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Uluslararas istanbul Bienali’nin baghg: -“insan Neyle

1 1 Yasar?”- Bertolt Brecht’in Elisabeth Hauptmann ve Kurt

@ Weill ile birlikte 1928’de yazdig1 U¢ Kurusluk Opera adl oyunda
yer alan “Denn wovon lebt der Mensch?” adl sarkinin Tiirkee cevirisi. Ug
Kurusluk Opera, burjuva toplumunda miilkiyetin yeniden dagitim siirecini
konu ediniyor ve kapitalist ideolojinin bircok bilesenine acimasiz bir 151kta
bakiyor. Brecht’in oyunda gecen “her suglu bir burjuva, her burjuva bir
sucludur” saptamasi bugiin her zamankinden daha gegerli ve gercek, ve
1928’de yeni filizlenen liberal ekonominin kendisinden 6nceki toplumsal
uzlagmayi agindirma kapasitesi ile giiniimiiz arasindaki paralellikler son
derece carpicl.

Bienal’in bagh§1 “insan Neyle Yagar?”, diinyanin her yerinde
birbirlerine baglanip ayni aglar icerisinde oriildiikce ayirt edilemeyecek
derecede benzer hale gelen iki ana konuyu, siyaset ve ekonomiyi akla
getiriyor. Devam eden finansal krizin son birkag on y1ldir hepimizin i¢cinde
yasadig1 “yeni diinya diizeni”nin megruiyetine ciddi bir darbe vurdugu
ve bu diizenin sorgulanamaz goriinen neoliberal 6nermelerinin altini
oydugu bu anda, “insan Neyle Yasar?”, bienal yapisini, icinde gerceklestigi
mevcut sanatsal ve siyasi baglamdan bir diisiince zemini devsirerek,
elestirel diisiincenin yenilenmesine zemin saglama potansiyeli olan bir
meta-arag olarak yeniden diigiinmeyi amacliyor. Diger bir deyisle “insan
Neyle Yasar?”, tarihsel, edebi ve pop-kiiltiirel referanslarinin bolluguyla
Istanbul gibi bir sehirde 6zellikle cazip bir ¢oziim gibi goriinse de, yerel
ozgiilliikleri kiireseli okumaya yarayacak bir tiir prizma olarak kullanmaya
kalkigmiyor. Sergi kiiltiir turistlerine Asya ve Avrupa arasindaki kopriiniin,
modernlesme yolundaki y1lmaz kararlili§inin sikintisini yasayan Osmanl
Imparatorlugu’nun nostaljik simgesinin ve bugiin iddial bir kiiresel
metropol ve ayrica elbette Avrupa kimligi ve Avrupa Birligi’nin cokkiiltiirlii
siyasetlerinin travma mahallerinden biri olan bu bityiileyici “metafor
sehri”nin bir diger boyutunu géstermek i¢in de ¢cabalamiyor. Bunun yerine
hem yerel hem uluslararasi izleyicilere, etkileri her yerde hissedilen
mevcut ekonomik krizin pengesindeki giiniimiiz diinyas1 hakkinda sordugu
sorularla dogrudan hitap ediyor.

Bir sergi olarak “insan Neyle Yagar?”, yapitlan izlemek icin bir prizma,
Brecht’in bilingli siyasi angajmanina ve yontemlerine agik bir gondermeyle
okunabilecekleri bir baglam saghiyor. Sunulan yapitlar dogrudan “Brecht¢i”
olmak zorunda degil; nitekim sadece bazilar1 Brecht’in eserlerine dogrudan
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he title of the 11th International istanbul Biennial - ‘What Keeps

Mankind Alive?’- is the English translation of the song ‘Denn wovon

lebt der Mensch?’ from The Threepenny Opera, written in 1928 by
Bertolt Brecht, in collaboration with Elisabeth Hauptmann and Kurt
Weill. The Threepenny Opera thematises the process of the redistribution of
ownership within bourgeois society and casts an unforgiving light on a wide
range of elements of capitalist ideology. Brecht’s assertion in the play that ‘a
criminal is a bourgeois and a bourgeois is a criminal’ remains as resonant and
as true as ever, and the parallels between the burgeoning liberal economy’s
capacity to erode a hitherto existing social consensus in 1928 and the
present are striking.

The Biennial’s title, ‘What Keeps Mankind Alive?’ evokes two main
subjects, politics and economics, which have grown indistinguishably
similar as they have connected and networked all around the globe. At a
moment when the ongoing financial crisis has dealt a considerable blow to
the legitimacy of that ‘new world order’ in which we have all been living
for the past several decades, undermining its seemingly unquestionable
neoliberal premises, ‘What Keeps Mankind Alive?’ seeks to rethink the
biennial as a meta-device with the potential to facilitate the renewal
of critical thinking by extracting thought from the immediate artistic
and political context where it takes place. In other words, ‘What Keeps
Mankind Alive?’ does not seek to take local specifics as some sort of prism
to read the global, an especially tempting solution in a city such as istanbul,
with its wealth of historical, literary and pop-cultural references. Nor does
the exhibition strive to reveal to cultural tourists yet another aspect of
this fascinating ‘metaphor city’, bridge between Asia and Europe, nostalgic
symbol of an Ottoman Empire troubled by its unyielding determination
to modernise, now an ambitious global metropolis, and of course a trauma
spot for European identity and the multicultural politics of the European
Union. Rather it addresses both local and international audiences head-on
with questions about the contemporary world in the throes of the current
economic crisis, whose effects are everywhere.

As an exhibition, ‘What Keeps Mankind Alive?’ provides a prism for
viewing the works, a context in which they can be read in explicit reference
to Brecht’s conscious political engagement and methods. The works
presented are not necessarily ‘Brechtian’ per se; indeed few refer directly
to Brecht’s oeuvre. They subscribe, on the one hand, to Brecht’s belief in

39

‘ ‘ 01 guide 11B intro.indd 39 @ 9/4/09 9:05AM‘ ‘



®

gondermede bulunuyor. Bir yandan Brecht’in sanatin siyasi angajmanina
duydugu inanca katiliyor ve bu potansiyeli anlaml hale getirmeye
calistyorlar; diger yandan ise Brecht’in sarkisinin ruhunu paylastyorlar.
“insan Neyle Yasar?” zaten elimizde varolandan 6tede, ileriyi gosteren bir
yola isaret ediyor, muhtemel yonlerin ve yeni okumalarin hatlarini giziyor.
Ancak, bir biitiin olarak sergi, bagimsiz yapitlar tizerine gelistirilebilecek
perspektiflerden sadece biri; yapitlar ayr1 ayr1 ele alindiklarinda farkl bir
tekil ilgi alanlan dizisi ve gondermeler 6begiyle de iligki icerisindeler.
Brecht, 1945 Eyliil'tinde giinliigiine s6yle yazmisti: “Berlin’de Ug
Kurugluk Opera’nin dolu salonlarda oynandigini, sonra da Ruslarin
miidahalesiyle kaldirlldigini duyuyoruz. BBC (Londra), oyunun “Once

ekmek gelir, ardindan ahlak” baladindan dolay1 protesto edildigini bildirmis.

Ben de olsam oyunun oynanmasina izin vermezdim. Devrimci bir mesajin
yoklugunda bu ‘mesaj’, katiksiz anarsizm olur.” Bu ifadenin Ikinci Diinya
Savasr’nin hemen sonrasinin siyasal iklimi baglaminda anlasilmasi gerekir.
Ama bugiin de herhangi bir genis capli devrimci harekete rastlamak
miimkiin degil. isin dogrusu, gercekligin kendisi “Brechtci”lesti - Avrupa
siyasetini yoneten kisiliklerin gézlemlenmesi bunu gostermeye yetecektir.
Brecht’in zamaninda celiski belirsizlik tasimamaktaydi: Fasizme kars1
tcilincii bir yol mevcut degildi. Bugiin ise siyasetin dili fiilen depolitize
edilmis durumdadir. Savasin ismi insani miidahale, kitlesel katliamin

ismi etnik “temizlik” oldu, tiim siyasal giicler bir baris, demokrasi ve
insan haklari retorigi cercevesinde adimlarin atiyor ve diger miicadele
imkanlarindan yoksun militanlar “terérist” damgasi yiyor. Cagdas kuram
bile siyasal antagonizmadan uzak durmaya dikkat ederek “miinakagaya
dayal1” siyasetten yana tavir belirtiyor, ki bunun da kolayca alkolsiiz bira,
dumansiz sigara veya kafeinsiz kahve gibi siyasetsiz siyaset oldugu ortaya
¢ikarsa sasmamak gerekir... Giiniimiiziin sinifli toplumunda antagonizma
olmadan siyaset bir hayaldir. Pazarlanabilir bir farklar yelpazesinin
(genellikle “cogulculuk” adiyla ¢igirtkanligl yapilan) sahte bir coskuyla
kutlanmasina izin veren neoliberal “gesitlilik” tarafindan desteklenen
siyasetin kiiltiirellestirilmesinin yerine kiiltiiriin siyasallagtirilmasi
konmalidir. “Sosyalizm ya da barbarlik” ikileminin her zamankinden daha
gercek oldugu ve diinyanin geleceginin fakirlestirilmis savas bolgeleriyle
zengin bolgelerin istikrarh fagism egilimli sistemleri arasinda béliindiigi
gliniimiizde bizi bekleyen gorev budur. %
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political engagement in art and seek to make that potential meaningful; on
the other hand, they share something of the spirit of Brecht’s song. ‘What
Keeps Mankind Alive?’ points a way forward beyond the merely existent,
delineating possible directions and new readings. Yet the exhibition as a
whole is only one of the perspectives on the individual works; separately
the pieces involve a whole series of singular preoccupations and clusters of
reference.

In a diary entry from September 1945, Brecht wrote: ‘We hear that The
Threepenny Opera has been performed to packed houses in Berlin, but then
had to be taken off, at the instigation of the Russians. The BBC reported
that the ballad Food is the first thing, morals follow on was the reason for
the protest. Personally, I would not have permitted the production. In
the absence of any revolutionary movement, the play’s message is pure
anarchism.’ This statement has to be understood in the political context in
the immediate wake of World War Two. But the fact is that today it is not
possible to detect any broad revolutionary movement either. Indeed, reality
itself has become ‘Brechtian’ - one need merely observe the characters
ruling European politics to be convinced. In Brecht’s day, the conflict
was unambiguous: in the face of fascism there was no third way. Today,
the language of politics is effectively depoliticised. Wars have become

@ humanitarian interventions, mass killings are called ethnic ‘cleansing’, @
all political powers advance beneath a rhetoric of peace, democracy
and human rights, and militants deprived of other means of struggle
are labelled as ‘terrorists’. The culturalisation of politics, promoted by
neoliberal ‘diversity’ which allows for the euphoric celebration of a range of
marketable differences (usually touted as ‘pluralism’) must be replaced by
the politicisation of culture. Today when the dilemma ‘barbarity or socialism’
is more real than ever and the future of the world appears divided between
pauperized war zones and the stable fascistoid systems of the rich zones,
thisis our task. %
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