs and practices.

For the Biennial, Spong extends her research beyond the European
context, embracing two important women in early Sufi mysticism of
the eighth and ninth centuries: Rabi‘a al-Adawiyya, the first female Sufi
saint, and Umm ‘Abdallah. Inspired by accounts of the women’s dreams,
which both happen to feature trees, the artist attempts a sensuous and
multi-sensory reckoning with their singular legacies. Spong’s new film
and sculpture are oriented by the question “What is the body?’, as posed
by French philosopher Michel de Certeau in his 1982 book The Mystic
Fable. Her work explores the capacity of mystic documents to inaugu-
rate, out of their strangeness, new ways of knowing.
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Yenikaprnin Miizeleri
Yenikapr's Museums

Orkan Telhan
d. 1976; New York, ABD’de yasiyor ve calisiyor.
b. 1976; lives and works in New York, USA.
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Yenikapi'nin Miizeleri, giinimiizde Langa
Yenikapt’s Museums, Langa today, 2022



Orkan Telhan, calismalariyla sanati, tasarimi, bilimi ve yeni cikan tek-
nolojileri bulusturan disiplinlerarasi bir arastirmaci. Bienale sundu-
gu katki da Istanbul bostanlarmin karmasik tarihcesine biyocesitlilik
merceginden bakan yakin zamanh calismalari Istanbul'un Mikrobik
Meyveleri (2021) ve Bahceler Nereden Geliyor?un (2022) devami
niteliginde.

Telhan, binlerce yillik maddi bir tarihin asfalt ve micir tabakalari-
nin altina gomiildiigi, istanbul’un en cok tartisma yaratan yerlerinden
biri olan Yenikapi/Langa mahallesindeki arastirmalarini derinlestirdi.
Yenikapi/Langa icin iki alternatif “miize” fikrinden olusan calismasi,
miizelerin 6ziindeki somiirgeci zihniyete dikkat cekerek topraga dair
hikayelerin 6zellikle maddi kalintilardan yola cikilarak anlatildig1 in-
san merkezli ényargilara meydan okuyor. Soluk Miizesi, ¢esitli Langa
sakinlerinin (bitkiler, karincalar, kemikler, taglar) insan arastirmacilarla
yaptigl miilakatlara yer veren basili bir yaymn. Hazim Miizesi ise, Miize
Gazhane’de, Langanin farkl yonlerinin uzamsallastirildig, yeniden bag-
lama oturtuldugu ve kelimenin tam anlamiyla ve metabolik olarak ziya-
retcinin viicudunda “sindirildigi” bir bostan yerlestirmesi seklini alryor.

Orkan Telhan is an interdisciplinary researcher whose practice resides
at the intersection of art, design, science and emerging technologies. His
Biennial contribution is a continuation of his recent works Microbial
Fruits of Istanbul (2021) and Where Do Gardens Come From? (2022),
which reflect on the complex histories of Istanbul’s community gardens
(bostans) from the perspective of biodiversity.

Telhan deepens his investigation of the Yenikapi/Langa district, one
of Istanbul’'s most contentious urban sites, where a material history
of thousands of years is hidden beneath layers of asphalt and gravel.
Comprising two alternative ‘museums’ for Yenikapi/Langa, his work
points to the inherently colonial function of museums, challenging the
anthropocentric bias with which stories of land are told exclusively
from material remains. The Museum of Exhalation is a printed publi-
cation featuring various residents of Langa - plants, ants, bones, stones
- interviewing human researchers. The Museum of Digestion, mean-
while, takes the form of a public garden installation at Miize Gazhane,
where different aspects of Langa are spatialised, re-contextualised and
‘digested’” within the visitor’s body, both literally and metabolically.
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Kuslar Ne Diistuntiyor?
What Are The Birds Thinking?
IKSV Alt Kat

Egitim Reformu Girisimi (ERG), Hisar Okullari, Ogretmen Ag1,
Suna ve inan Kirac Vakfi Pera Miizesi Ogrenme Programlar1 ve
Today at Apple isbirligiyle | In collaboration with Education Reform
Initiative (ERG), Hisar Schools, Teachers Network and

Suna and inan Kirac Foundation Pera Museum Learning
Programmes and Today at Apple

6 ila 14 yas arasi cocuklarin yani sira, uzmanlar, sanatcilar, 6gretmenler ve pek
cok farkl disiplinden bilim insanlar1 | Children aged 6-14 as well as experts,
artists, teachers, and scientists from many different disciplines

What Are The Birds Thinking?, guidebook cover visual , 2022

Kuslar Ne Diistintyor?, rehber kapak gérseli
Fotograf | Photography: Amar Kanwar
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17. istanbul Bienali kapsaminda tasarlanan Kuslar Ne Diistiniiyor?
projesi, Turkiye'nin dort bir yanindan 6 ila 14 yas arasindaki cocukla-
11, kuslarin hayatini, yasam alanlarini, onlarla ve dogayla iliskimizi dii-
slinmeye, gozlemlemeye ve daha iyi anlamaya cagiriyor. Proje, kuslar
lizerine; 6gretmenler, egiticiler ve cocuklarin dahil oldugu cokboyutlu
ve cokkatmanli sohbetlerle yaratici bir siirec baslatarak tiirler arasi ve
tiirler Gtesi iliskilere dair stirdiiriilebilir ve daha net bir farkindalik olus-
turulmasini hedefliyor.

Ruslar Ne Diistintiyor? projesi, cocuklarla 6gretmenleri farkl alan-
lardan uzmanlarla bir araya getirerek bazi énemli sorular etrafinda siir-
diirtilebilir bir diyalog gelistirmeyi amacliyor: “Kuslar ne disiiniiyor?”,
“Bizimle konusabilselerdi ne derlerdi?”, “Kuslari izleyerek neler 6grene-
biliriz?” Ogretmenlerin deneyimlerini ve cocuklarin gozlem, odaklan-
ma ve dinleme pratiklerini temel alan bu degerlendirmeler sonucta der-
lenecek ve yazilari, cizimleri ve goriintiileri de iceren cesitli formatlarda
yayinlara dontistiiriilerek bienal siiresince ve sonrasinda cevrimici ve
basili olarak yayimlanacak.

Conceived in the frame of the 17th Istanbul Biennial, What Are The
Birds Thinking? engages children between the ages of 6 and 14 from
all over Turkey to speculate, observe and better understand the life of
birds, their habitats and our relationship with them and with nature.
The project initiates an imaginative process through which teachers,
educators and children can become involved in multi-dimensional and
multi-layered conversations relating to birds, developing a sustained
and more acute awareness of intra- and trans-species relationships.

The project brings children and teachers together with experts from
different fields to develop a sustained dialogue around some central
questions: “What Are The Birds Thinking?’, ‘If they could speak to us,
what would they say?’ and “‘What can we learn by watching them?’
Based on the experience of teachers and children’s practices of obser-
vation, concentration, and listening, the reflections generated will be
collected and turned into publications in various formats - including
writings, illustrations and images - to be disseminated online and of-
fline during and after the Biennial.
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Harunan Motol
(Tekne Merdiveni | Boat’s Ladder) 2021

Yee I-lann

d. 1971; Kota Kinabalu'da, Borneo'nun Malezya yonetimindeki
kisminda yastyor ve calistyor. | b. 1971; lives and works in
Kota Kinabalu Malaysian Borneo.

Omadal Adasi Bajau Sama DiLaut dokumacilar1 | Omadal Island
Bajau Sama DiLaut weavers CT Aturdaya, Darwisa binti Omar,
Kinnuhong binti Gundasali, Koddil binti Tamunang,

Noraidah binti Jabarah, Roziah binti Jalalid, Sanah binti Belasani
ve film yénetmeni | and filmmaker Andy Chia Chee Shiong (Kota
Kinabalu)

208

Harunan Motol (Tekne Merdiveni [ Boat's Ladder)

{iretim siireci | work in process, 2021
Fotograf | Photography: Roziah Jalalid
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Yee I-lann’in sanatsal pratigi son yillarda uluslariistii toplum ile yerli
Sabah toplulugunun geleneklerine odaklandi. Hem deniz, hem topraga
bagh topluluklarla isbirligi yapan sanatci, yeni sémiirgeci toprak talep-
lerinin yogunlastig1 bir ortamda siirekli degisen iktidar odaginin izini
slirerek yerel topluluga kendi gliciinii kazandirmanin ve siirdiiriilebilir
{iretim yollar1 gelistirmenin énemine vurgu yapiyor.

Bienal kapsaminda Yee, Borneo’nun Malezya yonetimindeki kismi-
nin en dogu ucundaki Sulu Denizi'ne bitisik Celebes Denizi'nde konum-
lanan Omadal Adasi’nda yasayan Sama Bajau topluluklarindan doku-
macilarla birlikte gerceklestirdigi iki calisma sunuyor. Dokumaci Sanah
binti Belasani'nin ailesine 6zgii bir dokuma desenine dayanan biiyiik
boyutlu geleneksel Harunan Motol 6rtiisiine, Omadal Adasi’'nda hasil
tangan’larla, yani kendi el emekleriyle, yenileyici ve iyilestirici dairesel
bir ekonomi kurmaya calisanlarla ilgili bir belgesel eslik ediyor. Deniz
ekolojisinin giderek bozulmasiyla birlikte, dokumacilar sudaki kdyleri-
nin hemen yanina Balai Bikin, yani bir “Yapma Odas1” kurmay1 planli-
yor. Burasy, isbirligini tesvik eden ve toplulugun balikcilik yerine atala-
rindan kalma dokuma bilgisini kullanarak stirdiiriilebilir bir gelir elde
etmesini saglayan bir merkez olarak islev gérecek.

The artistic practice of Yee I-lann has in recent years centred on the su-
pra-national society and Indigenous traditions of Sabah. Collaborating
with both sea- and land-based communities, she navigates the shifting
nexus of power in the context of intensifying neocolonial territorial
claims, with emphasis on community empowerment and on fostering
sustainable means of production.

At the Biennial, Yee presents two works from her collaboration
with weavers from the Sama Bajau communities of Omadal Island
in the Celebes Sea, bordering the Sulu Sea at the easternmost tip of
Malaysian Borneo. The large-scale heritage mat Harunan Motol, based
on the family motif of weaver Sanah binti Belasani, is accompanied by
a documentary detailing the group’s progress towards a regenerative
and restorative circular economy on Omadal Island through hasil tan-
gan - the labour of their hands. With the fragility of marine ecology in
view, the weavers plan to establish Balai Bikin, a ‘Making Hall’ adjacent
to their water village that will serve as a community centre to stimulate
collaboration and generate sustainable income from their hereditary
weaving knowledge, rather than from fishing.
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Kamusal Eser: Halic Halic’te
Public Artwork:
Golden Horn in the Golden Horn

Ayse Erkmen

d. 1949; Berlin, Almanya ve istanbul, Tiirkiye arasinda yasiyor
ve calisiyor. | b. 1949; lives and works between Berlin, Germany,
and Istanbul, Turkey.
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Halic Halic’te, yerlestirme modeli

Golden Horn in the Golden Horn, installation model, 2022



istanbul Bienali, 2017’de gerceklesen 15. istanbul Bienalinden bu yana,
2007-2026 Bienal Sponsoru Koc¢ Holding’in destegiyle her bienalde bir
sanatciyl kamusal alanda kalici bir eser tiretmek icin davet ediyor.

Bu kapsamda, Tirkiye'de ve uluslararasi sanat alaninda mekana,
duruma-6zgii ve baglama duyarli tiretimleriyle taninan Ayse Erkmen,
yabanci dillerde “Altin Boynuz” olarak bilinen Hali¢’in bir gemi, bir gon-
dol ya da bir dumani andiran esrarengiz ve hareketli formundan yola
cikarak bir is iiretiyor.

Erkmen’in diinyanin yasayan en eski tersanesi olan Hali¢c Tersanesinin
imkanlari, atolyesi ve ustalarinin katkisiyla tirettigi Halic Halic'te baghkl
eser, tipki Halic gibi altin gibi parildayan ve yiizen bir “ada” gériintimiin-
de. Uzerine cikilmayacak bir alan olarak sahilden belirli bir uzaklikta,
oradan gecen gemilerin ve tersanenin goriis alaninda yer alacak bu eser,
giindelik yasam icinde suyla, cografyayla, iretimle, kentsel mekanlarin
hafizasiyla diistinmeye davet ediyor.

Since its 15th edition in 2017, the Istanbul Biennial has invited an artist
to present a permanent artwork in the public space for each edition,
thanks to the support of the 2007-2026 Biennial Sponsor Koc Holding.

Known for her site- and situation-specific and context-sensitive
work both in Turkey and worldwide, Ayse Erkmen is producing an art-
work for this edition that is informed by the mysterious and dynamic
form of Halic, internationally known also as The Golden Horn - the
primary inlet of the Bosphorus in Istanbul.

Produced using the facilities and workshop of the oldest working
shipyard in the world, The Hali¢c Shipyard, and with the contribution
of its artisans, the artwork, titled Golden Horn in the Golden Horn,
resembles a floating island, a gondola or a gust of smoke that glimmers
like gold, just as The Golden Horn itself blazes in the setting sun. The
artwork is located at a certain distance from the shore, within the field
of view of passing ships and the shipyard, and invites us to contemplate
water, geography, production and the memory of urban spaces within
our daily lives.
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Bienal, bir kamusal programdir

Bu bienal, kasitli eylemlerle rastlantisal karsilasmalarin ve siireclerin
kavsaginda yer aliyor. Bienal kapsamindaki etkinlikler irili ufakl 6l1-
ceklerde kamuyla bulusuyor ve farkl bicimlere biirlinerek karsimiza
cikiyor: siir okumalari, bir dergi lansmanyi, festivaller ve karsi festivaller,
konserler, filmler ve podcast kayitlari, spekiilatif yayinlarin 6zel sayilari,
bahcelerde bir gezinti, besleyici atistirmaliklar, taskin partiler ve dingin
aksam yemekleri, licretsiz dagitilan bir dizi kartpostal, hikaye anlatima,
bir kamuoyu yoklamasi, bir protesto, bir bask: atolyesi, bir kukla gos-
terisi, deniz cayirlariyla yazilan bir beste, liman seslerinden olusan bir
kiitiiphane, herkese acik provalar, bilim insanlarinin yer aldig: bir gecit
toreni... Bin tane sohbet baslatabilmek varken, neden bir diizine konfe-
rans diizenlensin ki? Her bir projenin bienal sahnesinin 1s18inda yeni
kitlelere, yeni izleyicilere ulasmasi; yeni elestiriler, yeni yakmlklar, yeni
dayanismalar olusturmasi en biiyiik arzumuz.

17. istanbul Bienali, katkida bulunan 500in {izerinde kisinin dahil
oldugu 55 projeyle iliskilendi, s6z konusu projelerin gelismesini sag-
lad1 ve kimi durumda bu projelerin tohumlarin atti. Bienale katkida
bulunanlar, pek cogu pedagojik bir boyuta sahip tarihsel ve kuramsal
yaklasimlardan beslenen diyaloglar icinde sayisiz uzmani okudu, din-
ledi ya da onlara danisti. Kiiratorler olarak bizlerse, ilgili konularin uz-
mani olmayan meraklilar olarak bu diyaloglara dahil olduk. Her proje
bize 6nemli bir seyler 6gretti. Bu sohbetleri bilytitmek {izere Istanbul’a
olabildigince cok katilimci getirmek icin cok emek sarf edildi. Siz izleyi-
cilerimizle paylasmak istedigimiz sey de budur.

17. istanbul Bienali'nin tiim etkinliklerine katiim {icretsizdir. En giincel
bilgiler icin liitfen bienalin internet sitesini ziyaret edin: bienal.iksv.org
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A biennial is a public programme

This Biennial is a confluence of processes, of the deliberate gestures
and chance encounters that bring events to publics, large and small.
They take a panoply of forms: poetry readings, a magazine launch, festi-
vals and anti-festivals, concerts, movies and podcasts, special issues of
speculative publications, a tour of gardens, nutritious snacks, raucous
parties and quiet dinners, a series of free postcards, storytelling, a so-
cial-research poll, a protest, a typography class, a puppet show, a score
written with sea grass, a library of harbour sounds, open rehearsals, a
parade of scientists ... Why stage a dozen lectures when you could start
a thousand conversations? Our ambition is for the Biennial’s spotlight
to expose every project to new publics, new audiences; to arouse new
critics, new sympathies, and new solidarities.

The 17th Istanbul Biennial has engaged with, developed and in some
cases initiated 55 projects, involving over 500 contributors. The con-
tributors have read, listened to and consulted countless specialists, in
dialogues that are historically and theoretically informed, many with
a pedagogical dimension. We curators entered into these dialogues as
curious non-experts, and every project has taught us something im-
portant. Great efforts have been made to bring as many participants
to Istanbul as possible, to expand these conversations. This is what we
want to share with you, our public.

All 17th Istanbul Biennial activities are free to attend. Please see the
Biennial website for the most up-to-date info: bienal.iksv.org/en
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Film Programi

Carlos Casas, Lucien Castaing-Taylor ve Véréna Paravel,

From Scratch, Anamika Haksar, Heidrun Holzfeind,

Les McLaren ve Annie Stiven, Payal Kapadia, Ernst Karel ve
Veronika Kusumaryati, Abbas Kiyariistemi, Migrant Ecologies
Projects, Dennis O’Rourke, Pere Portabella, Lisa Rave, Riar Rizaldi,
Marta Rodriguez ve Jorge Silva, Beatriz Santiago Muiioz,

Ritu Sarin ve Tenzing Sonam, Sriwhana Spong, Hu Tai-li,

Nguyén Trinh Thi, Chikako Yamashiro (film yénetmenleri)

Marcelo Expésito, Hsu Fang-Tze, Mark Nash and Vladimir Seput,
Ella Raidel (onursal film danismanlari)

UZUN METRAJLI FILMLER

CARLOS CASAS

Mezarhk (2019)

Singalaca ve ingilizce | Yiiksek coziiniirliiklii video |
Renkli ve sesli | 85 dk.

Carlos Casas'm filmi Mezarlik, nesli tiikenmekte olan fil Nga ve bakicisi
Sanra son yolculuklarina hazirlanirken bashyor. Efsanelere konu olmus
bir fil mezarhigina dair hikayeleri saplanti haline getirmis bir grup kacak
avcl da onlarin izlerini takip ediyor. Avcilar gizemli bir sekilde teker te-
ker Oliirken, eser macera filminden ferah bir sinema deneyimine donii-
serek izleyicileri kadim bir hayvanin yok olusuna ve Otesine gotiiriiyor.
Film 6limiin evreleri arasinda alegorik gecisler yaparken, aciklayici im-
geler yavas yavas zengin bir sessel yolculuga dahil oluyor.

LUCIEN CASTAING-TAYLOR VE VERENA PARAVEL
Leviathan (2012)
Ingilizce | DCP | Renkli ve sesli | 87 dk.

Bedenlere monte edilmis bir diizine kamerayla cekilen epik belgesel
Leviathan, izleyiciyi bir zamanlar diinyanin balina avciligl merkezi,
Herman Melville'in Pequodunun Moby Dick’'te (1851) denize acildig1

214



yer olan Bedford, Massachusetts’i sarmalayan gizemli sulara daldiriyor.
Sularin ylikseldigi noktada baliklar ve balik¢ilar, motorlar gece boyunca
ilerlerken karanlig1 vurguluyor. Balikcilik sektoriine dair bir inceleme
olarak baslayan film; insanlar, makineler ve doga arasindaki daha biiytik
miicadelelerle ilgili bir calismaya dontstiyor.

ANAMIKA HAKSAR

Ghode Ko Jalebi Khilane Le Ja Riya Hoon (2018)
Atima Jalebi Yemeye Gotiirmek

Hintce, Ingilizce altyazili | Renkli ve sesli | 122 dk.

Tiyatro yonetmeni ve oyun yazari Anamika Haksar'in ilk filmi Atima
Jalebi Yemeye Gotiirmek buytli gercekeiligi sabir dolu belgeselcilikle
ustaca birlestirerek gocmen isci sinifinin géziinden Eski Delhi’yi anlati-
yor. Kentin gecmis ve gelecegin izleriyle dolu dolambach yollarinda ge-
cen bu hikaye; yar1 zamanh anlatici, baskarakter, yankesici ve alternatif
rehber Patru tarafindan ortaya cikarihyor.

HU TAI-LI

BARSFEREE MR (2012)

Geri Dénen Ruhlar

Amice ve Cince, Ingilizce altyazili | Dijital video |
Renkli ve sesli | 85 dk.

Hu Tai-linin Geri Donen Ruhlar, atalariyla kurduklar1 bag: yeniden
canlandirmak isteyen, Ami kabilesine mensup bir grup genci izliyor.
Kadin samanlarla calisan Amiler, atalarina ait evi yeniden insa etme-
yi bagariyor. Kiiltiirli yeniden canlandirma cabalari ise bat1 dinlerinin,
ulusal arazi politikalarinin ve yerel siyasetin etkisiyle karmasiklasiyor.
Belgesel, benzersiz bir yurda doéniis hikayesi sunarken gercekligi ve ef-
saneleri i¢ ice geciriyor.

PAYAL KAPADIA

Hicbir Sey Bilmedigimiz Bir Gece (2021)

Hintce ve Bengalce, ingilizce altyazili | Siyah beyaz |
Renkli ve sesli | 97 dk.

Payal Kapadianin Hicbir Sey Bilmedigimiz Bir Gece’si, Hindistan'da
Uiniversiteye giden L'nin uzaktaki sevgilisine yazdig1 mektuplar takip
ediyor. Mektuplar L'nin etrafinda gerceklesen, Hindistan'in bir zaman-
lar ozglirlitkcti kamusal alanindaki kokli degisikliklerden ufak anlar
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sunuyor. Gercekligin kurmacayla, riiyalarla, anilarla, hayallerle ve kay-
gilarla i¢ ice gecmesi, sinirlar1 asan bir anlatiy1 ortaya cikariyor.

ERNST KAREL VE VERONIKA KUSUMARYATI

Kesif Gezisi Icerigi (2020)

ingilizce, Mid Grand Valley Dani dili, Felemenkge |
Renkli ve siyah beyaz, sesli | 78 dk.

Karel ve Kusumaryati, 1961'de Hollanda Yeni Ginesine gerceklesti-
rilen Harvard Peabody Kesif Gezisi'nin sesli arsivinden olusturduk-
lar, goriintiiye neredeyse hic yer vermedikleri bu filmde, aragstirma-
cilarla Yeni Ginenin yerlisi Hubulalar arasindaki tuhaf etkilesimi
belgeliyor. Antropolog ve 6zne ile gorsel ve ses arasindaki giic dina-
miklerini kesfeden ve tersine ceviren Kesif Gezisi Icerigi, etnografik
kayitlarin ve somiirgeciligin tarihleri arasindaki mesafeyi birlestiren
bir ac1 yakaliyor.

ABBAS KiYARUSTEMI

Khane-ye doust kodjast? (1987)
Arkadasimin Evi Nerede?
Farsca | RenkKli ve sesli | 83 dk.

Abbas Kiyariisteminin Kéker Uclemesinin ilk filmi Arkadasiman Evi
Nerede?, adini iiclemenin gectigi kéyden ahyor. fran’in tasrasindaki top-
lumun aydinlatici bir portresini sunan, saygin sanatci Sohrab Sepehri'nin
(1928-1980) mistik bir siirinden ilham alan film, yanlishkla defterini aldi-
81 sinif arkadasinin evini arayan bir cocugun hikayesini anlatiyor.

LES MCLAREN VE ANNIE STIVEN
Fotograflar Cekmek (1996)
Ingilizce | Renkli ve sesli | 56 dk.

Les McLaren ve Annie Stiven, Papua Yeni Gine'yi veya bagka kiiltiirleri
filme alirken ortaya cikan etik sorulara ve temsil meselelerine dair si-
nemacilarla réportaj yapiyor. Fotograflar Cekmek, Avustralyali yonet-
menler tarafindan PNG formatinda cekilen pek cok etnografik belgesel-
den goriintiiler iceriyor.

— Metin: Pat Fiske, Australian Screen, Avusturalya Ulusal Film
ve Ses Arsivi (NFSA)
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DENNIS O’ROURKE
Yamyam Turlar: (1988)
Ingilizce | 35mm/16mm/video | Renkli ve sesli | 72 dk.

Anlatim olmaksizin gozlemlere dayanan bir tarz kullanan film, Yeni
Gine’deki Sepik Nehri bélgesini gezen turistleri takip ediyor. Miilakatlar
araciligiyla turistlerin tepkilerini gozler 6niine seriyor, onlar yerlilerin
fotografini cekip hediyelik esya satin alirken gézlemliyor. Papua Yeni
Gineliler de turizmi kendi bakis acilarindan anlatiyor, turizmin onlara
gelir sagladigindan ve Batili fikirleri tamittigindan bahsediyorlar.

— Metin: Avusturalya Ulusal Film ve Ses Arsivi (NFSA)

PERE PORTABELLA
Vampir-Cuadecuc (1970)
ingilizce | 16mm DCP | Siyah beyaz ve sesli | 75 dk.

Pere Portabella, Jestis Franconun Kont Drakula’sinin setinde, firsattan
istifade 16mm ve sesli cektigi bu parazit filmi, “film icinde film, sdylem
icinde séylem, bir bagka filmin ‘kanin1 emen’ bir film” olarak nitelendi-
riyor. 1960’lar ve 70’ler Ispanyasrnin miiesses nizam karsit1 sinema-
sinin temel yapitlarindan Vampir-Cuadecuc, avangard sinemacilarin
Francisco Franco diktatorliigiine kars1 basvurduklari gizli stratejilerin
bir 6rnegini sunuyor.

MARTA RODRIGUEZ VE JORGE SILVA

Campesinos (1975)

Ciftciler

Ispanyolca | 16mm, 2K olarak dijitallestirilmis |
Siyah beyaz ve sesli | 51 dk.

Ciftciler ve yerli topluluklar toplumsal teslimiyetten érgiitlenme siire-
cine neden ve nasil geciyor? Bu soru Marta Rodriguez ve Jorge Silva’y1
Cifteiler’i yapmaya, Brechtyen yeniden canlandirmalar araciligiyla
1930’1arin Kolombiya’sindaki sémiirgeci kahve plantasyonlarindaki ca-
lisma kogullariin usta isi bir portresini ¢cikarmaya itti. Bu belgesel hem
kendiliginden orgiitlenmeye ve isyana davet hem de yerlilerin miicade-
lelerinin ve topragin éneminin berrak bir analizi.
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KISA FiLMLER

FROM SCRATCH
PASIFIK 3, 2, 1, SIFIR (1. Béliim) (1981, 1994’te filme alindz)
Dijital video | Renkli ve sesli | 22 dk.

Bir performans filmi olan Pasifik 3-2-1-Sufir, iinlii miizik/performans
kolektifi From Scratch'in Pasifik Okyanusu'ndaki niikleer denemeleri
ve atik bosaltimini protesto etmek icin 1981'de diizenledigi ikonik ca-
hismanin dramatik bir kaydi. Grubun liderligini {istlenen sanatci Phil
Dadson, performans kapsaminda Wayne Laird ve James McCarthy adli
oyuncularla birlikte kendi icat ettikleri, baris semboliinii olusturacak
sekilde diizenlenmis enstrimanlar1 (PVC borulardan biskiivi kutulari-
na dek) caliyor. Yonetmen Gregor Nicholas, bu ritmik yetenek goste-
risini katmanlara ayirmak icin niikleer denemelerle ilgili gerceklere ve
goruntiilere yer veriyor.

HEIDRUN HOLZFEIND
simdi tam zamana. (I+1I) (2019)
Renkli ve sesli | 48 dk.

simdi tam zamam. (I+II) ile Holzfeind, politik aktivizm ve siirdiirii-
lebilir bir yasami punktan ilham alan deneysel miiziklerle, 1970’lerin
Ozgir caz akimiyla, kadim Sinto ritiielleriyle ve yerlilerin toérenleriyle
bir araya getiren Japon samanik dogaclama ikilisi IRO’yu filme ahyor.
Film, IRO'nun Takasama Yosizakanin 1964’te tasarladigi, Tokyonun
Hachi6ji mahallesinde bulunan Inter-University Seminer Evi'ndeki
performans: ve 1986’daki son punk konserlerinin video kaydi ile
1970’ten giintimiize protestolarin bulunmus goriintiilerini art arda ko-
yarak inceliyor.

MIGRANT ECOLOGIES PROJECTS

{senin yemin sark: soyleyebiliyorsa, avct elbet gelecektir}
Yapraklarin Arasindaki Golgeler Gibi (2021)

Ingilizce| Dijital video | Renkli ve sesli | 28 dk.

Bu filmi Lucy Davis, Zai Tang (Ses Tasarimcist), Kee Ya Ting (Goriintii
Yonetmeni & Editor), Daniel Hui (Editor) ve Design Studio Crop Singapore
ile birlikte kavramsallastirdi.

Yapraklarin Arasindaki Golgeler Gibi, elli yil boyunca Singapur’'un
merkezinden gecen, Malezya'ya ait bir demiryolu hattinin kestigi eski
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bir sosyal konut alaniyla kurulmus uzun streli iliskiden dogan bir hika-
ye. Golge kuklaciligini, gozleme dayal videolari, miilakatlari ve boélgenin
105 kus tiirtiniin cagrilarini birlikte kullanan film, kalkinmaci bir dev-
letin amansiz dalgalanmasina ragmen insan &tesi alisverislerin kentsel
yasamin sinirlarini hala canlandirdigi ihtilafh baglantilarin izini siirtiyor.

NGUYEN TRINH THI
Peyzaj #4: Diinya Nastl Gelistirilir (2021)
Tek kanalli video | Renkli ve siyah beyaz, sesli | 47 dk.

Nguyén Trinh Thi'nin yavas yavas yok olan bir sozlii gelenegin seslerini
derinlemesine dinlemek icin bir egzersiz niteligini tasiyan filmi Peyzaj
#4: Diinya Nasil Gelistirilir, gozlerin ve kulaklarin hafizalari arasin-
daki farklar1 kesfediyor. Film Hiristiyanlastirma, savas ve sosyalizm
ylzlinden sert bir doniisiim geciren Vietnam’in ortalarindaki daghk
bolgelerde bulunan yerli halkin topraklarini, ormanlarini ve yasayis bi-
cimlerini nasil kaybettigini gézlemliyor.

Panduranga’dan Mektuplar (2015)
Vietnamca, Ingilizce altyazih | Dijital video | Renkli ve sesli | 35 dk.

Nguyén'in belgesel ve kurmacamn smirlarinda gezinen, én planla arka
plan ve portrelerle manzaralar arasinda gidip gelen gorsel makalesi
Panduranga’dan Mektuplar, Vietnam hiikiimetinin Ninh Thuin’da
{ilkenin ilk niikleer enerji santralini insa etme planlar1 nedeniyle orta-
ya ciktl. Bir zamanlar Panduranga olarak bilinen bu bélge, 2.000 yillik
anaerkil Hindu kiiltiirii stirekli tehdit altinda olan Cham halkinin ruha-
ni kalbinin atti81 yer.

LISA RAVE
Europium (2014)
Almanca | Yiiksek céziiniirliiklii video | Renkli ve sesli | 21 dk.

Europium, floresan 6zelligi nedeniyle okyanusun tabanindan ¢ikarilmasi
planlanan, elektronik cihazlarimizin parlak ekranlarindan ve Avrupa’daki
banknotlarin gercekligini kanitlamaktan sorumlu nadir toprak elementi
etrafinda bir anlat1 6riiyor. Papua Yine Gine’nin kolonyal tarihinin tekrar-
lanabilecegi uyarisinda bulunan film; insanlarin kiiltiirlerinin, ekonomi-
lerinin ve degisim sistemlerinin karmasikligina, modern hayatin nesnele-
rinde yeniden ortaya ¢ikan gecmisin hayaletlerine isaret ediyor.
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RIAR RIZALDI

Telliiryen Dram (2020)

Endonezyaca, ingilizce altyazih | Dijital video, h.264 video codec ile |
Renkli ve sesli | 21 dk.

Riar Rizaldinin Telliiryen Dram, Hollanda Dogu Hint Adalari’ndaki
Malabar Radyosunun 1923’te gerceklesen, yerli iscileri Bat1 Java’daki
iki dag zirvesini temizlemek zorunda birakan acilisi ile 2020’de,
Endonezya hiikiimeti tarafindan tarihi alan ve turistik cazibe merke-
zi olarak yeniden acilmasi arasinda geciyor. Unlii sézde antropolog Dr.
Munarwan’in unutulmus bir metninden yola cikarak kurgulanan film;
somirgesizlestirme, jeosantrik teknoloji ve iletisimin tarihselligi kav-
ramlarina deginiyor.

BEATRIZ SANTIAGO MUNOZ
Post-Militer Sinema (2014)
Yiiksek ¢oziintirliiklii video | Renkli | 11 dk.

Post-Militer Sinema, Porto Rikonun Ceiba kentinde, bir zamanlar
Roosevelt Roads ABD Deniz Ussi'niin parcasi olan bir sinemada ce-
kildi. Sinemanin aygitlar1 (1s1k, seyirci, projeksiyon makineleri, ses),
Santiago Mufioz'un artik kullanilmayan bu mekanda gerceklesen yeni
olaylar1 incelemesini saglayan cerceveler sunuyor. Bir aricy, film miizigi-
nin parcasina doniisen arilarin bakimini iistleniyor; giines her 6gleden
sonra yaklasik bir saatligine iceriyi aydinlatiyor, kapatildiktan sonra
lissill geri alan ormanin goriintiilerini yansitiyor.

RITU SARIN VE TENZING SONAM
Varolusunuzun Dogasina Dair Bazr Sorular (2007)
Tek kanalli video | Renkli ve sesli | 26 dk.

Ritu Sarin ve Tenzing Sonam’'in deneysel belgeseli, Budizm'in felsefesi
hakkinda bilgi edinmek i¢cin gerekli muhakeme yetenegini ve analitik
kapasiteyi keskinlestirmeyi hedefleyen, kiyaslamalara dayali kurallar
iceren bir arastirma teknigi olan Tibet Budist miinazarasinin kadim sii-
reclerine ve ritiiellerine odaklaniyor. Budizm'’in temel kavramlari olan
gecicilik, benliksizlik ve kosullu olusum {izerine yapilan ii¢ tartismayi
takip eden calisma; izleyicileri, modern diinyayla ilgisi de vurgulanan
bu essiz diyalektik pratige katilmaya davet ediyor.
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SRIWHANA SPONG
Olta var balik yok (2017)
Yiiksek coziiniirliiklii videoya aktarilan 16mm | Renkli ve sesli | 25 dk.

Olta var balik yok, Spongun 12. ylizyll sufilerinden Hildegard von
Bingen’in Almanyanin batisindaki Disibodengerg manastirinda ge-
cirdigi 39 yilda icat ettigi dil lizerine yaptig1 arastirmay: takip edi-
yor. Rivayete gore Hildegard’a vahiy yoluyla inen Lingua Ignota
(Bilinmeyen Dil), o dénemde rahibeler arasindaki dayanismay: artir-
mak icin gizlice kullaniliyor. Filmin cekimlerinin bir kismi, sekiz yasin-
daki Hildegard'in diger kadinlarla birlikte kapatildigi manastirin bulun-
dugu yerde gerceklestirildi.

CHIKAKO YAMASHIRO
Camur Adam (2017)
Tek kanalli video | Dijital video | Renkli ve sesli | 26 dk.

Chikako Yamashironun cektigi Camur Adam’da, uyuyan bir topluluk
gokten diisen camur yiginlarini andiran kus pislikleri tarafindan uyan-
dirihiyor. Dlisen camur yiginlarindan tarih, doga ve diger topluluklardan
bahseden sesler yayiliyor, boylelikle et ile toprak arasinda bir analoji
kurulurken filmin gectigi Okinawa ve Jeju adalarinin siyasi deneyim-
leriyle somiirgelestirmenin yar1 gomiilii travmalari irtibatlandiriliyor.

TEB sponsorlugunda diizenlenen film programiyla ilgili giincel bilgi icin
bienal web sitesini ziyaret edebilirsiniz: bienal.iksv.org
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Film Programme

Carlos Casas, Lucien Castaing-Taylor and Véréna Paravel,

From Scratch, Anamika Haksar, Heidrun Holzfeind, Les McLaren
and Annie Stiven, Payal Kapadia, Ernst Karel and Veronika
Kusumaryati, Abbas Kiarostami, Migrant Ecologies Projects,
Dennis O’Rourke, Pere Portabella, Lisa Rave, Riar Rizaldi,

Marta Rodriguez and Jorge Silva, Beatriz Santiago Muiioz,

Ritu Sarin and Tenzing Sonam, Sriwhana Spong, Hu Tai-li,
Nguyén Trinh Thi, Chikako Yamashiro (filmmakers)

Marcelo Expésito, Hsu Fang-Tze, Mark Nash and Vladimir Seput,
Ella Raidel (honorary film advisors)

FEATURE FILMS

CARLOS CASAS
Cemetery (2019)
Sinhalese and English | HD Video | Colour and Sound | 85 min

Carlos Casas’ Cemetery begins as the endangered elephant Nga and
his mahout Sanra prepare for their last journey, soon to be tracked by
poachers possessed by fables about a mythical elephant graveyard. As
the poachers die mysteriously, one after another, the adventure film
unfolds into a spacious cinematic experiment, carrying viewers to the
ancient animal’s demise and far beyond. With the film’s allegorical pas-
sage through the stages of death, the indexical images are gradually
subsumed by a rich sonic journey.

LUCIEN CASTAING-TAYLOR AND VERENA PARAVEL
Leviathan (2012)
English | DCP | Colour and Sound | 87 min

Filmed with a dozen small body-mounted cameras, the documentary
epic Leviathan plunges the viewer into the obscure waters surround-
ing Bedford, Massachusetts, once the world’s whaling capital, from
where Herman Melville’s Pequod set sail in Moby Dick (1851). At the
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heaving waterline, fish and fishermen punctuate the darkness as the
engines grind on through the night. What began as an investigation
into the fishing industry becomes a study of the even greater struggle
between humans, machines and nature.

ANAMIKA HAKSAR

Ghode Ko Jalebi Khilane Le Ja Riya Hoon (2018)
Taking the Horse to Eat Jalebis

Hindi with English subtitles | Colour with Sound | 122 min

The cinematic debut of theatre director and playwright Anamika
Haksar, Ghode Ko Jalebi Khilane Le Ja Riya Hoon is a testament to
Old Delhi, told through the eyes of migrant working classes with a vir-
tuoso blend of magical realism and patient documentary filmmaking.
Past and present together populate the city’s winding lanes, as a tale
is unfurled by Patru, part-time narrator, protagonist, pickpocket and
alternative tour guide.

HU TAI-LI

BARSFEEREIR (2012)

Returning Souls

Amis and Chinese with English subtitles | DV |
Colour and Sound | 85 min

Hu Tai-li’s Returning Souls follows a group of young Amis tribe mem-
bers seeking to restore their connection with their ancestors. Working
with female shamans, the Amis are successful in reconstructing their
ancestral house. Their efforts to achieve cultural revitalisation, howev-
er, are complicated by the influence of western religions, national land
policy and local politics. This documentary interweaves reality and leg-
ends in its presentation of a unique case of repatriation.

PAYAL KAPADIA

A Night of Knowing Nothing (2021)
Hindi and Bengali with English subtitles |
B&W/Colour with Sound | 97 min

Payal Kapadia's A Night of Knowing Nothing follows L., a university
student in India, as she writes letters to her estranged lover while he
is away. The letters reveal glimpses of the drastic changes taking place
around her in India’s once thriving liberal public sphere. Merging real-
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ity with fiction, dreams, memories, fantasies and anxieties, an amor-
phous narrative unfolds.

ERNST KAREL AND VERONIKA KUSUMARYATI
Expedition Content (2020)

English, Mid Grand Valley Dani, Dutch |
Colour and B&W with Sound | 78 min

In their nearly imageless film constructed from the audio archive of
the 1961 Harvard Peabody Expedition to Netherlands New Guinea,
Karel and Kusumaryati document the strange encounter between
the researchers and the indigenous Hubula people of New Guinea.
Expedition Content explores and upends the power dynamics be-
tween anthropologist and subject, between image and sound, offer-
ing a parallax image of the histories of ethnographic recording and
colonialism.

ABBAS KIAROSTAMI

Khane-ye doust kodjast? (1987)
Where is the Friend’s House?
Persian | Colour and Sound | 83 min

The first installment of Abbas Kiarostami’s Koker Trilogy, Khane-ye
doust kodjast? is named after the village where the trilogy is set. A
revealing portrait of rural Iranian society, the film was inspired by a
mystical poem by the venerated artist Sohrab Sepehri (1928-1980),
and follows a boy’s search for the home of a classmate whose notebook
he has accidentally taken.

LES MCLAREN AND ANNIE STIVEN
Taking Pictures (1996)
English | Colour and Sound | 56 min

Directors Les McLaren and Annie Stiven interview filmmakers
about the ethical questions and issues of representation raised when
filming Papua New Guinean and other cultures. Taking Pictures
features clips from many Australian ethnographic documentaries
filmed in PNG.

— Text by Pat Fiske, Australian Screen, National Film and
Sound Archive of Australia (NFSA)
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DENNIS O’'ROURKE
Cannibal Tours (1988)
English | 35mm/16mm/video | Colour with Sound | 72 min

Using an observational style without commentary, the film follows
tourists as they visit the Sepik River region in New Guinea. The film
shows the tourists’ reactions in interviews and observes their behav-
iour as they photograph the indigenous people and purchase souvenirs.
The Papua New Guineans speak to camera about their point of view of
tourism. They comment that tourism provides income and introduces
western ideas.

— Text from National Film and Sound Archive of Australia
(NFSA)

PERE PORTABELLA
Vampir-Cuadecuc (1970)
English | 16mm DCP | B&W and Sound | 75 min

Shot opportunistically in 16mm with sound negative on the set of
Jesus Franco’s Count Dracula, Pere Portabella’s parasite film is, in
his own words, ‘a film within a film, a discourse within a discourse,
in other words, a “bloodsucking film” of another.’ A filmic landmark
of the Spanish anti-establishment cinema of the 1960s and 70s,
Portabella’s Vampir-Cuadecuc exemplifies the clandestine strate-
gies employed by avant-garde filmmakers under the dictatorship of
Francisco Franco.

MARTA RODRIGUEZ AND JORGE SILVA

Campesinos (1975)

Peasants

Spanish | 16mm digitised in 2K | B&W with Sound | 51 min

‘Why and how do peasant and indigenous communities pass from social
submission to a process of organisation? This question drove Marta
Rodriguez and Jorge Silva to produce Campesinos. A masterful and po-
etic portrait with Brechtian re-enactments of working conditions on
colonial coffee plantations in 1930s Colombia, the documentary is at
once a call to self-organisation and revolt, and a lucid analysis of indig-
enous struggle and the significance of land.
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SHORT FILMS

FROM SCRATCH
PACIFIC 3, 2, 1, ZERO (Part 1) (1981, filmed 1994)
DV | Colour and Sound | 22 min

Performance film Pacific 3-2-1-Zero dramatically records the iconic
work by renowned music/performance collective From Scratch, de-
vised in 1981 as a protest against nuclear testing and waste dumping in
the Pacific. Group leader/artist Phil Dadson, with players Wayne Laird
and James McCarthy, perform on invented and other instruments
- from PVC pipes to biscuit-tins - arranged in the shape of the peace
symbol. Director Gregor Nicholas layers this rhythmic tour-de-force
with facts and footage of nuclear testing.

HEIDRUN HOLZFEIND
the time is now. (I+II) (2019)
Colour and Sound | 48 min

the time is now. (I+II) is Holzfeind’s filmic portrait of Japanese sha-
manic improvisation duo IRO, who merge political activism and a
sustainable lifestyle with punk-influenced musical experimentation,
1970s Free Jazz, ancient Shinto rituals and indigenous ceremonies. The
work juxtaposes IRO’s performances at Takasama Yosizaka's Inter-
University Seminar House in Hachioji, Tokyo, designed in 1964, with a
video recording of their last punk concert in 1986 and found footage of
protest movements from the 1970s until today.

MIGRANT ECOLOGIES PROJECTS

fif your bait can sing the wild one will come}
Like Shadows Through Leaves (2021)

English | DV | Colour and Sound | 28 min

Conceptualised by Lucy Davis, together with Zai Tang (Sound Designer),
Kee Ya Ting (Cinematographer & Editor), Daniel Hui (Editor) & Design
Studio Crop Singapore

Like Shadows Through Leaves is a story evolving from a long-term
engagement with an old social-housing estate crossed by the Malaysia-
owned railway track that ran through the heart of Singapore for fifty
years. Through a mix of shadow puppetry, observational video, interview
fragments and the calls of the area’s 105 bird species, the film traces con-
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tested seams where more-than-human exchanges still animate the edges
of urban life, in spite of the inexorable churn of a developmental state.

NGUYEN TRINH THI
Landscape #4: How to Improve the World (2021)
Single-channel video | Colour and B&W with Sound | 47 min

An exercise in deep listening to the sounds of a fading oral tradition,
Nguyén Trinh Thi’s Landscape #4: How to Improve the World explores
the differences between the memory of the eye and that of the ear.
The film observes the loss of land, forests and life-ways of indigenous
people in the central highlands of Vietnam, a terrain drastically trans-
formed by Christianisation, war and socialism.

Letters from Panduranga (2015)
Vietnamese with English subtitles | DV | Colour and Sound | 35 min

At the border of documentary and fiction, shifting between foreground
and background, portraits and landscapes, Nguyén’s film essay Letters
from Panduranga was prompted by the Vietnamese government’s plans
to build the country’s first nuclear power plants in Ninh Thuan. Formerly
known as Panduranga, this is the spiritual heartland of the Cham people,
whose 2,000-year-old matriarchal Hindu culture faces perpetual threats.

LISA RAVE
Europium (2014)
Germany | HD Video | Colour and Sound | 21 min

Europium weaves a narrative around the rare earth element planned
to be drawn from the ocean floor for its fluorescent quality, responsible
for the brilliant screens of our electronic devices and for authenticating
European bank notes. Forewarning a repetition of Papua New Guinea’s
colonial history, the film highlights the complexity of human cultures,
economies and exchange systems, and the ghosts of the past as they
reappear in the objects of modern life.

227

AVINN3TIE TNENVLSI w/l d39H3™ IT¥YN3Ig TNEANVLS| Ll

Iano



RIAR RIZALDI

Tellurian Drama (2020)

Indonesian with English subtitles | DV w/ h.264 video codec |
Colour and Sound | 21 min

Riar Rizaldi’s Tellurian Drama unfolds between the 1923 opening of
the Dutch East Indies’ Radio Malabar, for which forced indigenous la-
bourers cleared two mountain peaks in West Java, and its 2020 reo-
pening by the Indonesian government as a historical site and tourist
attraction. Fictionalised after a forgotten text by prominent pseudo-an-
thropologist Drs. Munarwan, the film addresses notions of decolonisa-
tion, geocentric technology and the historicity of communication.

BEATRIZ SANTIAGO MUNOZ
Post-Military Cinema (2014)
HD Video | Colour | 11 min

Post-Military Cinema was shot in Ceiba, Puerto Rico, in a cinema
that was once part of the Roosevelt Roads US Naval Base. The cine-
ma apparatus - light, audience, projections, sound - offers up frames
through which Santiago Mufioz regards new events taking place in the
defunct architecture. A beekeeper manages the bees that are part of the
soundtrack; afternoon light streams in for about an hour each day, pro-
jecting images of the forest that has reclaimed the base since its closure.

RITU SARIN AND TENZING SONAM
Some Questions on the Nature of Your Existence (2007)
Single-channel video | Colour and Sound | 26 min

Ritu Sarin and Tenzing Sonam’s experimental documentary focuses
on the ancient processes and rituals of Tibetan Buddhist debate, an
investigative technique based on set rules of syllogisms intended to
sharpen a practitioner’s reasoning and analytical capacities to gain
insight into Buddhist philosophy. Following three sets of debates on
foundational Buddhist concepts of impermanence, lack of self-exist-
ence, and dependent-arising, the work invites viewers to participate in
this unique dialectical practice while highlighting its relevance to the
modern world.
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SRIWHANA SPONG
A hook but no fish (2017)
16mm transferred to HD and HD video | Colour with Sound | 25 min

A hook but no fish follows Spong’s research into the language invented
by twelfth-century mystic Hildegard von Bingen during her 39 years at
Disibodenberg monastery in western Germany. Received by Hildegard
through divine inspiration, the Lingua Ignota (Unknown Language)
is said to have been used in secret, to increase solidarity amongst her
fellow sisters. The film was partially shot at the site of the monastery
where an eight-year-old Hildegard was interned with other women.

CHIKAKO YAMASHIRO
Mud Man (2017)
Single-channel video | DV | Colour and Sound | 26 min

In Chikako Yamashiro’s Mud Man, a slumbering community is awak-
ened by bird droppings that resemble clumps of mud falling from the
sky. Voices speaking of history, nature and other communities emanate
from the fallen clumps, evoking an analogy between flesh and earth,
engaging the political experiences of Okinawa and Jeju islands, where
the film is set, and the half-buried traumas of colonisation.

Please see the Biennial website for most up-to-date info on the film
programme, supported by TEB: bienal.iksv.org/en
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Cocuklar ve Gencler Ko¢ Holding Destegiyle
Cocuklar ve Gencler

Bienal ile Tanisiyor

17. istanbul Bienali, Suna ve inan Kirac Vakfi Pera Miizesi'nin isbirli-
8iyle, bienal kapsaminda miizede projeleri sergilenen on bir sanatcinin
calismasindan esinlenerek cocuklar ve genclere yonelik hem cevrimici
hem yiiz ylize {icretsiz atolyeler diizenliyor. Atdlye calismalarinda ka-
tilimcilar, bienalin farkli duyular1 harekete gecirecek, gorsel sanatlarin
Otesine uzanan cokdisiplinli yapisindan hareketle yerkiireyle, kendile-
riyle ve diger canlilarla kurduklari iligki tizerine yeniden diistinme, eko-
lojik farkindalik kazanma ve calismalarini yaratma imkanini yakaliyor.

Mekan
Suna ve Inan Kirac Vakfi Pera Miizesi

Tarihler
20 Eylil-20 Kasim 2022

Okul gruplar1 icin atélye giin ve saatleri
Pera Engelsiz

Sali (Yiiz yiize)

10.00-11.15, 11.30-12.00

Carsamba (Cevrimici)

10.00-10.45, 11.00-11.45

Okul Gruplary (Anaokulu, Ilkokul, Ortaokul, Lise)
Persembe, Cuma (Cevrimici)
10.00-10.30, 10.45-11.15, 11.30-12.00
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Bireysel gruplar icin yiiz yiize atdlye giin ve saatleri
Pera Cocuk (4-6, 7-12 yas) ve Pera Geng (13-17 yas)
Cumartesi, 10.30-12.00 (4-6 yas)

Cumartesi, 13.00-14.30 (7-12 yas)

Cumartesi, 13.00-14.30 (13-17 yas)

Pazar, 12.30-14.00 (4-6 yas)

Pazar, 15.00-16.30 (7-12 yas)

Rezervasyon

Atolyelere katilmak icin, 12 Eyliil 2022 tarihinden itibaren Suna ve inan
Kira¢ Vakfl Pera Miizesi web sitesinden rezervasyon formu doldurma-
nizi rica ederiz. Atdlye kapasiteleri cevrimici ortamda okul gruplari icin
en az 10, en fazla 60 kisiyle; yliz yiize yapilacak hafta sonu gruplari icin
10 kisiyle smirhdir.

Adres

Asmali Mescit Mah.
Mesrutiyet Cd. No: 65, Beyoglu
0 (212) 334 99 00/04
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Children and Youth Young People Experience
the Biennial with the

Support of Koc Holding

The 17th Istanbul Biennial, in collaboration with Suna and inan Kirac
Foundation Pera Museum, organises free online and face-to-face work-
shops for kids and youth in different age groups, inspired by the works
of eleven artists exhibited at the museum as part of the Biennial. The
workshops present participants with the opportunity to rethink their
relationship with the earth, themselves and other living things, gain
ecological awareness and create their works based on the Biennial’s
multidisciplinary structure that activates different senses and extend
beyond the visual arts.

Venue
Suna and Inan Kirac Foundation Pera Museum

Dates
20 September-20 November 2022

Workshop days and times for school groups
Pera Enabled

Tuesday (Face to Face)

10.00-11.15, 11.30-12.00

Wednesday (Online)

10.00-10.45, 11.00-11.45

School Groups (Kindergarten, Primary School, Middle School, High
School)

Thursday, Friday (Online)

10.00-10.30, 10.45-11.15, 11.30-12.00
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Face-to-face workshops for individual groups

Pera Kids (ages 4-6, 7-12) and Pera Young (ages 13-17)
Saturday, 10.30-12.00 (ages 4-6)

Saturday, 13.00-14.30 (ages 7-12)

Saturday, 13.00-14.30 (ages 13-17)

Sunday, 12.30-14.00 (ages 4-6)

Sunday, 15.00-16.30 (ages 7-12)

Reservation

In order to attend the workshops, we kindly ask you to fill out the reser-
vation form on the website of the Suna and Inan Kira¢c Foundation Pera
Museum as of 12 September, 2022. Workshop capacities are limited
to a minimum of 10 and a maximum of 60 people for online school
groups, and 10 people for face-to-face weekend groups.

Address

Asmali Mescit Mah.
Mesrutiyet Cd. No: 65, Beyoglu
+90 (212) 334 99 00/04
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Paralel Etkinlikler
Parallel Events

17. Istanbul Bienali'nin ziyarete acik oldugu 17 Eyliil ve 20 Kasim 2022
tarihleri arasinda, farkli kurumlar tarafindan bienalle eszamanh diizen-
lenen etkinliklerin bir listesidir. Liste, giincel sanat basta olmak iizere
glinimiiziin sanatsal tartismalarina alan acan cevrimici bir platform
olan Argonotlar’in web sitesinde yayimlanir. Etkinlikler, etkinlik sahibi
kurumlarin adlarina gore alfabetik olarak diizenlenmistir.

This is a list of events taking place simultaneously with the 17th
Istanbul Biennial, held between 17 September and 20 November 2022.
The list can be accessed from the website of Argonotlar, an online plat-
form that opens a space for present-day artistic discussions, especially
on contemporary art. Events are listed in alphabetical order and sorted
by the names of the organising institutions.

Paralel etkinlikleri argonotlar.com adresinden inceleyebilirsiniz. | Please
see the website of Argonotlar at en.argonotlar.com to browse through
the parallel events.
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istanbul Bienali, istanbul Kiiltiir Sanat Vakfi (IKSV)
tarafindan diizenleniyor.

Istanbul Biennial is organised by the

Istanbul Foundation for Culture and Arts (IKSV).

Istanbul Kiiltiir Sanat Vakfi (IKSV), kar amaci giitmeyen ve kamu yararina ¢alisan bir
kiiltiir kurumu. 1973 yilindan bu yana Istanbul’'un kiiltiir-sanat yasamini zenginles-
tiren calismalar yiiriitiiyor. Diizenli olarak istanbul Miizik, Film, Tiyatro ve Caz Fes-
tivalleri, Istanbul Bienali, Leyla Gencer San Yarismasi ve Filmekimini diizenleyen,
yil boyunca 6zel etkinlikler gerceklestiren vakif, Nejat Eczacibasi Binasinda yer alan
Salon IKSV’de farkh disiplinlerdeki etkinliklere ev sahipligi yapiyor ve IKSV Alt Kat’ta
cocuklara ve genclere yonelik yaratici bir etkinlik programi sunuyor.

Venedik Bienali'nde déntistimlii olarak Uluslararasi Mimarlik ve Sanat Sergilerinde-
ki Tiirkiye Pavyonunun organizasyonunu iistlenen IKSV, kiiltiir politikalarmin gelis-
tirilmesine katkida bulunmak amaciyla arastirmalar yuriitiiyor ve raporlar hazirlyor.
Vakif ayrica festivallerinde sundugu 6diiller, verdigi eser siparisleri, yer aldig1 yerel ve
uluslararasi ortak yapimlar ve Fransa’daki Cité Internationale des Arts sanatci atolye-
sinde ylriittigl bir misafir sanatci programinin yani sira her yil sundugu Aydin Giin
Tesvik Odiilii, Talat Sait Halman Ceviri Odiilii ve Giilriz Sururi-Engin Cezzar Tiyatro
Tesvik Odiilii ile giincel kiiltiir-sanat {iretimini destekliyor.

IKSV 2022'de 50. yihn kutluyor.

Istanbul Foundation for Culture and Arts (IKSV) is a non-profit cultural institution.
Since 1973, the Foundation continues its efforts to enrich Istanbul’s cultural and
artistic life. IKSV regularly organises the Istanbul Festivals of Music, Film, Theatre
and Jazz, the Istanbul Biennial, Leyla Gencer Voice Competition, autumn film week
Filmekimi and realises one-off events throughout the year. The Foundation hosts cul-
tural and artistic events from various disciplines at its performance venue Salon iKSV,
located at the Nejat Eczacibasi Building, and offers creative events programme for chil-
dren and youngsters at IKSV Alt Kat.

IKSV organises the Pavilion of Turkey at the International Art and Architecture
Exhibitions of la Biennale di Venezia, conducts studies and drafts reports with the
aim of contributing to cultural policy development, and supports artistic and cultural
production through presenting awards at its festivals, commissioning works, taking
part in international and local co-productions and coordinating an artist residency
programme at Cité Internationale des Arts in France, as well as the annual Aydin
Gln Encouragement, Talat Sait Halman Translation, and Giilriz Sururi-Engin Cezzar
Theatre Encouragement Awards.

IKSV celebrates its 50th anniversary in 2022.

239

AVINN3TIE TNENVLSI w/l d39H3™ IT¥YN3Ig TNEANVLS| Ll

Iano



istanbul Kiiltiir Sanat Vakfi
Istanbul Foundation For Culture and Arts

YONETIM KURULU DENETLEME KURULU

BOARD OF DIRECTORS AUDITORS

Baskan | Chairman Fatma Okan (Borusan Holding As)
Biilent Eczacibasi Oguz Siilek (Arcelik As)

Baskan Yardimcisi | Vice Chairman
Ahmet Kocabiyik

Uyeler | Members

Prof. Dr. Teoman Akiinal
Ebru Dildar Edin

Oya Eczacibasi

Zeynep inanoglu Ozdemir
Mehmet Keteloglu
Gorgiin Taner

Ozgiir Tanrikulu

Oya Unlii Kizil

Kurumsal Kimlik Danismani
Corporate Identity Advisor
Biilent Erkmen

Hukuk Danismani | Legal Advisor
Av. Sadife Karatas Kural

idari isler Danismani
Administrative Affairs Advisor
Cagr1 Koseyener
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YONETIM
MANAGEMENT

Genel Miidiir | General Director
Gorgiin Taner

Genel Miidir Yardimcisi
Deputy Director General
Dr. Yesim Giirer Oymak

Genel Miidiir Yardimcisi

(Mali ve idari isler) | Deputy Director
General (Finance and Administration)
Mustafa Yegen

iletisim Grup Direktorii
Communications Group Director
Ayse Bulutgil

Kurum Kimligi ve Yayinlar Direktori
Corporate Identity and Publications
Director

Didem Ermis Sezer

Satis ve is Gelistirme Direktérii
Sales and Business Development Director
Dilan Beyhan

Sponsorluk Programi Direktori
Sponsorship Programme Director
Zeynep Pekgoz

istanbul Miizik Festivali Direktori
Istanbul Music Festival Director
Efruz Cakirkaya

istanbul Film Festivali Direktérii
Istanbul Film Festival Director
Kerem Ayan

istanbul Bienali ve IKSV Giincel Sanat
Projeleri Direktori | Istanbul Biennial and
iKSV Contemporary Art Projects Director
Bige Orer

istanbul Caz Festivali Direktorii
Istanbul Jazz Festival Director
Harun izer

Salon iKSV Direktorii | Salon iKSV Director
Deniz Kuzuoglu

Kiiltiir Politikalar Calismalari Direktorii
Cultural Policy Studies Director
Ozlem Ece

Genel Miiddr Asistani
Assistant to General Director
Nilay Kartal
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17. istanbul Bienali
17th Istanbul Biennial

istanbul Bienali ve IKSV Giincel Sanat
Projeleri Direktori | Istanbul Biennial and
iKSV Contemporary Art Projects Director
Bige Orer

Kiiratérler | Curators
Ute Meta Bauer
Amar Kanwar
David Teh

Sergi Yéneticisi | Exhibition Manager
Elif Kamish

Mimar ve Proje Yoneticisi |
Architect and Project Manager
Gamze Oztiirk

Kaynak Gelistirme Koordinatérii |
Business Development Coordinator
Bengisu Caglayan

Kaynak Gelistirme ve Proje

Koordinatérii | Business Development and
Project Coordinator

Duygu Sengiinler

Kamusal Program ve Calisma ve Arastirma
Programi Koordinatérii | Public Programme
And Production and Research Programme
Coordinator

Zeyno Pekiinlii

Asistan Kiiratér | Assistant Curator
Soh Kay Min

Editér | Editor
Erdem ilgi Akter

Katalog Editérii | Catalogue Editor
Umud K. Dalgic

Tasarim | Design
Emre Cikinoglu
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Ruslan Abasov
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Ofis Asistani | Office Assistant
Leyla Bayr1

Kaynak Gelistirme Asistani |
Business Development Assistant
Ece Ogel

Kamusal Program Asistani |
Public Programme Assistant
Cisel Karacebe

Kamusal Eser Proje Yoneticisi |
Public Artwork Project Manager
Selen Erkal

Prodiiksiyon Ekibi | Production Team
Kubilay Ercelep

Fatma Giil Eryildiz

Eda Hisarlioglu

Serap Kacmaz

Ash Esra Kocamaz

Nese Sevgi Oztok

Eyliil Senses

Oziim Ezgi Satilmig

Verda Tinmaz

Editoryal Asistanlar |
Editorial Assistants
Eyliil Zeynep Belden
Aslican Tiiter

Video Projeleri | Video Projects
Cemre Akman

Ulas Bolitkk

Arda Celik

Baran Ertiirk

Nihat Karakaya

Burak Kayikc1



Ali Uluc Kutal
Mathias Taupitz

Nakliye Koordinatérii |
Transportation Coordinator
Esra Nazh Apak

Sergi Rehberi Koordinatérii |
Exhibition Guide Coordinator
Pelin Kus

Sergi Rehberleri | Exhibition Guides
Gokce Balcl

idil Baloglu

irem Birol

Bahar Bulut

Ali Cebe

Sueda Demirci

Niliifer Erden

ipek Ece Ertetik

Elif Es

Su Giizel

Beyza irem Kocaoglu
Yagmur Morovaoglu
Reyhan Ozkan

Alkim Ekermen Ozkaya
Nese Vuslat Sahin
Gamzenur Tezcan

Ali Cevat Ulubas
Hatice irem Yaman

Sergi Gérevlileri Koordinasyonu |
Exhibition Attendants’ Coordination
Yesim Ozer

Sergi Kurulum Asistanlari |
Exhibition Installation Assistants
Selin Agic

Asya Anc1

Maya Arikan

Hiiseyin Atak

Seyda Aydin

Bihter Cetinyol

Duru Din¢

Ecehan Erarici

Gizem Bengisu Erenler
Ece irgin

Gizem Kozanoglu
Berfin Kiiciikacar
Zeynep Pinar Nas
Betiil Sisdag
Cemre Tarhan

Ezgi Ceren Tuncelli
Selin Unlit

Sanatci Asistanlari |
Artist Assistants
Sude Derelioglu
Engin Giinel
Ceren Giiven
Gokee Ulker

Acilis Etkinlikleri Koordinatérii |
Opening Events Coordination
Dilara Tiirkmen

Stajyerler | Interns
Dide Armutcu

idil Bakkalbas1
Cemre Soner

Ilgin Siirel

Bengisu Ustay
Umut Baris Yildirim
Parla Yalin Yilmaz

LETiSIM GRUBU
COMMUNICATIONS GROUP

Direktér | Director
Ayse Bulutgil

MEDVYA iLiSKILERI
MEDIA RELATIONS

Koordinatérler | Coordinators
Elif Ekinci

Talin Gidici

Neslihan Ozata

Aysegiil Oneren

Sosyal Medya Koordinatérii |
Social Media Coordinator
Gizem Giingor
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Asistan | Assistant
Tiirkiz Kardas

Sosyal Medya | Social Media
MUMKUN

Fotograf | Photo
Sahir Ugur Eren

Video | Video
Mete Kaan Ozdilek
Hasan Ozdag

KURUM KiMLiGi VE YAYINLAR
CORPORATE IDENTITY AND
PUBLICATIONS

Direktor | Director
Didem Ermis Sezer

Editoryal Calismalar Yéneticisi |
Editorial Manager
Erim $erifoglu

Web ve Mobil Platformlar Proje Yoneticisi |
Web and Mobile Platforms Project Manager
Bahar Helvacloglu

Editér | Editor
ihsan Dindar

Yayinlar Grafik Uygulama Uzmani
Pre-Press Graphic Designer
Ferhat Balamir

Grafik Tasarimcilar | Graphic Designers
Esra Kilic
Gamze Kulak

Web Sitesi Yoneticisi | Webmaster
Sezen Ozgiir

iKSv STUDYO
IKSV STUDIO

Koordinatér | Coordinator
Kamil Kulaksiz
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Sorumlu | Associate
Sercan Biyikhi

Asistan | Assistant
Hiilya Mercan

Gorsel icerik Sorumlusu |
Visual Content Associate
Fatih Yilmaz

PAZARLAMA
MARKETING

Yéneticiler | Managers
Cansu Askin
Meric Yirmili

Dijital Pazarlama Yéneticisi |
Digital Marketing Manager
Esra Kurmus

Pazarlama Asistani | Marketing Assistant

Emre Baris Unel

ARSIV
ARCHIVE

Yénetici | Manager
Esra Cankaya

SPONSORLUK PROGRAMI
SPONSORSHIP PROGRAMME

Direktér | Director
Zeynep Pekgoz

Direktdr Yardimcisi | Deputy Director
Zeynep Karaman

Koordinatérler | Coordinators
Merve Peker
Derin Tekin

Sorumlu | Associate
Elif Dogan



SATIS VE i$ GELISTIRME
SALES AND BUSINESS DEVELOPMENT

Direktor | Director
Dilan Beyhan

Crm ve Dijital izleyici Deneyimi
Yéneticisi | Crm and Digital Audience
Experience Manager

Atasun Kasbas

Satis Operasyonlari Yoneticisi |
Sales Operations Manager
Neva Abrar

Satis ve Crm Operasyonlari Koordinatérii |
Sales and Crm Operations Coordinator
Canan Alper

Satis Operasyonlari Sorumlusu |
Sales Operations Associate
Verda Tinmaz

Satis Operasyonlari Asistanlari |
Sales Operations Assistants

Eda Alo

Canberk Durak

Alican Sahin (17. istanbul Bienali |
17th Istanbul Biennial)

Uyelik Programi Koordinatori |
Membership Programme Coordinator
Erim Pala

Uyelik Programi Sorumlusu |
Membership Programme Associate
Begiim Cavusoglu

Uyelik Programi Asistani |
Membership Programme Assistant
Dilara Kongur

PRODUKSIYON
PRODUCTION

Yénetici | Manager
Ali Uluc Kutal

Sorumlular | Associates
Ulas Boliik
Nihat Karakaya

Asistanlar | Assistants
Burak Kayikel
Baran Ertiirk

Mimar | Architect
Dilara Tiirkmen

KONUK AGIRLAMA
HOSPITALITY

Koordinatér | Coordinator
Zeynep Unal

Asistan | Assistant
Seyfi Akbulut

MALI VE IDARI iSLER
FINANCE AND ADMINISTRATION

Genel Miidur Yardimcisi (Mali ve idari
isler) | Deputy Director General
(Finance and Administration)
Mustafa Yegen

MALIiSLER | FINANCE

Yéneticiler | Managers

Ahmet Buruk (Biitce ve Muhasebe |
Budget and Accounting)

Basak Sucu Yildiz (Finans | Finance)

Muhasebe ve Finans Operasyonlari
Sorumlusu | Accounting and
Finance Operations Associate
Deniz Yilmaz

Muhasebe ve Raporlama Sorumlusu |
Accounting and Reporting Associate
Kadir Altoprak

Sorumlu | Associate
Ozlem Can Yasar

Asistan | Assistant
Mustafa Ozgiir Tetik
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BiLGI TEKNOLOJILERI
INFORMATION TECHNOLOGIES

Sistem Yéneticisi | System Administrator
Kadir Ayyildiz

Bilgi Teknolojileri Asistan |
Information Technology Assistant
Tiirkay Celer

BiNA YONETIMIi VE GUVENLIK
BUILDING ADMINISTRATION AND
SECURITY

Bina Yonetimi ve Giivenlik Yoneticisi |
Building Administration and Security
Manager

Ersin Kilickan

Bina Teknisyeni | Building Technician
AsKin Bircan

Danisma Gérevlisi | Reception Officer
Elif Aygin

Depo Sorumlulari | Warehouse Officers
Serif Kocaman
Sercan Dericioglu

Yardimci Hizmetler | Services
Ozden Atukeren

Ahmet Birkan Karacam
Aydin Kaya

Rasit Giiclii

INSAN KAYNAKLARI
HUMAN RESOURCES

Yénetici | Manager
Beste Kayacan

Asistan | Assistant
Melike Metin
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KULTUR POLITIKALARI CALISMALARI
CULTURAL POLICY STUDIES

Direktor | Director
Ozlem Ece

Proje Yoneticisi | Project Manager
Ayberk Celikel

Arastirma Koordinatérii |
Research Coordinator
Can Sezgin

Proje Sorumlusu | Project Associate
Mehmet Caner Soyulmaz

iKSV ALT KAT

Yonetici | Manager
Eda Goknar

Sorumlu | Associate
Irmak Erdurak

SALON iKSV

Direktér | Director
Deniz Kuzuoglu

Prodiiksiyon Amiri | Production Manager
Ufuk Sakar

Ses Miihendisi | Sound Engineer
Sinan Ozcelik

Asistan | Assistant
Basak Su Giimriikeii



Uluslararasi Dostlar ve Hamiler Kurulu
International Friends and Patrons Council

IKSV, kurul iiyelerine tesekkiir eder. | IKSV would like to thank the council members.

Ana Hamiler | Main Patrons
Oya & Biilent Eczacibasi
Omer Koc

Hamiler | Patrons

Erdem Ailesi

Shane Akeroyd

Bilge Ogiit Climbiisyan & Haro
Cumbiisyan

Flisun & Faruk Eczacibasi
Emin Hitay

Phillip Keir & Sarah Benjamin

Oner Kocabeyoglu / Papko Art Collection

Tansa Mermerci Eksioglu
Pinl & Igno van Waesberghe

Dostlar | Friends

Berrak & Nezih Barut
Sevil Dolmaci

Silvia Fiorucci

Zeynep & Can Kendi

Ari Mesulam

Sebnem & Mahmut Unlii

Okyanus Otesi Dostlar |
Friends Across Oceans
Konfir Kabo

Amanda & Andrew Love
Natasha Sidharta

Ortak Dostlar | Associate Friends
Nesrin Esirtgen

Tarik Koyutiirk

Hatice & Dr. Jan-Frederik Marx
Agah Ugur

Biennial Circle

Dilara Akin

Donna Rae Altieri & Michael Thornton
Anya Antonova

Lovedy Barbatelli

Rachel Basye & David Wexler

Lesley Beznos

Susanne Birbragher
Sinéad Breslin
Sofia Casarin
Tamara Chalabi
Silvia & Alfredo Cubifa
David M. Dadone
Ann Scarlett Daley
Celia Sredni de Birbragher
Moises Egozi
Omer Erdogan
Kathryn Eudeikis
Baran Gen

Lorena Gomez
Anne L. B. Hanson
Melisa Harder
Michelle Kear
Ursula Krinzinger
Mimi Kuppin
Natascha Linssen
Carlos Marsano
Laurie Mazzotta
James McCue
Wendee McCue
Susanne von Meiss
Joel Meyerson
Tatiana Mineeva
George Nelson
Benedicta M Badia Nordenstahl
Carla Panza

Keith Pomeroy
Sonia Pomeroy
Carole Seikaly
Oscar Seikaly
Michael A. Smith
Michael Straus
Ebru Temizer
Joseph Wemple
Emmi Whitehorse
Frances Wu

Paige Zarkin
Tatiana Zurek
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T.C. istanbul Valiligi (Siiheyla Ertiirk
Akdogan, Abdurrahman Celik, Dr.
Coskun Yilmaz, Kadir Koc)

T.C. Tarim ve Orman Bakanhgy; Balikcilik
ve Su Uriinleri Genel Miidiirligii
ve Istanbul Il Tarim ve Orman
Miudurligti (Mehmet Nuri Yilmaz,
Hiilya Ercan, Irfan Soysal, Necati
Kocaeli)

T.C. Kiiltiir ve Turizm Bakanlig1

T.C. Disisleri Bakanhg:

T.C. Ticaret Bakanhgi Glimriikler Genel
Midurlagi

T.C. istanbul Valiligi

Istanbul il Kiiltiir ve Turizm Midiirligii

istanbul il Emniyet Miidiirliigi

Beyoglu Kaymakamligi

Istanbul Giimriikler Basmiidiirliigii

Glmriikler Genel Midirligi

Gecici Muafiyetler Sube Midiirliigii

Sivil Havacilik Genel Mudurligi

Istanbul Bityiiksehir Belediye Baskanhg1
(Bahar Gedik, Ceylan incekara, Ceylan
Karaulan, Giilsah Korkmaz, Nilgiin
Cendek, Saliha Kaya, Sevket Kaya,
Bugra Gokce, Ceren Akdag, Derya
Atacan, Elif Atayman, Perihan Yticel,
Utku Cihan)

Istanbul Biiyiiksehir Belediyesi Kiiltiir
Varliklar1 Daire Baskanlig: (Mahir
Polat, Sinan Caglar, Yusuf Kursun,
Zeynep Culha)

istanbul Biiyiiksehir Belediyesi Basin
Yayin Danigsmanhgi

Besiktas Belediyesi

Beyoglu Belediye Baskanlig1

Kadikoy Belediyesi
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istanbul Kiiltiir Sanat Vakfi 6zel tesekkdirlerini sunar:
The Istanbul Foundation for Culture and
Arts extends special thanks to:

Kiciikcekmece Belediyesi (Gliney
Ozklhn(;, Yasemin Bektas, flker
Cetinkaya)

Sisli Belediye Baskanhig1

Zeytinburnu Belediyesi (Omer Arisoy,
Eyiip Demir)

istanbul Liman Baskanhg (Suat
Kaptanoglu, Filiz Baran)

Ambarli Limam Miilki idare Amirligi
(Esra Caglar)

Accién Cultural Espariola (AC/E) (José
Andrés Torres Mora, [sabel Izquierdo,
Marta Rincén, Diana Jiménez, Raquel
Mesa, Magdalena Jiménez)

Acibadem Tip Fakiiltesi (Begiim
Saatcioglu Giiler ve Ceyda Akyol)

Arts Council Norway (Kristin Danielsen,
Ingrid Pettersen, Thomas Bjerke
Holen)

Australia Council for the Arts (Adrian
Collette AM, Alice Nash, Georgie
McClean, Jennifer Teale, Rebekah
Hawthorne Robertson)

Austrian Cultural Forum Istanbul (Silvia
Neureiter, Talia Illetschko)

Austrian Federal Ministry for Arts, Culture,
the Civil Service and Sport (BMKOES)
(Werner Kogler, Andrea Mayer)

Bagri Foundation (Juan de Lara,
Alessandra Cianetti, Emma
Townsend)

BAK basis voor actuele kunst (Maria
Hlavajova, Eva Postema)

British Council (Nilgiin Yal¢in Felchner,
Esra A. Aysun, Su Basbugu, Zeynep
Aybar, Sevra Davis, Parvinder
Marwaha, Jodo Guarantani)



Castello di Rivoli Museo d’Arte
Contemporanea (Carolyn Christov-
Bakargiev, Marcella Beccaria, Federica
Lamedica, Irene Calvi)

Chrest Foundation (Lou Anne King Jensen,
Jeff Jensen, Haley Jensen, William
Jensen, Elizabeth Suhler Jensen)

Consulate General of France in Istanbul
(Olivier Gauvin, Sébastien Bulot)

Consulate General of Italy in Istanbul

Consulate General of Japan in Istanbul
(Hisao Nishimaki, Saziye Celik, Akiko
Yamada)

Consulate General of Sweden in Istanbul
(Peter Ericson, Mike Bode, Ash
Yurdanur)

Consulate General of the Republic of
the Philippines Istanbul (Arvin R. De
Leon, Lorena Joy P. Banagodos, Vanah
Dominique M. De Guzman)

Consulate General of the Kingdom of
the Netherlands in Istanbul (Arjen
Uijterlinde, Ipek Siir van Dijk)

Creative New Zealand (Stephen
‘Wainwright, Richard Knowles, Sarah
Burge, Jude Chambers, Eleanor
Congreve, Tanya Martusheff)

Catlak Zemin (Hande Sakarya, Selime
Bliylikgoze, Yasemin Koker)

Desan Deniz ins. San. A.S. ve KPT
Tersanesi (Sedat Aksu, Ozcan Seker)

DFDS Pendik Limani (Arzu Dedebas,
Ozniir Sevgi, Kenan Ust, Levent
Sinel, Ceylan Ozge Sualp Altun,

Emre Tekinalp, Cuma Arslan, Yiiksel
Emanet, Ufuk Buga, ibrahim Polat,
Biilent Cogkun, MV Fadiq Gemisi)

Direcao-Geral das Artes Portugal
(Américo Rodrigues, Sandra Rito)

Directorate-General for Contemporary
Creativity of the Italian Ministry of
Culture (DGCC) (Dott. Onofrio Cutaia,
Dott. Fabio De Chirico)

Embassy of France in Ankara (H.E.
Hervé Magro)

Embassy of Mexico in Ankara (José
Luis Martinez y Hernandez, Mario
Chaparro Altamirano)

Embassy of Portugal in Ankara and
Camoes - Institute for Cooperation
and Language, 1. P (CICL) (Jaime
Leitdo, Mario Tiago Paixa0)

Embassy of Singapore in Ankara
(Jonathan Tow, Yong Yang Mak,
Shamini Sukumaran)

EOS Grup (Ali Bayraktar, Barig Tinar)

Fundacion Jumex Arte Contemporaneo
(Eugenio Lopez Alonso, Monica
Quintini)

Gate 27 (Melisa Tapan, Meltem Karakus)

Goethe-Institut Istanbul (Mani Pournaghi,
Petra Diehl, Ozlem Kaymak)

Goethe-Institut South Africa (Klaus
Krischok, Dr. Asma Diakité, Francois
Venter)

Han Nefkens Foundation (Han Nefkens,
Hilde Teerlinck, Alessandra Biscaro,
Ok Kyung Yoon)

Heinrich Boll Foundation Turkey
Representation (HBS) (Kristian
Brakel, Yonca Verdioglu, Cem Bico,
Saynur Giircay)

Hisar Okullar (Burak Oztiirkmen, Naz
Apak, Petek Pekuysal)

ifa - Institut fiir Auslandsbeziehungen
(Ulrich Raulff, Gitte Zschoch, Ingrid
Klenner, Anna Stergel)

Indonesian Ministry of Education,
Culture, Research, and Technology

Institut francais Istanbul (Christian
Schnell, Banu Aykin, Saadet Ersin,
Sinan Ersin, Selin Kalaycioglu)

Institut francais Paris (Eva Nguyen Binh,
Erol Ok, Emilie Boucheteil, Adeline
Blanchard, Hélene Maza, Sylvie Riou,
Marie-Cécile Bournichon)
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Ttalian Cultural Institute of Istanbul (IIC)
(Salvatore Schirmo, Tanju Sahan,
Bruno Morea)

istanbul Bilgi Universitesi (Halil
Nalcaoglu, Ali Alper Akytiiz, Emine
Eser Gegez, Mesrure Melis Bilgin,
Meltem Ezer, Ece Sener)

Istanbul Kiiltiir ve Sanat Uriinleri Kiiltiir
A.S. (Ahmet Kerim Kulcak, Onur Aldi,
Turna Ezgi Toros, Bahar Gedik, Melis
Baykan)

istanbul Sehir Hatlar (Sinem Dedetas)

Japan Foundation (Umemoto Kazuyoshi,
Miki Okabe, Tomoaki Shimane)

KADIST (Sandra Terdjman, Marie
Martraire, Shona Mei Findlay, Lauren
Pirritano)

Karakoy Limam Miilki idare Amirligi
(Fatma Aysun Durkan, Ahmet Demir,
Zeynep Demir, Zeynep Yavuzoglu,
Ayse isle)

Kars Sinema Toplulugu

KEYS Denizcilik Hizmetleri Ltd. Sti.
(Batuhan Karakas, Denizhan Ozenc)

Kokopelli Sehirde (Elif Catikkas, Yasemin
Kirkagaclioglu, Ayse Soylu)

Korea Arts Management Service (KAMS)
(Moon Young Ho, Hyein Yoon)

Kumport Liman Hizmetleri ve Lojistik
Sanayi ve Ticaret A.S (Gizem Meraci,
Aylin Aksu Kaya, Tuba Goney, Ecem
Erdogan, Kaan Anul)

Kunstverein in Hamburg (Milan Ther)

Laboratorio CICLoPE'nin (Prof.
Alessandro Talamelli)

Lamarts (Sevim Sancaktar, Hatice Cenik,
Berkan Canta)

Marport Liman Isletmeleri Ticaret ve
Sanayi AS (Yigit Giil)

Mondriaan Fund (Eelco van der Lingen,
Christine Lindo, Wouter Koelman,
Veysel Yiice)

National Arts Council of Singapore
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(NAC) (Rosa Daniel, Low Eng Teong,
Tay Tong)

National Commission for Culture and
the Arts (NCCA) (Oscar Casaysay,
Elizabeth B. Cabaya)

N-FORM (Caglar Yazic1)

NTU Centre for Contemporary Art
Singapore

Office for Contemporary Art Norway
(OCA) (Katya Garcia-Anton, Anne
Charlotte Hauen)

Ogretmen Ag1 (Buket Sénmez, Didem
Uygun, Giinalp Turan, Yakup Yildirim)

Phileas - A Fund for Contemporary Art
(Jasper Sharp, Margherita Belcredi,
Margarita Thurn, Christina Panholzer,
Hannah Marynissen)

Project Eleven (Konfir Kabo)

Royal Norwegian Embassy in Ankara
(Erling Skjensberg, Helene Opsal,
Benan Bilun Yilmaz)

SAHA - Supporting Contemporary Art
from Turkey (Celenk Bafra, Duygu Barls,
Zeynep Akdamar Biiyiikbahar, Ezgi
Kurt, Serra Yentiirk, Meltem Subasi)

Schering Stiftung (Christina Landbrecht,
Anna Papenburg)

Swiss Arts Council Pro Helvetia
(Philippe Bischof, Jérome Benoit,
Catherine Munger)

Tarabya Cultural Academy (Pia
Entenmann, Lena Alpozan, Cigdem
ikiisik)

The Agency for Cultural Affairs,
Government of Japan (Bunka-cho Art
Platform Japan) (Tokura Shunichi,
Miho Doi)

Vuslat Foundation (Vuslat Dogan
Sabanci, Merve Caglar)

UKA Hukuk Biirosu (Can Kurdak, Civan
Kiraner, Esra Birbir)

U.S. Mission to Turkey (Jeff Flake,

David T. Panetti, Eric T. Atkins, Alev



Alemdar, Fulya Yavuz, Ash Ersoy)

Vadi Sounds (Enis Cakar, Mehmet Colak,
Berna Dermenci, Tugrul Giiltepe,
Hilal Kog, Ash Yalcin)

TCDD Haydarpasa Limar isletmesi
(Hilmi Sénmez, irfan Sar1)

Sarayburnu Liman Miidiirligii - Tirkiye
Denizcilik isletmeleri (Akin Demir)

Tuzla Liman Bagkanlig (Burhan Kus,
Derya Kog)

TUMATA - Tiirk Musikisini Arastirma
ve Tanitma Grubu (Emine Begiim
Kanikey Giivenc Akcay, Halime
Atalay, Faysal Macit, Sabri Sertac
Akgeay, Bilge Ergin, Fatih Oral)

Zeytinburnu Liman Isletmeleri San. ve
Tic. A.S. (Sahin Aktan)

Can Yayinlar1 (Zeynep Temiz)

Everest Yayinlar1 (Murat Celik)

fletisim Yaymlar (Kivanc Kocak)

fthaki Yaymnlar1 (Selcuk Aylar)

Metis Yayinlar: (Miige S6kmen, Meral
Ebrem)

Siren Yayinlar1 (Erol Aydin)

Yapi1 Kredi Yayinlar: (Fisun Yalcinkaya,
Hiilya Kaya, Seyda Ozttirk)

Ali Muhiddin Hac1 Bekir

Altin Sahaf (Omer Altin)

Argonotlar (Kiiltigin Kagan Akbulut,
Ozlem Altunok)

Atatiirk Kitaphg: (Cetin Atdemir, Ali Safak
Ozdemir, Biilent Bilmez, Demet Yildiz)

Baris Sahaf (Baris Bingdl)

Belki Kitabevi (Ozgiir Madak)

DEM Moda

Espo (Ozcan inan)

Ethique Plant-Based

Frankestayn Kitabevi (Ayse Timerkan)

Gezegen Sahaf (Sedat Yardimci)

Gezgin Kitapci (Hasan Yiiksel)

Glouton

Heybeliada Sahaf (Nazim Hikmet Erkan)
Hermes Sahaf (Umit Nar)

inat Sahaf (Kemal Giilli1)

Kadikoy Sinemasi (Funda Kocadag)
Karaagac Sahaf (Mevliit Yaprak)

Kirmizi Kedi Kitabevi

Kirkayak Kiltiir

Kitap Borsas1 Sahaf ve Miizayede Evi
(Kerem Kurt)

Kirk Ambar Sahaf (Bayram Koc)
Librakons (Ekber And)
Mamati Sahaf (Adnan Mamati)

Mektup Kirtasiye (Tiilay Onen, Handan
Kog)

Melis Eczanesi (Ebru Giray)

Miss Pizza

Muhsin Kitap (Mehmet Giintekin)

Miimkiin Ajans (ilkay Balic, Emre Ayvaz)

Noir Pit

Nostalji Kitap & Kafe (Sitha Hamamci)

Petra Roasting Co.

Ro Edebiyat Evi (Lal Lalesh)

Robinson Crusoe (Burcin Kimmet)

Sahaf Rengin (Serap Temocin)

Selale Kirtasiye (Hiiseyin Ozgiir Sezer)

Sinametek (Papatya Tirasin)

Tavern Beyoglu (Emirhan Parali, Sani
Kaston)

Turkuaz Sahaf (Umit Gékee Isli)

Uc Yildiz (Feridun izzet Dértler)

Yenikoy Kitapcisi (Ahmet Liitfi Sisman)

Zeyrek Kitabevi (Burak Kurtulus)

arthereistanbul (Omar Berakdar, Shirin
Zeraaty)

Barin Han (Tefik Barin, Ayse Aribas,
Ebru Barin Ozsénmez, Erke Aribas,
Emir Barin)

Biiylikdere35 (Ferahnaz Pala Apdic,
Suay Ataman)
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Kiictik Mustafa Paga Hamami (Yunus
Mermeci, Billur Mermeci, Hakan Giil)

Merkez Rum Kiz Lisesi (Ersi Karfoglu,
Nihan Nisanci, Laki Kifidis, Yani
Kocias, Celal Coban)

Metro Istanbul Yaklasim Tiineli Taksim
(Sema Akea Oflas, Secil Aygiil, Abdullah
Ayaz, Onur Dogru, Yavuz Erdem, Aylin
Erol, Ertugrul Isik, Fatih Giiltekin, Bora
Gilinaydin, Zeynep Ceylan Kaptan,
Muhammet Yunus Ozdemir, Deniz
Oztiirk, Murat Kaan Sak, Kamil Seyrek,
Ozgiir Soy, Dogan Siirmen, Ozhan
Senol, Omer Taskara, Sercan Tiryaki,
Yelda Ugur, Yavuzkan Yavuz, Yildiray
Yedikardes, Cihat Yediyildiz)

Miize Gazhane (Murat Abbas, Sena
Yildiz Akgiil, Tahir Alkan, Umut Deniz
Bulut, Anil Cici, Umut Burkay Coskun,
Sinan Caglar, Erimcan Erdemir, Yusuf
Kursun, Okay Ozel, Mahir Polat, Tolga
Sahin, Selin Talazan, Dilara Tekin
Gezinti, Levent Topcu)

Performistanbul Canli Sanat Arastirma
Alan (PCSAA) (Simge Burhanoglu,
Azra ismen, Ayda Bayram)

Sunan & inan Kirac Vakfi Pera Miizesi
(Erdem Karabiyik, Yasemin Ulgen,
Begtim Akkoyunlu, Ulya Soley, Gizem
Bayiksel, Ozalp Birol, Biisra Mutlu,
Ugur Celikten, Ali Sadedemir)

The Cinili Hamam (Koza Giireli, Yavuz
Suyolcu)

Zeytinburnu Tibbi Bitkiler Bahcesi (Dr.
Murat Cetin, Tugce Agba Sevencan,
Mehmet Ali Altiokka, Adnan Bora,
Sirin Goktas, Emrah Kurtoglu, Turhan
Miiyesser, Mehmet Sirin Yalvac, Yasin
Yegin, Zafer Yilmazer, Muzaffer Yigit,
Merve Zengin Tinmaz)

Artiexi Peyzaj Mimarlhk (Bugra Yerliyurt)

Benice Lojistik (Burak Giic, Onur Oztiirk,
Erhan Tural)
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Beril21 (Ayse Diizkan)
Cuma Cafe

Cok Cok

Express (Merve Erol)
Happy People Project
KAMER Foundation
Lokanta 1741 (Osman Yitgin)
Lucca

Salon Cuma

The Marmara Taksim
Zeplin Sound

Apple (Lubna Mobied, Matt Dodgson,
Zeynep Berik)

Eidotech (Agnieszka Koziot, Rafal Krol)

ERG (Burcu Meltem Arik, Umay Aktas
Salman, Yaprak Sarisik)

MindBehind

Tonwelt

WiseBack

O.A.

Ruslan Abasov
ismail Abas
Serhan Ada
Ufuk Ahiska
Oguzhan Akalin
Murat Akagiindiiz
Emre Obe Akcaoglu
Sertac Akcay
Onur Akgiil
Gokce Akgiil
Cengiz Akin
Enis Akin

Unal Akkemik
Nebahat Akkoc
Mehmet Aksel
Glilcin Aksoy
Biike Aksehirli
Ayfer Aktas
Emin Aktas
Giirol Erol Aktas
Seyma Aktas



Erdogan Akter
Sevim Akter
Olcay Akyildiz
Erman Akytiiz
Sevda Akyliz
Dilsad Aladag
Shahidul Alam
Omer B. Albayrak
Prof. Cihat Alcicek
Aydin Mehmet Ali
Tahir Alkan
‘Waseem Alsharqi
Ashhan Altug
Aysel Alver
Sercan Apak

Su Nefes Apak
Nazlh Emine Arda
Maya Arikanh Ozdemir
Muharrem Arduc
Serkan Arslan
Cemre Arslaner
Kerem Arslanh
Levent Artliz
Volkan Aslan
Maksut Askar
Halim Atakan
Besim Bugrahan Ates
Jad Atoui

Gontl Ayaydin
Abdullah Ayaz
Ayse Aybas
Miislim Aybas
Netice Aybas
Suay Aytaman
Samvel Baghdasaryan
Levon Bagis

Bal Bakkalbas1t
Omiir Bali

Artem Baranovskii
Pelin Bagsaran
Stiphan Bager
Yakup Baser

Naci Bagerdem
Cemre Baytok
Ulas Bayraktar
Ayda Bayram

Fikret Cem Bayr1

Haldun Bayr1

Ayhan Bekarslan

Mehmet Yalcin Bekarslan

Zehra Belginer

Kija Benford

Zeynep Berik

Thomas Besset

Baris Bilgen

Burcak Bingol

Olcay Bingol

Federico Bisozzi

Gaye Boralioglu

Nakiye Boran

Kerem Ali Boyla

Metin Bozkurt

Osman Bozkurt

Pelin Bozkurt

Arnold Braho

Umut Deniz Bulut

Biiyiik ve Kiiciik Bogatepe Kdyleri Halki
ve bolgenin cobanlari

Marisol de la Cadena

Bart Callebaut

Ella Callebaut

Otto Callebaut

Titus Callebaut

Bagsak Can

Dursun Canpolat

Giulia Carlin

Eric La Casa

Libia Castro

Stimeyye Ceylan

Taner Ceylan

Anil Cici

Umut Burkay Coskun

Sibel Cuniman Pinto

Enis Cakir

Gulstim Cakir

Omercan Cakir

Kumru Celik

Ozge Celik Kihic

Sibil Cekmen

Miinevver Canan Celik

Fethiye Cetin

Nevruz Cevik
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Sezai Cevik
Senol Cevik
Timur Cevik

Gtrhan Ciftcioglu
Ali Cilti

Ozgiir Cilti

Serhat Cilti

Aylin Culhaci
Sherna Dastur
Ash Davaz
Berkay Daver
Necile Deliceoglu
Damla Demir
Ahmet Demirel
Ali Demirel
Gizem Demizcelik
Fatma Denizci
Delal Dink

Sera Dink
Abdullah Dogan
Neil Patrick Doherty
Koray Duman
Ash Duru

Ulrich Eichelmann
Ece Eldek

Kaan Emek
Barkin Engin
Civan Er

Ozan Eras

Emel Ercelep
Nedim Ercelep
Liz Ercevik Amado
Aydin Erdem
Ceren Erdem
Emircan Erdemir
Fulya Erdemci
Kumru Eren
Cevdet Erek
Sidar Ergen

Balca Ergener
Yasemin Nur Erkalir
Eda Erkilic
Gursoy Erkilic
Rukiye Erkilic
Tugce Erkilic
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Meri Cevik Simyonidis

Burhan Erkmen
Muhammed Erkmen
Aykut Ertiirk

Erkut Ertiirk

Yiicel Erkmen
Evren Erlevent Kence
Fiisun Ertug

Orhan Esen

Fuat Esrefoglu
Melih Fereli

Kate Ferguson

Uriel Fogué

inci Furni

Baptiste Gacoin
Gozde Gazioglu
Irazca Geray

Miyuki Aiko Girardelli
Sifa Girinci

Bugra Giritlioglu
Ovgii Gokee

Ozgiir Gokmen

Ayse Fezal Gonin
Pelin Gonin

Paolo Guglielmi
Giilali Giigercinoglu
Serhat Giigercinoglu
Melodi Giilbaba
Gilinler

Bengisu Giilsen
Beyhan Giiltaslar
Bengii Giin

Asena Giinal

Buse Giingoér
Meltem Giirel
Aysen Glirkan

Avsar Glirpinar

Bike Giirsel

Murat Giiven

Neval Giiven

Gladys Hakihiiwe (Koherema)
JB Hakihiiwe

Bengii Hamamc1
Hiilya Hayatseven
Mehmet Hekim Akyol
David Hill

Eda Hisarhoglu



Sena Hisaroglu

Sibel Horada

Yildiz Horata

Armine Hovhannisyan
Marianna Hovhannisyan
Susan Huang

Ann Husaini

Emrah Irzik

Asako Iwama

Mehmet Emin Ibrahimoglu
Gézde Tlkin

Metin lktekin

Ayca ince

Ayse ipek

Dilara ipek

Sami ipek

Stireyya Isfendiyaroglu
Jacinto Jakirahiwe
Anneke Jaspers
Sevilay Refika Kadioglu
Ali Kalabahk

Bilge Kalfa

Adnan Kamish
Asuman Kamigh
Ruken Kaplan

Merve Kaptan

Cafer Karabulut

Zarife Karabulut
Mustafa Karabulutlar
Banu Karaca

Deniz Karacam

Okay Karadayilar
Nayat Karakose
Giilstin Karamustafa
Alperen Karatas

Oykii Vera Karatas
Serkan Karatas

ihsan Karayazi

Aydin Kaya

Didem Kaynak

Kutay Kence

Ferhat Kentel

Ercan Kesal

Mabhir Kinaci

Ash Kiyak ingin

Buket Kitapc1 Bayri

Peter Klempner

Trisana Klomklang Giirel
Tolga Kobas

Efe Kocamaz

Ozer Kocamaz

Omiir Kocak

ilhan Koculu

Yekta Kopan

Selcuk Koray

Elifnaz Korkmaz
Bengisu Gililsen Kosarhan
Emre Kovankaya

Begiim Kovulmaz

Ocal Koyukan

Sabri Koz

Burcu Serdar Kéknar
Sirinda Koksoog Helvaci
Aysuda Kélemen

Joshua Krugman

Aydin Kubad

Zeynep Kuban

foanna Kucuradi
Siileyman Kun

Aiko Kurahara

Can Kurdak

Rabia Kuruner

Giilcin Kursun

Hakan Kursun

Yusuf Kursun

Ilgin Kiilekei

Lal Lales

Dr. Lotte Laub

Kwong Yee Leong
Michael Lett

Wee Li Lin

‘Wood Lin

Emily Lobsenz

Julie Lomax

Elizabeth Ann Macgregor
Beral Madra

Piyale Madra

Mario Magnarelli

Ritya Amerinda Magnarelli
Shakeh Major Tchilingirian
Philippe Manzone

Umit Mesci
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Unal Mese

Alen Mevlat
Fatma Meyvaci
Quin Minassian
Asli Odman
Dietmar Offenhuber
Ceyla Okdelen
Timucin Okdelen
Kurban Olt
Mohamad Omran
Vedat Onar
Hayrettin Oruc
Nizamettin Oruc
Ceren Oykut
Pinar Ogrenci
Oykii Onal

Aylin Onel

Buket Onem
Bostanci Mevliit Ozal
Didem Ozbek
Yasemin Ozcan
Murat Ozcaylak
Berna Ozdemir
Sarp Ozer

Sinan Ozeren
Ozge Ozgiileryiiz
Ozlem Ozkal
Ecenaz Ozkan
Sener Ozmen
Merve Giil Ozokcu
Selahattin Ozpalabiyikhlar
Ahsen Ozsoy
Mithat Ozsit

Emin Ozsiit
Hasan Ozsiit

Ali Serhat Oztemir
Yalcin Kaan Oztemir
Ahmet Oztiirk
Nilsu Oztiirk
Sadiye Oztiirk
Yasar Oztiirk
Berkan Ozyer
Silva Ozyerli
Mustafa Pancar
Zozan Pehlivan
Can Pekdemir
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Francesca Perotto
Jean Francois Pérouse
Giorgio Persano
Chelsea Pettitt
Patipanee Phinthong
Mélanie Picot

Nazh Pigkin

Igor Porte

Stefanie Reisinger
Nadin Reschke
Pauline Roches
Ozge Samanci

Alara Samancioglu
Yagiz Savas

Hasan Sayan

Kemal Sayan
Mehmet Sayan
Zeynep Saymn
Simone Sentall
Zeynep Seyhun
Anita Sezgener
Aleks Shopov
Somer Sivrioglu
ibrahim Soguk

Cem Sorguc

Russell Storer
Janine Su

Sibel Sular

Zeynep Sungur Kay1
Rachel Katherina Surijata
ibrahim Siileymanoglu
Deniz Ezgi Stirek
Talin Stizme

Alia Swastika

Tolga Sahin

Ufuk Sakar

Atom Saskal
Ohannes Saskal
Berke Sener

Ebru Sener

Kaan Sener

Ozkan Sener

Ayse Sentlirer
Murat Sentirkmez
Biilent S1k

Selin Talazan



Sinan Tarakcloglu
Ercan Tasdelen
Zeynep Taskin

M. Fatih Tatari
Muammer Temel
Ramazan Temel
Elmira Terkol
Giines Terkol
Andrew Thomas
Frederike Thonon
Banu Tiryakioglu
Sarp Tiryakioglu
Aysenaz Toker
Levent Topcu
Ttlay Topcu
Takuhi Tovmasyan
TUNCA

Ekin Tmer

Ayca G. Tiirkoglu
Mirtivvet Turkyillmaz
Can Tiiter

Emir Tiiter

Hiilya Ucansu
Bilge Ugurlar

flker Ugurlu

Ayse Umur

ipek Ural

Burcu Ural Kopan
Elvan Uysal Bottoni
Gokmen Uzun
Mert Ucer
Edibenur Uner
Lokum Unlit
Merve Unsal
Hiima Uster

Pmnar Uzeltiizenci
Giindiiz Vassaf
Reimar Volker
Chantel White
Rosa Whiteley
Mark Williams
Dilek Winchester
Jake Winiski

Ayla Jean Yackley
M. Namik Yal¢cin
Kayhan Yalinkilic

Sibel Yardimc1
Atakan Yavuz
Saliha Yavuz
Nazh Yayla
Aylin Yazicioglu
Zafer Yenal
Mine Yildirim
Serdil Yildirnm
Umut Baris Yildirim
Yagmur Yildirim
Altug Yilmaz
Misir Yilmaz
Serra Yilmaz
Mustafa Yurttas
Aynur Yice
Pinar Yiin

Salim Zaferi
Katarina Zdjelar
Merve Zengin Tinmaz
Alican Zenzirel
Giiler Zerger
Sage Ziemba
Niyazi Zorlu
Odai Al Zoubi

Sergiye ddiin¢c veren kurumlar
Lenders to the exhibition
BiiroSarigedik (Istanbul)

Collection of Butet Kartaredjasa
(Yogyakarta)

Collection of KY Leong (Malaysia)
Collection of Nasirun (Yogyakarta)
Cristina Guerra Gallery (Lisbon)
Future Perfect (Singapore)
Galerie Chantal Crousel (Paris)

Kadin Eserleri Kiittiphanesi ve Bilgi
Merkezi Vakfi (istanbul)

Private Collection Shanghai

Roslyn Oxley9 Gallery (Sydney)
Silverlens Gallery (Manila)
TBA21-Academy (Vienna)
Zilberman Gallery (Istanbul/Berlin)
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EMEL KARADENIZ 2015

bende
oradaydim

SiZ ORADA OLUN DIYE BiZ 50 YILDIR BLRADAYIZ.

= KIILTIIH SMM VAKFI
M Eczacibasi

ECZACIBASI
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AYDINLATMA




IKLIM DOSTUHAREKETILE
GELECEGI BIRLIKTE i YILESTIRELIM

Arcelik olarak, iklim Dostu Magazamiz, déniistiiriilmiis malzemelerden
urtinlerimiz ve solar enerji sistemlerimizle daha iyi bir gelecege
oncultik ediyoruz. Siz de yapacaginiz kiigtik dontigtimlerle

iklim Dostu Hareket'e katilin, gelecegi birlikte iyilestirelim.

Harekete katiimak igin:
arcelik.com.tr/iklim-dostu-hareket

[
=

3
A

w arcellk

G2 Koc JVilii askla tasariar
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ISTANBUL BIENALI
2022

GiZEL PROJE
SPONSORU
FORD

2022 Ford Mustong Mach-€ 6T
1987 Ford Mustamg GT2>

Teknik dzellikler:

Ara.q Tipi

. aamamgen elektrikli 2 motor,

tam afir Co2 Emisyon, yx4(AWD), 2+2 kigilik

Motor Tipi
BB4OcTT~SuSoButmal. V8 Lithivm-ion / 95, 2k /500Km Menzil

Glig:-8R0-8p- 35 24U/
Tork:-4R7-¥m 560/,

Boyutlar

Uzunluk: 466-8em 777.2cm
Geniglik: 181term 758, Tem
Yiikseklik: 13%:6em 157 . Zem

Test Sonuglary
Sifirdan 100 km/saate: 7;8sm- ¢, Yon

*: et ece/< Db‘mdg’dm

Gelecegi Degigtir

‘?"W ‘ GELECEGI
BUGUNDEN YASA.
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#hayatadevam

Yarin, bugin kadar ve hatta daha giizel, daha iyi olsun diye..
Dinyamizi azaltarak dedil cogaltarak iyilestirelim diye... Pozitif etki

projelerimizle micadelemize devam ediyoruz. Egitimle, emekle,
umut ve inancla... Daha iyi bir gelecek icin hayata devam.

= ISTANBUL BIENALI

W Eﬂzrf PROGRANI SPONSORU
=Ny 11 WTURK EKONOMI
-_— ‘ a

’ BANKASI
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ILLY ART COLLECTION
30 YEARS OF BEAUTY

Artceollection
30" w‘\r\r\iver.sury
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Private gatherings
Bespoke event space

Casual fine dining
American bar

ADDRESS
Faikpasa 37, Cukurcuma (bell no: 3)

INSTAGRAM
(@saloncuma

istanbul Bienali'nin
destekgisi olmaktan b
mutluluk duyuyoruz.

livenoa.com

ISTANBUL BIENALI

KATKI SABLAYAN
KURULUS
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Allianz @ | ZAE:

Allianz Seninle,

oo w o

lyiligin Yaninda

lyiligin ve sanatin yaninda olmaya devam ediyor,
istanbul Bienali'ne 2015 yilindan bu yana katki
saglamaktan mutluluk duyuyoruz.

Bahar Oganer “isimsiz” 2020 Allianz Kampiis
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Our art is sound.

iLERI TEKNOLOJi REHBERLIK GOZUMLERI

SESLI VE MULTIMEDYA REH_BER_LIK SISTEMLERI
GRUP TURU REHBERLIK SISTEMLERI

DONANIM « YAZILIM + IGERIK URETIMI + KONSEPT
DANISMANLIK + SERVIS & HIZMET

Mm oo sntuvm @ X/to nwelt
TUNWELT B

tonwelt.com member of tonwelt group




ISTANBUL BIENALI
2015-2024
BOYA SPONSORU

POLISAN
KANSAI BOYA

17 Eyldl - 20 Kasim 2022



The Cinili Hamam is

proud to open its doors to

the 17th Istanbul Biennial for

the first time after a decade-long
restoration by The Marmara Group.

Zeyrek, itfaiye Cd. No:44,
Fatih / ISTANBUL
www.thecinilihamam.com
@thecinilihnamam
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HAYATTA
TASARLANAMAYAN
SEYIXR VAR

IKSV SIGORTA SPONSORU ZURICH SIGORTA,
ISTANBUL BIENALI ZIYARETGILERINE
i¥i SEVIRLER DILER,

= Sidomma SPONSORU ZURICH
IIIIIIIIIIIIIII
SiGORTA
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Curators | Kiratérler
Selen Ansen

Brigitte Pitarakis 20 09 - 111 2 2022

Abdiilmecid Efendi Koskii

G2 Koc Kuzguncuk Mah. Kusbakisi Cad. no: 16
Uskiidar istanbul
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(6~ ARTER

Locus Solus

Kuratér | Curator: Selen Ansen

OyunBu | ThisPlay

Kuratér | Curator: Emre Baykal

Koyun Koyuna
Rounded by Sleep

Kuratér | Curator: Eda Berkmen

Ahmet Dogu ipek
Bagimizda Siyahtan Bir Hale
A Halo of Blackness Upon
Our Heads

Kuratér | Curator: Selen Ansen

Bill Fontana
io’nun Yeni Sesi
Resounding lo

Kuratér | Curator: Melih Fereli

Bill Fontana
Sessiz Yankilar | Silent Echoes:
Notre-Dame

KURUCU | FOUNDER

ARTER.ORG.TR f © ¥ @arteristanbul @72 Vlehbi Kog Vakfi
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KORATOR | CURATOR:
SELEN ANSEN

1%.09.2822-
12.02.2823

A M N OBOD.Y.
A RE YOU
NoBODY Too7?

SALI-PAZAR | TUESDAY-SUNDAY 11.66-19.86
ISTIKLAL CADDESI NO: 211
BEYOBLU ISTANBUL
WWW . MESHER . ORG
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TURKIYE'NIN DiJiTAL HABER PLATFORMU



Istanbul Kiiltiir Sanat Vakfi
17. istanbul Bienali'nin gerceklestirilmesine
destek veren tim kurum, kurulus ve Kisilere tesekkiir eder.

The Istanbul Foundation for Culture and Arts
would like to thank all of the many institutions, corporations
and individuals whose invaluable contributions have made the
17th Istanbul Biennial possible.



Bienal Sponsoru
Biennial Sponsor

2007-2026 SPONSORU

Q7R Ko



iksV
Kurucu Sponsor
Founding Sponsor

Eczacibasi



Proje Ortaklar1
Project Partners

EGiTiM
REFORMU
P cinisiti

odgretmen
aqi

PERA $# MUZESI

Today at Apple

Havayolu Partneri
Airline Partner

TURKISH
e AIRLINES

Aydinlatma Sponsoru
Lighting Sponsor

TEPTA 7

AYDINLATMA

Teknoloji Sponsoru
Technology Sponsor

warcelik

Ozel Proje Sponsorlar1
Special Project Sponsors

s

TEKFEN HOLDIiNG

Film Programi Sponsoru
Film Programme Sponsor

TEB

IKSV
Eglence Sponsoru
Entertainment Partner

d TikTok
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Katki Saglayan Kuruluslar
Contributing Corporations

(M) mey ‘ DIAGEO

Bid

SINGAPORE AIRLINES

4
ALUIANGE MEVBER WD
i

Allianz ()

$<t'onwelt

guiding solutions

2015-2024 Boya Sponsoru
2015-2024 Paint Sponsor

<~ Paolisan

HOME COSMETICS




Bienal Destekcileri
Biennial Supporters

odeabank

)
YNBSS
W2y

SOMERSET

MASLAK
ISTANBUL

Sothebys ::

') Tempo 5O

Dijital D&NUSUM
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Tiirkiye’den katihmcilarin projeleri SAHA,

bienal kiiratorleri ve larmin k Kl lar:

SAHA Residency tarafindan desteklenmistir.

SUPPORTING
CONTEMPORARY
ART FROM
TURKEY

The projects of the participants from Turkey are supported by SAHA,
and the dation of the bi ial curators and artists are supported
by SAHA Residency.




Katkida Bulunan Kurumlar
Contributing Institutions

CHREST

FOUNDATION

e

Australian Government

Australia Of
Council \—«
forthe Arts

talianCouncil

3 aue onterposaey Aet £o the Waeld

CASTELLO DI RIVOLI §

M

mondriaan

VUSLAT
FOUNDATION

ARTS COUNCIL
NEW ZEALAND TOI AOTEAROA

FRINERTs

AMBASSADE
EN TURQUIE

1
————
—_—

NATIONAL ARTS COUNCIL
SINGAPORE

Kingdom of the Netherlands

Agency for Cultural Affairs,
Government of Japan
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Katkida Bulunan Kurumlar
Contributing Institutions

BAGRI
=¥ FOUNDATION

ph.zleas

A Fund for Contemporary Art

Office for
Contemporary
Art Norway

Han Nefkens
IFoundation

HEINRICH BOLL STIFTUNG

KADIS T

tarabya“”

SPOT

korea Arts

"= Federal Ministry
Republic of Austria
Arts, Culture,

Civil Service and Sport

Supported by
Arts Council Norway

AC/E

ACCION CULTURAL
ESPANOLA

swiss arts council

prahelvetia

JAPANFOUNDATION (\@%

°
1 f Institut fir
©_ Auslandsbeziehungen




Katkida Bulunan Kurumlar
Contributing Institutions

@@ BRITISH
@@ COUNCIL

ISTITuTO
iitfitaliano .
5 CULTY

. SCHERING
% STIFTUNG
4

MEXICO

CONSULATE GENERAL OF THE
PHILIPPINES IN ISTANBUL

% Norwegian Embassy

Ankara

===

RNOJS
sL2VAN

3¢ FUNDACION JUMEX
ARTE CONTEMPORANEO

CAMOES
INSTITUTO
DA COOPERAGAO
E DA LiNGUA
UGAL

MINISTERIO DOS NEGOCIOS ESTRANGEIROS

NATIONAL COMMISSION FOR CULTURE
AND THE ARTS OF THE PHILIPPINES

Consulate General of Sweden

Istanbul

avusturya @Itﬁr ofisi™-
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Mekan Destekcileri
Venue Supporters

arthe
reist
anbul

E|__F—:|"‘t_|i|‘-g’
E@ﬁa

Ef

BUYUKDERE3S

Ozel Merkez
Rum Kiz Lisesi

™M METRO
S/ ISTANBUL

PERA £ MUZESI

THE

Cinili HAMAM

Degerli katkilari icin
tesekkiir ederiz.
Acknowledging their
kind contributions.

SAINTBENGI‘T
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iKsv
Dijital Doniisiim Sponsoru
Digital Transformation Sponsor

Google

iksv
Konaklama ve Mekan Sponsoru
Accomodation and Venue Sponsor

THE MTARMARA

iksV
Sigorta Sponsoru
Insurance Sponsor

Z)

ZURICH

SiGORTA

IKsvV

Kurumsal Egitim ve

Gelisim Sponsoru
Organisational Education and
Development Sponsor

DBE

ES

Davranis Bilimleri Enstittsa®
oK AT, g, e e dangrnt

IKsv

iletisim Stratejisi ve

icgorii Sponsoru
Communication Strategy and
Insight Sponsor

FUTURE
BRIGHT
GROUP




iKsv
Servis Sponsorlar1
Service Sponsors

Saghk
Healthcare

AMERIKAN
HASTANESI

Otomatik Mesajlasma Platformu
Automated Messaging Platform

is Saghig1 ve Giivenligi
Occupational Safety and Health Consultancy

PLAZA

Stratejik Arastirma
Strategic Research

Growth

GFK

Knowledge

Sosyal Medya Takip ve Analizi
Social Media Monitoring and Analysis

@ SOMERA

CRM Yazilim
CRM Software Development

AGC

CRM Danismanlig1
CRM Damismanhign

3‘ UZMANCRM

Dijital Pazarlama ve SEO Damsmanhgt
Digital Marketing and SEO Consultancy

boosmart

Mobil Uygulama Yazilimi
Mobile App Development

loodos

Dijital Reklam Danigsmanhg:
Digital Advertising Consultancy

*Mp

Dijital izleyici Deneyimi
Digital Audience Experience

® wiseback
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Medya Sponsorlar1
Media Sponsors

-“Aqlk RszYQO'”

YAQ
Al’gonotlar

KAFA
Rad®o

Bloomberg @

!

D= GUS

diovaR.

Ok IpERkLER

HABER
TURK

Oksijen

SOCRATES

TEXTE ZUR KUNST
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Bienal Kampanyasi
Biennial Campaign

% happypeopleproject

istanbul Bienali'nin

tanitim calismalarindaki
destekleri icin tesekkiir ederiz.
We acknowledge their kind
support towards the promotion
of the Istanbul Biennial.

f\
837, ATASEHIR
Qe BELEDIVESi

Aposto

®5Bundle

Engag=s

-
EAPASS

WISESLAN G
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istanbul Kiiltiir Sanat Vakfi,

17. istanbul Bienali’ni ziyaretcilerle iicretsiz olarak bulusturan
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