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ONsOz

Bige Orer

Iklim krizinin tartigmasiz bir gercek oldugu, insanlarin
yasam bigimlerini, tiretim ve tiiketim sistemlerini temelden
degistirmek zorunda olduklar: bir zamandayiz. Biliminsanlari
ve sivil toplum Jrgiitleri kiiresel iklim adaletine ydnelik
toplumsal bir déntigim gagris1 yaparken geng iklim aktivist-
leri yiizden fazla tilkede siirdtirdiikleri grevlerle yetkililerin
somut adimlar atmalari igin gligldi bir baski mekanizmas:
kuruyor. Tiirkiye’de sosyal, politik ve ekonomik durum ve
tercihlerden bagimsiz olarak her on kisiden en az altis1 bu
konuda kaygi tagiyor.1 Bu kiiresel sorunun ¢dziilebilmesi igin
hem hiikiimetlerin hem de hiikiimet dis1 aktdrlerin hizli bir
sekilde harekete gegmesi gerekiyor. Tiim bu acil tartigmalar
i¢inde sanatin farkli perspektifler sunmasi, alternatif gelecek
hayalleri kurmas1 kaginilmaz.

16. Istanbul Bienali, Nicolas Bourriaud kiiratdrlii-
giinde, Yedinci Kita bagligiyla, kiiresel 1sitmayla2 birlikte
Antroposen’in en gézle gortiniir sonuglarindan biri olan,

1 Iklim Haber ve KONDA Aragtirma, 2019 yilinda Tiirkiye
kamuoyunun iklim degigikligi algisini Slg¢mek ve giderek
derinlegen iklim krizi hakkinda ne diigliniildigiini dgrenmek
i¢in Tlrkiye Orneklemi lizerinden bir anket ¢aligmasi
gergeklestirdi. 86z konusu veri bu g¢aligmanin sonucu olarak
kargimiza g¢ikiyor.

2 Uzmanlara goére bu alanda kullanilan terimlerin durumun
aciliyetini ve uygulanmasi gereken yaptiraimlari hatirlatacak
sekilde degigtirilmesi, kiiresel i1sinma yerine kiiresel
1sitma, iklim degisikligi yerine iklim krizi deyigleri
tercih edilerek uluslararasi girketlerin sorumluluguna
dikkat g¢ekilmesi gerekiyor.
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Pasifik Okyanusu’nun ortasindaki devasa atik y1gininin imge-
sini ¢agiriyor. Diinyamizin insan faaliyetleriyle sekillendigi
yeni bir jeolojik gagdayiz. Istanbul Bienali, bu hayati ekolojik
sorunlar kargisinda sanatin glincel durumunu sanatgilar,
distintirler, antropologlar ve ¢evrecilerle birlikte aragtiriyor.
Disiplinlerin i¢ ice gectigi ve bilgi alanlarinin genisledigi
boyle bir gergevede sanatgilar da tiretimlerini yeni aragtirma
konularini kapsayacak sekilde cesitlendirdiler. Istanbul
Bienali olarak 6nceliklerimizden biri, sanatgilarin bienalin
kavramsal gergevesinden yola ¢ikarak deneysel bir alanda
caligmalari, aragtirma ve firetim siireclerini Istanbul’da,
bienal ekibiyle birlikte sekillendirmeleriydi. Neticede bienale
davet edilen 56 sanatginin 36’s1 bu sergi igin yeni eserler
tretti. Bienalin hazirlik siirecinde ekoloji alaninda faaliyet
gosteren farkli Slgeklerde rgiitlenmelerle yaptigimiz goriis-
meler ve galigmalar da, boylesi bir krizin sergi araciligiyla
kavranmas: igin yollar agti.

16. Istanbul Bienali, 14 Eyltil-10 Kasim 2019 tarihleri
arasinda MSGSU Istanbul Resim ve Heykel Miizesi, Pera
Miizesi ve Biiylikada’da gerceklestiriliyor.

Tarihi Halig tersanelerinde bir senedir siiren yogun
galismalarimiza ragmen, sergi agiligina bir ay kala bienalin
gergeklestirilecegi alandaki asbestli malzemelerin halen
tamamen temizlenememis olmasi nedeniyle, mekam kullan-
mama karari aldik. Durumun insan sagligi ve giivenligini
tehdit edebilecek olmasi bizi béyle bir karar almaya mecbur
birakt1. Tam bu noktada Mimar Sinan Universitesi Giizel
Sanatlar1 Fakiiltesi, Mart 2020’de tiniversite biinyesinde
Istanbul Resim ve Heykel Miizesi olarak kapilarini agacak bes
numarali Antrepo’nun, 2005 ve 2011 yillarinda oldugu gibi
bienale ev sahipligi yapmasini kabul etti.

Pera Miizesi’yle {i¢ bienaldir siirdiirdigtimiz igbirligi,
Pera Ogrenme ve Film programlarini da kapsayarak devam
ediyor. Miizede bienal kapsaminda on tig sanatginin igleri
sergilenecek. Son olarak, Biiyiikada’da yer alan igler izleyicile-
rin tiim sergiyi gérme hizini yavaglatarak hem mekansal hem
de zamansal agidan bienal deneyimini zenginlegtirecek.

Bienalin kamusal programi kapsaminda agilis ve kapanig
haftalarinda ok sayida etkinlik dlizenliyoruz. Program,
sanatgilarla antropologlarin bir araya geldigi sohbetlerin yani
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sira Yedinci Kita ve etrafindaki mevcut tartigmalar: derinlesti-
recek konugma ve gosterimlere de yer verecek. Agilis hafta-
sindaki sanat¢1 konugmalar: Biiyiikada’da ve 2018’de Zeyno
Pekiinlit’niin koordinasyonunda baglayan ¢ap (Istanbul
Bienali Caligma ve Aragtirma Programi) kapsaminda IKSV
Alt Kat’ta gerceklegiyor. Giineg Terkol ve Giiglii Oztekin’in
sanatgilar ve ziyaretgiler igin bir bulugma noktas1 olarak
tasarladigi mekani, birbucuk Ekoloji ve Sanat Caligmalari’nin
“Sindirim” baghg altinda diizenleyecegi konusma serisini de
agirliyor. Farkli disiplinlerden katilimcilarin miidahaleleriyle
sergi deneyimi ¢ok daha genis bir gergeveye kavusuyor.

16. Istanbul Bienali’ne Hibrit Yaratiklar adli heykelle-
riyle katilan Monster Chetwynd, davetimiz tizerine Magka
Sanatgilar Parki’na kalici olarak yerlestirilecek yeni bir eser
tretti. Gorgon’un Oyun Alani isimli bu heykel, ayni1 zamanda
bienalin geng ziyaretgilerine ve Istanbul’un ocuklarina bir
hediyesi. Bu is, Istanbul Bienali’nin on yilda sehre bes kalic1
eser kazandirma vizyonunun ikinci halkasini olusturuyor.

Bu kapsamdaki ilk galigmamiz, 15. Istanbul Bienali’nde
Akatlar’daki Mustafa Kemal Kiiltiir Merkezi’nin ¢atisina yer-
lestirilen Ugo Rondinone’nin Gokkugag: Siirleri (2007-2019)
serisinden Buradan Nereye Gidiyoruz? adli neon heykeldi.

Gocuklarin 2017°de tanigip cok sevdikleri Istanbul
martilar: Opti ile Pesi bienali yeniden ziyaret etmek igin
heyecanlilar. Yedinci Kita’ya yaptiklar: yolculukta kahraman-
larimiza Greta adli glivercin de katiliyor. Yekta Kopan’in
yazdig1, Gokge Akgiil’lin ¢izdigi ¢ocuk kitabimiz Opti ile Pesi:
Bu Diinya Hepimizin, Burcu Ural Kopan’in yayin yonetmenli-
ginde hazirlandi. Opti ile Pesi’nin yeni macerasina katilmak
igin tiim ¢ocuklar: bienale bekliyoruz.

Sayilarinin yarim milyona ulasacagini tahmin ettigimiz
izleyicilerimizi bienale, gorsel kimligimizi ve yayinlarimizi
hazirlayan Ali Taptik ve Okay Karadayilar’in birlikte kur-
dugu Onagdre’nin gorsel diinyasiyla davet ediyoruz. Bienal
sanatgilari insanligin diinyay: derinden etkiledigi bu ¢agin
izini siirerken Onagdre de tasarimlarimi mikroplastikler,
uydular, emojiler gibi kaybolmadan ¢Spliige déntisen nesneler
tizerinden kurdu.

Basta 2007-2026 Bienal Sponsoru Kog¢ Holding olmak
iizere, 16. Istanbul Bienali’nin gerceklestirilmesi i¢in destek
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veren ve igbirligi yaptigimiz tiim kurum ve kuruluslara tesek-
kiir ediyorum. Bienal dost ve hamilerimize, degerli destekle-
riyle birgok yeni eserin {iretilmesine olanak sagladiklari igin
igten tesekkiirlerimizi sunuyorum. Ayrica hazirlik stirecinde
bizimle bilgilerini, deneyimlerini paylasan tiim dostlarimiza
ve hocalarimiza minnettarim. Yedinci Kita, Istanbul Bienali ve
Istanbul Kiiltiir Sanat Vakf1 ekiplerinin, kiiratdriimiiziin ve
sanatgilarin yogun emekleri sayesinde Istanbul’da bdylesine
genis bir gapta tartigilip izleyicilere ulagabiliyor; tiim ekip
arkadaglarima da sonsuz tegekkiirlerimi sunuyorum. Umarim
bu bienal, insanlarla insan olmayanlar arasinda esit bir iligki
kurmak i¢in harekete gecenlerin bulustugu bir alana déniigiir
ve sanatgilarin Onerdigi alternatif diinyalarda bir araya
gelmemizi saglar.

15 Bige Orer



FOREWORD

Bige Orer

We are living in a new geological era when the world is being
reshaped by human activity. The climate crisis has become
an undeniable truth humans have no choice but to deeply
transform their ways of living, producing and consuming.
While scientists and NGOs are calling for a societal shift
towards climate justice, young climate activists are carrying
out a strike movement in more than a hundred countries,
becoming a powerful force that is able to lead governments
to take concrete measures. In Turkey, this situation is creating
anxiety in at least six persons out of ten, regardless of their
social, political and economical situation or preferences?.

In order for a solution to this global crisis to be conceivable,
both governments and non-governmental actors must take
swift action. In the midst of such urgent debates, art will
unavoidably present people with different perspectives and
imagine alternative futures.

1 In 2019, Climate News and KONDA Research have conducted a
poll on a population sample in Turkey in order to measure
the public perception of Climate Change in Turkey, and
identify the main currents of thoughts regarding the matter.
The aforementioned data was presented as a result of this
research.
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The 16th Istanbul Biennial, The Seventh Continent, under
the curatorship of Nicolas Bourriaud, conjures up the image
of one of the most visible consequences of the Anthropocene
and global heating:2 the ominous presence of a gigantic area
of waste, the size of a continent, in the middle of the Pacific
Ocean. We are living in a new geological era, where the world
is being reshaped by human activity. The Istanbul Biennial
invites artists, thinkers, anthropologists and climate activists
to explore together the current state of contemporary art in
the face of such vital ecological problems. Within this frame-
work, where the frontiers between disciplines are fading and
the fields of knowledge are growing ever larger, artists have
diversified their output by encompassing new research areas.
One of our priorities was for the artists to work in experimen-
tal fields, and shape their creative processes (from research
to production) here in Istanbul, drawing on the conceptual
framework of the Biennial, together with the Biennial team.
Among the fifty-six artists invited, thirty-six have produced
new works. Our encounters and cooperation with a range
of organisations working in the field of ecology during the
preparation phase of the Biennial has paved the way for the
exhibition to help convey the extent of the current crisis.

The 16th Istanbul Biennial takes place from 14 September
to 10 November 2019 in the Mimar Sinan Fine Arts University,
Istanbul Painting and Sculpture Museum, The Pera Museum
and Buyukada.

In spite of our intense, year-long preparation of the histor-
ical Hali¢ shipyards, we took the decision not to use the venue,
a month before the Biennial’s opening, after it emerged that
asbestos had not been entirely removed from the area where
the exhibition was planned to take place. The hazard to public
health and safety made this decision inevitable. In the immedi-
ate aftermath, Mimar Sinan University Fine Arts Faculty kindly
agreed to host the Biennial at the old Antrepo 5, home to the

2 Experts in this field consider it a necessity to change
the commonly accepted terminology - global heating instead
of global warming, and climate crisis instead of climate
change - in order to call for global corporations to take
responsibility, by reminding them of the emergency of the
situation and of the necessary measures to be implemented.
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2005 and 2011 editions, which in March 2020 will open its
gates as the Istanbul Painting and Sculpture Museum under
the university’s roof.

Our cooperation with the Pera Museum, which has been
ongoing for three biennials, encompasses the Pera Learning and
Film programmes. During the Biennial, the works of thirteen
artists are exhibited there. The works on show on BlylUkada
allow visitors to embrace a slower rhythm, and to enjoy a richer
Biennial experience on a spatial and temporal level.

As part of the Biennial’s public programme, a large
number of events take place during the opening and closing
weeks of the exhibition. Apart from panels bringing together
artists and anthropologists, the programme includes displays
and talks that give further depth to the ongoing debates
around The Seventh Continent. The artists’ talks during the
opening week take place on Biiytikada and in iIKSV’s Alt Kat,
as part of the Istanbul Biennial Production and Research
Programme, coordinated by Zeyno Pekinll, which was
launched in 2018. The space that Giines Terkol and Guglt
Oztekin conceived as a meeting point for artists and visitors,
also hosts a series of talks that birbucuk Ecology and Art
Studies names the ‘Digestion Programme’. The interventions
of contributors from various fields considerably expand the
framework of the exhibition.

Upon our invitation, Monster Chetwynd, who is also
contributing to the 16th Istanbul Biennial through her
sculptures Hybrid Creatures, has made a new permanent
work in the Magka Art Park. This sculpture, entitled Gorgon’s
Playground, is our present to our young visitors and the
children of Istanbul. The work constitutes the second step
towards a goal we set ourselves to bring five permanent
artworks to the city over a period of ten years. The first
step was taken with the installation of the neon work by Ugo
Rondinone entitled Where Do We Go From Here?, part of his
series Rainbow Poems (2007-19), on top of the roof of the
Mustafa Kemal Cultural Centre in Akatlar.

Istanbulite seagulls Opti and Pesi, which children met and
loved in 2017, are eager to visit the Biennial once again. This
year, a new hero, a pigeon named Greta, joins them on their
trip to The Seventh Continent. Their story is told in Opti and
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Pesi: this world belongs to us all, a children’s book written by
Yekta Kopan, illustrated by Gékge Akgtl and edited by Burcu
Ural Kopan. The Biennial invites children to join Opti and Pesi
on their new adventure.

Our estimated 500,000 visitors are welcomed through
the visual universe created by Onagére, founded by Ali Taptik
and Okay Karadayilar, the designers of our visual identity and
publications. While the Biennial’s artists follow the traces of an
era when humanity is deeply influencing the world, Onagére
encompasses in its designs objects that turn to trash without
disappearing such as microplastics, satellites or emojis.

| deeply thank all the bodies and institutions who have
supported the event, first and foremost the 2007-2026
Biennial Sponsor Ko¢ Holding, whose backing and collabo-
ration have allowed the 16th Istanbul Biennial to take place.
Sincere thanks also go to the Biennial’s friends and patrons,
whose precious support has facilitated the production of
many original artworks. | am also grateful to all our friends
and professors, who shared their knowledge and experi-
ence with us during the preparation process. The Seventh
Continent could never have been discussed and visited on
such a large scale without the hard work of the Istanbul
Biennial and IKSV teams, and by our curator and artists. |
thank my teammates endlessly. | hope this Biennial can help,
through the alternative worlds suggested by the artists, to set
up a ground for encounter for those wishing to build a more
equal relationship between the human and the non-human.

19 Bige Orer



YEDINCI KITA’YA GIRIS
Tarih, Cografya, Demografi,
Kaltir, Arkeoloji, Siyaset

Nicolas Bourriaud

Biitlin glincel sanat sergileri bir kavramui, bir giincel sanat
distlincesini 6ne gikarir; bir imgenin gatis1 altina girer,

yani duygularla birlegen bir fikirler 6beginden dogar. 16.
Istanbul Bienali’ne hikim olan ve ona adini veren imge,
Yedinci Kita, bilimin ve siyasi eylemin sinirlari iginde bulu-
nan bir alandan kaynaklaniyor. Bu imge hepimiz i¢in artik
fazlasiyla tanidik: Sanayi atiklarindan goriinmez olan okya-
nuslarin, plastik torbalarin ve kulak temizleme gubuklarinin
arasinda ytizen baliklarin ve diger deniz canlilarinin imgesi.
Ama 16. Istanbul Bienali, bu kita diiglincesini ciddiye almak
ve bu kaypak alani insanlarin ve insan haricindeki varlik-
larin mecburen bir arada var oldugu, hentiz kesfedilmemis
bir arazi olarak degerlendirmek niyetinde. Bir zamanlar
Avrupali yerlesimcilerin goklere gikardigi “yeni diinya”nin
olumsuz arka yiizli bu. Zor kullanilarak istila ve isgal edi-
lecek bir kita degil, tam tersine, neredeyse bizim ruhumuz
duymadan, bizim yagam ve tiretim bigimlerimizden dogmus,
bizim eserimiz olarak kurulmus bir millet. Toplumlarimizin
aynadaki sureti olan yedinci kita, yagamak istemedigimiz,
reddedip attigimiz seylerden olusmus bir iilke.

Tarih

Maddi yanindan (tam 7 ton plastik atig1: Tiirkiye’nin bes
kat1 biiyiikliigiinde bir alan) ve cografyasindan (iilkeler
arasinda yiizen, yaganmaz bir kiitle) bagka, yedinci kitanin
Ozellikleri nedir? Oncelikle, genel olarak Antroposen olarak
anilan yeni bir jeolojik cagin simgesi haline geldi. Eskiden
insani ¢evresinden ayiran simgesel ve fiziksel sinirlar
tamamen yikildi. Sanayi faaliyetlerimiz sayesinde, istesek de
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istemesek de, artik diinyanin evriminin etkin bir pargasi olan

“dogal bir gli¢”e doniistiik. Sonug olarak, herhangi bir yerel
politikanin ontindeki iki segenek ya bir ekolojinin pargasi
olmak ya da onu reddetmek. Yedinci kita, ayn1 zamanda,
Bat1’ya 6zgii geleneksel doga-kiiltiir ayriminin da solup gittigi
yeni bir zihinsel evren demek. Daha dogrusu, bakterilerden
daglara, irmaklara, hayvanlar dleminin tamamina kadar her
tlirlil yagayan organizma veya tiire 6znelik stat{isii taninma-
sindan bu yana, 6zne ile nesne arasindaki sinirlar anlamini
biiytlik oranda yitirmig bulunuyor.

Bu durumda, hem taglarla hem bitkilerle, hem ge¢misten
kalintilarla hem sanayi iirtinleriyle iletisim kurabilen, diin-
yadaki biitiin sesleri ileten araytizler olarak giincel sanatgilar:
bekleyen gorev, canlilarin tamamina hitap edebilmektir.
Geleneksel toplumlardaki samanlar gibi sanatgi da tiirler,
tarzlar ve tipler arasindaki, 6zne ile nesne arasindaki igaretler
kavsaginda duruyor. Sanat yapiti, biitlin canli organizmalarin
yaydigi tlirden bir sinyaldir. Giincel sanat tiim yasam bic¢imle-
rinin yaydig: isaretler biitiintiniin sifresinin ¢6z{ildiigd bir ug
nokta, diinyanin dilinin insan diline terciime edildigi yerdir.

Cografya

Bir sergi olarak Yedinci Kita, ne ekolojik sanati savunan

bir manifesto ne de sanatgilarla antropologlarin pratikleri
arasinda yapilan bir kargilagtirma; bu devasa bir hologram
(Yunanca kékeni “her sey” anlamina gelen holos ve “yazmak”
anlamina gelen graphein), bigimleriyle veya iddialariyla bir-
birinden farkli gesitli sanat pratiklerini biinyesinde bir araya
getiren alternatif bir dlinya haritas1. Su veya bu sekilde bilgi
alanini esnetip genigleten sanatgilar burada toplandi: Onlar
antropolojiyi insan harici varliklarin diinyasini da kapsayacak
sekilde genisletiyor, melez varliklar: inceliyor, hayal driind
uygarliklarda arkeolojik kazi yontemlerini uyguluyor ya da
yeni aragtirma konulari icat ediyorlar. Eskiden bilgi evreni
ozenle kategorilere ayrilmis alanlardan olusuyordu, ama giin-
cel sanat bu diizeni bozmay1 kendine gérev edinmige benziyor.
Sirazeden gikmug bilimlere, ortadan yarilmig disiplinlere,
canlilar, yapay zeka ve nesneler arasindaki kesisimlere kucak
agmig durumda. Biinyesinde biitiin bilgi ve {iretim bigimleri-
nin stirekli infilak edip pargalanarak ardindan yine bir araya
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geldigi bu biiyiik hareket, dliinyanin bir anlamda molekiillerine
ayrilmasina taniklik ediyor. Dolayisiyla, gliniimiiz sanatgis1
molekiiler denebilecek bir antropoloji uygulamakta. Dis hatlar:
net olarak ¢izilmig ve belirlenmis nesnelerin igine diizgiince
yerlestirildigi bir uzami temsil etmekten ¢ok uzaklar; insan
faaliyetlerinin etkilerini, izlerini, igaretlerini ve insan olmayan
varliklarla aralarindaki etkilesimleri sergiliyorlar. Yedinci kita
da bir etki.

Demografi
“Antropoloji, iginde insanlar olan felsefedir” diye yaziyordu
Ingiliz Tim Ingold meslegi hakkinda. Yedinci kitay: kavrayabil-
memiz igin, bize sanatgilarin antenleri, onlarin tercimanligi,
onlarin antropolog damari lazim. Burada s6z konusu olan illaki
Bati tarzi bir “ilerleme” diislincesine ve “uygar” ile “ilkel” ara-
sindaki karsitliga dayanan eski zamanlarin antropolojisi degil;
biitiin 6znelerin eseylemlilik iginde bulustugu bir alani kegfe
cikan, etnik kimligi, hatta insanlig1 merkez almanin Stesine
gegen bir bakis agisi. Bilim olarak klasik antropoloji, diinyanin
sadece farkli dogaya sahip varliklar arasindaki hiyerarsik ilig-
kilerden olugtugu fikrini dne siirdii; giintimiiz antropolojisi ise
buna simetri unsurunu ekledi (Batili biliminsani artik kendini
inceledigi halklardan “{istliin” gérmiiyor) ve arastirma alanini
daha fazla sayida varlig1 da kapsayacak sekilde genisletti (s6z
konusu iligkiler artik insanin da Stesine gegiyor). Yedinci Kita
Ozel bir antropoloji tlirlinii gerektiriyor. Gliniimiiz sanatgila-
rinin benimsedigi de bu pratigin diyalojik boyutu, diyalogu ve
bir insan ekosisteminin igine dalmay1 eksen alan Bronistaw
Malinowski veya Claude Lévi-Strauss’un anlayig1. Kisaca, bir
karsilagma hali: Muhataplarin sayisini artirmayi ve var olan
distlince veya yagam bigimlerinin tamamini hesaba katmay
hedefleyen bir iligkisel antropoloji. Bu anlamda, ¢agimizin
sanat1 aym1 zamanda bir Antroposen poetikasinin yaratilmasina
da katkida bulunuyor ve diinyay: insanlar ile insan olmayanlar,
vahsiler ile uygarlar, biz ve onlar seklinde ikiye ayiran ezeli
ayrimci anlayisin sona ermesinden dersler gikariyor. 16.
Istanbul Bienali’nin ortaya koydugu fikirlerden tek birini ne
cikarmak gerekse, ben sunu segerdim: Biz ve onlar basitge hayal
tirtinii kavramlardir ve bu ayrimi bigimlendiren dlgiitler su ya
da bu ideolojinin driintdir ancak.
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Kiiltur

Isterim ki bu sergiyi gezmeye gelenler, her ne kadar sunulan
seyler agina gelse de, her sanat¢iy1 uzaklardaki bir toplumdan
haber getiren biri gibi gorsiin. Yedinci Kita’da her varlik
digerlerine gore kokiinden yabanci bir kisveye biirtinmiistdir.
Her birey kdltiiriinii pek ¢ok kaynaktan yola gikarak olusturur
ve kiiltlirel 6geleri kendine mal edip sahiplenmek temel
kuraldir. Sanat bir zenografi, her zaman uzaktan gelen, yabanci
bir dildir.

Arkeoloji

Yedinci kitanin arkeolojisi, ancak yok olmus diinyalar i¢in
gegerlidir. Pera Miizesi’ni ziyaret edenler, herhangi bir tarih
veya arkeoloji miizesinde yer alabilecek bir nesne koleksi-
yonunu kegfedecek, oysa bu nesnelerin kaynaklandig: iddia
edilen uygarliklar tarih kitaplarinda yer almiyor. Bu nesneleri
ve gostergeleri yaratanlarin kimileri gergekleri hafifce
carpitmakla yetinirken, kimileri de giiya {iriinlerini kazip
gikardiklar: koskoca kavimler veya toplumlar yaratacak kadar
ileri gitti. Bu tarz bir arkeoloji, iginde yasadigimiz karmasik
¢aga ¢ok uygun. Giintimiizde, i¢inde bulundugumuz an veya
gelecek kadar gegmis de garpitilip bagtan yaratilmaya elverigli.

Siyaset
Antroposen, insanin kargisina temel bir sorunu ¢ikariyor:
Diger canlilar: basit bir “kaynak” olarak gérmekten vazgegip
canlilar diinyasimin i¢inde yagayabilecek miyiz? Yoksa diinyay1
“biz” ile etrafimizdaki “gevre” olarak ayirmaya, insan tiiriini
tarihin biricik 6znesi, diger her seyi de ona fon olarak
gormeye yonelik eski aligkanligimizda israr m1 edecegiz?

Su anda bu kitapgigi elinde tutan sizler, bu sergideki sanat-
cilarin olusturdugu kabilelere, sizi iginde gezdirecekleri
topluluklara, yansittiklar: veya uydurduklar: kavramlara ve
nesnelere kendinizi birakip katilsaniz yeter. Iste o zaman siz
de bu yeni diinyanin antropologlari olup gikacaksiniz.
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INTRODUCTIONTO

THE SEVENTH CONTINENT
History, Geography, Demography,
Culture, Archaeology, Politics

Nicolas Bourriaud

Every contemporary art exhibition champions a concept, an
idea of contemporary art itself. It is set up under the aegis

of an image, generating a cloud of ideas and sensations.

The eponymous image that presides over the 16th Istanbul
Biennial - The Seventh Continent- arose from a zone situated
on the borders between science and political activism. We

all know it only too well: a vast island of industrial trash
surrounded by fish and other sea creatures fretting among
plastic bags and cotton buds. But the 16th Istanbul Biennial is
intent on taking this idea of a continent literally, and consid-
ering this moving heap as a territory yet unknown, in which
humans and non-humans coexist out of necessity. It consti-
tutes the negative side of the ‘new world’ once celebrated by
the European settlers: not a continent there to invade and
occupy by force, but inversely, a nation that formed behind
our backs, almost without our noticing, born of our ways of
life and production. The reverse mirror-image of our societies,
the seventh continent is the country we don’t want to inhabit,
made up of everything we reject.

History

Apart from its materiality (seven tons of plastic waste: an area
five times larger than Turkey) and its geography (an uninhabit-
able mass, floating between States), what is it that character-
ises the seventh continent? First and foremost, it symbolises

a new geological era, commonly called the Anthropocene. The
physical and symbolic limits that formerly separated human
beings from their environment have collapsed. Through our
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industrial activity, we have become, whether we like it or not,
a ‘natural force’, now fully part of the world’s evolution. As a
consequence, the only choice left for any local politics is to
either become part of this ecology or part of its refusal. The
seventh continent is also a new mental space within which the
traditional Western separation between nature and culture is
fading away. More precisely, the frontier between subject and
object has lost most of its meaning, since any living organism
or species is now being granted the status of subject: from
bacteria to mountains or rivers to the whole animal kingdom.
Therefore, the task that lies ahead of contemporary
artists - interfaces screening all the voices of the world,
capable of conversing with stones as well as plants, with
remnants from the past as well as industrial products - is to
address the whole of the living community. Just as the shaman
did in traditional societies, the artist stands at the crossroads
of signs, in between species, genres and types, in between
subject and object. The work of art is a signal, akin to those all
living organisms emit. Contemporary art is a terminal where
the signals transmitted by all forms of life are being decoded,
forming the human translation of the world’s language.

Geography

As an exhibition, The Seventh Continent is neither a manifesto
for ecological art nor a comparison between the practices of
artists and anthropologists: it is a gigantic hologram (from the
Greek holos, the whole, and graphein, to write), an alternative
globe map, gathering artistic practices that vary greatly in
their forms and ambitions. Here, artists who, in one way or
another, stretch the field of knowledge, are brought together.
They extend anthropology towards non-human worlds,
dissect hybrid beings, make use of archaeological methods to
dig up imaginary civilisations or invent new topics of research.
Previously, the order of knowledge was made up of neatly
categorised fields. Nowadays, contemporary art seems to
make it its mission to upset such an organisation: it hosts
sciences that have become mad, disciplines that have burst
open, and crossings between the living, artificial intelligence
and objects. This great movement, within which all the forms
of knowledge and production never cease to explode apart
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before piecing themselves together again, echoes a sort of
‘molecularisation’ currently underway in the world. Thus,
today’s artists practice a type of anthropology that one could
call molecular: far from constituting a space where neatly
identified and distinguished objects are inscribed, this molecu-
lar anthropology reveals human activity’s effects, traces and
marks, and their interactions with the non-human universe.
The seventh continent is an effect.

Demography

‘Anthropology is philosophy with the people in’, wrote

British Tim Ingold of his profession. In order to apprehend
the seventh continent, we need the antennas of artists (its
translators and anthropologists). What is discussed here is
not yesterday’s anthropology - based on an unquestionably
Western notion of ‘progress’ and on the opposition between
the ‘civilised’ and the ‘primitive’ - but rather a post-ethnicist
(even post-human) vision, which explores a territory where
all subjects coexist and co-work. Classical anthropology as

a science introduced the idea that the world is made up of
hierarchical relations between beings of different types;
today’s anthropology has contributed by adding the notion of
symmetry (Western scientists no longer consider themselves
‘superior’ to the peoples they study), and by stretching its
field of research to a wider variety of beings (the relations
now extend beyond humans). The Seventh Continent calls for
a particular type of anthropology. It is the dialogic dimension
of this practice, propounded by Bronistaw Malinowski or
Claude Lévi-Strauss, that today’s artists apply, centred upon
dialogue and the immersion into a living ecosystem. A state of
encounter in short: a relational anthropology that endeavours
to widen its audience and to account for all of the existing
modes of thought or life. In that sense, art in our age also
contributes to the creation of a poetics of the Anthropocene,
and to the drawing of lessons from the end of the seemingly
eternal segregation of humans and non-humans, the civilised
and savages, us and them. If one were to take one idea among
the many proposed by this 16th Istanbul Biennial, | would
choose this one: ‘us’ and ‘them’ are merely imaginary notions,
the products of this or that ideology.

Introduction to
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Culture

| would like each artist to be apprehended by the viewers of
this exhibition as if he/she were bringing news from a far away
society, however familiar the presented elements might seem.
In The Seventh Continent, every being is cloaked in a radical
strangeness. Each individual has tinkered with multiple sourc-
es, and cultural appropriation is the rule. Art is ‘xenography’:
an alien language, always coming from abroad.

Archaeology

The visitor to the Pera Museum will discover a collection of
objects that could appear in any historic or archaeological
museum, except for the fact that the civilisations to which
they are supposed to belong to are not those described by the
history books. Among those who have created these objects
and signs, some have settled for a slight curbing of reality, while
others go so far as to invent whole tribes or societies, from
which they pretend to extract artefacts. This type of archaeol-
ogy corresponds exactly to the confused era in which we live:
today, the past is just as falsifiable as the present or future.

Politics

The Anthropocene raises a fundamental question: are we
capable of living inside the world, rather than considering it

a mere ‘resource’? Or will we persevere in our old habit of
dividing it between ‘us’ and our ‘environment’ - the human
species being history’s special topic, while all the rest is viewed
as scenery?

You, who are holding this guidebook in your hands, need only
immerse yourself within the tribes composed by the artists of
this exhibition, within the societies they invite you to explore,
within the notions they reflect upon or forge, and you will be

the anthropologists of this new world.
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@ Dora Budor 70

@ Eloise Hawser 98

(4) Deniz Aktag 52

@ Mariechen Danz 80

(6) Feral Aflas Collective 90
@ Suzanne Treister 150

Johannes Buttner 72

@ Ozan Atalan 62

Agnieszka Kurant 110

@ Elmas Deniz 84
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Jonathas de Andrade 82
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Suzanne Husky 102
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(34) Yiva Snsfrid 140

@ En Man Chang 74

Radcliffe Bailey 66
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Paul Sietsema 138
Pia Arke 58
Ernst Haeckel 96
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@ Andrea Zitel 162

Anadolu Kuliibii (Sari Ev)
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@ Armin Linke 114

Ursula Mayer 124
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Cankaya Cd. No: 44

Monster Chetwynd 76

Mizzi Kogkii Mansion
GCankaya Cd. No: 31

@ GlennLigon 112

Tas Mektep

Kadiyoran Cd.
Turkoglu Sk. No: 2

Hale Tenger 146
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Ziyaret

16. Istanbul Bienali, 14 Eyliil-
10 Kasim 2019 tarihleri arasinda
MSGSU istanbul Resim ve
Heykel Miizesi, Pera Miizesi ve
Biiytikada’da gezilebilir. Bienal,
pazartesi giinleri harig her giin,
10.00-18.00 arasinda ziyarete
agiktir. Agilig haftasina Gzel
olarak, 16 Eyliil Pazartesi tiim
mekéinlar agik olacaktir. Pera
Miizesi, hafta i¢i 19.00’a, cuma
giinleri 22.00’ye dek agiktir;
pazar glinleri ise 12.00°de agilir.

Bienal internette:
bienal.iksv.org

W I (© /istanbulbienali
#istanbulbienali
#yedincikita

Ziyaret¢i Kayit

Mekanlara girigler, kigiye 6zel
kare kodlarla saglanir. Bienal
mekanlarini ziyaret ederken
kullanacaginiz kare kodunuzu
16bziyaret.iksv.org adresin-
den ulagabileceginiz dijital formu
doldurarak ya da bienal mekan-
larinda bulunan kayit masalarina
bagvurarak edinebilirsiniz.

l16bziyaret.iksv.org
adresindeki formu doldurduktan
sonra kare kodunuz giin iginde
e-posta adresinize gonderilir.

Kare kodunuzu e-posta kutunuzda
goéremiyorsaniz 6nemsiz e-postalar
klasdriini kontrol edebilir, yeniden
kayit olusturmay1 deneyebilir ya da
16bziyaret@iksv.org adresin-
den bize ulagabilirsiniz.

Kisiye 6zel kare kodunuz tiim
mekanlar icin gegerlidir. Kare
kodunuzu kaybederseniz ayni
kanallar araciligiyla yeni kod bas-
vurunuzu yapabilirsiniz. Mekan
giriglerinde kimlik kontrolii
yapilmaz.

Kisisel verilerini internet
tizerinden paylagmak istemeyen
izleyiciler, kare kodlarini mekan
giriglerinde yer alan kayit masala-
rindan, herhangi bir kigisel bilgi
saglamaksizin temin edebilir.

Kayit masalarinda olugabilecek
kuyruklar: asgari uzunlukta
tutmak ve sorunsuz bir sergi
deneyimi saglayabilmek icin kayit
islemlerinizi sergiye gelmeden
tamamlamaniz 6nerilir.

Bulugma Noktalan

16. Istanbul Bienali yayinlari-
niz1 géstererek bienal mekan-
lar1 civarindaki pek gok kafe,
restoran, kitap ve miizikevinde
indirimlerden yararlanabilirsiniz.
Anlagmali mekanlarin listesi i¢in
web sitesini ziyaret edin.



Visit

The 16th Istanbul Biennial can be
visited free of charge between
14 September and 10 November
2019 at Mimar Sinan Fine Arts
University Istanbul Museum

of Painting & Sculpture, Pera
Museum and Buyukada. The
Biennial is open every day except
Mondays, with the exception of
16 September, the Monday of the
opening week, between 10.00
and 18.00. Pera Museum is open
until 19.00 on weekdays, and
22.00 on Fridays. The Museum
opens at 12.00 on Sundays.

Biennial on the web:
bienal.iksv.org/en

W E ©/istanbulbienali
#istanbulbiennial
#theseventhcontinent

Visitor Registration

Venue entries require a personal
QR code, which can be acquired
by filling out the online form at
16bvisit.iksv.org or through

the registration desks at the venues.

Once you fill out the form,
a personal QR code will be sent
to your e-mail address within
a day. Please check your spam
folder, try again, or contact us at
visit16bRiksv.org if you were
not able to receive your code.

Your personal QR code is
valid for all Biennial venues. In
case of loss, you can re-register
by following the same steps.
There will be no ID check at the
entrances.

If you prefer not to share
personal information online,
you can choose to apply at the
registration desks to get your
QR code without providing any
personal information.

Visitors are advised to
register online prior to their visit
to avoid long queues and ensure
a pleasant visit.

Meeting Points

Presenting your Biennial publi-
cations gives you discounts at
numerous cafés, restaurants,
bookstores and music houses
near the Biennial venues. Please
visit the website to see the full
list of Meeting Points.
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Kog¢ Holding Destegiyle Rehberli Turlar

16. Istanbul Bienali’nin rehberli
tur programi ziyaretgilere, egitim-
lerini 2007-2026 Bienal Sponsoru
Kog Holding destegiyle, egitmen
ve miizeolog Mine Kiigiik’tin
liderliginde tamamlayan uzman
rehberler egliginde gezme olanag:
sunuyor.

Istanbul Resim ve Heykel ile
Biiytikada’da iki, Pera Miizesi’nde
bir saat kadar stiren turlarda size,
farkl: disiplinlerde egitim gérmiis
rehberler eslik eder. Turlar
boyunca bienalde sergilenen
eserleri daha yakindan taniyabilir;
sergiyi ve kavramsal gergevesini
derinlemesine tecriibe edebilir
ve sanatgilarla ilgili sorularinizi
rehberlere iletebilirsiniz.

Bienal siiresince diizenli
olarak gerceklesen rehberli turlar,
MSGSU Istanbul Resim ve Heykel
Miizesi ve Pera Miizesi’nde,
mekanlarin kapali oldugu pazar-
tesi giinleri harig her giin 11.00,
14.00 ve 16.00°da; Biiytikada’da
ise carsamba, cumartesi ve
pazar gilinleri 11.00 ve 15.00°’te
diizenlenir.

Tiim bienal mekanlarinin
acik oldugu, agilig: takip eden ilk
pazartesi glind (16 Eylil) rehberli
turlar rutin saatlerinde gergek-
lesir. Pera Miizesi pazar giinleri
12.00°de agildigindan 11.00’deki
rehberli tur dlizenlenmez. Cuma
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glinleriyse miize 22.00’ye kadar
agik oldugundan saat 20.00’de ek
rehberli turlar diizenlenir.

Bir mekani, iki mekani ve tiim
mekanlari rehberli turlarla gezme-
nizi saglayan ti¢ farkli bilet kate-
gorisi mevcuttur. Bir rehberli tura
yirmi veya daha fazla kisiyle katilim
saglamak istiyorsaniz indirimli grup
biletlerinden yararlanabilirsiniz.
VIP tur taleplerinizde veya gru-
bunuzdaki katilimci sayist yirmiyi
agtyorsa IKSV’ye
rehberlitur@iksv.org adresin-
den ya da (212) 334 08 30 numarali
telefondan ulagabilirsiniz.

Kategori ve Fiyatlar

Tek mekan tam 40 TL
ogrenci 15 TL

Tek mekan tam, kigi bagt 30 TL

(grup) ogrenci, kisi bag1 10 TL
Iki mekdn tam 75 TL
ogrenci 25 TL
Tim tam 110 TL
mekanlar  Ggrenci 40 TL

Rehberli tur biletlerinizi bienal
mekanlarindan, Ana Gige IKSV’den
(Sadi Konuralp Caddesi No: 5,
Sishane, Beyoglu) ve hizmet bedeli
ile Biletix’ten temin edebilirsiniz.



Guided Tours with the Support

of Kog Holding

The guided tour programme of
the 16th Istanbul Biennial allows
visitors to see the exhibitions in
the company of specialists, trained
by the museologist and lecturer
Mine Kigtk with the valuable
contribution of Ko¢ Holding.

The tours conducted by guides
majoring in varying fields last for
about two hours in the Istanbul
Museum of Painting & Sculpture
and Buytkada, and one hour in
the Pera Museum. Guided tours
enable visitors to get a closer look
at the artworks, to learn about
the exhibition and its conceptual
framework, and to inquire further
about the works and the artists.

Tours will be held regularly at
Mimar Sinan Fine Arts University
Istanbul Museum of Painting &
Sculpture and Pera Museum daily
except Mondays at 11.00, 14.00
and 16.00; and on Wednesdays,
Saturdays and Sundays at 11.00
and 15.00 in Buayukada.

On the first Monday following
the opening (16 September),
guided tours will proceed on
scheduled times. Pera Museum
opens at 12.00 on Sundays, there-
fore guided tours at 11.00 will not
be organised. An additional guided
tour at 20.00 will take place on
Fridays when the museum is open
until 22.00.
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There are three ticket cate-
gories which let you visit one, two
or all venues with guided tours. If
you would like to participate in a
guided tour with twenty or more
people, you can take advantage
of group discount tickets. For VIP
tour requests or if your group
exceeds twenty people, you can
make a reservation for a guided
tour at a time and date of your
choosing by contacting IKSV via
rehberlitur@iksv.org
or +90 (212) 334 08 30.

Categories and Fares

Single venue full fare 40 TL

students15 TL
Single venue full fare 30 TL
group students10 TL
Two venues  full fare75 TL

students 25 TL
All venues full fare MO TL

students 40 TL

Guided tour tickets can be
purchased at the Biennial venues,
iKSV Box Office (Sadi Konuralp
Caddesi No: 5, Sishane, Beyoglu)
or via Biletix with a service fee
(biletix.com).






SANATCILAR
ARTISTS




D L] Aki 1987, Diyarbakir, Tirkiye.
enlz a§ Diyarbakir, Tirkiye’de yagiyor.

1987, Diyarbakir, Turkey.

@ Based in Diyarbakir, Turkey.

Bagimsiz Degigken, 2018 Independent Variable, 2018
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Birkag yiizyil zarfinda, dogay1 gizem, husumet ve tehlikeyle dolu
bir yer olarak gérmekten onda geri doniisti olmayan etkiler
birakma noktasina geldik. Bunun sonucunda simdi doga bizi
tehdit ediyor. Deniz Aktag’in ¢izim ve resimleri, insan ve gevre-
sinin birbirini igine diigtirdiigii tehlikelere 151k tutan entropi

tasvirleri. Sanat¢inin stiregiden
Yokyerler adl1 serisi, kentsel
clirlimeyi, gevresel ¢okiist,
yerinden olan veya g6¢ eden
insanlari ve hem kentlerin
hem de doganin travmatik
dontislimiind yansitiyor.

Aktas, bienalde iki kiigiik
ebatli ¢aligmasinin yani sira
Umudun Yikintilar: baglikl
iki yeni gizimini de sergili-
yor. Yapitlar, Caspar David
Friedrich’in kirilmis bir buz
katmani iginde sikigip alabora
olmus bir gemiyi gésteren
Umudun Enkaz1 (1823-24) adl1
tablosuna gonderme yapiyor.
Miirekkeple yapilmis siyah
beyaz ¢izimler, dogada izlerini
birakmig ve onun kayitsizligi
tarafindan yok edilmis insanla-
rin garesizligini ortaya koyuyor.

Over the span of a few centuries, we
have gone from picturing nature as a
site of mystery, hostility and danger,
to wreaking an indelible effect on it.
Now, nature threatens us as a result.
The drawings and paintings of Deniz
Aktas are depictions of entropy,
casting light on the reciprocal
endangerment of humans and our
environment. His ongoing series No
Man’s Land captures urban decay,
environmental collapse, human
evacuation and migration, and the
traumatic transformation of cities
and nature alike.

Aktas presents, along with his
smaller works, two new drawings
called The Ruins of Hope. The work
alludes to Caspar David Friedrich’s
painting The Wreck of Hope
(1823-24), depicting a capsized ship
lying within a broken ice sheet. The
black and white drawings, done in ink,
convey the desolation of humans who
have made their mark on nature and
are obliterated by its indifference.
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1977, Goch, Almanya. Berlin,

am
oz‘em AI*I“ Almanya’da yagiyor.
Germany. Based in

1977, Goch,

@ Berlin, Germany.

Each Moment is a
Portal (Jurema), 2019

Her An bir Gegit
(Jurema), 2019

i.R.HM. © 54



Ozlem Altin, genellikle
nesneler, fotograflar ve bagka
gorsel malzemelerle yeniden
harmanladigi, temelliik edilmig
ve kendinden menkul bir imge
diinyasina dayanan, mekana
Ozgii yerlestirmeleriyle taniniyor.
Sanatg1 bu yerlestirmelerinde,
var olan anlatilar: farkl bir
amaca hizmet edecek bigimde
bastan diizenliyor. Altin’in
Istanbul Bienali icin hazirladig
eseri de dahil olmak tizere bu
anlatilarin pek ¢ogu, sanatginin
bir aktarim, iletigim, yankai,
yansima ve geribildirim alani
olarak gordiigii insan bedeniyle
ilgileniyor. Sanatg1 izleyiciye,
bedenlerimizin bize stirekli
bilgi ve isaretler génderdigini,

Ozlem Altin is known for her
site-specific installations that draw
from appropriated and self-made
imagery, which she often recombines
with objects, photographs and other
visual material. In this way, narratives
are repurposed and rearranged

into new narratives. Many of these
stories, including Altin’s work for the
Istanbul Biennial, are concerned with
the human body, which she sees as

a site of transfer, communication,
resonance, reflection and feedback.
Our bodies, she notes, are constantly
informing us and signifying to us,
and the sense of touch is a crucial
aspect of communication. Her new
work, which emphasises moments of
‘passage’, also takes up the notion of
portals: sites that open up to other
sites. She has said that the body is
itself a portal, and that one aspect
of portals is that they require an
element of surrender.

dokunma duyusunun ise iletisimin olmazsa olmaz bir yoni
oldugunu hatirlatiyor. “Gegis” anlarini vurgulayan bu yeni
galigmasi, bagka alanlara agilan alanlar olarak portallar nosyonunu
da ele aliyor. Sanatgiya gore bedenin kendisi de bir portal ve
portallarin bir 6zelligi de teslimiyet gerektiriyor olmalari.
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1931, Utiel, Ispanya. 2006’da
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Anzo (Jose Iranzo Valencia, Ispanya’da yagamini yitirdi.
AI -d) 1931, Utiel, Spain. Died in 2006 in
monacl Valencia, Spain.

Tecrit 10, 1967 Aislamiento 10, 1967
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Despite the connectivity of global
communication and exchange,
Western society is increasingly
atomised and polarised. This fact
was noted as early as the 1960s
by Anzo (José Iranzo Almonacid),
founding member of the artistic
group Estampa Popular, which
activated against Spanish dictator
Francisco Franco. He commented:
‘Isolation is suffered by the person
in charge of the computers.’

Anzo’s works span painting,
design and sculpture, and depict
alienation within the technological
formatting of contemporary life.
His Aislamiento (Isolation) series
of paintings captures anonymity,
alienation and estrangement in a
cold, indifferent world marked by
informatics and corporations. In
Aislamiento 14 (1968) - painted in
grey monochrome - an anonymous
man wearing a suit stands within a
ring of ominous, block-like struc-
tures resembling tape recorders
and broadcast machines.

Such works, made during the
stirrings of 1968, cast doubt on the
revolutionary potential of tech-
nocratic activity. Their depiction
of echo chambers and isolation
prefigure communication crises in
our age of media polarisation and
social media.

Kiiresel iletisim ve miibadelenin
kurdugu baglantisalliga ragmen
Bat1 toplumu gitgide daha fazla
atomizasyon ve kutuplagmaya
dogru siirtikleniyor. Bu gergek,
Ispanyol diktatér Francisco
Franco’ya kargi eylemlere girisen
sanat grubu Estampa Popular’in
kurucu tiyesi Anzo (José Iranzo
Almonacid) tarafindan daha
1960’larda dile getirilmisti: “Tecrit
duygusundan ceken, bilgisayarlar-
dan sorumlu olan kigidir.”

Anzo’nun yapitlari, resim,
tasarim ve heykele uzaniyor ve
¢agdas yasamin teknolojik yapi-
lanmasi igindeki yabancilagmay1
tasvir ediyor. Aislamiento (Tecrit)
adini tagiyan resim serisi, biligim
teknolojilerinin ve sirketlerin
bi¢imlendirdigi soguk, kayitsiz bir
diinyadaki anonimligi, kopuklugu
ve yabancilagmayi ortaya koyuyor.
Gri monokrom resmedilmig
Aislamiento 14’te (1968) kim
oldugu belli olmayan takim
elbiseli bir adam, kasetgalarlara
ya da yayin cihazlarina benzeyen
ugursuz, blok gibi yapilarin
olusturdugu bir gemberin iginde
duruyor.

1968’in civcivli giinlerinde
tiretilmis olan bu gibi yapitlar,

teknokratik faaliyetin devrimci potansiyeline duyulan inanci sarsti.
Bu resimlerdeki yank: odalari ve tecrit tasvirleri, medya kutuplas-
masinin ve sosyal medyanin damgasini vurdugu ¢agimizin iletigim

krizlerinin de habercisiydi.
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[ 1958, Ittoggortoormiit, Grdénland.
Pla Arke 2007’de Kopenhag, Danimarka’da
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1958, Ittoggortoormiit, Greenland.
Died in 2007 in Copenhagen, Denmark.
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Pia Arke, Danimarka ile Gronland arasindaki etnik ve kiiltiirel
iligkileri inceleyen Danimarkali ve Gronlandli bir ressam,
fotografci ve yazardi. Cogunlukla peyzaj fotografilig: ve resimle
ugrasan Arke, 1979’a kadar Danimarka iggali altinda kalan
Gronland’in sémiirge tarihini yorumlarken hasret, hafiza ve
tarihsel travma gibi konulara degindi. Yerli kiiltiiriiyle ilgili basite

indirgeyici anlayislar: bertaraf
etmek igin “etno-estetik” adini
verdigi yaklagimi gelistirdi.
Sanatgi, yaklagik 1992’ye
tarihlenen Eski Okul Haritast
adli eseri i¢in Kuzey Atlantik’in
Ingilizce dilinde bir haritasini
alip kursunkalemle iistline
notlar digti.

Sanatgimin Hayali Memleketler
nam diger Diinyanin En Ug
Noktast nami diger Dundas

“Onceki Ug Nokta” (1996/2003)
adli caligmasindaki dort fotograf,
neredeyse 1ss1z bir peyzajdaki
evleri gosteriyor. Efsane I-II-
III-1V (1999) serisi ise Grénland
haritalarindan meydana gelen
bes kolaj ile aile fotograflarindan
olusuyor; bunlar piring, seker ve
kahve gibi tirlinlerden numu-
nelerle kat kat siralaniyor. Arke
boylece akrabalik, metalagtirma
ve somiirgeciligin nasil dst {iste
bindirilmis oldugunu gézler
oniine seriyor.

Pia Arke was a Danish-Greenlandic
painter, photographer and author
who examined the ethnic and
cultural relationships between
Denmark and Greenland. She often
worked with landscape photography
as well as paintings, looking at the
colonial history of Greenland, which
until 1979 was occupied by Denmark,
and invoking such topics as longing,
memory and historical trauma.

She developed what she called an
‘ethno-aesthetics’ to surpass simplis-
tic understandings of indigeneity. For
her Old School Map (c. 1992) she
appropriated an English-language
map of the North Atlantic, which she
annotated in pencil.

The four photographs in
Imaginary Homelands alias Ultima
Thule alias Dundas “The Old Thule”
(1996/2003) presents houses in
a near-desolate landscape, while
the Legend I-11-111-1V (1999) series
comprises five collages of maps of
Greenland, as well as family snap-
shots, which are layered with samples
of commodities including rice, sugar
and coffee, showing the imbrication
of kinship, commodification and
colonialism.
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K k l* 1986, Bangkok, Tayland. New York, ABD
ora rl ve Bangkok, Tayland’da yagiyor.
1986, Bangkok, Thailand. Based in New

u
Arunanondchal York, USA and Bangkok, Thailand.

2017

with history in a room filled with

people with funny names 4,

2017

tarihle birlikte tuhaf isimli
insanlarla dolubir odada 4,




Korakrit Arunanondchai’in
yapitlari, kiiresel kapitalist ve
kiiltlirel aktarimlar iginde tarih,
kimlik ve 6ztemsile dair canli,
anlamli bir aragtirma. Melez
tislup, mecra ve tarihgelerin bir
araya geldigi bu ¢aligmalarda
Arunanondchai, endiistriyel
stiregler, aile tarihgeleri ve
gagdas spiritiializm veya
animizm gibi fenomenleri
memleketi Tayland ile Bat1
arasindaki kdltiirel aligverigler
cercevesinde sorguluyor.
Arunanondchai'in bir seri
resminin yani sira sundugu
tarihle birlikte tuhaf isimli insan-
larla dolu bir odada 4 adl1 yapiti,

iki tarihsel olay: iligkiye sokuyor:

Donald Trump’in yiikselisi ve
Tayland kralinin Sliimi. Filmde
protesto ve yas etkinliklerini,
sanat¢inin Chantri adinda bir
droneun ruhu ile mektuplagma-
larini, erken yasta bunayarak
hafizasini ve maddi diinyayla
iligkisini yitiren blyiikannesini
izliyoruz. Biytikannenin

Korakrit Arunanondchai’s work is

a vibrant, expressive exploration

of history, identity and self-rep-
resentation amid global capitalist
and cultural transfers. Steeped in
hybrid styles, media and histories,
Arunanondchai’s work examines
cross-cultural exchanges between his
native Thailand and Western culture,
investigating such phenomena as
industrial processes, family histories
and contemporary spiritualism or
animism.

Arunanondchai presents a series of
paintings along with his video, with
history in a room filled with people
with funny names 4, which sets into
relation two historical events: the
rise of Donald Trump, and the death
of the king of Thailand. The film takes
us through protest and mourning
events, an epistolary exchange with
a drone spirit called Chantri, as
well as a depiction of the artist’s
grandmother, who is experiencing
early dementia, and thus the loss of
memory and materiality around her.
The grandmother comes to stand
for a familiar experience of material
and semantic blockage amid political
upheaval and technological changes
in everyday life. ‘Will you find beauty
in this sea of data?’, the artist asks,

‘We left it behind just for you’.

yasadigi, giindelik hayatin siyasi curcunasi ile teknolojik degi-
simlerin ortasinda, bize tanidik gelen bir maddi ve semantik
tikanmiglik. “Bu veri denizinde giizelligi bulabilecek misin?” diye
soruyor sanatg1, “Onu sirf senin igin biraktik arkamizda.”
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Insanlarin stirdirdigii inga faaliyetleri, cevresel yikimin bas
sorumlusu. Tek basina beton {iretimi bile diinya ¢apinda karbon-
dioksit salinimlarinin yiizde besinden mesul. Ozan Atalan’in

16. Istanbul Bienali igin hazirladig: ¢aligma, insanlarin yayilim

faaliyetlerinin bedelini odagina
aliyor ve uygarligin sinir
tanimadan biiylimesi ile doganin
ortadan kalkmasi arasinda
baglant1 kuruyor.

Monokrom (2019) adla
yerlestirme, Istanbul’un igindeki
ve civarindaki manda yagam
alanlarinin yok olmasindan yola
¢ikiyor. Diinyanin en biiyiik
havalimani olmaya soyunan
yeni Istanbul havalimaninin ve
Bogaz’a tigiincti bir képriiniin
inga edilmesi, bolgeye 6zgii bu
canli tiirtiniin yagam alanlarini
kaybetmesine neden oldu.
Atalan’in yerlestirmesinde,
belgesel nitelikli bir video,
mandalarin Kemerburgaz’daki
yasam alanlarini ve ingaat
¢ilginliginin bu alanlari nasil yok
ettigini gosteriyor.

Yerlestirmenin ayni odada
bulunan heykel bileseninde,
gergek bir manda iskeleti ile
dallar ve taglar betona, yapisti-
riciya ve topraga batmig halde
gériiniiyor. Insanlarin ingaat
faaliyetlerinin ve agir1 iretimin
dogay: dldlirmesinin, canlilarin
yasam alanlarinmi yok edisinin bir
sembold olan bu imge, 6zellikle
beton tiretimi ve kullaniminda
ilk bes tilke arasinda yer alan
Tiirkiye’de daha da fazla anlam
kazaniyor.

Human construction is directly
implicated in environmental destruc-
tion. Concrete production alone
contributes five percent of annual
carbon-dioxide emissions worldwide.
Ozan Atalan’s work for the 16th
Istanbul Biennial looks at the cost of
human activities of expansion, and
responds speculatively to boundless
civilisation growth and the eradica-
tion of nature.

The installation Monochrome
(2019) takes its point of departure
from the destruction of water
buffalo habitat in and around
Istanbul. Construction of a new
Istanbul airport - namely the biggest
in the world - and a third bridge
across the Bosphorus have displaced
this species endemic to the region. In
Atalan’s installation, a documentary
video shows the water buffaloes’
native homes in Kemerburgaz and
the building frenzy leading to their
destruction.

In the same room, a sculptural
component of the installation
shows a real water buffalo skeleton,
branches and stones, immersed
in concrete, glue and soil. It is an
emblem of natural imperilment and
habitat destruction in light of human
construction and super-production,
especially in Turkey, a top-five nation
in concrete production and use.
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Charles Avery

1973, Oban, Birlegik Krallik. Londra
ve Mull, Birlegik Krallik’ta yagiyor.
1973, Oban, United Kingdom. Based in
London and Mull, United Kingdom.

isimsiz
(Dokuzuncu Tezgih,
Deniz kestaneleri ile)
1+1, 2017
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Untitled
(Ninth Stand with Urchins)
1+1, 2017
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Adalar ¢ok uzun zamandir insanligin imgeleminde bagkaligin,
tecridin ve titopyanin simgeleri olarak mevcut. Sanatg1 Charles
Avery, 2005’ten bu yana kigisel deneyimine, felsefi séyleme

ve sanatsal hayal giliciine dayanarak epik, kurmaca bir ada
yaratmakta. Liman sehrinin adi Onomatopoeia olan Ada’nin

sakinleri, gesit gesit karakterden
olusuyor; bunlarin arasinda
adini1 Immanuel Kant’in
Noumenon’undan alan, varligi
hentiz teyit edilmemis bir
yaratik, Bay Imkansiz adinda
kotiicil bir karakter ve (“doku-
zuncu” olarak anilan) pek ¢ok
yilanbalig: var.

Avery’nin biiyiik 6lgekli yerles-
tirmesi bir balik pazarindaki
tezgahlari andiriyor ve Ada’nin
gesitli yonlerini ve mitolojisini
parklarindan para birimine
ve sakinlerine kadar tiim
ozellikleriyle gdsteriyor. Proje,
¢izimlerle -tifleme camdan,
celikten ve diger malzemelerden
yapilmig- denizhiyarlarina,
medusamsi yaratiklara ve girp:
denizkestanelerine benzeyen
pek ¢ok heykelsi nesneyi bir
araya getiriyor. Avery’nin felsefi
pratigi, Nicolas Bourriaud’nun

“Otekiliklerin, tekilliklerin ve
bagkaliklarin ¢oklugu” olarak
tanimladig1 zenoloji i¢in bir
deneme zemini olarak gortilebi-
lir. Belirsiz bir diinyada radikal
Stekilik ve farkliligi nasil hayal
ve inga edebilir ve onlarla nasil
iligkiye gegebiliriz?

Islands have long persisted in the
human imagination as symbols of
alterity, isolation and utopia. Since
2005, the artist Charles Avery has
been creating an epic, fictional island,
drawing on personal experience,
philosophical discourse and artistic
imagination. The Island, whose
port city is called Onomatopoeia,

is populated by a motley group of
characters, including a beast named
after Immanuel Kant’s Noumenon,
whose existence is unconfirmed, a
mischievous character called Mr
Impossible, and numerous eels
(termed ‘ninth’).

Avery’s large-scale installation
resembles the stalls of a fish market
and depicts various aspects of The
Island and its mythology, from public
gardens, to the currency, to the
townsfolk. The project encompasses
drawings and numerous sculptural
objects (made from hand-blown glass,
steel and other media), resembling
sea cucumbers, medusa-like
creatures and spindly urchins. Avery’s
philosophical practice can be seen
as a testing ground for a xenology,
which Nicolas Bourriaud defines as a
‘multiplicity of othernesses, singu-
larities and alterities’. How can we
picture, construct and engage with
radical otherness and difference in an
uncertain world?
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Radcliffe Bailey, galigmalarinda soy ve irk, gog ve yolculuk,
bireysel ve kolektif tarih gibi konular: ele aliyor. ABD’de yasayan
ve Afrika’daki koklerinin mirasindan etkilenen Bailey, resim ve
heykellerinin bir¢ogunda esaret ve kolelik tarihi, Atlantik Kdle
Ticareti, glincel diaspora iligkileri, yerinden edilme ve travma

temalar1 tizerine kafa yoruyor.
Bailey’nin Istanbul Bienali’nde
sergiledigi ¢aligma, hem nesiller
boyunca yasanmis travmalari
hem de bu tarihgeleri anlama
veya agma yontemlerini ele
aliyor. Sanatginin bienal
i¢in hazirladig: ahsap tekne,
Avrupalilarin kolelestirdikleri
Afrikalilar: Bat1’ya gétlirmek i¢in
bindirdikleri gemilere gonderme
yapiyor. Metal yapilar tizerine
yerlestirilmis yedi siyah insan
biistiintin bulundugu tekneye
iki ses yerlestirmesi eglik ediyor.
Bunlardan biri, zamansallik ve
agkinlikla ilgili radikal goriisleri
olan, Afro-Fiitlirist “uzayl1”
Sun Ra Arkestra’nin bir garkisi.
Ikincisi ise Senegal’de tekne inga
eden isgilerin konusmalarindan
ve sahile vuran okyanus dalgala-
rinin seslerinden olusuyor.

The work of Radcliffe Bailey reflects
on topics such as ancestry and
race, migration and travel, linking
individual and collective history. A
US-based artist influenced by his
African heritage, Bailey reflects in
many of his paintings and sculptures
on the history of bondage and
slavery, the Middle Passage (under
which Africans were transported
westward), contemporary diasporic
relations, and themes of displace-
ment and trauma.

Bailey’s work for the Istanbul
Biennial draws from both
generational traumas and ways
of understanding or overcoming
these histories. His contribution is
a wooden boat that refers to the
ships on which enslaved Africans
were transported to the West by
Europeans. The ship includes seven
busts of black figures, placed on
metal structures. The piece also
features two audio installations:
one is a song by the Afro-Futurist
‘extra-terrestrial’ Sun Ra Arkestra,
with its radical understanding of
temporalities and transcendence.
The second is comprised of the
voices of workers building boats
in Senegal and the sound of ocean
waves lapping the shore.

67



1960, Uppsala, Kanada.

Rebecca Belmore Toronto, Kanada’da yagiyor.
3

1960, Uppsala, Canada.

@ Based in Toronto, Canada.

Su Kiitlesi, 2019 Body of Water, 2019
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Rebecca Belmore, yapitlarinda
somiirgeci baski, gevre ve yerli
haklarini géz ontinde tutarak,
ihmal edilmis, terk edilmis ya
da bastirilmig topluluklarla ilgili
sorunlari ele aliyor. Lac Seul
yerli toplulugunun bir tiyesi olan
Belmore, 1990’da Kanada’da
Québec’e bagli Oka belediyesi ile
Mohawk halk: arasinda patlak
veren Oka Krizi’nin ardindan,
yerli topluluklarin sesini duyura-
bilmek i¢in ahsaptan devasa bir
megafon yerlestirmesi tasarladi.
Bu galigma, istimlak edilen
Mohawk topraklarina golf alani
yapilmasi teklifi {izerine gikan
ve Oka Krizi olarak anilan silahli
catigmalara verilmis ctiretkar,
dogrudan bir tepkiydi.
Belmore’un Su Kiitlesi (2019)
adl1 yapiti, gegis, kesigmeler ve
dislama tizerine s6z sdyleyen
bir heykel. Yapit, aliminyum
dokiimden brandayla kapli bir
kano. Sanatg1 son zamanlarda
arastirmalarinda Ontario’nun
Thunder Bay bélgesine odakla-
niyor. Bir siire 6nce burada bazi
yerli gengler ortadan kaybolmus,
daha sonra McIntyre Nehri’nde

In her works, Rebecca Belmore
engages issues surrounding
overlooked, abandoned or
suppressed communities, with an
eye to colonialist oppression, the
environment, and Indigenous rights.
In the wake of the 1990 Oka Crisis
between the Mohawk people and
the town of Oka, Québec, Canada,
Belmore - a member of the Lac
Seul First Nation - built an oversize,
wooden megaphone installation to
give a voice to Indigenous commu-
nities. The work was a bold, direct
response to the development of

a proposed golf course on expro-
priated Mohawk territory that
triggered the armed confrontation
known as the Oka Crisis.

Belmore’s Body of Water (2019)
is a sculpture that comments on
transition, crossings and exclusion.
The work is a canoe that is covered
by an aluminum-cast tarpaulin.
The artist’s recent research has
considered Thunder Bay, in Ontario,
where several First Nations teen-
agers have gone missing and been
found drowned in the Mclntyre
River. The work can be seen as a
lament and memorial for grief in
the face of tragedy, while asking
what is excluded or suppressed
from visibility.

bogulduklar: ortaya ¢ikmigti. Hem bir agit hem de trajedinin
dogurdugu aciya adanmig bir anit olarak gortilebilecek yapit,
nelerin diglanarak veya bastirilarak gértinmez kilindigini soruyor.
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Dora BUdor New York, ABD’de yagiyor.

1984, Zagreb, Croatia.

Based in New York, USA.
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Jacques Attali’nin yazdigi gibi, giiriiltiinlin olmadig: yerde hayati
higbir sey olmaz: is gliriiltiisii, insan gliriiltiisi, hayvan giiriiltisi
ve alinan, satilan ya da yasaklanan giirtltii. Dora Budor’un
caligmasi, yakinlarda yenilenen bir binadan gelen ses frekanslarini

Nothing essential happens in
the absence of noise, as Jacques
Attali writes: work noise, noise
of man, noise of the beast, and
noise bought, sold, or prohibited.
Budor’s work exists as a homeor-
hetic system that records sound
frequencies from a renovation
process nearby, and transmits
them to a series of environmental
dust chambers. These frequencies
act as a live score for the creation
of ‘unstable images’; activating
the air flows inside the chambers,
diverse particulates, dusts and
pigments are continuously
lifted and circulated in the air.
Their movements and hues are
reanimated from the polluted
atmospheres of J.M.W. Turner’s
paintings, which are said to be the
first time that the visible changes
in the Earth’s atmosphere, due to
industrial pollution and volcanic
dust, were portrayed in culture.
Budor’s work for the 16th
Istanbul Biennial draws on psycho-
geographics of dirt, waste, and
other denigrated forms of nature in
the megalopolises, the vulnerability
of historical preservation and
artistic representation, and the
ways in which technical systems
within interiors produce hybrid
forms of nature, which correlates
to energy as a form of social power.
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kaydederek bir dizi gevre benze-
timli toz odacigina ileten sabit
basingli bir sistem olarak galisiyor.
Bu frekanslar yaratilan “istikrar-
s1z imgeler” igin canli miizik iglevi
gortirken, odalarin igindeki hava
akiglar: harekete gegirildiginde
gesitli pargaciklar, tozlar ve
pigmentler stirekli olarak havaya
kalkiyor ve dolagima giriyor. Bu
pargaciklarin hareketleri ve renk
tonlar1, J.M.W. Turner’in sanayi
kirlenmesi ve volkanik tozun
diinyanin atmosferinde yarattig:
gobzle gortintir degisimlerin
kiiltiirel olarak ilk portrelerini
verdigi sdylenen tablolarinin kirli
atmosferini yeniden canlandiriyor.
Budor’un 16. Istanbul
Bienali'nde sergilenen bu yapiti,
megalopollerdeki kirin, atigin
ve diger benzeri agagilanan doga
formlarinin psikocografyasindan,
tarihsel korumacilik ile sanatsal
temsilin kirilganligindan ve ig
mekanlarda kullanilan teknik
sistemlerin enerjiye bir toplumsal
iktidar bigimi olarak baglanan
melez doga formlar: tiretme
bigimlerinden ilham aliyor.
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Cin’in mezara gomiildi, terakota
askerlerinin zamanindan
giintimiize kadar ydneticiler
kitleleri hep kullanageldi, ama
bu kitlelerin iktidar: kinetik
degil, gostergesel giiglerinden
geliyordu. Darbe indirmiyor,
yaralamiyor, ates etmiyorlardi;
ama sasirtiyor, etkiliyor ve
kitlesel koreografileri ile ikna
ediyorlardi. Cagdas medya
ekolojimiz de kitleleri harekete
gegiriyor, ama bizim siborg
bedenlerimiz birbirinden kopuk,
zaman ve uzamda dagilmig
halde. Yine de bedenlerimiz,
bir internet ajanlari ordusuyla
girdigimiz toplumsal-tistd
etkilesimlerin kapanina kisilmig
halde ekranlara egiliyor, parmak
kaydiriyor, tikliyor, bakiyor.
Johannes Biittner’in Hannah
Black’ten bir alintiyla, Bagka bir
yasam olasitligr kendisini yanan
bir polis arabasinda dogrudan,
arkadagslarimin yiizlerinde ise
dolayli olarak ifade eder (2019)
olarak adlandirdig: ¢aligmasi, bu

gibi siddet temsillerini ele aliyor.

Yerlestirme, farkli topraklardan
yogurulmus yedi heykelden
olusuyor; her bir heykelin

From ancient entombed terracotta
soldiers until today, rulers have
employed masses whose power lay
not in kinetic, but in semiotic force.
They do not strike, maim or shoot,
but dazzle, impress, and persuade
with their mass choreographies. Our
contemporary media ecology, too,
provokes masses; and yet our cyborg
bodies are atomised, spatio-tempo-
rally dispersed yet simultaneously
hunched over screens and swiping,
tapping, staring; ensnared in
para-social interactions with armies of
artificial agents.

Buttner’s work, titled The possibility
of another life expresses itself directly
in a cop car on fire and obliquely
in the faces of my friends(2019),
borrowing from Hannah Black, is
concerned with these representations
of violence. The installation comprises
seven sculptures formed out of
different earths, each of which has
the skeleton of a machine underneath.
The sculptures resemble a mixture
between sci-fi warriors or riot police
and terra-cotta soldiers turned upside
down on their heads. They respond,
by starting to vibrate and shake, into
a world of algorithms and networks
that has lost control or turned violent,
unleashing a kind of Golem in the
form of a machine.

altinda bir makinenin iskeleti var. Heykeller, bilimkurgu savaggi-
lari, toplum polisi ve tepetaklak gevrilmis terakota askerlerin bir
karisimina benziyor. Kontrolii kaybetmis veya isi siddete dokmiis
bir algoritmalar ve aglar diinyasina titregip sarsilarak tepki
veriyor, makine suretinde bir Golem’i serbest birakiyorlar.

73



1967, Taitung, Tayvan.
En Man Chang Taipei, Tayvan’da yasiyor.

1967, Taitung, Taiwan.

Based in Taipei, Taiwan.

Temelsiz Toprak - Ungrounding Land -
Ljavek Ucglemesi, 2018 Ljavek Trilogy, 2018
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En Man Chang’in galigmasi, giderek kentlesen bir diinyada
emekgilerin yagsam kosullarini inceliyor. Temelsiz Toprak - Ljavek
Uglemesi (2018) adl1 videoda Chang, 1950’lerde kereste, ithalat ve
ingaat sektdrlerindeki igci talebi artinca Tayvan’in kent merkez-

lerine taginan yerli prekarya
topluluklarina, igbirligi yaptig:
Balasasau ailesinin géziinden
bakiyor. Kentin fiziksel inga-
sinda kilit bir rol oynadiklari
halde Balasasau ailesi, tahta
plaka, tabela ve diger bulunmus
nesnelerden inga edilen egreti
konutlarda yagamis. Daha sonra-
lar1 yerel yonetim oturduklar: bu
bolgenin bagka amagla kullanil-
masina karar vererek oradaki
varliklarimi yasadigi ilan etmis.
Chang’in videosu, kapitalist ve
kentsel kalkinmanin itici glicli
oldugu halde egemen giigler
tarafindan gérmezden gelinen,
¢ogu zaman karanlikta kalan
insan emegine dikkat gekiyor.

En Man Chang’s work looks at the
conditions of labour in the context of
an increasingly urbanised world. In
her video Ungrounding Land - Ljavek
Trilogy (2018), En-Man collaborated
with the Balasasau family from
Ljavek to depict one of the indig-
enous precariat communities that
moved to urban centres in Taiwan

in the 1950s in order to meet the
labour demands of the timber,
export and construction industries.
They lived in makeshift housing
spaces built from wooden boards,
signs and other found objects, while
serving a key role in the physical
construction of the city. Later on,
the local government repurposed
the area, and determined that the
community was living there illegally.
Chang’s video points to the often
unseen human labour that drives
capitalist and urban development
whilst being ignored by its forces.
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1973, Londra, Birlegik Krallik.

Mons*er Che* nd Glasgow, Birlegik Krallik’ta yagiyor.
$ $

1973, London, United Kingdom. Based

in Glasgow, United Kingdom.

Hibrit Yarataiklar, 2019 Hybrid Creatures, 2019
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Monster Chetwynd, anarsist
performanslari, oyunlari, heykel-
leri ve resimleriyle taniniyor.
Galigmalarinda gogu zaman
karton, tuvalet kagidi, lateks ve
boya gibi ucuz malzemelerden
tiretilen, dikkat gekici ve kasith
olarak ilkel bir estetige sahip el
yapimi kostlim, dekor ve akse-
suarlar kullaniyor. Yapitlarinin
“sabirsizlikla tiretildigini”
sOyleyen sanatgi, igbirliklerine
ve kolektif iiretime sicak bakiyor.
Cinsellik, grotesk, mizahi ve
drkitiicti 6geler yapitinin estetik
alametifarikasi olarak 6n plana
gikmak igin birbiriyle yarigiyor.
Chetwynd, Istanbul Bienali
i¢in iki ayr1 eser hazirladi.
Bunlarin ilki, her biri insansi bir
bigime biirlinmiis bir yarasa, bir
yilan, bir timsah ve bir riimcek-

Monster Chetwynd is known for
her anarchic performances, plays,
sculptures and paintings. Her work
often features handmade costumes,
sets and props, which have a conspic-
uously and deliberately rudimentary
aesthetic, constructed from cheap
materials such as cardboard, paper
towels, latex and paint. She describes
her work as ‘impatiently made’, and
she embraces a notion of collabora-
tion and collective practice. Sexuality,
the grotesque, the humorous, and
the spooky, all vie for attention in her
aesthetic signature.

Chetwynd’s contribution to the
Istanbul Biennial is in two parts.
The first consists of sculptures of
hybrid creatures, in which a snake, a
crocodile, a spider and a bat all take
humanoid form. The second is an
imaginative, immersive and perma-
nently installed playground in the
shape of a giant Gorgon’s Head. The
work takes inspiration from the stray
cats of Istanbul and the Gardens of
Bomarzo in central Italy.

ten olusan melez yaratik heykelleri. Sanat¢inin Istanbul’un sokak
kedilerinden ve Italya’daki Bomarzo Bahgeleri’nden ilham alan
ikinci ¢aligmasi ise dev bir Gorgon bag1 seklinde, hayali, insan1

igine ¢eken kalic1 bir oyun alani.
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1911, Pittsburgh, ABD. 2008’de,
Norman Daly New York, ABD’de yagamini yitirdi.
1911, Pittsburgh, USA. Died in 2008
in New York, USA.

Llhuros Uygarligi, 1972 Civilization of Llhuros, 1972
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“Hayali uygarliklar,” diye yazar
sanatg1 ve egitimci Norman
Daly 1988 yilinda, “inangsizlig1
ortadan kaldirmaya yonelik
yirtici bir gehveti paylagiyor”
ve “insani, onu hissizlegtiren
gergeklikten uzaklagtirarak
iyilestiriyor.” 2008 yilinda
Slen Daly, hayatinin 6nemli bir
kismini, Llhuros adinda, arkeo-
loglar tarafindan “kesfedilmis”,
kurmaca, kadim bir uygarligi
inga ederek gegirdi. Sanatgi, bu
uygarligi resim, heykel, mimari,
siir, haritalar, miicevherler,
kosttimler, sarkilar, kalintilar ve
bilimsel arastirmalar gibi pek
¢ok yaratici bigimi kullanarak
ortaya koydu. Daly, 1972’deki ilk
Llhuros sergisini izleyen onyillar
boyunca adak figiirleri, tapinak
kapilari, dikilitaglar gibi heykelsi
eserlerin yani sira, av hayvani
baslar1 ve duvar resimleri de
tretti. Her tiirld ince fark
ve ayrintiya 6zen gostererek,
Llhuros siirlerini, ilmi eserlerini
ve miizigini yazdi; yazdig:
metinleri Llhuros miiziginin,
dualarinin ve Llhuros dilindeki
sarkilarin ses kayitlariyla bir
araya getirdi.

Llhuros toplumu son evrele-
rinde kumar egiliminin, barbar-
l1gin ve duyarsizligin artmasiyla
distise gegti. J.R.R. Tolkien’in
fantezi diinyalariyla kiyasla-

‘Imaginary civilisations’, wrote the
artist and educator Norman Daly in
1988, ‘share a predatory lust to anni-
hilate disbelief” and ‘offer the therapy
of escape from numbing actuality’.
Daly, who died in 2008, spent
many years of his life constructing a
fictional, ancient civilisation called
Llhuros, ‘discovered’ by archae-
ologists, which he presented in a
multitude of creative forms: painting,
sculpture, architecture, poetry, maps,
jewellery, costumes, songs, relics and
scientific research. Over decades,
beginning with the initial exhibition
of Llhuros in 1972, Daly constructed
sculptural artefacts such as votive
figures, temple doors, steles, as well
as game trophies and wall paintings.
With an eye for nuance and detail, he
wrote Llhuroscian poetry, scholar-
ship and music, which united texts
with sound recordings of LIhuroscian
music, prayers and songs in the
Llhuroscian language.

The Llhuroscian society fell into
decay in its late stages, experiencing
rampant gambling, animalism and
apathy. A uniquely deep-rooted
imaginary realm - comparable to
J.R.R. Tolkien’s fantasy worlds - it
embodies the ways in which history
is encoded through material. Daly’s
project is also an allegory for our
own ambitions and creations, and
their potential for eventual decline
and dissolution.

nabilecek, bu benzersiz derinlikteki hayali diyar, tarihin maddeyle
kodlanma bigimlerini somutlagtiriyor. Daly’nin projesi bir yandan da
kendi hirs ve yaratimlarimizin ve onlarin tagidigi nihai distis ve yok
olus potansiyelinin de bir alegorisi.
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u 1980, Dublin, Irlanda. Berlin,
Marlechen Danz Almanya’da yagiyor.
1980, Dublin, Ireland. Based 1in
Berlin, Germany.

Fossilising Organs,
2016/2019

Fosillegen Organlar,
2016/2019
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Mariechen Danz’in ¢aligmalarinin gikig noktasi insan bedeni,
gecirdigi bagkalasimlar ve siv1 girigleri. Heykel, ¢izim, kostiim
ve performans alanlarinda tiretim yapan sanatgi, tarih, denetim,
iletisim ve gekismeyle ytikld bir alan olarak gordiigi bedenin
yarattig: etkilerin ve biraktig: kalintilarin izini siirtiyor.

Danz’in yerlestirmesi, Halig
tersanesinde bulunanlarin
kopyasi olan 2.455 adet tugladan
olusuyor; bu tuglalarin her
birinin tstiine insan organlari-
nin modellerinin ve insan bede-
ninin imgeleri basilmig. Tuglalar
bedeni ve mimari yapilar: temel
alan bir semboller sistemi olug-
turarak gevremizin olusumunda
insan emeginin oynadig1 roli
vurguluyor. Yerlestirmenin diger
unsurlarini ise yapim stireglerini
cisimlegtiren ¢ok sayida figtiratif
heykel ve eski rasathanelere ve
haritacilik araglarina génderme
yapan devasa bir 6lgiim aleti
olusturuyor. Yapit, insan
formuna ve onun gelecegine dair
ileriye doniik bir anlayis kurmak
igin gegerliligini yitirmis bilgi
sistemlerine deginirken, tarihin
siibjektifligine de dikkat gekmeyi
amagliyor.

The work of Mariechen Danz takes
the human body, its transmutations
and transfusions as a point of depar-
ture. Working in sculpture, drawing,
costume and performance, she traces
the imprints and remnants of the
body, which is seen as a fraught site
of history, control, communication
and contestation.

Danz’s installation comprises 2,455
bricks - replicas of those found in the
Hali¢ shipyards in Istanbul - each one
imprinted with images using models
of human organs and the body itself.
The bricks form a glyph-like system
based on the body and architectural
structures, emphasising the role of
human labour in our environment.
Other elements within the instal-
lation include multiple figurative
sculptures embodying processes of
formation, as well as an oversized
measuring device referencing ancient
observatories and cartographic
tools. The works draw on vestigial
knowledge systems in order to build
a projective understanding of the
human form and its future, and to
call attention to the subjectivity of
history.
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1982, Maceid, Brezilya.

Jona*has Recife, Brezilya’da yasiyor.
A 1982, Maceid, Braszil.
de ndrade Based in Recife, Brazil.

O Peixe (Balik), 2016 O Peixe (The Fish), 2016
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Hikdye anlaticilig, folklor,
etnografi ve antropolojiden
beslenen Jonathas de Andrade,
Latin Amerika tarihinin
somirgecilik mirasini, bolgede
yasanmakta olan siddet dolu
olaylar: ve kendi deyimiyle “acil
meseleler ve huzursuzluklar”i
inceliyor. De Andrade’nin 2016
tarihli filmi O Peixe (Balik),
Brezilya’nin kuzeydogusunda
yer alan Piagabugu ve Coruripe
bolgelerindeki balikgilarla
gekilmis. Filmde balikgilar:

bir ritiiel gergeklestirirken
gdrityoruz: Once balig1 yakaliyor,
ardindan usulca gogiislerine
bastirarak avlarinin nefesinin
kesilmesini bekliyorlar. Erken
doénem etnografik filmlerin
nazik bir pastigini yapan De

Borrowing from storytelling, folklore,
ethnography and anthropology,
Jonathas de Andrade explores issues
surrounding the colonial legacies of
Latin American history, its current
brutalities and what the artist calls
its ‘urgencies and discomforts’. De
Andrade’s 2016 film O Peixe (The
Fish) was made with a group of fish-
ermen from Piagabugu and Coruripe
in the Northeast of Brazil. We see
them engaging in a ritual involving
catching the fish, then tenderly
holding their prey to their chests
until they stop breathing. Through
this gentle pastiche of early ethno-
graphic films, de Andrade comments
on human and natural relations,

and an entanglement between
expressions of care and suffocation.
The film also nods to exclusionary
systems of narration and documenta-
tion that are imbricated in colonialist
and ethnographic enterprises, while
presenting a form of mythmaking
that teases at earlier objectifications
and mythologisations.

Andrade, burada insan ile doga iligkileri dzelinde gefkat ile
bogma ifadelerinin nasil ig ice gegebildigiyle ilgileniyor. Filmin
bir yandan da s6miirgeci ve etnografik girisimlere 6zgi anlat1 ve
belgeleme sistemlerinin diglayici yoniine dikkat ¢ektigi, daha eski
nesnelestirme ve mitolojiklestirme girisimlerini alaya alan bir
mitlestirme bigimi sundugu séylenebilir.
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1981, Bergama, Tirkiye. Istanbul,

u
Elmas Denlz Tlirkiye’de yagiyor.

1981, Bergama, Turkey. Based 1in

Istanbul, Turkey.

isimsiz bir derenin tarihi History of a particular nameless creek
[Pinna Nobilis], 2019 (istte) [Pinna Nobilis], 2019 (above)
Kayip sular, 2019 (altta) Lost waters, 2019 (below)
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Istanbul’da yasayan sanatgi Elmas Deniz, kavramsal galigmala-
rinda kapitalizmin ve Antroposen’in getirdigi ekolojik degisimlere
dikkat ¢ekiyor, suyun tarihine ve gelecegine bakarak doganin

ugradig tahribati inceliyor.
Deniz, bienalde ortadan
kaybolmus akarsularla ilgili
iki yapat sergiliyor. ilk yapat,
Istanbul’u topolojik ve cografi-
tarihi bir alan olarak ele aliyor.
Istanbul’un $igli, Bomonti’den
Taksim Meydani’na kadar olan
bolgesini kapsayan tig boyutlu
topografik bir rélyef bu. Rolyefte,
glintimtizde tizerinden yollarin
gectigi nehir ve dere yataklar:
isaretlenmis. Deniz bu yapitinda
da Istanbul’un eski akarsu
kollarinin, akis, gegim ve hareket
rotalarinin bir psikocografyasini
gikarmig ve doganin belirsiz
gelecegine dikkat ¢ekmis.
Deniz’in diger caligmasi da
biiytidiigii Bergama yakinlarinda,
Gryneion adinda bir antik kentte
bulunan bir dereye odaklaniyor.
Bu galigma, Pinna Nobilis kabuk-
lar1 ve incilerinden, hayvan
portrelerinden, dere civarindan
gikan sikkeler gibi arkeolojik
buluntularin gizimlerinden ve
bu sit alaniyla ilgili botanik
desenlerinden olusan gok pargal
bir duvar yerlestirmesi. Yapat,
odagina kiiciik ve dnemsiz olani
alsa da dikkatini doga veya insan
kaynakli gevresel dontigiim ve
tlikeniglere yoneltiyor.

In her conceptual works, the
Istanbul-based artist EImas Deniz
calls attention to ecological changes
occurring with capitalism and the
age of the Anthropocene. She
examines the deterioration of
nature by looking at the history and
future of water.

Deniz is showing two works about
disappeared flows of water. The first
takes Istanbul as a topological and
geo-historical site. It is a three-di-
mensional topographic relief of
Istanbul, spanning the area from
Sisli, Bomonti to Taksim Square. On
this relief, lost rivers and creeks are
marked on the current roads. Her
works develop a psychogeography
of Istanbul, its earlier tributaries
and routes of flow, sustenance
and mobility, while pointing to the
uncertain future of nature.

Deniz’s other piece centres on a
creek near which she grew up, on
the site of an ancient town, named
Gryneion, near Bergama. This work
incorporates a wall installation,
Pinna Nobilis pearls and shells,
portraits of animals, drawings of
archaeological findings from around
the creek, such as ancient coins, and
botanical illustrations relating to this
site. The work, while focusing on the
small and insignificant, calls atten-
tion to natural and human-caused
environmental transformations and
extinctions.
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D ld D d 1983, Perpignan, Fransa.
avl ouar Paris, Fransa’da yasgiyor.

1983, Perpignan, France.

@ Based in Paris, France.

Altin ve gilillimseme, 2019 Gold and smile, 2019
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David Douard’in heykelleri,
hem gergek hem sanal evrenlere
uzanan ve epistemolojilerimizi
sekillendiren meta ve duygula-
nimlarin kurdugu bir diinyadan
ilham aliyor. Douard, siklikla
siiri ve darknete veya mesaj
panolarina yollanmis gizli
iletiler gibi siradan ctimleleri
kullanarak bu dilsel dékiintiileri
pargaly, igreng (abject) gorii-
niimld, melez nesne ve heykel-
lere doniistiirtiyor. Sanatgi,
bulunmus nesnelerle kelimeler,
insanlarla makineler, viriisler
ve dil bigimleri veya bozuk ya da
miadinmi doldurmus teknolojiler
arasindaki aktarimlara ilgi
duyuyor.

Altin ve giiliimseme (2019),
tavandan sarkan bir heykel;
abartili ve alayc1 glilimseme-
siyle Guy Fawkes’in anarsist
maskesini ya da salya stimiik
igindeki kocaman siritigryla
Batman’deki Joker’1 andiriyor.
Miknatislardan, aliiminyumdan,
madeni zincirlerden, plastik

David Douard’s sculptures draw from
a world shaped by commodities

and affects that span both the real
and virtual worlds and shape our
epistemologies. Often using poetry
and stray phrases of language, such
as material posted privately, on the
darknet or on message boards, he
transmutes this linguistic detritus
into objects and sculptures that are
fragmentary, abject-seeming and
hybrid. His interests lie in a trans-
ference between found objects and
words, humans and machines, and in
broken or spent technologies, viruses
and language forms.

Gold and smile (2019) is a sculp-
ture, suspended from the ceiling,
that resembles the Guy Fawkes
Anarchist mask, with its exaggerated
smirk, or the wide grin of the Joker in
Batman, streaming with mucus and
saliva. Constructed from magnets,
aluminum, metal chains, plastic and
ceramic, as well as Amazon’s card-
board packaging, the work evokes
flows of energy, as well as today’s
high-speed delivery systems, online
comment threads and algorithmic
predictive technologies. The Biennial
also presents a video work by the
artist.

ve seramikten ve Amazon aligveris sitesinin karton kargo kolilerinden
yapilmis olan bu heykel, hem enerji akiglarini hem de giintimtzdeki
hizli teslimat sistemlerini, internetteki yorum zincirlerini ve algoritmik
ongori teknolojilerini diistinddiriiyor. Bienal, sanat¢inin bir video

eserine de yer veriyor.
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Evru/Zush
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1946, Barselona, Ispanya.
Barselona, Ispanya’da yasiyor.
1946, Barcelona, Spain.

Based in Barcelona, Spain.

1990

Varuno Dovist,



Binlerce yildir, bilgi ve bilimsel
sistemler insanlari merkeze
koydu: Homo Mensura, yani her
seyin Ol¢lisli insandir. Ancak
gilintimiiziin transhiimanist
anlayisi, insan merkezcilige
temkinli yaklasiyor.

Evru ve Zush, alternatif
bilgi sistemlerine, spekiilatif
felsefelere, mistisizme ve
terapiye bagvurarak gesitli
sanatsal faaliyetlerde bulunan
Alberto Porta’nin kullandig:
takma isimler. 1068’de Porta
Zush oldu ve bayragiyla,
alfabesiyle, para birimiyle
eksiksiz bir hayali evren yaratti.
Sanat¢1 2001°den bu yana ise,
benmerkezci insan 6znesinin
miras alinan bilgi sistemlerini
asan hayali diinya ingalarini
aragtirdigi yapitlarini Evru
adiyla sergiliyor. Dort Ayl
Gezegen (2014), parlak renklerle,
dort ayin bulundugu kozmik bir
peyzaj1 tasvir ediyor. Rosudra
(1991), Rorschach testlerinin
stirrealist ikonografisini ¢agris-

For millennia, knowledge and
scientific systems placed humans at
the centre: Homo Mensura, man is
the measure. Today, transhumanist
perspectives cast doubt on human
centrality.

Evru and Zush are the names under
which Alberto Porta has presented
his diverse spheres of artistic activity,
drawing on alternate knowledge
systems, speculative philosophies,
mysticism and therapy. In 1968,
Porta became Zush and constructed
an imagined universe, complete with
flag, alphabet and currency. Since
2001, the artist has shown work as
Evru, examining the construction
of imagined worlds, going beyond
the inherited knowledge systems
of the first-person human subject.
El Planeta de las cuatro lunas (The
Planet of Four Moons) (2014) depicts,
in garish colour, a cosmic landscape
of four moons. Rosudra (1991)
suggests surrealist iconography or
Rorschach tests. Works such as the
Carta de l'univers series (2002),
Varuno Dovist (1990), and Kalina
Dafic (1990-91) - alternatingly
psychedelic and esoteric - can be
seen as expressions of figuration
and perception beyond the limited
standpoint of the human.

tirtyor. Hem psikedelik hem de ezoterik Evrenden Gelen Mektup
serisi (2002), Varuno Dovist (1990) ve Kalina Dafic (1990-91) gibi
yapitlar ise, insanin sinirli bakis agisinin Stesinde figlirasyon ve

alg1 ifadeleri olarak goriilebilir.
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Jennifer Deger (1962, Sidney,
Feral A*Ias Avustralya), Victoria Baskin Coffey
[ (1985, Newcastle, Avustralya), Feifei
Collec*lve Zhou (1992, Jiangsu, Cin), Anna
Tsing (1952, San Francisco, ABD)
Jennifer Deger (1962, Sydney,
Australia), Victoria Baskin Coffey
(1985, Newcastle, Australia), Feifeil
Zhou (1992, Jiangsu, China), Anna
Tsing (1952, San Francisco, ABD)

2018

Russell Ngadiyali Ashley Ydtj Garkman
[Evil Frog],

2018

Russell Ngadiyali Ashley, Yatj Garkman
[Habis Kurbagal],




Feral Atlas Collective (Yabanil Atlas Kolektifi), insanlarin kurdugu
altyapilarin dngoriilememis etkilerini incelemeyi hedefleyen
yiizden fazla biliminsani, hiimanist ve sanatgiy1 bir araya getiriyor.
Antroposen’in stireglerine yonelik disiplinler Stesi bir bakis agis1

gelistiren kolektif, plantasyon-
lar, nakliye yollari, fabrikalar,
barajlar, elektrik santralleri

ve sondaj makineleri gibi
siradan, normal kabul ettigimiz
altyapilarin ne kadar oliimctil

etkileri oldugunu ortaya koyuyor.

Yabanil Atlas’a gore bu etkiler,
Antroposen’in tirtinleri.

Yabanil Atlas’in Istanbul’da
sergilenen hentiz tamamlan-
mamig bu en biiylik galigsmasi,
gorsel antropologlar Jennifer
Deger ile Victoria Baskin Coffey,
mimar Feifei Zhou ve tinli
antropolog Anna Tsing’in kiira-
torliigiinde, {i¢ parga halinde
hazirlanmas. Sergide sunulan
gesitli raporlardan her biri
belli bir yabanil (feral) varliga
odaklaniyor. Bunlar arasinda
Endonezya’da bir sondaj
kulesinin yakininda ortaya ¢ikan
bir ¢amur volkani, 19. yiizyilda
Bengal deltasina kurulan demir-
yolu altyapis1 neticesinde agir1
derecede ¢ogalan su stimbiilleri,
Kuzey Buz Denizi’nin dibindeki
giirtiltd kirliligi ve Pasifik
Okyanusu’ndaki plastikler
bulunuyor.

Feral Atlas Collective unites more
than a hundred scientists, humanists
and artists to examine the un-de-
signed effects of human infrastruc-
tures. Creating a transdisciplinary
view of Anthropocene processes,
the collective shows how ordinary,
taken-for-granted infrastructures
such as plantations, shipping routes,
factories, dams, power stations and
drilling rigs produce feral effects.
These effects, Feral Atlas argues, are
products of the Anthropocene.

For Istanbul, their major work-
in-process is curated in three parts
by visual anthropologists Jennifer
Deger and Victoria Baskin Coffey,
together with architect Feifei Zhou
and renowned anthropologist Anna
Tsing. A number of reports will
be on display, each focusing on a
particular feral entity. These include
a mud volcano that emerged next
to a drilling rig in Indonesia, water
hyacinths that have affected the
Bengal Delta as a result of nine-
teenth-century railway infrastruc-
ture, underwater noise pollution in
the Arctic and marine plastics in the
Pacific Ocean.
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Simon Fujiwara, tema ve eglence parklar: i¢in arag ve diizenek tireten-
lerden balmumu heykel yapanlara, moda fotograf¢ilar: ve reklam girket-
lerinden ailesine ve arkadaglarina kadar gok sayida insanla igbirligi
i¢inde ¢aligtyor. Farkli tekniklerle tirettigi caligmalar: maddi nesnelerin
ve imgelerin, kurumlar, reklamlar, ekonomik etkenler, eglence sektorii
ve anitlar vasitasiyla nasil tarihin tagiyicisi ve kendini anlamanin araci

haline geldigini irdeliyor.
Fujiwara, Istanbul yakininda
bir lunapark diizenegi imalat-
¢isinin ¢6p kutusunda kismen
yipranmis halde gok sayida pop
ikonu figlirtind kegfettiginde,
Istanbul Bienali igin hazirladig
proje olan Diinya Gok Kiiciik’tin
tohumlari atilmig oldu. Fujiwara
bu figiirleri kurtararak on tg
mimari maketle bir araya getirdi.
Bu heykelsi eserlerde Batman
filmindeki Joker karakterinin
ylizli dairesel bir hapishane
binasinin ortasinda yer aliyor.
Bir y1ldiz mimarin elinden ¢ikma
miize binasi Disney karakterle-
rinin yikintilari arasina yerleg-
tirilmis. Iron Man karakterinin
govdesinin igineyse bir hastane
ilistirilmis; bdylelikle giindelik
sivil mimarinin iglevleri kitlesel
eglence diinyasinin simgeleriyle
birbirine karigmis. Fujiwara’nin
minyatiir sehri, fantezinin ve
gergeklerden kagisin glindelik
hayatimizin temel yapilarina
nasil sirayet ettigine ve bu
durumun kiiresel kapitalizmin
vahsi faydaciligini siklikla nasil
maskeledigine dikkat ¢ekiyor.

Simon Fujiwara works with a range of
collaborators from theme park-ride
producers, wax-figure makers,
fashion photographers and advertis-
ing companies to family and friends.
His varied practice explores the ways
in which material objects and images
have become carriers for history
and self-understanding, mediated by
institutions, advertising, economic
factors, attractions and monuments.
It’s a Small World, Fujiwara’s
project for the Istanbul Biennial,
began after he discovered a large
quantity of semi-ruined figures
of pop icons in the trash of an
attractions manufacturer near
Istanbul. He salvaged these figures
and combined them with thirteen
architectural miniatures. A prison
rotates around the face of the Joker
from Batman, a starchitect-designed
museum is placed among the ruins
of Disney characters, and a hospital
is embedded into the carcass of Iron
Man - the functions of everyday
civic architecture are blended with
symbols from the mass-entertain-
ment world. Fujiwara’s miniature city
draws attention to the ways in which
fantasy and escapism have bled into
the core structures of our everyday
lives, often masking the brutal
pragmatism of globalised capitalism.
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Anna Bella Geiger, felsefeye
olan merakindan beslenerek
drettigi yapitlarinda, heykel,
baski, ¢izim, kolaj, yerlestirme
ve video gibi pek ¢ok mecray1
kullaniyor. Kartografik formlarla,
temsille ve tarihsel anlatilarla
ilgilenen sanatci, mekan, tarih
ve cografyay1 kapsayan epistemo-
lojik sorunlar: aragtiriyor.
Geiger’in Yaklagik (2006)
baglikli yerlestirmesi, bir
anlatisallagtirma bigimi olarak
arkeoloji ve paleontolojinin
tarihlendirme aligkanliklarini
tartigmaya agiyor. Yapit,
piramidal yapilari, taglar: ve
yikintilariyla bir arkeolojik
sit alanini andirsa da aslinda
uydurma. Fakat insanlar gegmisi
tarihsellestirmeye niyetlendik-
leri her an onu ¢arpitmaya da
hazir olmuyor mu? Bu galigma
-tektanrili dinlerin dogdugu

Anna Bella Geiger’s work, informed
by her engagement with philosophy,
embraces many media, including
sculpture, prints, drawings, collages,
installations and videos. Interested
in cartographic forms, in represen-
tation, and in historical narratives,
she investigates epistemological
questions surrounding place, history
and geography.

The installation Circa (2006)
questions the convention of dating
in archaeology and paleontology, as
a form of narrativisation. The work
resembles an archaeological site
with pyramidic structures, rocks and
ruins, yet it is a fabrication, showing
how humans’ intention to historicise
the past can also distort it. The work
- with its intimations of the Middle
East, the region where monotheism
was born - calls attention to the
construction of historical narratives,
and our imprecise understanding
of their trajectories. The artist has
written, ‘facts may be imprecise in
the reconstitution of time, but the
content is precise.’

Ortadogu’ya da goz kirparak- tarihsel anlatilarin ingasina ve
bizim onlarin giizergahlarini anlamaktaki yetersizligimize dikkat
gekiyor. Sanatginin kelimeleriyle: “Zamanin yeniden ingasinda
dogrular ¢ok belli olmayabilir, ama igerik bellidir.”
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Ernst Haeckel, 19. ylizyilda yagsamis ve 1919’da Slmiis bir fizyolog,

anatomi hocast, biliminsani ve gizer. Haeckel, ekoloji kavramini, yani
canli varliklar arasindaki iligkileri inceleyen bilim dalini yaratan kigi
olarak biliniyor. Soybilimin biitiin yagam bicimlerini birbirine bagla-

dig1 gbriiglinii ortaya koymak
tizere hayvanlarin ve bitkilerin
yasamlar: hakkinda grafik
galigmalar {iretmis. Yagadig1
stire zarfinda Charles Darwin’in
evrim kuramini desteklemis ve
(sonradan ctirtitiilen) “ontojeni,
filojeniyi 6zetler” iddiasini, bir
bagka deyisle her organizmanin
gecirdigi biitlin dontigiimlerin
toplami oldugu goriisiinii halka
yaymayi gorev edinmis.

Haeckel’in bagyapiti,
hayvanlarin, deniz yaratikla-
rinin ve mikroorganizmalarin
ayrintili renkli ¢izimlerini
yaptig1 Kunstformen der Natur
(Dogadaki Sanat Bi¢imleri) adl1
kitap. Bu rengérenk ¢aligmalar
neredeyse hayal {irtind tiirlerin
bilimkurgusal tasvirleri gibi
gériintiyor, oysa dayanaklar:
bilimsel gézlemler. $u anda
pek ¢ok canli soyunun biiyiik
bir hizla tlikendigi diistiniil-
diiglinde, Haeckel’in yapitini
bir zaman makinesi veya kayip
bir diinyanin temsilcisi olarak
gérmek miimkiin.

Ernst Haeckel was a physiologist,
anatomy teacher, scientist and illus-
trator who lived in the 19t century
and died in 1919. Haeckel is known
as the inventor of oecology, or the
study of the relationship between
living beings. Haeckel produced
graphic works about animal and
plant life, in order to further his
understanding that genealogy linked
all life forms. In his lifetime, he
promoted Charles Darwin’s theories
of evolution and he popularised

the (later disproven) notion that
‘ontogeny recapitulates phylogeny’ -
in other words, every organism is
the sum of all the transformations it
went through.

Haeckel’s magnum opus is a book
entitled Kunstformen der Natur
(Art Forms of Nature) in which he
produced detailed colour illus-
trations of animals, sea creatures
and microorganisms. Produced in
multi-colour, the works seem almost
science-fictional depictions of
imaginary species, though they are
grounded in scientific observation.
In light of the massive extinction
of species we are experiencing, we
can see Haeckel’s work as a time
machine or representative of a lost
world.
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“Pislik,” diye yazar antropolog Mary Douglas, “yerinden edilmis
herhangi bir madde”dir. Bir kategori olarak atik, dongtiler,
yeniden dogum ve kayipla ilgili simgesel ve duygulanimsal
cagrigimlarla yiikliidiir. Eloise Hawser’in 16. Istanbul Bienali igin
hazirladig: multimedya yerlestirmesi C6p Bosaltma Alani, atik

idaresi ve dongiilerinin maddi,
algisal ve duygulanimsal yonle-
rini irdeleyen iki film ve bir dizi
heykelsi galigmadan olusuyor.
Hawser Istanbul'da direttigi
yeni filmini, tilkedeki en bilyiik
atik dontigiim merkezlerinden
birinde gergeklestirdi.

Sanatg1 burada atiklarin
iglenip geri dontistiirtilerek
¢ogunlukla yakit kaynaklarina
gevrildigi aritma ve geri
dontisiim tesislerini inceliyor.
Bu biiytik, belli bir amaca
hizmet eden tesislerdeki atiklar,
Szel olarak imal edilmis “tag
yapragimsi kiskag”lar1 kullanan
insanlar tarafindan igleniyor.
Filmde, bu altyap1 tesislerinin
oynadig: toplumsal rol sergileni-
yor. Istenmeyen bir nesne, ancak
bdyle bir tesise girdiginde atik
olarak “tescilleniyor”. O halde
bu diizenekler, maddi oldugu
kadar toplumsal unsurlari
da “filtreliyor”. Hawser bu
tesislerde buldugu atiklardan
yapilma heykeller de sergiliyor,
dolayisiyla bir kez daha atik
kavraminda -ya da Douglas’in
tabiriyle “pislik”te- ickin olan
toplumsal boyutlar: kesfediyor.

‘Dirt’, wrote the anthropologist Mary

Douglas, is ‘any displaced matter’.
Waste as a category is laden with
symbolic and affective resonances of
cycles, regeneration and loss. For the
16th Istanbul Biennial, Eloise Hawser
is showing multimedia installation,
The Tipping Hall, which includes two
films and a series of sculptural works
examining the material, perceptual
and affective aspects of waste
manipulation and cycles. She realised
the shooting of her new film in one
of Turkey’s biggest waste recycling
facilities.

In her work she examines Materials
Reclaim (or Recovery) Facilities
(MRFs), sites in which waste is
processed and recycled, often being
converted into sources of fuel. The
waste within these large, purpose-
built sites is manipulated by people
using specially-manufactured ‘petal
claw’ machines. The film follows how
these infrastructural sites perform
a social function. Only as an object
of refuse passes through a site such
as an MRF does it get ‘certified’ as
waste. Such machinery, therefore,
‘filters’ the social as much as it does
the material. Hawser is also showing
sculptures made from waste found
at an MRF, again exploring the social
dimensions implicit in the designation
of waste, or as Douglas put it, ‘dirt’.
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Marguerite Humeau’nun heykelleri, sanat, bilim ve teknolojinin ig ige
gegmis tarihlerinden besleniyor. Sanatgi, gogu zaman biiytik boyutlu
yerlestirmeler olarak kurguladig: heykelleri ve ses galigmalari igin pale-
ontolojiden, medya kuramindan ve biyolojiden yararlaniyor. Humeau,

Istanbul Bienali’nde Vecd Anlart
serisinden Courbet’nin Veniis’i
adl1 yapitini sergiliyor. Bu
serinin ¢ikis noktasini olusturan
iddiaya gore, yaklasik 150 bin

yil 6nce bir grup kadin ilk kez
psikoaktif maddelerle karsilag-
mig ve bu deneyimin dogurdugu
ndrobiyolojik degisimler, insan-
lar1 diger primatlardan ayiran
yeni toplumsal iligkilerin dogma-
sina yol agmis. Humeau’nun
Veniis heykelleri, bu kurucu

miti ve (yaklasik 14.900 yillik)
Courbet’nin Veniis’ii gibi kadim
heykelleri temel aliyor. Sergideki
esere, bu ilkel esrime durumunu
yasayan bir grup gériinmeyen
kadinin sesinin duyuldugu bir
ses yerlestirmesi eslik ediyor.
Hafif solumalardan tekrar

eden sarkilara bu kadin sesleri
psikoaktif yolculuklarina bizi de
ortak ediyor, yer yer insani kapa-
sitelerinin sinirlarini zorlayarak
gesitli hayvanlara doniisiiyorlar.

Marguerite Humeau’s sculptures are
informed by the intertwined histories
of art, science and technology. She
draws from paleontology, media
theory and biology for her sculptures
and sound works, which often take
the form of large-scale installations.
At the Istanbul Biennial, Humeau is
showing the work Venus of Courbet
from her Ecstasies series. The series
proposes that, around 150,000
years ago, a group of women encoun-
tered psychoactive substances for
the first time and the neurobiological
changes that resulted from this
experience allowed for a recon-
figuration of social relations that
distinguished humans from other
primates. Humeau’s Venus sculptures
draw from this primal myth and
from ancient sculptures such as the
Venus of Courbet (c. 14,900 years
old). Accompanying this work is a
sound installation, in which we can
hear an invisible group of women
experiencing this primordial trance.
From soft breathing, to repetitive
singing, the female voices lead us
through their psychoactive journey,
at times reaching the limits of their
human capabilities and mutating into
various animals.
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Bahgecilik ve permakiiltir
egitimi almig olan Suzanne
Husky, heykel, film ve
eylemlerinde topragin ve
dogal kaynaklarin kullanimini,
kiiresellesme siireglerini ve
karsal bolgelerin kosullarini ele
aliyor. Husky, Istanbul Bienali
i¢in dlinyay1 kutsal bir yer olarak
isledigi yeni bir film ile anlatisal
folklorik ikonografiyi kullanarak
hayat agini ve yenileyici toprak
yonetimi uygulamalarini tasvir
eden bir hali hazirladi.
Husky’nin filmi Yeryiizii
Dongiisii Transi, Starhawk yone-
timinde; feminist yazar, ekofe-
minist, cadi, rahibe ve kutsal
diinya eylemcisi Starhawk’a
odaklaniyor. Filmde Starhawk,
izleyicileri bir biiyiime, Sliim
ve yeniden dogma ddngiistinde
ilerleyen ayinsel bir trans
siirecine sokuyor: “Indikce ve
indikge yerytiiziiniin aslinda kat1
olmadigini bir kez daha anli-
yorsunuz,” diyor, “{i¢ boyutlu

Working in sculpture, film and
actions, Suzanne Husky is trained in
horticulture and permaculture and
her works are concerned with the
usage of land and natural resources,
processes of globalisation and the
circumstances of rurality. For the
Istanbul Biennial, she is sharing a new
film pushing the idea of the earth

as a sacred site, as well as a rug that
depicts the web of life and regenera-
tive land management practices using
narrative folk iconography.

Husky’s film Earth Cycle Trance,
led by Starhawk focuses on the
figure of Starhawk, a feminist writer,
ecofeminist, witch, priestess and
sacred earth activist. In the film,
Starhawk leads viewers through a
ritual trance that channels through a
cycle of growth, death and regener-
ation: ‘Down and down and realising
again that this earth is not solid’, she
says, ‘it’s like a three-dimensional
labyrinth of caverns and arches and
pillars and spaces’. Husky draws
from Starhawk’s attunement to a
mode of human behaviour that goes
beyond species-exceptionalism and
communes ethically and holistically
with the people, land and ecosystems
around us.

bir labirent sanki; magaralar, siitun kemerleri ve bogluklardan
olusan.” Starhawk’un belli bir tliriin tstiinliigd fikrinin Stesine
gegen yaklasimi, cevremizdeki insanlar, yerytizii ve ekosistemlerle
hem etik hem de béliinmez bir bigimde biitiinlesen bir insani

davranig kalibini 6ne gikariyor.
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Rashid Johnson’in ¢aligmalari, genellikle karite yag1, siyah
sabun, kitaplar ve plaklar gibi gesitli anlamlari beraberinde
getiren malzemeler araciligiyla Afrikali-Amerikan kiiltiirtine ve
pop kiiltiire génderme yapiyor. Sanatginin Istanbul Bienali igin
hazirladig: bir dizi yapit, kayg: duygusunu ve kagma arzusunu
temsil ediyor. Biiylik boyutlu multimedya ¢aligmas1 Isimsiz Kagis

Kolaji, seramik karolar, ayna
ytizeyli karolar, desenli yer
dosemeleri ve siyah sabundan
olusuyor. Bu eserdeki dogayla
ilgili imge Oriintiilerinde insan
sureti golgede kalmig ya da kilik
degistirmis halde gértintiyor.
Doga Yiiriiyiiggiileri adli filmde
ise bir tiir zarif bale gosterisi
izliyoruz: Filmde maske giymis
iki erkek doganin iginde farkli
yollardan yiirtirken goriiliiyor.
Bu kisiler kargilastiklarinda
maskelerini gikariyor, birbirle-
rinin varligindan dolay: kisa bir
seving yasadiktan sonra kendi
yollarina devam ediyorlar. Film,
bilinmeyen yerlerde dolagmanin
yarattig:1 endiseyle birlikte,
benzer kimlik 6zelliklerine sahip
bir bagkasinin varliginin verdigi
i¢ rahatligini yansitiyor.

Rashid Johnson’s work often
references African-American culture
and pop culture through signifying
materials such as shea butter, black
soap, books and vinyl records. For
the Istanbul Biennial, he is present-
ing a set of works that represent
anxiety and the desire to escape. In
the large-scale multi-media work
Untitled Escape Collage, which
includes ceramic tiles, mirror tiles,
branded flooring and black soap, the
human form appears, occluded or
disguised, within patterns of natural
imagery. In the film The Hikers, we
experience a kind of tender ballet, in
which two men wearing masks move
through nature, each on a separate
hike. When they meet, they remove
their masks, and find brief joy in each
other’s presence before continuing
on their individual paths. The film

is a testament to the anxiety of
navigating unfamiliar space and the
comfort that can be found in being in
the presence of another who shares
aspects of your identity.
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Sanam Khatibi’nin halilari, heykelleri ve resimleri, insanlarla
hayvanlar arasindaki siddeti, baglilig1 ve bedenselligi inceleye-

rek iktidar iligkilerini arastiriyor.

Ilhamini R6nesans donemi

mitolojisi kadar Flaman ve Iran kiiltirlerine 6zgii hali ve minya-
tlirlerdeki av sahnelerinden de alan bu yapatlar, insanligin doga
tizerindeki giliciiniin séndiigii bir dénemde insanin eylemliligini

sorguluyor.

Khatibi’nin Istanbul Bienali
igin hazirladig1 oyuncu eserler,
mizahla, mitolojik ¢agrisimlarla
ve karsitliklarla dolup tasiyor.
Sanatg, insan ve hayvan davra-
niglarindaki, zalimligin sefkate,
insanlarin hayvana, egemen-
ligin teslimiyete doniigmesini
saglayan muglak potansiyelle
ilgileniyor. Bienalde sanat¢inin
dogal bir ortamda ¢iplak insanlar
arasindaki rahatsiz edici iligkiyi
tasvir eden yeni bir hali ¢alig-
masi sergileniyor. Sanatginin
yeni iirettigi tablosuna ise
insan-hayvan iligkilerinin
spekdilatif bir arkeolojisine igaret
eden arkeolojik taglar ve seramik
heykeller eslik ediyor.

Sanam Khatibi’s tapestries, sculp-
tures and paintings explore power
relationships through an investiga-
tion of violence, engagement and
sensuality across human and animal
species. Inspired by Renaissance
period mythology, and hunting
scenes from Flemish and Persian
tapestries and miniatures, the works
bring up questions about human
agency in the twilight of human
power over nature.

Khatibi’s playful works for the
Istanbul Biennial are rife with
humour, mythological resonances
and antagonism; she is attuned to the
ambivalent potential in human and
animal behaviour, wherein cruelty
becomes care, humans become
bestial, and dominance becomes
submission. At the Istanbul Biennial,
a new tapestry depicts the fraught
relationship between naked humans
in a natural setting, while a new
painting is accompanied by archaeo-
logical stones and ceramic sculptures
that point to a speculative archaeol-
ogy of human-animal relations.
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Eva Kotatkova’nin yerlegtirmeleri, ¢izimleri, videolar: ve perfor-
manslari, aile, cemaat ve tarihsel anlatilar gibi toplumsal kurum
ve yapilar ile bunlarin bireyle olan iligkilerini inceliyor; denetim
ve baski, farklilik ve diglama temalarini ele aliyor ve gesitli

sebeplerle diglanmis, ayrimciliga
ugramis, susturulmus olanlar
i¢in alternatif senaryo ve iletigim
stratejileri Oneriyor.
Kotatkova’nin Istanbul Bienali
igin direttigi yapiti, Empatiyi
Yeniden Kurma Makinesi adini
tagiyor. Empatiyi diinyay1
anlamamizi saglayacak ve
hareketlerimize yon verecek
bir gii¢ olarak sunan bu yapat,
bir dikis ve hikdye anlatim
atOlyesini iginde barindiran, oda
boyutlarinda bir yerlestirme.
Bir eksigi olan ya da kendini
yarim, kirik, yarali hisseden bir
grup insani, hayvani, bitkiyi,
nesneyi veya farkl varliklar:
barindiran kumag pargalarini
birbirine diken bu makineyi
insanlar (“galiganlar”) kulla-
nmiyor. Kollardan, gévdelerden,
kanatlardan, baglardan, gaga-
lardan, iplerden ve yamalardan
olusan makine, bir cins yasayan
organizmayi andiriyor; hem
paylasim hem de protesto
imkanlar1 sunuyor. Katilimeilar
burada, diizenli araliklarla,
diinya tizerindeki diger varlik-
larla kurduklari iligkilere dair
hikayeler paylagiyor, sdz hakk:
olmayanlar adina konugmanin
onemini kavriyor.

The installations, drawings, videos
and performances of Eva Kot'atkova
examine social institutions and
structures - including family, commu-
nity and historical narratives - as well
as their relationship to the individual.
Her work addresses the themes of
control and oppression, difference
and exclusion and proposes alterna-
tive scenarios and communication
strategies for those who are, for
different reasons, excluded, discrimi-
nated against, silenced.

Kot'dtkovd’s piece for the Istanbul
Biennial is titled Machine for
Restoring Empathy. Presenting
empathy as a force through which to
act and understand our world, the
work takes the form of a room-sized
installation that hosts a sewing and
storytelling workshop. The machine
is operated by people (‘employees’)
who sew together strips of fabric
to accommodate a group of people,
animals, plants, objects or other
beings that either lack something, or
feel incomplete, broken or wounded.
The work - a kind of living organism,
a machine consisting of arms, trunks,
wings, heads, beaks, strings or
patches - provides a room for sharing
as well as for protest. At periodic
intervals, the participants share
stories that talk about our relation-
ship with others in this world and
suggest why it is important to speak
for those who are not given a voice.
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Heykelleri yasayan organizma
ya da ekosistemleri andiran
Agnieszka Kurant, bienalde
eserlerinden bir segki sergiliyor.
Post-Fordit (2019), yakin zaman-
larda kegfedilmis, dogal-yapay
karmasi bir maddeyi temel
aliyor: Fordit veya Detroit Akigi
olarak da bilinen, katilagarak
tasa donmiis, ilk bakista dogal
izlenimi veren jeolojik katman-
lara sahip otomobil boyas1
kalintilari. Doniigiimler #1 (2019)
de benzer gekilde bir hal degisi-
mini sergiliyor: Sivi kristalden
yapilma dinamik tablo, protesto
gruplarina ait sosyal medya
hesaplarinin duygu durumu
analizini yapan bir algoritmaya
gbre doniigliyor ve evrilen bir
kolektif termal ayakizi {iretiyor.
“Spekiilatif” denebilecek diger
igleri iginse sanatg1, kimi
zaman hayvanlarin sindirim
sistemlerinde bulunan inci
benzeri ¢Okeltileri, yani panzehir
taglarini kullanmig, DNA’s1
degistirilmis meyve sineklerini
kehribara batirmis veya ntikleer
bir felaketin sonucu olarak
mutasyona ugramis ya da soyu
tikenmis tiirlerin bulundugu
bir arkeolojik kazi alani hayal
etmis. Bu islere bir de sanatginin

Known for her sculptures that behave
like living organisms or ecosys-

tems, Agnieszka Kurant presents

a selection from her works at the
Biennial. Post-Fordite (2019) draws
from a recently discovered natu-
ral-artificial hybrid formation: old
automotive paint build-up - known

as Fordite, or Detroit Agate - that,
over the years, has congealed into
stones that bear natural-seeming
geological patterns. Conversions #1
(2019) also exhibits a change of
state: the dynamic liquid-crystal
painting transforms according to the
algorithmic sentiment analysis of
social media accounts belonging to
protest groups, producing an evolving
collective thermal footprint. For her
other ‘speculative’ works, Kurant used
bezoar stones, pearl-like sediments
found in animals’ digestive systems,
sank fruit flies that have undergone
scientific DNA mutation in amber, or
simulated fictional nuclear disasters,
species mutations and extinctions

in a lab to leave their footprints in
the geological strata. These works
are accompanied by a sculpture,
produced with melted sculptural
multiples by such artists as Joseph
Beuys, Carsten Holler and Carol Bove
along with a lenticular print featuring
evolution of memes from an online
social experiment on Reddit platform.

Joseph Beuys, Carsten Holler ve Carol Bove gibi sanatgilarin
heykel replikalarini eriterek elde ettigi bir heykeli ve Reddit plat-
formu tizerine sosyal bir deneye bagvurarak internet memelerinin
evrimini sergileyen bir lentikiiler baskis1 eglik ediyor.
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Glenn Ligon'un Istanbul Bienali’nde sergiledigi ¢aligmalar,
ABD’li yazar ve eylemci James Baldwin’in Istanbul’da gecirdigi
yillara gonderme yapiyor. Baldwin, 1961-1970 yillar: arasinda
kesintilerle yasadig1 bu sehirde ABD’deki insan haklar1 sorun-

Glenn Ligon's contributions to the
Biennial pay tribute to US author
and activist James Baldwin’s life in
Istanbul, where he lived sporadi-
cally from 1961 to 1970, reflecting
on Civil Rights issues in the US

and writing his novels Another
Country (1962) and Tell Me How
Long the Train’s Been Gone (1968).
Ligon’s works inhabit the Mizzi, a
nineteenth-century mansion on
BuyUkada, where he presents
along with his two neon works,
Sedat Pakay’s filmic portrait of
Baldwin in Istanbul, From Another
Place, which Ligon has subtitled

in Turkish for the first time. In the
related video works, the artist
revisits the Taksim Square where
Baldwin is shown in Pakay’s film.
Accompanying these is the newest
in a series of sculptures that display
the word ‘America’, reiterated and
defamiliarised. Ligon has installed
these using mahyas, strings of
lamps or lights strung between
minarets on mosques during
Ramadan that spell out messages
to the faithful - a departure from
his usual medium of neon for the
series. The work will change in
appearance every two weeks during
the exhibition.
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larina kafa yormus ve Bir Baska
Ulke (1962) ve Ne Zaman Gitti
Tren (1968) adli romanlarini
kaleme almigti. Ligon’un yapatlari,
Biyiikada’da 19. yiizyi1ldan kalma
bir kdsk olan Mizzi’de sergile-
niyor. Burada Ligon, iki neon
eserinin yani sira, Sedat Pakay’in
Baldwin’in Istanbul yillarini ele
aldig: filmi Bagka Bir Yerden’i

ilk defa Tiirkce altyazili olarak
gosteriyor. Yine Baldwin’le iligkili
diger video galigmalarinda sanatgi,
Pakay’in filminde Baldwin’in
Taksim Meydani’nda gérildiigi
noktaya doniiyor. Bunlara,
sanatginin “Amerika” s6zctigiini
yeniden dolagima sokup yaban-
cilagtirarak teghir ettigi heykel
serisinin en son pargasi eslik
ediyor. Heykelinde ilk defa mahya
da kullanan Ligon, bdylece serinin
aligildik materyali olan neondan
da uzaklagmig oluyor. Yapit, sergi
boyunca, her iki haftada bir
goriiniimiini degistirecek.
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Prospecting Ocean,
2018

Okyanusu Incelemek,
2018
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Glintimiizde giderek artan mineral tedarigi ihtiyaci, derin deniz
madenciliginde yeni sinirlar1 zorlamak tizere girilen rekabeti
hizlandirdi. Okyanus ekolojileri agisindan bardagi tagiran bu son

noktada Armin Linke, denizdeki
kaynaklar: haritalandirmak,
gorsellestirmek ve kullanmak
igin gelistirilen modern
teknolojilerin yarattig1 heyecan
ve yabancilagmay belgeliyor.
Okyanusu Incelemek (2018),
derin deniz mineralleri gibi
okyanus kaynaklarinin sonda-
jinda sanayi, bilim, siyaset ve
ekonominin igine girdigi teknok-
ratik sug ortakligini aragtiriyor.
Film, bilimsel aragtirmalarla
hukuki mevzuatlar, okyanuslarin
geleceginin tartigildig: uluslara-
ras1 konferanslarla Pasifik’teki
yerel eylemciler arasinda girift
bir iligki ag1 riiyor.
Linke’nin yapitina, Italyan ve
Tiirk denizcilik tarihiyle ilgili
belgelerden, projenin uzantisi
olarak siparis edilen bir segki
de eslik ediyor. Prof. Emin
Ozsoy’un igbirligiyle toplanmig
olan ve agitklamalarini iceren
harita ve kitaplar, modern
okyanus biliminin kurucularin-
dan sayilan Bolognali 4lim ve
dogabilimci Luigi Ferdinando
Marsili’nin (1658-1730) Istanbul
Bogazi iizerine yaptigi bilimsel
aragtirmalara 1sik tutuyor.

Our ever-increasing demand
for minerals has dramatically
accelerated the race to the new
frontiers of deep-sea mining. At
this tipping point for oceanic
ecologies, Armin Linke documents
the simultaneous fascination and
alienation of modern technology
used to map, visualise and exploit
marine resources. Prospecting Ocean
(2018) explores the technocratic
entanglement of industry, science,
politics and economy with regard to
the extraction of ocean resources,
including deep-sea minerals. The
film weaves an intricate network
of connections between scientific
research and legal frameworks,
between international conferences
on the future of the oceans and local
activist groups in the Pacific.

Linke’s work is shown alongside
a commissioned extension of the
project featuring a selection of
documents related to Italian and
Turkish marine history. Assembled
in collaboration with, and including
a commentary by Prof. Emin Ozsoy,
the maps and books provide an
insight into the scientific research on
the Bosphorus conducted by Luigi
Ferdinando Marsili (1658-1730), a
scholar and natural scientist from
Bologna, who is considered one of
the founding fathers of modern
oceanology.
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Kbése Projeksiyonu Corner Projection
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Tala Madani, genellikle iktidar
yapilarini yapisékiime ugratiyor.
Sanatcinin Istanbul Bienali’nde
sergilenen ¢alismasi, 2018’den
beri yapmakta oldugu diptik
serisi Koge Tablolart’nin bir
uzantisi. Bu caligmalar, odalarin
kosesine iki parga halinde
yerlestiriliyor. Tablolarda genel-
likle projektorler veya lambalar
resmediliyor ve bunlar yan tuval
ustiindeki ekran benzeri imgeyi
1s1klandiriyor gibi duruyor. Film
gbsterim salonlarini ve analog
projektorleri gagristiran bu
galigmalar tuvali, bir yansitma ve
aydinlatma alani olarak yeniden
kuruyor. Kdse Projeksiyonu
(Kosan Kalabalik) ve Kose
Projeksiyonu (Cizgiler) adl1 galig-

Tala Madani often deconstructs
power structures. Madani’s contri-
bution to the Istanbul Biennial is an
extension of her Corner Paintings
series of diptychs, which she has
made since 2018. These works are
installed in two parts across the
corners of rooms. They often depict
projectors or lamps, which seem to
cast light on the screen-like image on
the adjacent canvas. They recall film
auditoriums and analogue projectors,
underlining the canvas as a site of
projection and illumination. The
works Corner Projection (Crowd
Running) and Corner Projection
(Lines) evoke crowds and congrega-
tions of people in dark spaces, each
with their own source of light, illu-
minating a single, abstract, adjacent
image. These works are accompanied
by Madani's 2018 animation, the
Audience.

malar, karanlik mekanlardaki kalabaliklari ve insan topluluklarini
akla getiriyor; insanlarin her birinin kendine ait bir 151k kaynag:
var ve yanindaki tek bir soyut imgeyi aydinlatiyor. Bu eserlere bir
de sanat¢inin 2018 tarihli Seyirciler isimli animasyonu eglik ediyor.
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Jared Madere’nin galigmalari, normatif alg: ve bilgi sistemlerini
yikarak diinyayi, uzam ile zamani ve insanlarin buradaki roliinii
anlamak i¢in farkli (mitik, simgesel, kozmik veya katilimc1)
modeller 6neriyor. Sanatgi, miizik videolar, yerlestirmeleri,

performanslari ve kamusal
heykellerinde ucuz veya

sakil seri liretim malzemeler
kullanarak giindelik hayatin
duygulanimsal deneyimlerine
dikkat gekiyor.

Istanbul Bienali igin gercek-
lestirdigi kusatict mekani ve
heykel performansinda Madere,
opera, oyun programlari,
yetenek yarigmalari ve diger
beceri ve teshir gosterilerine
deginerek comertlik ve giiven
temalarim arastiriyor. Yapit,
(giines adina galigan) comert
bir tanrisal varligin yardim
ettigi ele avuca sigmaz bir grup
otostopgu melegi konu ediniyor.
Mekanda bireylerin birbirlerine
yardimseverlik ve comert-
liklerini sergileyebilecekleri
glilimseme yarigmasi gibi bir

dizi performans da gergeklesiyor.

Jared Madere’s work dislodges
normative systems of perception and
knowledge by proposing alternate
models — mythical, symbolic, cosmic,
or participatory - from which to
understand the world, space and
time, and humans’ role within it.
Working with music videos, instal-
lations, performances and public
sculpture, the works call attention
to affective experiences of everyday
life, culling from the cheap or tacky
materials of mass-production.

For the Istanbul Biennial Madere
has contributed an immersive envi-
ronment and sculptural performance
that draws from opera, game shows,
talent shows and other spectacles of
ability and display to explore themes
of generosity and trust. The work
features a band of wayward, hitch-
hiking angels, assisted by a generous
deity (working on behalf of the sun)
and a series of performance-related
tasks - such as a smiling contest - in
which individuals can demonstrate
aid and generosity to their peers.
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Ddrt Bes serisi, 2019 Four Five series, 2019

i.R.HM. O 120



Turiya Magadlela, toplumsal cinsiyet, irk ve sosyopolitik tarih
meselelerini sorguladig: ¢aligmalarinda siklikla kumasg kulla-
niyor. Malzemeleri kesip bicerek, dikerek, katlayip ¢ercevelere
gererek farkli amaglara hizmet etmelerini sagliyor; érnegin hem
rkg¢iliga ve cinsiyet ayrimciligina isaret etmek hem de digiligin

ve erotizmin altini ¢izmek igin
kiilotlu ¢oraplar: kullaniyor.
Magadlela’nin kumaslar1 ayrica
giyenlerin kendi ten renklerine
gore segtikleri kiilotlu goraplar
araciligiyla renk meselesine
dikkat ¢ekerken, diger taraftan
kendi tilkesi olan Giiney
Afrika’daki kara biyii ve fetis
bebeklerine de gonderme
yapiyor. Istanbul Bienali igin
hazirladig: eseri S’Maidical
(2019), tavanlar1 da kaplayarak
igeriye bir magara havasi veren,
kiilotlu goraplardan yapilma

bir dizi dev halidan olusuyor.
Sanatg1 ayn1 zamanda bienalin
agilis haftasi boyunca gergek-
lestirecegi performanslarda,
sergi alaninda dikis makinesiyle
kiilotlu goraplar dikerek, hem
emekgilerin kogullar: ile cinsi-
yetler arasindaki ayrimlara hem
de cinsellik ve 1rk kokenli siddet
ve tacizin ig ige gegmis tarihine
dikkat gekecek.

Turiya Magadlela largely employs
fabric in her work in order to
respond to questions of gender,
racial and sociopolitical history. Cut,
stitched, folded and stretched across
frames, her works use and re-pur-
pose materials such as tights in order
to evoke racial and sexual discrim-
ination, as well as femininity and
eroticism. Magadlela’s use of textiles
also calls attention to colour (tights
are made to match the colour of the
wearer’s skin), as well as referring

to the context of her native South
Africa, with allusions to black magic
and fetish dolls. Her contribution

to the Istanbul Biennial, S’"Maidical
(2019), is a series of giant tapestries
made of tights, which covers the
ceilings, resulting in a cave-like
structure. As a performance, she will
sew tights on a sewing machine in the
exhibition space, calling attention to
labour conditions, gender disparities,
as well as the intertwined histories
of sexually and racially grounded
violence and abuse.
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Claudia Martinez Garay,
somiirgecilikle kiiltiirel yapitlar
arasindaki iligkileri aragtirarak
hakimiyet ve hegemonya sistem-
lerini sekteye ugratan galigmalar
yuriitliyor. Yapitlarinda siklikla
Giiney Amerika’nin Kolomb
Oncesi kiiltlirlerinden, 6zellikle
de Moche ve Inka gelenekle-
rinden ilham alan sanatgiya
gére modernlik, somiirgeci
kargilagmalarin bir dirtini.
Martinez Garay’in Yaratici
baglikli yapiti, yertistii ve yeralt1
diinyalari arasindaki bitmek
tiikenmek bilmeyen yagam
ve Sliim aligverigiyle ilgili.
Yerlestirme, bir kazi alanin-
dan artakalanlara benziyor:
Topraktan figkiranlar arasinda
Peru’da yagmalanarak yurtdigin-
daki miizelere satilmig, uyuyan
insan tasvirleriyle kapli seramik
heykellerin kopyalari, And
bitkilerinin biyologlarin eskiz-
lerine dayanilarak hazirlanmig
kesme kagittan baskilari, meyve,
tohum, nesne ve hayvanlar gibi

arkeolojik ve etnolojik &geler var.

Yapitin esin kaynagi, Peru’nun
And bolgesinden bir yazar olan
José Maria Arguedas’in, bir
halka ismini vermis devrimci
Inka’nin Sldiiriilmesiyle son

Claudia Martinez Garay works to
disrupt systems of domination and
hegemony by investigating the
relationship between colonialism
and cultural artifacts. Her works
often draw from the pre-Columbian
cultures of South America, in partic-
ular the Moche and Incan traditions.
She understands modernity as a
product of colonial encounters.
Martinez Garay’s The Creator

considers an endless exchange of life
and death between the upper- and
under-worlds. The installation
resembles the left-overs of an exca-
vation, where ceramic sculptures

of sleeping individuals - replicas of
real ceramics that were looted from
Peru and sold to museums abroad

- alongside printed cutouts of
Andean plants - based on biologists’
drawings - emerge from the soil,
along with archaeological and ethno-
logical artifacts such as fruits, seeds,
objects and animals. The work draws
from Andean Peruvian writer José
Maria Arguedas’s poem To our
Father and Creator Tupac Amaru,
about the colonial encounter that
ended the life of the eponymous
revolutionary Inca. Tupac Amaru’s
blood and sweat, spilled on the
earth, nourished the everlasting loss
and anger of his people in their wait
for the recuperation of their cultural
material and history.

bulan sémiirgeci kargilagmay1 konu ettigi Atamiz ve Yaraticimiz
Tupac Amarw’ya adl giiri. Tupac Amaru’nun topraga ddkiilen kani
ve teri, kendi kiiltlirel malzemelerini ve tarihlerini geri almay1
bekleyen halkinin hi¢ dinmeyen kayip hissini ve 6fkesini beslemis.
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Bilginin Ategi Tim Karmayi The Fire Of Knowledge Burns
Yakip Kiul Eder, 2019 to Ashes All Karma, 2019
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Ursula Mayer, ¢aligmalarinda cisimlesmenin, maddeselligin ve
dolayimlamanin giincel bigimlerini kegfediyor. Sanatginin Bilginin
Atesi Biitiin Karmay: Yakip Kiil Ediyor (2019) adl1 yerlestirmesi,
gercek hayatta var olan bir kiginin, trans model Valentijn de
Hingh’in oyalanma halindeki dijital avatarini konu alan bir

HD video ddngiisti. Video oyunlarinda, karakterler bir oyuncu

tarafindan yonlendirilmedi-
ginde, genellikle nefes almak

ya da ayagini yere vurmak gibi
onceden hazirlanmis, tekrar
eden eylemlerde bulunur,
oyalanirlar. Mayer’in videosunda
Valentijn de Hingh siyah bir
fonun 6niinde narince uguyor,
eline ateg piiskiirtiiyor ve
beklemek, davet etmek gibi
onceden kodlanmis gesitli
eylemler yaparken goriiltiyor.
Mayer’in géziinde doga ile
kiiltiiriin birbirine karigacag bir
gelecege isaret eden bu galigma,
Donna Haraway’in insan-sonrasi
igin bir avatar ve ikon sundugu
Siborg Manifestosu adl1 yapitina
getirilmis bir glincelleme. Ayrica,
Mayer’in Atom Ruhu (2016)
baglikli videosu da, Istanbul
Resim ve Heykel Miizesi’nde
sergileniyor.

Ursula Mayer’s work explores
contemporary forms of embodi-
ment, materiality and mediation.
Her installation The Fire of
Knowledge is Burning All Karma to
Ashes (2019) is an HD video loop
depicting a digital, idling avatar of
a real-life figure: the trans model
Valentijn de Hingh. In video games,
characters often fall into scripted,
repetitive, idle activities - such as
breathing or foot stamping - when
they are not directed by a player. In
Mayer’s video Valentijn de Hingh is
seen floating ethereally against a
black background, breathing onto
fire on her hand and performing
various scripted acts, such as waiting
and inviting. For Mayer, the work

is an updating of Donna Haraway’s
Cyborg Manifesto, presenting an
avatar and icon for the post-human,
while pointing to a future fusion

of nature and culture. Additionally,
Mayer’s video entitled Atom Spirit
(2016) is shown in Istanbul Painting
and Sculpture Museum.
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20. ylizyilin baglarinda, biyofi-
zikgi Aleksander Cijevski on bir
yillik giines dongiisi, diinyanin
iklimi ve insan davraniglari
arasinda baglantilar kegfettigini
iddia etmis, insanlarin yasadigi
S6nemli olaylarda glines 1sinlari-
nin oynadigi role 6zel bir 6nem
atfetmisti. Gijevski’nin bulgu-
larinin igerimleri bugiin akla
yakin geliyor: Ya insanlik tarihi
kozmik ritimlere bagliysa?
Melvin Moti’nin filmi
Kozmizm, kismen Rus
Kozmistlerinden, Cijevski’nin de
dahil oldugu, kozmos ile insanlik
arasindaki baglantilar: inceleyen
bir grup arastirmacidan ilham
aliyor. Video, Mary Stuart’in
kellesinin ugurulmasinin
sahnelendigi gériintiilerle
Manhattan’daki 11 Eyliil 2001
terdr saldirilarina ait bulunmusg
kayitlar: bir araya getiriyor. Toz,
yikim ve panik havasi gezegen
yoriingeleri ve yakici giinesin

In the early twentieth century, the
biophysicist Alexander Chizhevsky
claimed to have discovered links
between the eleven-year solar
cycle, Earth’s climate and human
behaviour - attributing a spike
in important human events to
solar flares. The implications of
Chizhevsky’s findings are compelling
today: what if human history is
connected to cosmic rhythms?
Melvin Moti's film Cosmism
is partly inspired by the Russian
Cosmists, a group of researchers
(including Chizhevsky) exploring
links between the cosmos and
humankind. The video combines a
filmed reenactment of Mary Stuart’s
beheading with found footage of the
September 11, 2001 terror attacks
in lower Manhattan. Dust, destruc-
tion and panic are interwoven with
NASA footage of celestial orbits
and the burning sun, aligning human
brutality with cosmic concerns. With
its focus on the role of the camera
in documenting traumatic historical
events, the film is a commentary on
the representation of violence and
twenty-four-hour spectatorship in
our tumultuous age.

NASA tarafindan gekilmis gériintiileri ile harmanlanirken, insan-
larin vahgeti ile kozmik durumlar arasinda kogutluk kuruluyor.
Travmatik tarihsel olaylarin belgelenmesinde kameranin oynadig:
role de odaklanan film, siddetin temsiline ve galkantili gagimizda
yirmi dort saat seyirci konumumuza isaret ediyor.
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The works of artist duo Pakui
Hardware (Neringa Cerniauskaité
and Ugnius Gelguda) examine the
relationships between technology,
materiality, natural agency and
economic structures, while drawing
Sanatg1 iki\,ﬁSi Pakui Hardware’in upon such fields as synthetic biology,

(Neringa Cerniauskaité ile metabolic processes, regenerative
Ugnius Gelguda) galigmalars, medicine and tissue engineering.
teknoloji, maddesellik, dogal Their work for the Istanbul Biennial
faillik ve ekonomik yapilar comprises a sculptural installation
arasindaki ili§ki1eri sentetik - a continuation of their project
biyoloji, metabolik stiregler, Extrakorporal (2019) - that focuses
onarict tip ve doku mithendisligi  on organs grown and cultivated

gibi sahalarin rehberliginde outside of human bodies, within the
inceliyor. Sanatgilarin Istanbul practices of regenerative medicine
Bienali igin hazirladiklari and tissue engineering. Certain
yapit, Viicutdisi (2019) baslikl animal species, such as sea urchins
projelerinin devami niteligin- and jellyfish, themselves have

deki bir heykel yerlestirmesi. this regenerative potential. The
Yerlestirmenin hedefinde ise, duo investigate these possibilities
insan bedeni diginda organ through new sculptures made of
yeti§tirmeye yénelen onarici glass, artificial fur, textiles, leather,
tip ile doku miihendisligi var. silicone, metal and plastics. Their
Denizkestaneleri ve denizanalar1  interest lies not only in the regenera-
gibi bazi hayvan tiirlerinin tive potential of these practices, but
kendilerini yenileme potansi- also in the biocapitalism that profits
yeline sahip oldugu biliniyor. from the medical augmentation and

Sanatci ikilisi de cam, suni kiirk, modification of the human form.
kumas, deri, silikon, metal ve

plastik kullanarak tirettikleri yeni heykellerinde, benzer doku
yenileme olanaklarini aragtiriyor. Ikilinin ilgisini geken yalnizca
bu uygulamalarin rejeneratif potansiyelleri degil; ayni zamanda
insan formunun tibbi olarak ¢ogaltim ve modifikasyonunu bir

rant malzemesine doniistliren biyokapitalizm.
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I R [ 1929, Bage, Brezilya. 2004’te Rio de
G auco Odrlgues Janeiro, Brezilya’da yagamini yitirdi.

1929, Bage, Brazil. Died in 2004 in Rio

@ de Janeiro, Brazil.

Vis8o da Terra, Lenda do Coati Visdo da Terra, Lenda do Coatil
Puru que porventura é? Puru que porventura é°?
[Dlinya Goriisii, Coati Puru [Earth Vision, Legend of the Coatil
Efsanesi nedir?], 1977 Puru what is 1t?], 1977
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Glauco Rodrigues’in galigmalari,
genellikle sakaci bir gekilde,
siyasi durumlarla ve ulusal
kimlikle oynarken, Pop Art’in
biraz gblgede kalmis tropik
bir versiyonunu da temsil
ediyor. Yapitlari, huzursuz
bir Brezilya'da, daha agik bir
ifadeyle, 1964 askeri darbesinin
ardindan tilkede hikim olan
toplumsal galkantilarin iginde
dogmus. “Elestirel tropikalizm”
olarak tarif edilen pratigi,
Brezilya ulusal kimliginin
kliselesmis imgelerini ve
renklerini, kiilttirtind, sarkila-
rini, yaban hayatini ve karnaval
gibi etkinliklerini sahiplenip
degerlendiriyor. Avrupalilarin
tilkeyi istilasiyla ilgili tarihsel
gergeklerle yerel uygarliklarin
(6zellikle de Tupi kiiltiirtiniin)
simgelerini harmanlayan
Rodrigues, lizerine somiirge-
ciligin gélgesinin distiigi bir
Brezilya ikonografisi yaratiyor.
Sanatgimin Visdo de Terra
(Diinya Goriigii) (1977) adls
tablosunda, davul ve zil ¢alan bir
ayin korteji ile baginda taciyla
bir erkek gortiliiyor. Eser, siyasi
onderligin bir tasviri ve beyaz-

The works of Glauco Rodrigues
respond, often playfully, to political
situations and national identity while
representing an underestimated
tropical version of Pop Art. His works
are grounded in a restive Brazilian
context, specifically the social unrest
that engulfed the country in the
wake of the 1964 military coup. His
work - which has been dubbed as
‘critical Tropicalismo’ - appropriates
and redeems clichéd images and
colours of Brazilian national identity,
culture, song, wildlife and events
such as Carnival. Mixing the historical
facts of the European conquest
and symbols taken from vernacular
civilisations (especially the Tupi
culture), Rodrigues invents a Brazilian
iconography haunted by colonisation.
Visdo de Terra (Earth Vision) (1977)
is a painting depicting a crowned
male figure below a ritual procession
of people playing drums and cymbals.
The work might be interpreted as
a depiction of political leadership
and a subtle critique of white power.
Rodrigues’s work often blends this
political awareness with a visual
sensuality, probing the emergence
of a consumerist culture, folklore,
capitalist and military dependencies
in 1960s Brazil.

larin iktidarina yonelik incelikli bir elestiri olarak yorumlanabilir.
Rodrigues’in ¢aligmalar: genellikle bu siyasi farkindalig1 gorsel
bir sehvetle harmanlayarak, 1960’larin Brezilya’sinda tiiketim
kiltiirtiniin ortaya gikisini, halk kiltiiriind, kapitalist ve askeri

bagimliliklar: mercek altina aliyor.
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Spaghetti Blockchain,




Kiiresellesmis kapitalizm, emegin, cografyanin, imalatin, ¢aligma
ortamlarinin ve ticaretin birbirinden ayr: alanlarini birlegtirdi.
Mika Rottenberg’in yapitlari, insan iligkilerinin ve emeginin
parasallastirilmasinin ve sermayelestirilmesinin etkilerini
inceliyor. Abstirt bir mizah1 maddi ayrintilara gosterilen 6zenle

birlestiren yapitlarinin igledigi
konular, kadinlarin deneyimleri
ve emek pratiklerinden kapitalist
montaj zincirlerine, paketleme
ve sunum bantlarina kadar
genis bir yelpazeye yayiliyor.
Rottenberg, Istanbul Bienali’nde
Spagetti Blok Zinciri adl1 galigma-
sini1 sergiliyor. Yapit, malzeme-
leri ve maddeyi, emegi, dokuyu,
dokunsallig1 ve teknolojiyi
incelerken; Sibirya’da girtlaktan
sarki sOyleyen bir grup Tuva
kadinina, CERN anti-madde
fabrikasindaki sunucularin
ugultusuna, sekerlemelere, tuza
ve patates tarimina yer veriyor.
Nesnelere ve maddesellige dair
deneyimimizle baglantili mit
olusturma ve gizleme siiregleri
ile vadesi dolmus gelenekler

ve dlinya goriigleriyle iist {iste
bindirilmis giincel deneyimleri-
mizi 6ne gikariyor.

Globalised capitalism has united
disparate spaces of labour, geogra-
phy, manufacturing, working environ-
ments and trade. The work of Mika
Rottenberg examines the effects of
the monetisation and capitalisation
of human relations and labour. Her
works, which combine absurdist
humour with an attention to material
detail, range in their focus from the
experience and labour practices of
women, to assembly lines, packaging
and presentation. At the Istanbul
Biennial, Rottenberg is presenting her
work Spaghetti Blockhain. The work
is a study of materials and matter,
labour, texture, tactility and tech-
nology, spanning an all-female group
of Tuvan throat singers in Siberia,

the humming of servers in the CERN
antimatter factory, marshmallows,
salt and potato farming. The

work shows the myth-making and
concealment that are related to our
experience of objects and materiality,
and the imbrication of contemporary
experience with vestigial traditions
and worldviews.
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1982, Los Angeles, ABD.

Max Hooper Los Angeles, ABD’de yagiyor.

1982, Los Angeles, USA.

u
SChnelder Based in Los Angeles, USA.

Bir Karpuz Kafaya Doniligmek, 2019 To Become a Melon Head, 2019
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Peyzaj mimarisi ve deniz biyolojisi egitimi gérmiis olan Max
Hooper Schneider, insan harici malzemelerin estetik tiretimdeki
tiretici gliglerini 6n plana ¢ikararak insanlarla insan disi tiirler

arasindaki iligkileri irdeliyor.
Istanbul Bienali’ndeki, hem halk
geleneklerinden hem de bilimsel
aragtirmalardan esinlenen yapati,
yeni bir gélge oyununun yani
sira kiip seklinde karpuzlardan
bir asamblaj ile zgilin ses ve
video manzaralar: igeren bir
yerlestirmeden olusuyor.
Schneider, Karagéz ile
Hacivat’a dayanan golge
oyununu yaratmak i¢in
Istanbul’da bir kukla ustasiyla
galist1. Cesitli gatigma ve degisim
hallerine girip gikan kuklalar
gosteri boyunca tartisiyor, el kol
hareketleri yapiyor, ayaklarini
yere vuruyor ve yumruklagiyor.
Gelecegin neomorfik beyin-
bedenlerinin viicut bulmug
halleri olan yirmi beg karpuz
da, insan ziyaretgileriyle birlikte
oyunun izleyicileri roliinde.
Degisim geciren kuklalardan biri,
“Lezzetli bir karpuza doniisiiyo-
rum, parlak diisiince ve fikirlerle
dolup tasan, otomatik bir beyin
oluyorum,” diye bagirdiginda,
diger kukla s6yle cevap veriyor:
“Tam tahmin ettigim gibi, budala
karpuz kafalinin teki olup
gikiyorsun.” Eser, insan tiirtiniin
s6zde tstiinliigiiniin yavag yavas
s6ndiigl, insan dig1 tiirlerin
gezegendeki ylikselisinin
safaginda, insanin yanilgisini
satirik bir sekilde irdeliyor.

Trained in landscape architecture
and marine biology, Max Hooper
Schneider examines the interactions
between human and non-human
species, foregrounding the
generative powers of non-human
materials in aesthetic production. His
contribution to the Istanbul Biennial,
which draws both on folk traditions
and scientific research, features a
new shadow play and an installation
that includes a living assemblage of
square watermelons and original
soundscapes and videoscapes.
Schneider worked with puppet
makers in Istanbul to produce the
shadow play, based on a traditional
satirical show in Turkey, Karagéz &
Hacivat. The puppets, in various
states of conflict and mutation,
argue, gesture, stamp their feet and
fist-fight. Twenty-five watermelons,
incarnations of future neomorphic
brain-bodies, perform with the
installation’s human visitors as
the play’s audience. One of the
mutating puppets shouts ‘I am
becoming a succulent melon, a
self-regulating intelligence, juicy
with brilliant thoughts and ideas.’
To which another responds: ‘As |
predicted, you are becoming an
imbecile melon head.” The work is
a satirical investigation into human
delusion in the twilight of the species’
presumed superiority and the dawn
of the planetary ascendance of the
non-human.
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L) L L L 1949, Roma, Italya. Roma
Ll"g' seraflnl ve Milano, Italya’da yagiyor.
1949, Rome, Italy. Based
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Codex Seraphinianus, 2013

Serafinianus E1 Yazmasi, 2013
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Ortagag yaratik ansiklopedileri, hayal iirtinii canavarlar ile
hayvanlar hakkinda bilimsel bilgileri harmanlayan kitaplardi.
Bunlar batil inanglar ve séylencelerle ilgili anlatilar olduklari
kadar, insanlarin dogal diinyay: nasil gérdiigiine 151k tutan
belgelerdi de. Bu tiir eserlerden ilham alan Luigi Serafini’ye ait
Serafinianus El Yazmasi (1981), hayal tirlind bir evrenin resimli

ansiklopedisi. Metin ve gorsel-
leri bir araya getiren bu cilt,
sanatg1, mimar ve endiistriyel
tasarimci Serafini’nin 1970’lerin
sonunda {irettigi makineleri,
anatomik ayrintilari, mitolojileri,
yiyecek, kiyafet, bitki, hayvan ve
kendi yaratimi olan diger bagka
kavramlar: tarif ediyor. Bir doga
bilimleri uzmaninin kitabini, bir
atlas1 ya da bilinmeyen bir evren
i¢in hazirlanmis bir yolculuk
rehberini andiran eser, sevigir-
ken bir timsaha déntisen iki kisi
gibi fantastik tasvirler igeriyor.
Serafini, kitabi bilinmeyen ve
asemic (semantik olmayan) bir
dilde, otomatik yazi yontemiyle
yazmus. Istanbul Bienali’nde,
Serafinianus El Yazmasi’nin

2013 tarihli baskisindan dokuz
eser sergileniyor; insanin

hayal giiclinlin ne kadar zengin
oldugunu gosteren bu ¢izimler,
bizi kusatan esrarengiz ve
bilinmez varliklara dikkat
gekiyor.

Medieval bestiaries were books

that blended imaginary beasts with
scientific fauna. They functioned as
an account of superstition and myth,
as well as documents of the human
vision of the natural world. Inspired
by such works, Luigi Serafini’s Codex
Seraphinianus (1981) is an illustrated
encyclopaedia of an imagined
universe. The hybrid text-image
volume depicts machines, anatomical
details, mythologies, food, dress,
flora, fauna and other concepts
initiated by the artist, architect

and industrial designer in the late
1970s. The work is reminiscent of a
naturalist’s book, an atlas, or a travel
guide to an unknown universe, and
contains fantastical depictions - for
instance, two people engaged in
love-making, metamorphosing

into a crocodile. Serafini wrote the
volume in an unknown language in
an asemic (non-semantic) script, and
composed it in a state of automatic
writing. For the Istanbul Biennial, he
is presenting nine works from the
Codex Seraphinianus (2013) that
give a sense of the capacious human
imagination, calling attention to the
mysterious and unknown beings that
surround us.
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@ Based in Los Angeles, USA.

Sekil 3, 2008 Figure 3, 2008
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Cektigi filmlerin yan1 sira goz aldatici tablolar ve ¢izimler de
iireten Paul Sietsema, hile ve yanilsamaya bagvurarak epistemolo-
jik sistemlerimizin belirsizligini ve istikrarsizligini ortaya koyuyor.
Sanatgi, Istanbul Bienali’nde tig film sunuyor: 16mm sessiz filmi
Sekil 3 (2008), bir dizi arkeolojik nesnenin hareketsiz goriin-

tlilerinden olusuyor. Bunlarin
arasinda Giiney Pasifik’in
somiirge olmadan 6nceki
doneminden kaldig: distind-
lebilecek nesneler de var, ama
aslinda bunlar sanat¢inin itinal
bir sekilde tirettigi pargalar. Cini
Miirekkebi (2012) adli filmde
ise galigma masasinin tizerinde
duran resim gergeveleri, gekigler,
boya firgalari ve bagka nesneler,
islevselliklerini ortadan
kaldiran koyu siyah miirekkeple
kaplaniyorlar. Sietsema’nin
ifadesiyle: “Miirekkep, biitlin
nesneleri saf imge haline getiren,
demokratiklestirici bir unsur.
Tipki fotograf emiilsiyonu gibi.
Diinyevi, iglevsel nesneler ile
imgeler diinyasi ve imge tiretimi
arasinda maddi bir bag kuruyor.”
Kiiltiir Kargit1 Konumlar (2009)
ise sanat¢inin New York’ta,
“New School’da, 23 $ubat 2009
Pazartesi giinii, saat 18.00°de”
yaptigini iddia ettigi, kendi
yapitlariyla ilgili bir konugmanin
metnini i¢eren bir sessiz film.
Fakat aslinda bu metin, Jean
Dubuffet’nin 1952°de yazdig bir
denemeden alint1. Sietsema’nin
caligmalarinda, elestiri imkam
ile birlikte hem gegmis hem de
gelecek reddediliyor.

Working with film and trompe

I'ceil paintings and drawings, Paul
Sietsema uses artifice and illusionism
to conjure the uncertainty and
instability of our epistemological
systems. For the Istanbul Biennial, he
is presenting three films, including
Figure 3(2008), a silent, 16mm film
comprising a number of still images
of archaeological objects, including
what appear to be pre-colonial arte-
facts from the South Pacific. In fact,
they were meticulously constructed
by the artist. In Encre chine

(2012) picture frames, hammers,
paint brushes and other objects are
placed on a work table and covered
with thick black ink, removing the
objects functionality. In Sietsema’s
words: ‘The ink is a democratising
agent that renders all objects as
pure image. It is like photographic
emulsion. It introduces a material link
between earthly functional objects
and the world of images and image
production.” Anticultural Positions
(2009) is a silent film presenting

the text from a lecture on his work
that the artist claims he gave ‘at the
New School, Monday, February 23,
20009, at 6pm’ in New York. The text,
however, is taken from an essay of
1952 by Jean Dubuffet. Sietsema’s
work repudiates both past and future,
along with the possibility of critique.
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L1 ] 1974, Ume&, Isveg. Atina, Yunanistan
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FANTAZYA, Ressamin Stilidyosunun FANTASIA, a Reflection of the
Gélgeler Aleminde Yansimasi, Painter’s Studio in the Shadow
U¢ B&liim Halinde: Distopya, World, Divided in Three Parts,

Heterotopya, Utopya, 2019 Dystopia, Heterotopia, Utopia, 2019
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En yakimimizdaki geyler,
paradoksal sekilde, genellikle
bize en uzak olanlardir. Her ne
kadar tanimlari geregi tanidik
olsalar da, kigisel ve aileye

dair deneyimler huzursuzluk,
yabancilagma ve uzaklagma
kaynagi olarak kalir. Ylva
Snofrid’in galigmalar: hayat
degistiren tiirden deneyimleri
ayinsel, paranormal, istisnai ve
rastlantisal yonlerini de vurgula-
yarak irdeliyor. Sanatci Istanbul
Bienali’nde sehpalar, divanlar
ve tabureler gibi ev esyalarim
da iceren FANTAZYA, Ressamin
Stiidyosunun Golgeler Aleminde
Yansimasz, Ug Boliim Halinde:
Distopya, Heterotopya, Utopya
adl1 yerlestirmesini sergiliyor.
Atina’da, tecrit edilmis bir

Things that are closest to us are
often, paradoxically, the furthest
away. Although they are by definition
familiar to us, personal and family
experiences remain the site of
disturbances, alienation and distance.
Ylva Snofrid’s works explore such
life-changing experiences in a way
that is also attuned to the ritual, the
paranormal, the exceptional and

the coincidental. For the Istanbul
Biennial, she presents the instal-
lation FANTASIA, a Reflection of

the Painter’s Studio in the Shadow
World, Divided into Three Parts,
Dystopia, Heterotopia, Utopia
comprising domestic effects such

as tea tables, day beds and stools.
Conceived as a three-fold mirror to
The Painter’s Studio in the Shadow
World, a secluded artwork in Athens,
Dystopia, Heterotopia and Utopia
are three performance rituals about
the process of making, in which the
artist inhabits the space, covering it
with canvases and the traces of her
movements. Snéfrid made her work
on site in Istanbul during the summer
of 2019.

eser olan Golgeler Aleminde Ressamin Stiidyosu adl1 ¢aligmasina
151k tutan tig pargali bir ayna gibi tasarlanmig olan Distopya,
Heterotopya ve Utopya, sanatginin mekinda yagayarak her yeri
tuvallerle ve hareketlerinin izleriyle kapladig1, yaratim siireciyle
ilgili i¢ performans ayini ekseninde gekilleniyor. Snofrid eserini
2019 yazinda Istanbul’da, sahada {iretti.
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1967, Epsom, England.

Based in Copenhagen, Denmark.

Parazit Istilast
(Istanbul ig¢in Maske), 2019

Infestation Piece
(Mask for Istanbul),

2019



In the Istanbul Biennial, Simon
Starling presents Infestation Piece
(Musselled Moore) (2006-2008),

a work that collapses art historical
and geographical contexts. The work
arose from Starling submerging a
copy he created of a sculpture by
Henry Moore in Lake Ontario, North
America, for one and a half years.
The sculpture was then colonised by
zebra mussels - an invasive species
that have their origin in the Black Sea
and came to North America at the
end of the Cold War.

Accompanied by a detailed
chronology of the project’s evolu-
tion, Starling presents lightboxes
containing photographs from
the conservation process of this
sculpture, prompted by a further
unwanted infestation of the sculp-
ture’s protein-rich surface by moths
when it went on display at the Art
Gallery of Ontario. This process

Simon Starling’in Istanbul
Bienali’nde sundugu Parazit
Istilast (Midye Kapli Moore)
(2006-2008), sanat tarihsel

ve cografi baglamlari bozan

bir caligma. Eserin hikdyesi,
Starling’in Henry Moore’un bir
heykelinden iirettigi kopyay1
bir buguk y1lligina Kuzey
Amerika’daki Ontario G6li’ne
daldirmas: ile baglamis. Heykel,
su altinda bekledigi siire iginde,
Karadeniz’e 6zgii olan ancak
Soguk Savag’in sonunda Kuzey
Amerika’ya taginan istilaci zebra
midyelerinin yagam alanina

d6nﬁ§m1:i§. o and the infestation that triggered it,
Ontario Sanat Galerisi’nde seemed to lend the sculpture a whole
sergilendigi sirada heykelin new life and poignancy in terms of
proteinden yana zengin yiizeyi the complex relationship between
bu sefer de giivelerin istenmeyen the seemingly hermetic realm of
istilasina ugramus. the museum and the ‘natural’ world
Starling sergide, projenin gelisi-  peyond its walls. This relationship
mini anlatan ayrintili bir krono- s further dramatized in a newly
lojiyle birlikte, 1s1kl1 kutularda produced sculpture, Infestation Piece
heykelin korunma stirecinden (Mask for Istanbul) (2019).

fotograflar: sergiliyor. Bu stireci

tetikleyen istila ve siirecin kendisi, miizenin gériiniirde simsiki kapali
alani ile duvarlarinin Stesindeki “dogal” diinya arasindaki karmagik
iligkiler baglaminda esere yepyeni bir ruh ve garpicilik katmis gibi
gdriiniiyor. Bu iligkiler, sergi i¢in iiretilen Parazit Istilast (Istanbul igin
Maske) (2019) adl1 heykelde daha da belirgin kilinmiyor.
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Kristal zemin ¢alaigmalari/ Crystalline floorpieces/
Yegil Yeryiizii, 2019 Green Earth, 2019
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Jennifer Tee’nin yerlestirmeleri cogunlukla heykel, kolaj ve
performansi birlegtiriyor; kiltiirel melezlik, hisimlik, kimlik
ve dil deneyimleri ile insanlar, metalar ve dogadan nesneler
arasindaki ticaret rotalariyla ilgileniyor. Tee’nin Istanbul igin

drettigi yapitlar lale motifini
isliyor. Bu gigekler aslen Tiirk
kavimlerinin egemenligindeki
Orta Asya’da yetistiriliyordu,
sonradan Hollanda’ya gotiirtil-
diiler; boylece kiiresel ticaretin
gemberine girerek meta ile
dogal nesnenin Ortiigtiigi bir
profil sergilemeye basladilar.
Sanatginin sergiledigi, kurutul-
mus lale yapraklariyla yapilmis
bir dizi kolaj, Sumatra’nin
tampan ve palepai adli dokuma
kumaslarinda islenen, yeni
hayatlara yelken agan

ruhlar: tasvir eden desenleri
temel aliyor. Aym1 zamanda
Hollanda’da Hortus Bulborum
adinda bir miize bahgesinde

de aragtirma yiirtitmiis olan
sanatg1, birkag dansginin icra
ettigi bir eko-giir koreografisi ve
performansi i¢in Jane Lewty ile
isbirligi yapti. Tee bu yapitlarin
yaminda ziyaretgilerin tizerine
uzanabilecegi el 6rglisti bir hali
da sergiliyor.

The works of Jennifer Tee are often
installations that combine sculpture,
collage and performance. They
respond to experiences of cultural
hybridity, kinship, identity and
language, and trade routes between
people, commodities and objects
from nature. Tee’s works in Istanbul
take on the motif of tulips. The
flowers were originally grown in
Turkic-ruled central Asia, and were
later brought to the Netherlands,
and are thus imbricated in global
trade transfers, demonstrating a
convergence between the commodity
and the natural object. The artist is
showing a series of collages made
with pressed tulip petals, drawing
from motifs of souls continuing on
to new lives taken from tampan and
palepai textiles from Sumatra. She
is also carrying out research in a
museum garden in the Netherlands
called Hortus Bulborum and has
collaborated with Jane Lewty on

an eco-poetry choreography and
performance involving several
dancers. Alongside these works, Tee
has developed a knitted floor piece
on which visitors can recline.
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Hale Tenger’in Suret, Zuhur, Tezahiir (2019) adl1 ¢aligmasi,
Biiytikada’daki Tag Mektep’te yer alan bir karigik malzeme ve
ses yerlestirmesi. Rum Ortodoks Patrigi III. Sofronios’un yazlig:
olan mekan, sonraki yillarda devlet ortaokulu olarak kullanildi.
Yerlestirmenin esin kaynagi, bulundugu gevrenin yani sira
botanik alaninda “bilezik alma” olarak bilinen bir teknik. Bu

yontemde, agaglarin meyveleri-
nin biiytimesi hizlansin diye bir
dalin veya gévdenin tizerindeki
kabuk halka geklinde soyulup
¢ikarilir; ormancilikta ise bir
agac1 kurutmak igin ayni iglem
daha derinlemesine bir kesik
alinarak uygulanir, Ilk olarak
Eresoslu Theophrastus’un
(MO 371-287), Bitkiler Uzerine
Incelemeler adl1 eserinde s6z
ettigi bu yonteme daha sonra
Shakespeare ve bagka yazarlar da
farkli metinlerinde deginmis.
Yerlestirmenin bir de ses
bilegeni var: Tenger’in edimsel-
lik, iktidar, 6zbilgi ve aggdzliilitk
hakkinda yazdig bir siir Tiirkce
ve Ingilizce olarak seslendi-
riliyor: “Goérmeden kendimi,
olurdum / Bir meyve agaciydim
ben.” Tarihoncesinde ayna
olarak kullanilan, giintimiizde
de hili kehanette bulunmak ve
sifa i¢in bagvurulan volkanik
obsidyen taglari, insan1 kugatan
bu mekéna, diizlestirilmig
ytizeyleri yukari bakacak sekilde
yerlestirilmis. Bu tarih yiikld
mekinda ige ddniis ve yenilen-
meye yonelik bir ortam yarat-
may1 arzu eden Tenger soruyor:
“Yapmadan olabilir misin?”

Hale Tenger’s work Appearance
(2019) is a mixed-media and sound
installation at Sophronius Palace on
Buyutkada: the summer house of the
Ecumenical Patriarch Sophronius Ill,
and later a state secondary school.
The installation draws inspiration
from the locality and from the botan-
ical technique known as girdling:

the complete removal of a strip of
bark around a branch or trunk to
enhance growth of fruits in trees or
in forestry to kill trees with a deeper
cut. The method is first mentioned in
Enquiry into Plants by Theophrastus
of Eresos (371-287 BCE), and later by
Shakespeare and other authors.

The installation includes a sound
element, in Turkish and English, in
which a poem by Tenger, about
agency, power, self-knowledge and
greed, is audible: ‘In the absence
of my own sight, | became / | was a
fruit tree.’ Flattened obsidian stones

- a volcanic material prehistorically
used as mirrors, and still employed
for scrying and healing - point
reflectively upwards in the immersive
environment. The artist wishes to
set up a space for introspection
and regeneration in this historically
loaded site. ‘Can you be by not
doing?’ she asks.
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Glineg Terkol (1981, Ankara, Tirkiye.
Gune Terkol Istanbul, Tiirkiye’de yasiyor.),

Gliclii Oztekin (1978, Eskigehir,
s GU?Iu o:*ekln Tiirkiye. Istanbul, Tiirkiye’de yagiyor.)

Gilineg Terkol (1981, Ankara, Turkey.

Based in Istanbul, Turkey.),
Giiglii Oztekin (1978, Eskigehir, Turkey.

Based in Istanbul, Turkey.)

2019
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Giines Terkol ve Giiglii Oztekin;
miizik, video, performans ve
tasarim galigmalar: yiirtiten
Istanbul merkezli HaZaVuZu
kolektifinin kurucu tiyeleri.
Terkol genelde cinsiyet iligkile-
rini ve giinlimiiz Tiirkiye’sinde
kadinin durumunu mizahi
sekilde ortaya koymak igin dikis
caligmalari, videolar, eskizler

ve besteler yapan bir sanatgi.
Oztekin ise “geri déniigtiirme”-
nin bir bigimi olarak tanimladigi,
¢ogu zaman parlak renklerde,
biiylik boyutlu gizimler ve

kagit {izerine resimler yapiyor.
Istanbul Bienali’nde de Terkol
ve Oztekin igbirliklerini
stirdiirdiiler ve sergide hem
ziyaretgiler hem de sanatgilar

Gunes Terkol and Gucla Oztekin are
founding members of the HaZaVuZu
collective in Istanbul, who work
across music, video, performance
and design. Terkol is an artist who
produces sewn works, videos,
sketches and musical compositions
in order to — often humorously -
consider gender relations and the
status of women in contemporary
Turkey. Oztekin makes large-scale
drawings and paintings on paper,
often using bright colours, that he
describes as a form of ‘recycling’.
For the Istanbul Biennial, Terkol

and Oztekin have continued their
collaboration and built a space

that is a meeting point for visitors
and artists in the show. The space
contains paintings, tulles, lamps,
curtains, flags, sculptures, masks and
costumes. The result is a convivial
place for viewers and passers-by to
mingle, while reflecting the produc-
tion of two artists and their shared or
divergent visions.

icin bulugma noktasi olacak bir mekén hazirladilar. Yerlestirmede;
resimler, tiiller, lambalar, perdeler, bayraklar, heykeller, maskeler
ve kostiimler bulunuyor. Iki sanatginin iretimini ve hem ortak
hem de birbirinden farkli gériiglerini yansitan bu genlikli alan,
izleyiciler ve gelip gecenlerin birbirleriyle kaynasacagi bir ortam

olusturuyor.
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s T l * 1958, Londra, Birlegik Krallik. Londra,
uzanne rels er Birlegik Krallaik ve Fransa’da yagiyor.

1958, London, UK. Based in London, UK

and France.

2014-2015

HFT The Gardener,
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Sermayenin hareketleri sanrilar yaratir: Hem mevcut hem
goriinmez, esit derecede gergek ve hayalidirler. Suzanne Treister,
resim ve videolarinin yani sira internet temelli ve igbirligine
dayali galigmalarinda genellikle takma isimler kullaniyor, bu
isimlere uygun sanatg1 biyografileri ve ¢aligmalar diretiyor.

The motions of capital are halluci-
nogenic: both present and invisible,
equally real and phantasmal. Suzanne
Treister often uses pseudonyms

in her practice (spanning painting,
video, internet-based works and
collaborations), constructing artistic
biographies and work based on these
figures or alter-egos.

Treister’s project HFT The Gardener
(2014-15) is a collection of several
bodies of work by a fictional, algo-
rithmic high-frequency trader and

‘techno-shaman’ named Hillel Fischer
Traumberg. Traumberg experiments
with psychotropic drugs and plants,
building correlations between plant
life, shamanism, numerology, psycho-
tropic research and the high-fre-
quency movers of capital. He employs
gematria charts (a type of numerology
and cipher system) to discover the
numerological equivalents for the
names of ninety-two psychoactive
plants, which he applies to companies
in the Financial Times Global 500
Index. The work - encompassing
drawing, film and parapsychopharma-
cological research - articulates a set
of interrelations between hallucino-
gens, capital and art, psychoactive
drugs and consciousness. It points
more generally to the construction

of perception in an age of displaced
agency, avatars and altered states of
consciousness.
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Treister’in projesi Bahgivan
HFT (2014-15), algoritmalar
ustiinden yiiksek frekansl
islemler (HFT) yapan bir borsa
simsari ve “tekno saman” olan
Hillel Fischer Traumberg’in
eserlerinden bir derleme
sunuyor. Bu kurgusal karakter
bir taraftan algiy1 degistiren
psikotropik ilaglar ve bitkilerle
deneyler yaparken, bir taraftan
da bitkilerin hayati, samanizm,
numeroloji, psikotropik
aragtirmalar ve sermayeye
yiiksek frekansli iglemlerle yon
verenler arasinda baglantilar
kuruyor. 92 psikoaktif bitkinin
isimlerine denk diigsen sayisal
karsiliklar: kesfetmek igin bir
sifreleme ve numeroloji sistemi
olan Gematria’nmin ¢izelgelerini
kullaniyor ve bunu Financial
Times’1n Diinyanin En Degerli
500 Sirketi Listesi’ndeki
sirketlere uyguluyor. Sanri
yaratan maddeler, sermaye ve
sanat, psikoaktif ilaglar ve biling
arasindaki bir dizi baglantiy1
sergileyen galigsma, 6znenin yer
degistirdigi, bedenin yerine
gecen avatarlarin ve degis-
tirilmis biling durumlarinin
hékim oldugu bir ¢agda alginin
ingasina dikkat gekiyor.



L] » L] 1968, Vargova, Polonya. New York, ABD ve
Ploir UklanSkl Vargova, Polonya’da yasiyor.
1968, Warsaw, Poland. Based in New York,
USA and Warsaw, Poland.

2019

Untitled (Eastern Promises IV),

2019

isimsiz (Dogunun Vaatleri IV),
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Piotr Uklanski, bir dava, bir eylem veya bir ulus ile kendimizi
Szdeslestirdigimizde dogru kabul ettigimiz seylere ironik, cogu
zaman da marazi bir sekilde dikkat gekiyor. Sanatgi, fotograf,
heykel, film, yerlestirme ve performans ¢aligmalarinda, genellikle
hoyrat bir mizah duygusuyla (bir sergisinde gsShretli isimlerin
porno diinyasindaki benzerlerine yer vermisti), imgelerin bizi

kigkirtma, birlestirme ve ayirma
glictiniin altim giziyor. Genis bir
teknik yelpazesine sahip galigma-
larinda siklikla karsimiza ¢ikan
ana temalardan biri, bir ortaklik
kurulmasinda, bir grup kimligi-
nin olusturulmasinda ya da bu
kimlige meydan okunmasinda
fotografin oynadig: rol.
Uklatiski’nin Dogunun Vaatleri
(2019) adl1 serisi, Polonya ile
Islam diinyas: arasindaki tarihsel
baglardan besleniyor: Dogrudan
dogruya Tiirk giyim tarzindan
alinan Polonya halk giysileri
gibi. 19. yiizyi1lda “Dogu”ya dair
projeksiyonlar, Misliman Tatar
yerlesimcilerin 14. yiizyildan
bu yana var oldugu Polonya’da,
paradoksal bir sekilde, milliyetgi
duygularin ortaya ¢ikmasina
katkida bulundu. Uklanski’nin
serisi de erkekligi, oturma pozis-
yonundaki kisilerin portrelerini,
ikonografiyi ve dénem kiyafet-
lerini irdelerken, bir yandan da
giliniimiizde Bati’da yayilmakta
olan Islamofobi ile giintimiiz
Polonya’sinin kendi tarihini
bastirmasini agik bir sekilde
hedef tahtasi haline getiriyor.

Piotr Uklanski calls ironic, often
morbid, attention to the presump-
tions we make when we identify
with a cause, an action or a nation.
Through photographs, sculptures,
films, installation and performance,
his often ribald humour (he once
presented an exhibition of celebrity
look-alikes from pornography),
underscores the power of images
to provoke, unite and separate
us. An ongoing theme in his varied
practice is the role of photography in
establishing commonality, in making
and challenging group identity.
Uklanski’s series Eastern Promises
(2019) draws on historical links
between Poland and the Islamic
world. The Polish national costume
is a direct appropriation of Turkish
clothing, and in the nineteenth
century, projections of the ‘Orient’
paradoxically contributed to a
nationalising sentiment within Poland,
where Muslim Tatar settlers have
existed since the fourteenth century.
Uklanski’s series explores masculinity,
the sitting portrait, iconography
and period dress, while explicitly
targeting the Islamophobia spreading
today in the West and contemporary
Poland’s suppression of its own
history.
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1982, Lunenburg, Kanada.
Ambera wellmann Berlin, Almanya’da yasgiyor.

1982, Lunenburg, Canada.

Based in Berlin, Germany.

2019

o
£
S
bS]
o
[
0

2019

Tohumlama,




Ambera Wellmann’in resimleri, mahremiyet, yer degistirme,
riiya gérme veya ugma gibi eylemleri kurnaz, vurdumduymaz,
zaman zaman da giiliing sekillerde yakaliyor; ayn1 zamanda
her biri beden ve —illaki insan bigimi olmas1 gerekmese de-

bi¢im {izerine birer aragtirma.
Wellmann’in diigsel ve oyuncu
tablolari, resim tarihinde kadin
viicudunun sahipleniliginin ve
eril bakigin yoniinii degistiriyor.
Kah cafcafli kih yumusak renk
tonlarinda resmedilmis, 1g1ltil1,
piril piril ylizeylere sahip bu
bedenler hi¢bir zaman yalnizca
insan bedenleri degil; meyveler
veya hayvanlar gibi diger dogal
varliklara da meylediyor veya
yaklasiyorlar.

Wellmann Istanbul Bienali’nde
bagkalagim, sanr1 veya gegis
halindeki istikrarsiz, viicuda
benzer bigimleri tasvir eden
yakin tarihli bir dizi ¢alismasini
sergiliyor. Tecaviizkdr (2019)
adli yapitinda hayvan veya
insanlar1 andiran etli, pembe
bi¢imler tuvalin sar1 fonunda
stiztiliiyor. Tohumlama’da (2019)
bu bigimler karsimiza mavi
renkli bir tarlada kaynagan belli
belirsiz meyve veya hayvanlar
olarak ¢ikiyor. Dua (2018) ve
Kasiklama (2018) ise erotik
niileri ve birlegsme ani tasvir-
lerini ele aliyor, bedenlerin ve
insanlarin diger canli formlar:
ve birbirleriyle kurduklar:
iligkilerin tuhafligini somut
oldugu kadar oyuncu bir iislupla
kurcaliyor.

The paintings of Ambera Wellmann
capture - in a ludic, roving, occa-
sionally droll way - activities such as
intimacy, displacement, dreaming or
flight, and are investigations of body
and form (though not necessarily the
human form). Oneiric and playful,
Wellmann’s canvases redirect the
male gaze and the appropriation

of women’s bodies throughout the
history of painting. Her bodies

- depicted in alternately garish

and muted colours, with a glossy,
gleaming sheen - are never only
human, but teeter or flicker towards
other natural objects, such as fruits
or beasts.

For the Biennial, Wellmann is
presenting a series of recent works
that depict unstable, body-like forms
in states of metamorphosis, halluci-
nation or transition. In Impingeneous
(2019), for instance, fleshy, pink
forms - reminiscent of animals or
humans - float on a yellow canvas
background. In Seeding (2019), these
forms are ambiguously fruits or
animals, comingling on a blue field.
Orison (2018) and Loining (2018)
take up, concretely yet playfully, the
erotic nude and coital encounters,
teasing out the awkwardness of
bodies and the strangeness of
humans’ relations to other life forms,
and to one another.
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1971, Seul, Gliney Kore. Berlin,

H aeg u e Ya ng Almanya ve Seul, Gliney Kore’de yagiyor.

1971, Seoul, South Korea. Based in

Berlin, Germany and Seoul, South Korea.

Incubation and Exhaustion,
2018 (detail)

Kulugka ve Tikenmiglik,
2018 (detay)
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Haegue Yang’s The Intermediates
(2015-0ongoing) - biomorphic
sculptures made of synthetic twine
with labour-intensive weaving and
knotting techniques - are placed
within the wallpaper piece Incubation
and Exhaustion (2018), a panoramic
surface composed of diametrical
motifs ranging from chilies, garlic and
onions to flames and high-end surgical
robots. Embellished for the Istanbul
Biennial, Incubation and Exhaustion -
Version Istanbul (2019) incorporates
Medusas, feathered angels, ‘broken’
tulips and adapted Secchi disks. The
figure-like sculptures appear timeless,
yet their whorled structures reference
ancient, pagan or folkloric defenses
against evil spirits (Yang also likens
them to Kafka’s modern literary
creature, Odradek). Scenographic
elements such as moving lights,
scented gym balls and sound complete
the immersive setting.

In April 2018, North Korean leader
Kim Jong-un met South Korean
President Moon Jae-in for an inter-
Korean summit in a demilitarised zone
in the middle of the Korean peninsula.
In the live press broadcast of the half-
hour private discussion, nothing but
the song of native birds and camera
clicks was audible. The audio from this
historical meeting is incorporated into
Yang’s installation, in which dichot-
omies - technology versus politics,
nature versus art - are collapsed.

Haegue Yang’in 2015’ten
beri stirdlirdtigt Aracilar adli
serisinden parcalar (emek
yogun dokuma ve diigiimleme
teknikleri kullanilarak sentetik
sicimden yapilmis biyolojik
bigimli heykeller), pulbiber,
sarimsak, sogan, alevler, son
teknoloji iirtinti cerrahi robotlar
gibi gapraz desenlerle kapli
panoramik duvar kagids isi
Kulugka ve Tiikenmiglik’in
(2018) igine yerlestirilmis.
Istanbul Bienali igin bezenmis
olan Kulucka ve Tiikenmislik
- Istanbul Versiyonu (2019),
Medusa’lari, tiiyld melekleri,
“kirik” laleleri ve uyarlanmig
Seki disklerini igeriyor. Bu
figiirtimsii heykeller zamansiz
goriinliyor ama sarmal yapilari
kadim, pagan, folklorik
kiiltiirlerde koti ruhlara kars:
koruma saglayan unsurlara
gonderme yapiyor (Yang bunlari
Kafka’nin modern edebi yaratig:
Odradek’e de benzetiyor).
Hareket eden 1g1klar, kokulu
egzersiz toplari ve ses gibi sahne
Sgeleri de insani i¢ine alan
ortami tamamliyor.

2018 Nisan’inda Kuzey Kore
lideri Kim Jong-un ile Giliney
Kore devlet bagkan1 Moon
Jae-in, Kore yarimadasinin
ortasinda askerden arindirilmig
bir bélgede gortistiiler. Yarim
saatlik 6zel gorligmenin canl

yayininda, bir tek bolgedeki kuglarin sakimasi ve kameralarin
deklangorleri duyulabiliyordu. Tarihi gériigmenin bu ses kaydi da
Yang’in -teknolojiye kars: siyaset, dogaya kars: sanat gibi- ikilikle-
rin ortadan kalktig: yerlestirmesine dahil edildi.
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How will we conceive of life in
10,000 years? By then, our
biotopes may have turned into
technotopes, and ecological,
animal and natural life will be
radically altered. Muge Yilmaz’s
performances, photographs and
installations draw on feminist
science fiction, and inquire into
intertwined social, personal and
environmental histories. Mining the
deep past as well as an imagined
future, Yilmaz’s Eleven Suns (2019)
is an installation reflecting on the
advent of human, plant and animal
life, on devotion and scarcity,

and on the Anthropocene after
capitalism, culture and nature have
expired. The installation is syncretic,
bringing cave, temple and shrine
iconography from the past together
with Yilmaz’s own drawings of
hybrid plant-human-animals and
speculative future ruins. Described
as a future archaeology incorporat-
ing leftovers of our own times, the
work also includes various stones,
objects and water containers
collected from Istanbul that consti-
tute a ritual and devotional element
in the form of a shrine. The work
seeks to establish parity between

a world 10,000 years before our
moment and 10,000 vyears after it,
to consider the nature of intro-
spection, devotion and coexistence
across the latitudes of deep time.

10.000 yil sonra hayati nasil
tasavvur edecegiz? O zamana
kadar muhtemelen biyolojik
alanlarimiz teknolojik alanlara
dontigmiis, ekoloji hayat, hayvan-
lar ve doga kokten bir degisim
gecirmis olacak. Miige Yilmaz’in
performanslari, fotograflar: ve
yerlestirmeleri feminist bilimkur-
gudan etkileniyor ve ig ige gegen
toplumsal, kisisel ve gevresel
tarihgeleri irdeliyor. Uzak gegmis
kadar hayal edilen bir gelecegi

de kurcalayan Yilmaz’in On Bir
Giines (2019) adl1 yerlestirmesi,
insan, hayvan ve bitki yagaminin
gidisati, inang ve kitlik kavramlari,
kapitalizm, kiiltiir ve doganin
sonunun gelmesiyle baglayan
Antroposen ¢ag1 tizerine kafa
yoruyor. Bagdastirici bir yapiya
sahip olan yerlestirmede, ge¢mige
ait magara, tapinak, mihrap
ikonografisiyle Yilmaz’in melez
bitki-insan-hayvan ¢izimleri ve
gelecekte olacagini hayal ettigi
yikintilar bir araya geliyor. iginde
yasadigimiz zamanlardan geriye
kalanlari inceleyen bir gelecek
arkeolojisi olarak tarif edilebilecek
yapit, sanatcinin Istanbul’dan
topladigi gesitli taglar, nesneler
ve igme suyu torbalari ibadet igin
kullanilan nesnelermiggesine bir
tiir mabet formu iginde birlegiyor.
Yapit, zamanimizdan 10.000 yil

dnce ve 10.000 yil sonraki diinyalar arasinda bir denklik kurmaya,
derin zamanin enlemleri boyunca igebakisin, inancin ve bir arada
varolmanin dogasini kavramaya galigiyor.
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1984, Cottbus, Almanya. Los Angeles,
ABD ve Berlin, Almanya’da yagiyor.
1984, Cottbus, Germany. Based in Los
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Malzemelerin ve tarihin algilanamayan veya bastirilmig yonlerine
odaklandig: ¢aligmalariyla bilinen Phillip Zach, bienale karsilikli
duvarlara yansitilmig ¢ok kanalli bir video ve ses yerlestirmesiyle
katiliyor. Igerikleri arkeologlarla yapilan belgesel tarzi rpor-

tajlardan kurmaca sahnelere

ve psikedelik sekanslara

uzanan videolara, hem sahada
kaydedilmis sesler hem de 6zel
olarak bestelenmis miizikler
eslik ediyor. Yapitin odaginda
iki yer var, her ikisi de magara:
Bunlarin ilki Uzay Yolu, Ikiz
Tepeler ve Gorevimiz Tehlike gibi
film ve dizilerde kullanilan,
insan eliyle tiretilmis, Los
Angeles’taki Bronson Magarasi;
digeriyse Istanbul’un hemen
disinda bulunan ve farkli
miidahalelerin izlerini tagiyan
Yarimburgaz Magarasi: Bu
izlerden bazilar: grafiti, film
cekimlerinin yarattig: tahribat,
define avcilarinin yasadisi
olarak agtig1 tiineller ya da eski
magara ¢izimleri gibi daha
onceden kalma kdilttirel izler.
Zaman ve mekin arasinda gidip
gelen ve Ursula K. Le Guin’in
Miilksiizler (1974) adli roman1
gibi gondermeleri olan ¢aligma,
magaralar: mekénlar, zamanlar
ve tarihler arasinda oldugu
kadar hiperkapitalizm ile anarsi
arasinda da birer aktarim ve
dontistiirim merkezi olarak
konumlandiriyor. Zach’in eseri
son olarak, kurmaca yaratimi ile
tarihin bulagma, doniigiimler ve
rastlantilar araciligiyla ne kadar
benzer sekilde ilerlediklerini
gosteriyor.

Known for his works that draw upon
the sub-sensory or suppressed
aspects of materials and history,
Phillip Zach participates in the
Biennial with a multi-channel video
and sound installation. Contents of
the two videos projected on opposite
walls range from documentary-style
interviews with archeologists, to
fictional scenes and psychedelic
sequences, as well as sound elements
drawn from field recordings and
specifically composed cinematic
scores. The work looks at two sites,
both caves: Los Angeles’s man-made
Bronson Cave, which has been used
in films and TV shows from Star Trek
to Twin Peaks to Mission: Impossible;
and Yarimburgaz Cave, outside of
Istanbul, which has been weathered
by different forms of imprint: graffiti,
destruction caused by film produc-
tions, tunnels illegally burrowed

by treasure hunters, or earlier
cultural markers, such as ancient
cave drawings. Oscillating between
time and place, and drawing on such
referents as Ursula K. Le Guin’s novel
The Dispossessed: an Ambiguous
Utopia (1974), Zach’s work imagines
caves as sites of transplant and
transmutation between locations,
temporalities and histories, hyper-
capitalism and anarchy. Ultimately, it
shows how fiction-making and history
alike proceed through contamination,
mutations and accidents.
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Andrea Zittel, yagsamaya, barin-
maya ve insan dogasina dair
temel meselelere odaklaniyor.
Sanat¢inin iyi bilinen iglerinin
¢ogu, biiyiik dlgekli alternatif
yasam tarzi deneyleri; bunlardan
biri olan ve 2000 yilindan beri
stirdiirdigii A-Z Bat1 adl1 projesi
igin Zittel Mojave Colii’ndeki
genis bir araziyi kigsisel yerleskesi
ve “yasamak igin bir deneme
zemini” olarak kullandi. O
dénemde New York’tan ayrilan
Zittel, memleketi Gliney
California’nin kiiltiiriine
donerek Joshua Tree Ulusal

Parki yakinlarindaki ¢6le yerlesti.

Sanatg¢1 gegmiste, aylarca
tiniforma giymek ve zamani
Sl¢meden yasamak gibi pek gok
yap1 ve sistem denedi.

Zittel’in Istanbul Bienali igin
irettigi Kisisel Arsalar, 6zel
miilkiyet ve mekdn mefhumlar:
ile tarihten devraldigimiz borg
ve esaret yapilarina yonelik
bir cevap niteliginde. “Mekana
sahip olunabilir mi?” sorusun-
dan yola gikan Zittel, yalnizca bir
kisinin sigabilecegi hacme sahip
hiicre benzeri mekanlar: birbi-
rinden ayiran beton bloklardan
yapilmig bir heykel sergiliyor. Bu
birimler isyerlerindeki kiiglik
bolmeleri, 6zel yatak odalarini

Andrea Zittel focuses on fundamen-
tal questions of living, habitation
and human nature. Many of her
best-known works are large-scale
alternative lifestyle experiments,
including (since 2000) her project
A-Z West, a personal residence
and ‘testing grounds for living’ on
a large piece of land in the Mojave
Desert. At this time, Zittel left New
York and relocated to her home
culture of Southern California,
where she settled in the desert near
Joshua Tree National Park. Zittel’s
past experiments include many
living structures and systems, such as
wearing a uniform for months on end,
and living without measured time.
Personal Plots, Zittel’s work for
the Istanbul Biennial, responds to the
notions of private property, space
and inherited structures of debt and
bondage. Zittel - who asks, ‘is space
something that can be owned at
all?’ - presents a sculpture made
of concrete blocks that demarcate
human-sized, cell-like spaces. The
units recall an office cubicle, a
private bedroom, or a cemetery plot.
The work points to the way in which
space, and its delineation, can be
used as a medium for control, atomi-
sation and alienation while it is more
overtly marketed as a source of
security, privacy and individualism.

ya da bog mezarlari gagristiriyor. Yapit, agiktan agiga emniyet,
mahremiyet ve bireysellik kaynag1 olarak pazarlanan mekanin ve
ona gizilen sinirlarin bir denetim, atomizasyon ve yabancilagma
araci olarak kullanilabildigini hatirlatiyor.
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Kamusal Eserler
Public Artworks

Istanbul Bienali, otuz yilin1 geride
biraktig1 2017°deki 15. Istanbul
Bienali ile birlikte, 2007-2026
Bienal Sponsoru Ko¢ Holding’in
destegini alarak, Istanbul’a her
bienalle birlikte kalic1 bir eser
armagan etmek {izere yola ¢ikti.

Boylece 2017°de, diinyaca tinli
sanat¢1 Ugo Rondinone’nin
1999°daki 6. Istanbul Bienali
kapsaminda Taksim Meydani’nda
sergiledigi Buradan Nereye
Gidiyoruz? baslikli neon heykeli,
Fatih Sultan Mehmet Kopriisi yolu
tizerindeki yeni mekini Mustafa
Kemal Kiiltiir Merkezi’nin (MKM)
gatisina yerlegtirilerek Istanbul’a
doniis yapmus oldu.

Proje kapsaminda, Monster
Chetwynd’in 16. Istanbul Bienali’ne
6zel olarak bir ¢ocuk parki mizan-
seniyle kurguladig: Gorgon’un Oyun
Alani baglikls agikhava yerlestirmesi
de Magka Sanatgilar Parki’na kalic
olarak yerlegtirilecek. Monster
Chetwynd, “kolektif gelistirme”ye
dnem veren bir sanatg1. Istanbul
igin de, kolektif etkilesime agik,
giindelik olanla siirsel olan1
birbirine yakinlagtiran bir esere
imza att1.

Istanbul Bienali kamusal alana
eser kazandirmaya devam edecek.
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With its 15th edition in 2017 that
marked the event’s 30th anniver-
sary, Istanbul Biennial set forth to
contribute a permanent artwork to
the city with each edition thanks
to the support of the 2007-2026
Biennial Sponsor Ko¢ Holding.

As a result, in 2017, globally
acclaimed artist Ugo Rondinone’s
neon-light sculpture Where Do
We Go From Here? that was once
exhibited at the Taksim Square in
1999’s 6th Istanbul Biennial has
been reunited with the city in its
new venue, Mustafa Kemal Cultural
Centre (MKM) near the Fatih Sultan
Mehmet Bridge over the Bosphorus.

Within the scope of the project,
Monster Chetwynd’s special creation
for the 16th Istanbul Biennial,
an open-air installation named
Gorgon’s Playground that adopts
the mise en scéne of a kindergarten,
will remain in the Macka Artists
Park of Istanbul after the Biennial
is over. Much of the artist’s work is
informed by the notion of collective
development. Likewise for the
Istanbul Biennial, Chetwynd has
produced an installation that blends
the mundane and the poetic, open
to collective engagement.

Istanbul Biennial will continue to
present works to the public space.



e ——

Ugo Rondinone

Buradan Nereye Gidiyoruz?
Where Do We Go From Here?
1999/2017



Kamusal Program

Patates Yetigtiricileri:

Bir Bulugma ve Kitap Lansmani
Wapke Feenstra; Giiven, Kara ve
Stit Aileleri, Kevser Giiler, Gaye
Gonitilal

11 Eyliil 2019 Cargamba
12.30-14.00

Anadolu Kultibi, Biyiikada
Ingilizce ve Tiirkge

Patates Yetistiricileri projesi, Bige
Orer’in onciiliigiinde, Istanbul
Bienali’nin diizenledigi KIRSAL
programi kapsaminda yiiriitiliiyor.

Nesillerdir farkl: tarim yéntem-
leriyle ve Slgeklerde patates yetig-
tiren, Kapadokya bolgesinden
Gliven, Kara ve Siit ailelerinin
katilacagi bu yemek s6leninde
hararetli sohbetler bizi bekliyor.
Hasad1 kutlamanin sevinciyle
her aile, en sevdigi patates
tarifini pigirerek katilimcilarla
paylasiyor. Patates Yetigtiricileri
projesi, bu etkinlikte gerceklese-
cek ve Wapke Feenesta ve Kevser
Giiler’in yani sira, Kapadokya
patateslerinin pesine diigsen

bu ikilinin ayrilmaz eslikgisi,
Kapadokya’nin yerel rehber-
lerinden Gaye Goniilal’in da
katilacag bir kitap lansmaniyla
son bulacak.

Zeyno Pekiinli; Glenn Ligon,
Armin Linke ve Hale Tenger ile
Sohbet Ediyor

11 Eyliil 2019 Cargamba
14.00-15.00

Anadolu Kuliibd, Biiytikada
Ingilizce

Sanatgi ve Istanbul Bienali
Kamusal Program Koordinatorii
Zeyno Pekiinlii, 16. Istanbul
Bienali sanatgilarindan Glenn
Ligon, Armin Linke ve Hale
Tenger’i, okyanus derinliklerin-
den elma agaglarina, cazdan siire,
mahyalardan aynalara uzanan ve
sanatgilarin Biiyiikada’da sergi-
ledikleri galigmalarin referans
noktalarinin tartigmaya agilacagi
bir sohbete davet ediyor.



i;birliﬁi Denemeleri: Yabanil Atlas
ve TBA21-Academy

Markus Reymann (TBA21-
Academy), Victoria Baskin
Coffey (Yabanil Atlas),

Nicolas Bourriaud (Moderator)

11 Eyliil 2019 Cargamba
15.00-16.00

Anadolu Kuliibd, Biytikada
Ingilizce

Yabanil Atlas: insandan Ote Antro-
posen, doga bilimcilerini, beseri
bilimcileri, sanatgilar1 ve tasa-
rimcilar: bir araya getiren bir
proje. Merkezinde, Antroposen’in
kaynagini olusturan meselelerle
ilgili birinci elden aragtirmalara
dayanan bir dizi rapor, makale

ve sanat eseri yer aliyor. 2011°de
kurulan TBA21-Academy de
benzer bir gekilde sanatgilari, bili-
minsanlarini ve fikir dnderlerini,
okyanuslar1 sanat goéziiyle hep
birlikte kesfetmeye ve okyanus-
larin akut sorunlarina yaratici
¢Oziimler liretmeye tesvik eden bir
olusum. Nicolas Bourriaud’nun
moderatdrliigiinde gergeklesecek
bu konugmada gorsel antropolog
Victoria Baskin Coffey, Yabanil
Atlas’in disiplinleri birlestirme
denemesinin pratik yonlerini ve
zorluklarini anlatiyor. Markus
Reymann ise, Armin Linke ile
yaptiklar: igbirliginin triind olan
Okyanusu Incelemek eserinin
ortaya ¢ikma siirecindeki kurucu
tecriibeden bahsediyor.
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Aykan Safoglu, Glenn Ligon
ile Sohbet Ediyor

12 Eyliil 2019 Pergembe
17.00-18.00

Kiraathane, Beyoglu
Ingilizce

Amerika’nin 6nde gelen kav-
ramsal sanatgilarindan Glenn
Ligon, 16. Istanbul Bienali igin
James Baldwin’in bir efsaneye
dontigen kisiligi etrafinda dola-
nan, provokatif oldugu kadar
bigimsel agidan ayrintic1 bir dizi
eser iiretti. Ligon’un siiregiden
bir angajman i¢inde oldugu
Amerikal1 yazar James Baldwin,
1961’den 1970’e kadar araliklarla
yasadig1 Istanbul’da en 6nemli
romanlari tizerine ¢aligmigt1.
Ligon ve kendisine eglik edecek
gorsel sanatg1 Aykan Safoglu bu
konugmada, Baldwin’in mirasina
y6nelik bagliliklarinin Stesinde
sanata yonelik ortak meraklarini ve
wrkeilik, kimlik siyaseti, dil ve arzu
gibi kavramlar: kegfediyor.



insanmerkezcilik ve Hayvancilik:
Ozan Atalan, Prof. Dr. Serhat Alkan
ile Sohbet Ediyor

12 Eyliil 2019 Pergembe
18.00-19.00

IKSV Alt Kat, Sighane

Tiirkge

IKSV Alt Kat'wn isbirligi ve Istanbul
Kalkinma Ajans’nin (ISTKA) des-
tegiyle yiiriitiilen Istanbul Bienali
Galigma ve Arastirma Programi
kapsaminda.

Istanbul Universitesi Veteriner
Fakiiltesi DSlerme ve Sun’i
Tohumlama Anabilim Dali
Sgretim tiyesi ve Veteriner
Fakiiltesi Dekan Yardimcisi
Prof. Dr. Serhat Alkan’in bienal
sanatgilarindan, ayni zamanda
aragtirmaci ve egitmen Ozan
Atalan’in konugu olacagi bu
soylesi, Istanbul’un mandalarin
konu ediniyor. Istanbul i¢in
tarihsel, kdiiltiirel ve ekonomik
degere sahip mandalarin yagsam
alanlarina yapilan kentsel
miidahaleler ile insan merkezci
yaklasim iligkilendiriliyor,
bilimsel ve sanatsal bakis agilar:
meraciliktan giftliklere gegis
ekseninde bir araya getiriliyor.

Kamusal Program

Haegue Yang ve Hiiznii

13 Eyliil 2019 Cuma
17.00-18.00

IKSV Alt Kat, Sishane

Ingilizce

IKSV Alt Kat’wn isbirligi ve Istanbul
Kalkinma Ajansi’nin (ISTKA) des-
tegiyle yiiriitiilen Istanbul Bienali
Caligma ve Arastirma Programi
kapsaminda.

Nisan 2018’de Kuzey Kore lideri
Kim Jong-un ile Giiney Kore
devlet bagkani Moon Jae-in,
Kore yarimadasinin ortasinda
askerden arindirilmig bir
bolgede gortistii. Yarim saatlik
bu 6zel konugmanin uluslararas:
medyaya yansiyan canli yayini
Oyle bir uzakliktan gekilmisti

ki bir tek kamera deklangérleri
ile bolgedeki kuslarin sakimasi
duyulabiliyordu. Tarihi gortis-
menin bu ses kaydi, Haegue
Yang’in 16. Istanbul Bienali igin
irettigi, gesitli kokular, sesler
ve dokularla duyular: uyaran
kusatic1 yerlestirmesine dahil
edildi. Bu konugmasinda Yang,
hem kendi ¢ok yonlii pratigini
hem de bienalin bu yeni siparigini
tartigmaya agiyor.



YEDINCI KITAYI KESFETMEK

Laurent de Sutter & Monster
Chetwynd, Jennifer Deger &

Phillip Zach, Tobias Rees &
Agnieszka Kurant, Emanuele Coccia
& Eloise Hawser

14 Eyliil 2019 Cumartesi
13.00-18.00
Pera Miizesi, Beyoglu

Jeremy Narby & Mariechen Danz,
Elizabeth A. Povinelli &

Ursula Mayer, Umut Yildirim &
Elmas Deniz, Patrick Degeorges &
Johannes Bitiner

9 Kasim 2019 Cumartesi
13.00-18.00
Fransiz Kiiltiir Merkezi, Beyoglu

Eszamanh geviri destegiyle
Tiirkge ve Ingilizce

Giinliik programlar icin
bienal.iksv.org
adresini ziyaret edin.

16. Istanbul Bienali, Yedinci

Kita ile bir “yeni diinya” imgesi
oneriyor: Bu yiizergezer plastik
atiklarinin olusturdugu devasa
kiitle yasanabilir olmasa da artik
sanatgilar, biliminsanlari ve
distintirlerin kegfine agilan bir
mintika. Sanatgi, biliminsani ve
diistiniirler arasindaki diyalog ise,
bienali agacak ve kapayacak iki
tartigma oturumunun merkezinde.
Antropologlar, felsefeciler ve
sosyologlar Antroposen hakkinda,
¢agdas dlislincenin mutasyon-
larina taniklik eden yeni bakis
agilar1 6nermek tizere, bienale
katilan sanatgilar ile iligkilen-
diriliyor. Bu diyaloglarin temel
meselesi, insan olmayanlara kadar
uzanan ve feminizm, dekoloni-
zasyon, evrenbilim ve sosyoloji
arasinda gezinen giincellenmis bir
antropoloji fikri 6ne stirmek.

16. Istanbul Bienali’nin agilig ve
kapanis haftalarindaki bu konusg-
ma oturumlari, yedinci kitanin
sundugu manzaralara elegtirel bir
karsilik olarak estetik ve feminist
kuram ile sosyoloji arasindaki
sinirlar: kateden diistintirleri, in-
san-olmayanlarin antropologlarini
ve bitki yasaminin felsefecilerini
bir araya getirerek ¢agdas kuramin
yeni mintikalarinda geziniyor.
Antroposen gagdas diiglinceyi ne
sekilde ve ne Olgtide dontistiirebi-
lecek? Her bir diigiiniir sergiden
bir sanatgiyla eslestiriliyor ve her
ikisinin kisa miidahaleleri bir
tartigmayla son buluyor.

Kamusal Program



SINDIRIM PROGRAMI

iklim degisikligi-enerji ekono-
misti ve performans sanatgis1
Ayse Ceren Sari, ¢evrebilimci
ve sanatg1 Serkan Kaptan ve
kiiratdr Yasemin Ulgen’den
olugan birbuguk (Ekoloji ve
Sanat Caligmalari) tarafindan
tasarlanan Sindirim Programi,
birbuguk’un 2017°de baglattig:
Solunum Bulugmalar?’’nin
devami niteliginde. Bu herkese
agik etkinliklerde, giindelik
yasantimizin birer pargasi
olarak kaniksadigimiz, siradan
gibi goriinen nesneler tartig-
maya ve arastirmaya agiliyor.
Sosyoekolojik metabolizma
kavrami merkeze alinarak su,
tarim, iklim, enerji, kent, atik,
toplumsal cinsiyet, miigterekler
ve gelecek gibi olgularin bilim,
toplumsal hareketler ve sanat
pratikleriyle kesistigi noktalar
ve tiim bu pratikler arasindaki
diyalog imkanlari kesfediliyor.

Kamusal Program
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SU

Seving Algigek (Karadeniz isyandudlr
Platformu), dadans, Aslihan Demirtas,
Hazal Déleneken, Sedat Giindogdu,
Akgiin ilhan, Serkan Taycan

28 Eyliil 2019 Cumartesi
12.00-16.00

WORLBMON (MSGSU istanbul
Resim ve Heykel Miizesi Kat 4)
Tiirkce

SU kamusal etkinligi “suyun akma
hakkini1” savunuyor. Yagamimizin
her alaninda deneyimledigimiz,
kimi zaman haberdar, bazen tanig:
bazense faili oldugumuz, suyun
akma hakkinin gasp edildigi, suya
erigimin kisitlandigi, suya her
tlirld goriinen ve goriinmeyen
atigin bosaltildig1 yap1 ve siiregleri
ele aliyoruz. Sohbetlerimizde

HES karsit1 micadele, iklim krizi,
merkez-geper iligkileri, yapay doga,
mikro-plastikler, gd¢, kiiltiir ve
aidiyet duygusunun kaybi, doganin
dilinden kopus 6ne ¢ikiyor. Su kendi
varligiyla ilham veriyor. Akisa, doga-
nin giicline, diinyayla déntismeye
cagirtyor. Titresimlere ve harekete,
i¢giidiisel baglara ve disiplinsiz
alanlara yer agiyor.



BENZIN

Begiim Ozkaynak, Umit $ahin,
Eymen Aktel (Yokolug isycm Sanat
Kolektifi), Cihan Kiigiik, kaybid

5 Ekim 2019 Cumartesi
12.00-16.00

WORLBMON (MSGSU Istanbul
Resim ve Heykel Mtizesi Kat 4)
Tiirkce

BENZIN kamusal etkinliginin
merkezine fosil yakitlarin
itibarsizlagtirilmasinin ve
umudun gerekliligi oturuyor.
Iklim krizinin aciliyeti kargi-
sinda enerji politikalarini, fosil
yakitlarin giindelik halini ve
erilligini; kan, benzin ve savag
politikalarini konuguyor, gevre
ihtilaflarina ve ¢evresel adalete,
kentteki gegicilik ve canliliga
vartyoruz. $u konuda hemfikiriz:
Fosil yakitlarin itibarsizlagtiril-
masi ve sug aleti ilan edilmesi
gerekiyor. Gozlimtiizli alternatif
gelecek tahayyiillerine geviri-
yoruz. Toplumsal hareketlerin
donitigtiiriici gliciine, temsile,
yaratici, siddetsiz iklim mitingle-
rine, umuda inancimiz tam.

PATATES

Cokayaklilar ($afak Catalbasg, Didem
Erk, Asli Narin, Elif Siisler), Ece Eldek,
Berin Ertiirk, Ozlem Isil, ilhan Kogulu,

Giilsah Mursaloglu, Pinar Uzeltiizenci

12 Ekim 2019 Cumartesi
12.00-16.00

WORLBMON (MSGSU Istanbul
Resim ve Heykel Miizesi Kat 4)
Tiirkge

PATATES kamusal etkinligi tarim,
hayvancilik, gida, toprak, tohum
politikalar: etrafinda sekilleni-
yor. Endiistriyel tarim, sirket
tohumlar: ve hastalik arasindaki
iligkileri takip ediyor, sanayilegsme
ve uzmanlagmanin yagam ve
gezegene getirdigi yiikd, gidanin
metalagmasini, yaban algisini, tire-
tim siireglerinden kopusumuzu,
gegim sikintisimi ve gogl konusu-
yoruz. Biitlinciil bakis, geleneksel
tarim, yerli tohum, adaptasyon,
genetik havuz konulariyla beraber
rengperligin, yereldeki bilgeligin,
nesillerin birlikteliginin énemi,
gida politikalari ve bu politikalar
etrafinda sekillenen toplumsal
hareketler 6ne ¢ikiyor. PATATES’i
ifade ederken maddeselligi,
zamani kontrol etme diirtlisiing,
akis1, mitolojiyi, sokak fisiltisini,
hafizayi, tekrar ve ifadeyi, kolektif
bilinci ve kurulu an1 kesfetmeyi
deniyoruz.

Kamusal Program



BETON

Sevil Bagtiirk (Roma Bostani), Kerem
Ozan Bayraktar, EImas Deniz, MAD
(Mekanda Adalet Dernegi), Ash
Odman, Alper §en

19 Ekim 2019 Cumartesi
12.00-16.00

WORLBMON (MSGSU Istanbul
Resim ve Heykel Miizesi Kat 4)
Tiirkge

BETON kamusal etkinliginin
merkezine kentsel dontisiim,
kent micadeleleri, miisterekleg-
tirme pratikleri ve kent ekolojisi
oturuyor. Kentlerdeki bellek
birikimi ve yitimi, 50 kg ¢imento,
Agag AS, isci cinayetleri, el
koyma hikayeleri, kent yoksullar:
ve politigin estetigi dne gikiyor.
Uretim zincirlerini, ikinci
dogayi, sar1 canavar kamyon-
lari, ¢optin kimin oldugunu,
gezegendeki ve bedenlerdeki
insan kaynakli izlekleri, hayvan
kapatilma, stirtilme ve imha
cografyalarini konusuyoruz.
Giindelik ve toplumsal hayatin
donitigiimiiyle beraber gérme
bigimleri, yesillik utanci ve
doganin fetiglegtirilmesi

Kamusal Program

arasindaki baglantilar 6ne ¢ikiyor.
Istanbul kent hareketleri; Beyoglu,
Halig tersanesi, Istanbul’un mega
projeleri merkeze otururken
BETON’un meta sinirlarinin
genislemesine kars1 kentte, kirda
verilen tiim miicadeleler vurgula-
niyor. Konu yikintinin estetigin-
deki imkanlara ve siirdiiriilebilir
iligki ihtimallerine geliyor. Yeni
yesil alan yaratiminin imkansizlig
hissi ortasinda yegeren Roma
Bostani’nin ve kent bostanlarinin
doniistliricl glciinii, mahalledeki
ekosistemi 6z emekle doniistiirme-
nin, uygulamali siyasetin 6nemini,
kent ekolojisi ve biyogesitliligini,
yenebilir bitkileri ve sokak
otlarini, sokak ekolojisinin diizenli
karmasik yapilarimi konusuyoruz.



iSLEMCi

Asli Ding, HAH kolektif, Omer
Madra, Ulya Soley, Deniz Tortum,
Ethemcan Turhan

26 Ekim 2019 Cumartesi
12.00-16.00

WORLBMON (MSGSU Istanbul
Resim ve Heykel Mtizesi Kat 4)
Tiirkce

ISLEMCI kamusal etkinliginde
yok olusun karsisinda gelecek
tahayytillerini konusuyoruz.
Fosil yakitlar cagindaki mevcut
bilim kargit1 egilimle yok olusa
dogru hizla ilerliyoruz. Iklim
krizi ve ekolojik yikim karsisinda
sistem degisikliginin zorunlu-
lugu 6ne gikiyor. Gocuklar ve
gengler kendilerinden 6nceki
nesillere geleceklerini neden
galdiklarini, buna nasil ve ne
hakla hili devam edebildiklerini
soruyor. Fazla vaktimiz kalmadi.
Gegmigin, anin ve gelecegin
sorumlugunu almamak artik bir
secenek degil. Yan yana durma-
muz, katilimci, esnek, yatay aglar
kurmamaz gerekiyor.
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Kamusal Program kapsaminda
ayrica bienalin sanatgilarindan
Suzanne Husky Eskisehir’deki
Anadolu Universitesi’nde,
Andrea Zittel ise Mardin
Artuklu Universitesi’nde sanat
ve mimarlik 6grencileriyle
serginin on izleme giinlerinde
buluguyor. ABD Ankara
Biiyiikelgiligi’nin katkilariyla
gergeklestirilen sanat¢i konus-
malarinin ayrintilari, bienal.
iksv.org’da.

Kamusal Program



Public Programme

The Potato Growers: A Gathering
and Project’s Book Launch

Wapke Feenstra, Guven, Kara and
Sut Families, Kevser Guler, Gaye
Gondulal

Wednesday, 11 September 2019
12.30-14.00

Anadolu Club, Buytkada

In English and Turkish

Potato Growers is a part of

THE RURAL programme, led by
Bige Orer and organised by the
Istanbul Biennial.

A conversation and a feast with
the participation of Glven,

Kara and Sut Families from the
Cappadocia region of Turkey, who
have been growing potato with
different methods and scales

of farming for generations. In a
spirit of celebrating the harvest,
each family will cook and share
their favourite potato recipe.
Joining will be Wapke Feenesta
and Kevser Guler who have been
conceiving the Potato Growers
project, which will also be culmi-
nating in a book launch at this
festive day. Gaye Goéndilal, a local
guide and an indivisible company
to this potato-chaser duo, will
also be joining them.

Zeyno Pekiinlii in conversafion
with Glenn Ligon, Armin Linke,
Hale Tenger

Wednesday, 11 September 2019
14.00-15.00

Anadolu Club, Bayutkada

In English

Artist and Istanbul Biennial Public
Programme Coordinator Zeyno
Pekunld invites biennial artists
Glenn Ligon, Armin Linke and Hale
Tenger to discuss topics that form
the reference points of the artists’
works exhibited at BuyUkada,
ranging from the depths of the
oceans to apple trees, jazz to
poetry, mahyas (mosque lighting
decoration) to mirrors.



Collaborative Experiments:

Feral Atlas and TBA21-Academy
Markus Reymann (TBA21-Academy),
Victoria Baskin Coffey (Feral Atlas),
Nicolas Bourriaud (Moderator)

Wednesday, 11 September 2019
15.00-16.00

Anadolu Club, Buytkada

In English

Feral Atlas: The-More-Than Human
Anthropocene is a project that
brings together natural scientists,
humanists, artists, and designers.
At its heart is a set of reports,
essays, and artworks, each based
on first-hand research on issues
that, taken together, make up

the Anthropocene. Established

in 2011, TBA21-Academy simi-
larly leads artists, scientists,

and thought-leaders on the
collaborative discovery of the
ocean through the lens of art and
engendering creative solutions

to its most pressing issues. In

this talk, moderated by Nicolas
Bourriaud and an opportunity to
reflect on the works on display

at the Biennial, visual anthropol-
ogist Victoria Baskin Coffey will
explore the practicalities and
challenges of Feral Atlas as a multi-
disciplinary experiment, while
Markus Reymann will elaborate
on the formative experience of
collaborating over time, across
different programmes and
disciplines, with artist Armin Linke
on his work Prospecting Ocean.
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Aykan Safoglu in conversation
with Glenn Ligon

Thursday, 12 September 2019
17.00-18.00

Kiraathane, Beyoglu

In English

One of the most prominent
US-American conceptual

artists, Glenn Ligon has created
a provocative and formally
rigorous body of works that
revolves around the mythical
figure of James Baldwin for

the 16th Istanbul Biennial.
US-American writer Baldwin,
with whom Ligon has an ongoing
engagement, worked on some
of his most important novels

in Istanbul where he lived on
and off from 1961 to 1970. In
this public talk, Ligon will be
joined by the visual artist Aykan
Safoglu to share their mutual
interests in art to explore racism,
identity politics, language and
desire, beyond their commitment
in Baldwin’s legacy.



Anthropocentrism and Animal
Breeding: Ozan Afalan in
conversation with Prof. Dr. Serhat
Alkan

Thursday, 12 September 2019
18.00-19.00

IKSV Alt Kat, Sishane

In Turkish

In the scope of the Istanbul
Biennial Production and
Research Programme, realised in
collaboration with IKSV Alt Kat
and supported by the Istanbul
Development Agency (ISTKA).

Ozan Atalan, a biennial artist
who is also a researcher and
instructor, will be inviting
Istanbul University, Faculty of
Veterinary Medicine, Department
of Fertilisation and Artificial
Insemination faculty member

and Associate Dean Prof. Dr.
Serhat Alkan to discuss the

water buffalos of Istanbul. In this
conversation about water buffa-
los, which have historical, cultural
and economic significance for
Istanbul, urbanisation in the habi-
tat of water buffalos is correlated
with anthropocentrism; scientific
and artistic viewpoints converge
on the axis of transition from
pasture feeding to ranching.

Public Programme

Haegue Yang and her Hiiziin

Friday, 13 September 2019
17.00-18.00

IKSV Alt Kat, Sighane

In English

In the scope of the Istanbul
Biennial Production and Research
Programme, realised in collabora-
tion with [KSV Alt Kat and support-
ed by the Istanbul Development
Agency (ISTKA).

At the inter-Korean summit in
April 2018, North Korean leader
Kim Jong-un met South Korean
President Moon Jae-in in the DMZ
(demilitarized zone between South
and North Korea). Their half-hour
private discussion was broadcast
live by international press from a
great distance, such that nothing
but camera clicks and the song

of native birds were audible. The
audio from this historical meeting
has been incorporated into
Haegue Yang’s new installation
for the 16th Istanbul Biennial, an
immersive sensorial environment
that provokes the senses with a
diversity of scents, sounds and
textures. During her talk, Yang will
discuss her multifaceted practice
and this new commission.



EXPLORING THE SEVENTH
CONTINENT

Laurent de Sutter & Monster
Chetwynd, Jennifer Deger &
Phillip Zach, Tobias Rees &
Agnieszka Kurant,

Emanuele Coccia & Eloise Hewser

Saturday, 14 September 2019
13.00-18.00
Pera Museum, Beyoglu

Jeremy Narby & Mariechen Danz,
Elizabeth A. Povinelli &

Ursula Mayer, Umut Yildirim &
Elmas Deniz, Patrick Degeorges &
Johannes Biitiner

Saturday, 9 November 2019
13.00-18.00
Institut Francais Turquie, Beyoglu

Turkish and English with simul-
taneous translation available.
Visit bienal.iksv.org for the daily
programmes.

The 16th Istanbul Biennial offers
the image of a ‘new world’ with
The Seventh Continent: even if
this huge mass of floating plastic
wastes cannot be inhabited,

it is a territory which is now
explored by artists, scientists
and thinkers. Their dialogue is
the core of the two talk sessions
inaugurating and closing the

Biennial. An anthropologist, a
philosopher, a sociologist, will
be associated with one of the
participating artists in order to
produce new points of view upon
the Anthropocene, witnessing
the mutations of contemporary
thought. A renewed idea of
anthropology expanded to the
non-humans, and crossings
between feminisms, decolo-
nisation theory, cosmology or
sociology, will be the main issues
of those dialogues.

The dialogue sessions on the
opening and closing weeks of
the 16th Istanbul Biennial are
mapping new territories in
contemporary theory, bringing
together anthropologists of the
non-human or philosophers
of the vegetal life, thinkers
crossing the boundaries
between aesthetics, feminist
theory or sociology, as a critical
response to the apparition of the
floating seventh continent. In
which way, and to what extent,
will the Anthropocene transform
contemporary thought? Every
author is paired with an artist
from the exhibition, and their
two short interventions are
followed by a discussion.

Public Programme



DIGESTION PROGRAMME

Designed by birbucuk: Ecology
and Art Studies consisting of
climate change-energy econ-
omist and performance artist
Ayse Ceren Sari, environmental
scientist and artist Serkan
Kaptan and curator Yasemin
Ulgen, the Digestion Programme
is a continuation of the
‘Respiration’ meetings organised
by the collective in 2017 and
2018. In this series of public
events, seemingly ordinary
objects we are accustomed to
as part of our daily lives will

be brought up for discussion
and examination. Placing the
concept of socio-ecological
metabolism at the centre,
phenomenon such as water,
agriculture, climate, energy,
city, waste, gender, commons
and future will be explored

in relation to science, social
movements and art practices,
searching for possible dialogue
opportunities in between.

Public Programme
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WATER

Seving Algigek (Karadeniz isyundadlr
Platformu / Black Sea is in Riot),
dadans, Aslihan Demirtag, Hazal
Déleneken, Sedat Giindogdu,

Akgiin ilhan, Serkan Taycan

Saturday, 28 September 2019
12.00-16.00

WORLBMON (MSFAU Istanbul
Museum of Painting and Sculpture
4th Floor)

Turkish

The public event WATER advocates
‘the right of the water to flow freely’.
We will be dealing with structures
and processes that seize water’s right
to flow freely, that restrict access to
water, and that deposit all sorts of
visible and invisible waste to water.
We experience these structures and
processes in every aspect of our lives,
sometimes as the informed, some-
times as witnesses and sometimes as
perpetrators. Highlights of our talk
include the struggle against HEPPs
(Hydroelectric Power Plants), climate
crisis, centre-periphery relations,
artificial nature, micro-plastics,
migration, loss of the sense of
belonging, and drifting away from the
language of nature. Water is inspira-
tional by its very own nature. It makes
a call for flowing, for the power of
nature and for letting ourselves trans-
form with the World. Its vibrations
open space for creation and move-
ment, through intuitional bonds and
undisciplined environments.



PETROLEUM

Begiim Ozkaynak, Umit $ahin,
Eymen Aktel (Yokolug i:ycm Sanat
Kolektifi / Extinction Rebellion Art
Collective), Cihan Kiigiik, kaybid

Saturday, 5 October 2019
12.00-16.00

WORLBMON (MSFAU Istanbul
Museum of Painting and
Sculpture 4th Floor)

Turkish

The public event PETROLEUM
revolves around hope and the
necessity of discrediting fossil
fuels. We discuss under the light
of the urgency of climate crisis
energy policies, the daily forms
and flows of fossil fuels and their
masculinity, politics of blood,
petroleum and war; and arrive
at environmental conflicts and
justice, the impermanence and
vitality of cities. We are in unani-
mous agreement on this subject:
fossil fuels should be discredited
and declared as an offensive
weapon. We divert our attention
to envisioning alternative futures
and have full confidence in the
transforming power of social
movements, representation,
creative and non-violent climate
action and hope.

POTATO

Cokayaklilar ($afak Catalbasg, Didem
Erk, Asli Narin, Elif Siisler), Ece Eldek,
Berin Ertiirk, Ozlem Isil, ilhan Kogulu,

Giilsah Mursaloglu, Pinar Uzeltiizenci

Saturday, 12 October 2019
12.00-16.00

WORLBMON (MSFAU Istanbul
Museum of Painting and Sculpture
4th Floor)

Turkish

The public event POTATO forms
around issues of agriculture,

stock farming, food, soil and seed
policies. We trace the correlations
between industrial agriculture,
corporate seeds and disease,
discuss the burden that industriali-
sation and specialisation lays upon
life and the planet, and discuss
topics including the commodi-
fication of food, the perception

of wilderness, estranged labour,
financial difficulties and migration.
Brought forth are holistic views,
traditional agriculture, local seeds,
adaptation, gene pools along

with the importance of farmers,
local wisdom, generations living
together, food politics and the
social movements emerging from
these politics. In the expression of
POTATO, we try to explore mate-
riality, the urge to control time,
flow, mythology, street whispers,
memory, repetition and expres-
sion, collective consciousness, and
the current moment.

Public Programme



CONCRETE

Sevil Bagtiirk (Roma Orchard),
Kerem Ozan Bayraktar, EImas Deniz,
MAD (Center for Spatial Justice),
Asli Odman, Alper $en

Saturday, 19 October 2019
12.00-16.00

WORLBMON (MSFAU Istanbul
Museum of Painting and
Sculpture 4th Floor)

Turkish

The subjects of the public event
CONCRETE revolve around urban
transformation, urban struggles,
communalising practices and
urban ecology. Among the
highlights are accumulation

and loss of memory in cities,

50 kg cement, the corporate
manslaughter, Agag INC., tales of
appropriation, urban poverty and
the aesthetics of politics. We will
be discussing production chains,
secondary nature, monstrous
yellow trucks, the ownership of
trash, human-based paths on

the planet and our bodies, the
geographies of confinement,

exile and extermination of
animals. The transformation of
daily and social life brings forth
the correlations between ways

of seeing, green shame and
fetishisation of nature. While
mostly centring on Istanbul urban

Public Programme

movements: Beyoglu (Pera),
Hali¢ Tersanesi (Hali¢ Shipyard),
mega projects in Istanbul,

all urban and rural struggles
against the expansion of the
meta borders of CONCRETE are
emphasised. The subject shifts to
possibilities within the aesthetics
of ruin and the prospects of a
sustainable relationship. We

talk about the transformative
power of the Roma Orchard

and the neighbourhood gardens
blossoming in the midst of feeling
the impossibility of creating new
green spaces, the importance of
transforming the neighbourhood
ecosystem with self-labour, of
applied politics, urban ecology
and biodiversity, edible plants
and street weeds, and the regular
complex structures of street
ecology.



PROCESSOR

Asli Ding, HAH Collective,
Omer Madra, Ulya Soley,
Deniz Tortum, Ethemcan Turhan

Saturday, 26 October 2019
12.00-16.00

WORLBMON (MSFAU Istanbul
Museum of Painting and
Sculpture 4th Floor)

Turkish

We are talking about imagining
the future in the face of extinc-
tion in PROCESSOR’s public
event. With the current anti-sci-
ence tendency in the era of fossil
fuels, we are rapidly moving
towards extinction. In the face of
the climate crisis and ecological
destruction, the necessity of a
change in the system becomes
prominent. Children and teenag-
ers are asking prior generations
why they stole their future, and
how and with what right they can
still do it. We don’t have much
time. Not taking responsibility
for the past, now and the future
is no longer an option. We need
to stand side by side and form
participatory, flexible, horizontal
networks.
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Within the scope of the Public
Programme, Suzanne Husky
meets art students at Anadolu
University, Eskisehir and Andrea
Zittel meets art and architec-
ture students at Mardin Artuklu
University during the preview
days. The details of the artist
talks, which is realised with

the contribution of the US
Embassy in Ankara, are at
bienal.iksv.org/en.

Public Programme



Film Programu:

Ansizin Bir Yabanci Belirir

Pera Film’in 16. Istanbul Bienali
kapsaminda sundugu film
programi, kimi zaman doganin,
kimi zaman da toplumun hafiza-
sina taniklik eden filmleri bienal
takipgileri igin bir segkide bir araya
getiriyor. Insanin, ¢ogu zaman
sorumlusu oldugu diinyaya yaban-
cilagma hallerini beyazperdeye
tasiyan yapimlar, belirli carsamba,
cuma, cumartesi ve pazar glinleri
Pera Miizesi Oditoryumu’nda
ticretsiz olarak izlenebiliyor.
Seckideki on uzun metrajl
ve sekiz kisa film arasinda,
Kanada’nin Kuzey Québec
bolgesindeki yerli Inuit halkinin
hayatini anlatan, sinema tarihinin
ilk uzun metrajli antropoloji
belgeseli sayilan Kuzeyli Nanook;
Fransiz sinemaci, bilim-insani
Jean Painlevé’nin siirreel sinema
tarihinde 6nemli yer edinmis kisa
filmlerinden olusan Bilimin Sesleri
seckisi; ¢evrimici tanigma siteleri
dolandiricilig etrafinda hikayesini
kurgularken, Gana’daki faillerin
bakis agisindan tiim bir endiistriyi
ortaya koyan belgesel Sakawa ve
bir grup astronotun yolunun bagka
bir gezegene diismesiyle baglayan
bambagka bir yasam formunu ele
alan Maymunlar Cehennemi de yer
aliyor.
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Mekan
Pera Miizesi Oditoryumu

Tarihler
20 Eyliil-10 Kasim 2019

Segki
1. Kuzeyli Nanook
(Robert J. Flaherty, 1922)
2. Bilimin Sesleri
(Jean Painlevé, 1927-1982)
3. Maymunlar Cehennemi
(Franklin J. Schaffner, 1968)
4. Prenses Mononoke
(Hayao Miyazaki, 1997)
5. Neredesin Be Birader?
(Joel Coen, Ethan Coen, 2000)
6. Donmus Irmak
(Courtney Hunt, 2008)
7. Beuys (Andres Veiel, 2017)
8. Sakawa (Ben Asamoah, 2018)
9. Yuva (Emre Yeksan, 2018)
10. Milyon Kere Oliir Bir insan
(Jessica Oreck, 2019)

Filmlerle ilgili ayrintil bilgi
igin Pera Miizesi web sitesini
ziyaret edin.
peramuzesi.org.tr



PROGRAM

20 Eylil Cuma
19.00 Bilimin Sesleri
21.00 Beuys

21 Eylil Cumartesi
15.00 Prenses Mononoke

22 Eyliil Pazar
15.00 Maymunlar Cehennemi

25 Eylil Gargamba
19.00 Neredesin Be Birader?

28 Eyliil Cumartesi
15.00 Donmug Irmak

2 Ekim Cargamba
19.00 Milyon Kere Oliir
Bir Insan

4 Ekim Cuma
19.00 Sakawa

6 Ekim Pazar
13.00 Bilimin Sesleri

9 Ekim GCargsamba
19.00 Prenses Mononoke

11 Ekim Cuma
19.00 Kuzeyli Nanook

12 Ekim Cumartesi
15.00 Beuys

13 Ekim Pazar
13.00 Neredesin Be Birader?

16 Ekim Cargamba
19.00 Donmug Irmak

18 Ekim Cuma
19.00 Yuva

23 Ekim Cargamba
19.00 Milyon Kere Oliir
Bir Insan

30 Ekim Gargamba
19.00 Maymunlar Cehennemi

3 Kasim Pazar
15.00 Sakawa

6 Kasim Cargamba
19.00 Yuva

10 Kasim Pazar
18.00 Kuzeyli Nanook



Film Programme:

Suddenly a Stranger Appears

Presented by Pera Film, the film
programme of the 16th Istanbul
Biennial brings together cinematic
masterpieces that bear witness to
the memory of humanity as well
as nature in a special selection

for the visitors of the Biennial.
The productions that draw on the
questions of our level of alienation
from the world, and the extent of
our contribution in this estrange-
ment will be screened with no
admission fee on specific Fridays,
Saturdays, and Sundays during
the Biennial at the Pera Museum
Auditorium.

Among the 10 full-length and 8
short films presented are Nanook
of the North, regarded as the
first full-length anthropological
documentary in cinematic history,
depicting the lives of the indig-
enous Inuit people of Canada’s
northern Quebec region; The
Sounds of Science, a selection
of short films by one of the key
French filmmakers in surrealist
cinema and scientist Jean Painlevé;
Sakawa, a documentary film that
lays bare the entire Ghanaian
scamming industry targeting the
online dating sites through the
eyes of the perpetrators, and
Planet of the Apes pursuing a

group of astronauts crash-landing on
another planet where a completely
different species thrives.

Venue
Pera Museum Auditorium

Dates
20 September-10 November 2019

Selection
1. Nanook of the North
(Robert J. Flaherty, 1922)
2. The Sounds of Science
(Jean Painlevé, 1927-1982)
3. Planet of the Apes
(Franklin J. Schaffner, 1968)
4. Princess Mononoke
(Hayao Miyazaki, 1997)
5. O Brother, Where Art Thou?
(Joel Coen, Ethan Coen, 2000)
6. Frozen River
(Courtney Hunt, 2008)
7. Beuys (Andres Veiel, 2017)
8. Sakawa (Ben Asamoah, 2018)
9. Yuva (Emre Yeksan, 2018)
O. One Man Dies A Million Times
(Jessica Oreck, 2019)

Please visit Pera Museum
website for more detailed
information about the films.
peramuseum. org
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PROGRAMME

Friday, 20 September Saturday, 12 October
19.00 The Sounds of Science 15.00 Beuys
21.00 Beuys

Sunday, 13 October
Saturday, 21 September 13.00 O Brother, Where
15.00  Princess Mononoke Art Thou?
Sunday, 22 September Wednesday, 16 October
15.00 Planet of the Apes 19.00 Frozen River

Wednesday, 25 September

Friday, 18 October

19.00 O Brother, Where 19.00 Yuva
Art Thou?
Wednesday, 23 October
Saturday, 28 September 19.00 One Man Dies a
15.00 Frozen River Million Times
Wednesday, 2 October Wednesday, 30 October
19.00 One Man Dies a 19.00 Planet of the Apes

Million Times

Friday, 4 September
19.00 Sakawa

Sunday, 6 October
13.00 The Sounds of Science

Wednesday, 9 October
19.00 Princess Mononoke

Friday, 11 October
19.00 Nanook of the North

Sunday, 3 November
15.00 Sakawa

Wednesday, 6 November
19.00 Yuva

Sunday, 10 November
18.00 Nanook of the North



Gocuklar ve Gengler

Kog Holding Destegiyle Cocuklar ve
Gengler Bienal ile Tanigiyor

16. Istanbul Bienali, Pera Miizesi
igbirligiyle bienal kapsaminda
miizede yapitlar: sergilenen on
lig sanatginin ¢aligmasindan
esinlenerek gocuklar ve geng-
lere yonelik ticretsiz atSlyeler
diizenliyor. Atdlye galismalarinda
katilimcilar, iklim krizi, nesli
tikenmekte olan canlilar,

enerji kaynaklar: ve insanlarin
diinyadaki ekosistem tizerindeki
kiiresel etkisi tizerine sorular
sorup tartigmalar yliriitme,
farkindalik kazanma ve kendi
eserlerini yaratma imkanini
yakaliyor.

Mekan
Pera Mitizesi

Tarihler
17 Eylil-10 Kasim 2019

Okul gruplariigin

atolye giin ve saatleri

Pera Engelsiz

Sali, Carsamba
10.30-12.00, 12.30-14.00
Okullar

Pergembe, Cuma
10.00-11.15, 11.30-12.45,
13.00-14.15

Bireysel gruplar igin

atolye giin ve saatleri

Cumartesi, 10.30-12.00 (4-6 yas)
Cumartesi, 13.00-14.30 (7-12 yas)
Cumartesi, 13.00-14.30 (13-17 yas)
Pazar, 12.30-14.00 (4-6 yas)
Pazar, 14.30-16.00 (7-12 yas)

Rezervasyon

Atolyelere katilmak igin, 9 Eyliil
2019 tarihinden itibaren Pera
Miizesi web sitesinden rezervasyon
formu doldurmanizi rica ederiz.
Atolye kapasiteleri okul gruplari
i¢in 30, hafta sonu gruplari i¢in

15 kisiyle sinirlidir.

Adres

Asmali Mescit Mah.

Megsrutiyet Cd. No: 65, Beyoglu
0 (212) 334 99 00/04



Children and Youth

Young People Experience

the Biennial with the Supporf of

Kog Holding

Inspired by the works of thirteen
artists exhibited at the Pera
Museum, the 16th Istanbul
Biennial, in collaboration with
Pera Museum organises free
workshops for different age
groups including kids and youth.
The workshops present partic-
ipants with the opportunity to
question, discuss, develop aware-
ness, and create their own works
on climate crisis, endangered
species, energy sources and the
global impact of humanity on the
Earth’s ecosystem.

Location
Pera Museum

Dates
17 September-10 November 2019

Workshops for school groups
Pera Enabled

Tuesday, Wednesday
10.30-12.00, 12.30-14.00

School Groups
Thursday, Friday
10.00-11.15, 11.30-12.45,
13.00-14.15

Workshops for individuals and
independenf groups

Saturday, 10.30-12.00 (ages 4-6)
Saturday, 13.00-14.30 (ages 7-12)
Saturday, 13.00-14.30 (ages 13-17)
Sunday, 12.30-14.00 (ages 4-6)
Sunday, 14.30-16.00 (ages 7-12)

Reservation

We kindly ask you to fill out the
reservation form accessible on the
Pera Museum website before 9
September 2019. Workshop capac-
ity is limited to 30 participants for
school groups and 15 participants
for weekend groups.

Address
Asmali Mescit Mah. Mesrutiyet Cd.
No: 65, Beyoglu

Phone
+90 (212) 334 99 0O0/04
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PARALEL ETKINLIKLER
PARALLEL EVENTS

16. Istanbul Bienali ile egzamanlt
gerceklesen etkinliklerin
listesidir. Etkinlikler, agilig
tarihlerine gore siralanmigtir.

This is a list of events taking
place simultaneously with the
16th Istanbul Biennial. Events are
listed by order of opening dates.
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BORUSAN CONTEMPORARY

Karma sergi: Soylenir ve Yarim
Kalir Biitlin Agklar Yerytiziinde II
Group exhibition: They are
Utterred and Left Unfinished All
the Loves in the World II
14/09/2019 - 08/03/2020
Kiirator | Curator: Necmi Sonmez
Sanatgilar | Artists: U-Ram Choe,
Roman Signer, Hans Kotter,
Ayse Erkmen, Chen Jiagang,
Ricardo van Steen, Axel Hiitte,
Jerry Zeniuk, Ola Kolehmainen,
Merve $endil, Niko Luoma,
Kalliopi Lemos, Marina Zurkow,
Wang Sishun, Erdal Inci, Robert
Mapplethorpe, Ruby Anemic,
Domingo Milella, Brigitte
Kowanz, Dominic Harris, Lynn
Davis, Beat Zoderer, Allard Van
Hoorn, Ulrich Erben, Boomoon,
Hector Zamora, David Drebin,
Charles Xelot, Michael Wolf,
Miru Kim, Ekrem Yal¢indag,
Universal Everything

Kisisel sergi|Solo exhibition:
Impermanence

14/09/2019 - 23/08/2020
Kiirator | Curator: Kathleen Forde
Sanatg1| Artist: Bill Viola

Yalnizca hafta sonlari1| Weekends
only, 10.00-19.00

Baltalimami Hisar Cd. Perili Kégk
No: 5, Rumelihisari, Sariyer
borusancontemporary.com

iSTANBUL MODERN

Koleksiyon sergisi: $imdinin
Pesinde | Collection exhibition:
In Pursuit of the Present
23/05/2018 - TBA

Kirator | Curator:

Levent Calikoglu

Sanatgilar| Artists: Murat
Akagilindiiz, Rasim Aksan,
Alaettin Aksoy, Deniz Aktas,
Peter Anders, Mehtap Baydu,
Ramazan Bayrakoglu, Sabri
Berkel, Taner Ceylan, Adnan
Goker, Burhan Dogangay, Ipek
Duben, Olafur Eliasson, Inci
Eviner, Mehmet Giilerytiz,
Balkan Naci Islimyeli,
Hiisamettin Kogan, Azade Koker,
Maro Michalakakos, Sarah
Morris, Hans Op de Beeck, Angel
Otero, Kemal Onsoy, irfan
Ontirmen, Necla Riizgar, Sarkis,
Gtines Terkol, Canan Tolon,
TUNCA, Omer Ulug, Zhan Wang,
Nil Yalter, Jérdme Zonder

Kisisel sergi: Iki Ar§1v Bir
Segkl Ara Giiler’in Izinde
Istanbul | Solo exhibition: Two
Archives, One Selection “Tracing
Ara Giiler’s Footsteps in Istanbul’
29/05 - 17/11/2019

Kiiratdr | Curator: Demet Yildiz
Sanatg1| Artist: Ara Giiler

Kisisel sergi: Sen SGyle|Solo
exhibition: You Tell Me
06/09/2019 - 02/02/2020
Sanatg1|Artist: Canan Tolon



Sali-Cumartesi| Tuesday-Saturday,
10.00-18.00; Persembe | Thursday,

10.00-20.00; Pazar|Sunday,
11.00-18.00

Asmalimescit Mh. Mesrutiyet Cd.
No: 99, Beyoglu
istanbulmodern.org

ELGiZ MUZESi
ELGIZ MUSEUM

Heykel sergisi: 11. Teras

Sergisi “Diinya’da Hayat Var
Mi?” | Sculpture exhibition:
11th Terrace Exhibition ‘Is There
Life On Earth?’

21/06 - 03/11/2019

Sanatgilar | Artists: Arif Cekderi,
Asli Irhan, Berkay Bugdanoglu,
Biigra Kélmiik, Can Alpan, Caner
Sengiinalp, Cemre Demirgiller,
Ceylan Dékmen Sakin, Cagdas
Ergelik, Duygu Deniz Bilgin,
Esra Eksi, Furkan Depeli, Goniil
Nuhoglu, G6zde Can Kéroglu,
Giilnur Kilig, Giizide Caligal,
Halil Dagkesen, Imdat Avcy, Isil
Kapu ézsakaba§1, Lale Altunel,
Levent Ayata, Lidya Wassmuth,
Merve Nur Okumus, Muhammed
Hanifi Zengin, Muzaffer Tuncer,
Neslihan Pala, Ozgiir Mehmet
Sakalli, Kemal Ozkan Arslan,
Tuncay Kogay, Yildiz Giiner

Kigisel sergi|Solo exhibition

22/10/2019 - 11/01/2020
Sanatgi| Artist: Niliifer Ergin

Paralel Etkinlikler

Karma sergi: Elgiz
Koleksiyonu’ndan Yeni Segki
“Varhigin [zdiigtimii” | Group
exhibition: New Selection from
Elgiz Collection ‘Projection of
Presence’
09/07 - 21/09/2019
Sanatgilar| Artists: Abdurrahman
6ztoprak, Abidin Dino, Ahmet
Oran, Alexander Liberman, Ali
Ismail Tiiremen, Candeger
Furtun, Donald Baechler,
Emmanuel Bornstein, Ergin
Inan, Fahrelnissa Zeid, Fernando
Canovas, Gilbert & George,
Habip Aydogdu, Jorge Pardo,
Kemal énsoy, Nejad Devrim,
Rebecca Horn, Richard Prince,
Stephan Balkenhol, Stephen
Dean, Thomas Struth, Wang
Xiaoshuang

Sali-Cuma | Tuesday-
Friday, 10.00-17.00;
Cumartesi| Saturday,
10.00-16.00

ELGiz MUZESi &

iTALYAN KULTUR MERKEZi
ELGIZ MUSEUM & ITALIAN
CULTURAL INSTITUTE

Karma sergi: Gaia’nin Bin Ad1
Var | Group Exhibition: Gaia
Has a Thousand Names

13/09 - 12/10/2019

Sali-Cuma | Tuesday-Friday:
10.00-17.00

Cumartesi| Saturday, 10.00-16.00
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Kiratdr | Curator: Tara Londi

Maslak Mh. Maslak Meydan Sk.
Beybi Giz Plaza, Sariyer
elgizmuseum.org

KOG UNIVERSITESi ANAMED

Arsiv sergisi: Arsivin Bellegi:
Marcell Restle’nin Anadolu
Aragtirmalari | Archive exhibition:
Archival Memories: Marcell
Restle’s Research in Anatolia and
Beyond

25/06 - 01/12/2019
Sali-Cumartesi| Tuesday-Saturday,
10.00-18.30

Pazar|Sunday, 12.00-18:30
Kiiratorler | Curators: Lioba Theis,
Su Sultan Akiilker, Caroline Mang
Mekan | Venue: ANAMED

Galerisi| Gallery

Kog Universitesi ANaMED, Istiklal
Cd. No: 181, Beyoglu
anamed.ku.edu.tr

KALE TASARIM VE SANAT MERKEZi

Kisisel sergi: Organik

Yiizeyler | Solo exhibition: Organic
Surfaces

25/07 - 21/09/2019

Sanatgi| Artist: Attila Galatal1

Arap Cami Mh., Hediye Sk.
No: 6, Beyoglu

kaletasarimsanatmerkezi.org
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ADALAR DENiZLE YASAM VE SPOR
KULUBU DERNEGI

PRINCE ISLANDS MARINE LIFE AND
SPORTS ASSOCIATION

Karma sergi: Derin Akint:
Group exhibition: Deep Current
25/08 - 22/09/2019

Her gilin | Every day, 09.00-16.00
Diizenleyen | Organiser: Ozge Inal
Sanatgilar| Artists: Alper Aydin,
Hera Biiyliktaggiyan, Sibel Horada
Mekin | Venue: Heybeliada
Ruhban Okulu|Halki Theological
School, Umit Tepesi No: 5,
Heybeliada, Adalar

adysk.org

BALLON ROUGE COLLECTIVE

Kisisel sergi: Iyi Yagam icin Iyi
Beslenme (Compre Chatarra)
Solo exhibition: Nutrition for a
Better Life (Compre Chatarra)
01/09 - 05/10/2019
Sali-Cumartesi| Tuesday-Saturday,
12.00-18.00

Kiiratdr | Curator: Nicole O’Rourke
Sanatg1| Artist: Carmen Argote
Mekén | Venue: Sahkulu Sk.

No: 15 Galata, Beyoglu
ballonrougecollective.com

ADAHAN -1 GALERI
Karma sergi: Toz Nereye Birikir

Group exhibition: Where the
Dust Remains

Parallel Events



03/09 - 30/09/2019

Kirator | Curator: Derya Kazan
Sanatgilar | Artists: Taritk Ceddi,
Burak Eren Giiler, Derya Kazan,
Mubhittincan, Ezgi Vural

Karma sergi: Adahan

Seferi| Group exhibition: The
Adahan Expedition

05/10 - 31/10/2019

Kiiratdr | Curator: Sven Nowak
Sanatgilar | Artists: Jens Emde,
Renate Geiter, Is1l Gonen,
Annette Grinda, Didem Kavuzlu,
Katja Kempe, R.J. Kirsch, Jo
Pellenz, Ursula Traschiitz

Her giin | Every day, 10.00-19.00

Asmalimescit Mh. Mesrutiyet
Cd. General Yazgan Sk. No: 14,
Sishane, Beyoglu

ANNA LAUDEL GALLERY

Karma sergi: Intergalaktik
Group exhibition: Intergalactic
03/09 - 20/10/2019
Sali-Cumartesi| Tuesday-
Saturday, 12.00-19.00
Pazar|Sunday, 12.00-18.00 ya da
randevu ile|or by appointment
Kiiratdr | Curator: Ipek Yeginsii
Sanatgilar | Artists: Ali Miharbi,
Ali Tbrahim Ocal, Alper Derinbogaz,
Beyza Boynudelik, Ekin Su Kog,
Emin Mete Erdogan, Horasan, Irem
Tok, Meltem Sirtikara, Merve
Sendil, Ozcan Sarag, Safak Catalbag

Paralel Etkinlikler
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Bankalar Cd. No: 10, Karakdy,
Beyoglu
annalaudel.gallery

BiLSART

Karma sergi: Soyut Yalanlar
(Bolim 1) | Group exhibition:
Abstract Lies (Chapter 1)
03/09 - 14/09/2019

Kirator | Curator: Asli Seven
Sanatgilar | Artists: Huo Rf &
Abdi Cadani

Kisisel sergi: Arkadaslarla Bir
Aksam Yemegi| Solo exhibition:
A Dinner with Friends

18/09 - 28/09/2019

Kiirator | Curator: Asli Seven
Sanatg1| Artist: Kadir
Kayserilioglu

Sali-Cumartesi| Tuesday-
Saturday, 10.00-18.00

Evliya Celebi Mh. Kiblelizade Sk.
No: 5/A, Beyoglu
bilsart.com

BUROSARIGEDIK

Kisisel sergi: Oyun

Solo exhibition: Game

03/09 - 03/10/2019

Her giin|Every day, 10.00-18.00
Sanatg1| Artist: Erdil Yagaroglu
Mekan | Venue: Yap: Kredi
bomontiada, Tarihi Bomonti Bira



Fabrikasi, Merkez Mh. Silahg6r
Cd. Birahane Sk. No: 1, Sisli

Video projesi|Video project:
Tahtakale

05/09 - 05/10/2019

Her giin|Every day, 11.00-18.00
Sanatg1| Artist: Ergin Cavugoglu
Mekan | Venue: Mebusan 25,
Meclis-i Mebusan Cd. No: 25,
Tophane, Beyoglu

Video projesi: Ben Amerika’dan
nefret ediyorum, Amerika
benden nefret ediyor | Video
project: I hate America and
America hates me

05/09 - 05/10/2019
Sali-Cumartesi| Tuesday-
Saturday, 11.00-18.00
Diizenleyen | Organiser:
Merdiven Art Space

Sanatgi | Artist: Vahap Avsar
Mekan | Venue: Mebusan 25,
Meclis-i Mebusan Cd. No: 25,
Tophane, Beyoglu

Kisisel sergi| Solo exhibition:
Open Studio

05/09 - 14/09/2019

Her giin|Every day, 10.00-18.00
Sanatgi ile agik glin| Open

day with artist’s presence:
12/09/2019, 10.00-18.00

Sanatgi | Artist: Giilsiin
Karamustafa

Mekan | Venue: Giilstin
Karamustafa’nin Atélyesi|Studio
Giilstin Karamustafa, Kazanci
Selim Sk. No: 8, Balat, Fatih
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SALT

Kigisel sergi: Mutluluk
Resimlerimiz| Solo exhibition:
Our Blissful Souvenirs

03/09 - 29/12/2019
Sali-Cumartesi| Tuesday-
Saturday, 10.00-20.00;
Pazar|Sunday, 12.00-18.00
Kiiratorler | Curators: Amira
Akbiyikoglu (SALT), Ahu Antmen
Sanatg1| Artist: Nur Kogak

SALT Beyoglu, Istiklal Cd. No:
136, Beyoglu

SALT Galata, Bankalar Cd. No:
11, Beyoglu

saltonline.org

DAIRE SANAT

Kigisel sergi: Muhabbet,
Kehanet, Saadet| Solo
exhibition: Endearment,
Divinement, Contentment
04/09 - 03/11/19
Sali-Cumartesi| Tuesday-
Saturday, 11.00-18.30
Sanatg1| Artist: CANAN

Akarsu Cd. $imsirci Sk. Santral
Apt. No: 11, Cihangir

dairesanat.com

Parallel Events



LEICA GALERi iSTANBUL &
ARA GULER MUZESi

LEICA GALLERY ISTANBUL &
ARA GULER MUSEUM

Sergi: Oyuklar ve Hoytlikler:
Gobekli Tepe’ye Bir

Bakig | Exhibition: Hollows and
Mounds: A Take on Gobekli Tepe
04/09 - 15/12/19

Sali-Pazar | Tuesday-Sunday,
11.00-18.00

Sanatgilar | Artists: Ara Gdiler,
Sinem Disgli

Yapi Kredi bomontiada| Eski Bira
Fabrikasi, Merkez Mh. Birahane
Sk. No: 1, Bomonti, $igli

GAMA GALLERY

Kigisel sergi|Solo exhibition:
Fall in Red

04/09 - 21/09/2019
Sali-Cumartesi| Tuesday-
Saturday, 13.00-19.00

Kiiratdr | Curator: Ayca Okay
Sanatgi | Artist: Meral Yildiz

Turnacibag: Cd. No: 21, Beyoglu
gamagallery.com

Paralel Etkinlikler

OKTEM AYKUT

Kigisel sergi: Mekinsal
Durumlar|Solo exhibition:
Spatial Conditions

04/09 - 09/11/2019
Sali-Cumartesi| Tuesday-
Saturday, 12.00-19.00
Sanatg1| Artist: Sinan Logie
Mekan | Venue: Ark Kiiltiir,
Batarya Sk. No: 2, Cihangir,
Beyoglu

Kigisel sergi: Yasami
Beklerken | Solo exhibition:
Waiting for Life

06/09 - 05/10/2019
Sali-Cumartesi| Tuesday-
Saturday, 12.00-19.00
Sanatg1| Artist: Aret Gicir
Mekan | Venue: Oktem Aykut,
Aybasti1 Sk. No: 3, Sishane

Kisisel sergi: Asefali Uzerine
Dort Bes Caligma | Solo
exhibition: Four or Five

Exercises of Acephalia

10/10 - 09/11/2019
Sali-Cumartesi| Tuesday-Saturday,
12.00-19.00

Sanatg1| Artist: Francesco Albano
Mekan | Venue: Oktem Aykut,
Aybast1 Sk. No: 3, Sishane

oktemaykut.com
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ARTSUMER

Kigisel sergi|Solo exhibition:
Organ Panic

05/09 - 12/10/2019
Sali-Cumartesi| Tuesday-Saturday,
11.00-18.30

Sanatg1| Artist: Bahar Yiiriikoglu

Kemankes Mh. Mumhane Cd. No:
46-50/1, Karakdy
artsumer.com

SEVIL DOLMACI ART GALLERY

Kigisel sergi: Sessizligin
Icinden|Solo exhibition: Through
Silence

05/09 - 05/10/2019
Pazartesi-Cumartesi| Monday-
Saturday, 10.30-19.00

Sanatgi | Artist: $ahin Demir

St Regis Hotel -1. Kat, Mim Kemal
Oke Cd. No: 35, Tegvikiye
sevildolmaciartgallery.com

SEVIL DOLMACI SANAT
DANISMANLIGI

Kisisel sergi: Biz Dogdugumuzu
Unuttuk| Solo exhibition: We
Forget to Think We Are Born
09/09 - 25/10/2019
Pazartesi-Cumartesi| Monday-
Saturday, 10.30-18.00

Kdirator | Curator: Javier Mejia
Sanatg1| Artist: Rafael Gomez Barros
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Magka Cd. Narmanli Apt. No:
24/32, Tegvikiye

sevildolmaci.com.tr

X-IST

Kisisel sergi|Solo exhibition:
All Work and No Play

05/09 - 19/10/2019
Sali-Cumartesi| Tuesday-
Saturday, 10.30-19.30

Sanatgi| Artist: Murat Palta

Juma Binasi, Kemankes
Karamustafa Paga Mh. Mumhane
Cd. No: 50 K: 2, Beyoglu
artxist.com

ART ON ISTANBUL

Karma sergi: Parga Biitiin II
Group exhibition: Part Whole II
04/09 - 26/10/2019
Sali-Cumartesi| Tuesday-Sunday,
10.00-19.00

Kiirator | Curator: Goksen Bugra
Sanatgilar | Artists: Guido
Casaretto, Canan Dagdelen,
Sakir Gokgebag, Nuri Kuzucan,
Seckin Pirim

Hanif Binasi, Asmali Mescit Mh.
Mesrutiyet Cd. Oteller Sk. No:
1/A, Beyoglu

artonistanbul.com

Parallel Events



PG ART GALLERY

Kigisel sergi: Anitsal

Tahribat | Solo exhibition:
Monumental Destruction
05/09 - 04/10/2019
Sali-Pazar | Tuesday-Sunday,
11.00-19.00

Sanatg1 | Artist: Hasan Pehlevan

Firuzaga Mh. Cukurcuma Cd.
No: 40/1, Beyoglu
pgartgallery.com

C.A.M. GALERI

Kisisel sergi: Olamadigim ¢
Adamlara Mahsustur | Solo
exhibition: Reserved for the

Men I’'ve Never Become

05/09 - 05/10/2019
Sali-Cumartesi| Tuesday-

Saturday, 10.30-18.30

Sanatg1| Artist: Sinan Tuncay

Cukurcuma Cd. No: 38/A,
Cukurcuma, Beyoglu
camgaleri.com

LABIiRENT SANAT GALERISi

Kisisel sergi: Biitiinlesme-
Coziilme | Solo exhibition:
Integration-Disintegration
05/09 - 19/10/2019
Sali-Cumartesi| Tuesday-
Saturday, 11.00-19.00

Kiirator | Curator: Giilben Capan
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Sanatg1| Artist: Sefa Cakir

Asmali Mescit Mh. Sofyal1 Sk. No: 22
K: 1, Beyoglu
labirentsanat.com

MiXER

Kisisel sergi: Biz Bu Degiliz,

Bu Bizden Geriye Kalan|Solo
exhibition: This Is Not Us, This Is
What Remained From Us

05/09 - 12/10/2019

Sanatg1| Artist: Ali Sentiirk

Karma fotograf sergisi: Lens’19
‘Denemeler” | Group photography
exhibition: Lens’19 ‘Essays’

17/10 - 30/11/2019

Kiirator | Curator: Sena Cakirkaya
Sanatgilar| Artists: Barbara - Zafer
Baran, Kerem Ozan Bayraktar, Melis
Cantiirk, Orhan Cem Cetin, Gérkem
Ergiin, Baha Gelenbevi, Ahmet Oner
Gezgin, Cemil Batur G6kgeer, Ege
Kanar, Sabit Karamani, Zeynep Kayan,
Sahin Kaygun, Cansu Korkmaz, Asli
Narin, Selen Solak, Selim Stime,
Sergen $ehitoglu, Yusuf Murat Sen,
Sencer Vardarman

Sali-Cumartesi| Tuesday-Saturday,
11.00-19.00

Kemankes Mustafa Paga Mh.
Mumbhane Cd. No: 46-50 K: -1
ve 0, Tophane, Beyoglu
mixerarts.com



SANATORIUM

Kigisel sergi: Kayalar ve
Riizgarlar, Mikroplar ve
Kelimeler | Solo exhibition:
Rocks and Winds, Germs
and Words

05/09/2019 - 13/10/2019
Sali-Cumartesi| Tuesday-
Saturday, 11.00-19.00
Kiiratdr | Curator: Kevser Giiler
Sanatg1| Artist: Kerem Ozan
Bayraktar

Kemankes Mh. Mumhane Cd.
Laroz Han No: 67/A , Karakoy,
Beyoglu

sanatorium.com.tr

THE PILL

Kigsisel sergi, performans

Solo exhibition, performance:
Denizens

05/09 - 26/10/19
Sanatc1|Artist: Leyld Gediz
(misafir sanatgi Deniz Pasha ile |
with guest artist Deniz Pasha)
Performans | Performance:
05/09/2019, 18.30; 12/09/2019,
15.00; 12/09/2019, 17.00

Kisisel sergi: Boyle oldu|Solo
exhibition: Asi Fue

31/10 - 21/12/19

Kiratdr | Curator: Suela J. Cennet
Sanatgi1|Artist: Daniel Otero Torres

Sali-Cumartesi| Tuesday-
Saturday, 10.00-18.00

Ayvansaray Mh. Miirselpaga Cd.
No: 181, Balat
thepill.co

MERDIVEN ART SPACE

Kisisel sergi|Solo exhibition:
The Missing T

05/09 - 05/10/2019
Sali-Cumartesi, 11.00-

18.00 | Tuesday-Saturday,
11.00-18.00

Sanatc1| Artist: Ahmet Ogiit
Mekin: Merdiven Art Space,
Murat Han, Meclis-i Mebusan
Cd. No: 31 K: 1, Findikli, Beyoglu

Karma sergi| Group exhibition:
Winter is Coming

05/09 - 05/10/2019
Sali-Cumartesi, 11.00-

18.00| Tuesday-Saturday,
11.00-18.00

Sanatgilar | Artists: Halil
Altindere, $ener Yilmaz Aslan,
Osman Bozkurt, Fulya Cetin,
Mehmet Dere, Erdal Duman,
Firat Engin, Leyla Emadi, Didem
Erbag, Berat Isik, Ferhat ézgﬁr,
Kerim Zapsu

Mekan | Venue: Mebusan 25,
Meclis-i Mebusan Cd. No: 25,
Tophane, Beyoglu
merdivenartspace.com
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THE CIRCLE

Karma sergi ve panel: Gemss
Geng Mimarlar Segkisi ve
Sergisi| Group exhibition and
panel: Gemss - Young Architects
Selection and Exhibition

05/09 — 12/10/2019
Pazartesi-Cumartesi| Monday-
Saturday, 10.30-17.30
Kiirator|Curator: Sait Ali Kéknar
Katilimcilar | Participants: Alper
Derinbogaz, Bihter Celik, Birge
Yildirim Okta, Burak Pekoglu,
Biigra Al, Cihan Sevindik, Evren
Bagbug, Ferhat Hacialibeyoglu,
Tlgin Avci, Melike Altinisik, Oral
Goktag, Ramazan Avci, Sevince
Bayrak, Zuhal Kol

Tomtom Mh. Kumbaraci Yokusu
Terctiman Cikmazi No: 16/1,
Beyoglu

circle-o.com

PiLOT GALERI

Kigisel sergi|Solo exhibition:
Close-Up

06/09 - 12/10/2019
Sali-Cumartesi| Tuesday-Saturday,
10.30-18.30

Sanatg1 | Artist: Irem Tok
Siraselviler Cad. No: 85/A,
Beyoglu
pilotgaleri.com
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PI ARTWORKS

Kigisel sergi: Askida
Solo exhibition: Suspended
06/09 - 02/11/2019

Pazartesi-Cumartesi| Monday-
Saturday, 10.00-19.00
Sanatg1| Artist: Iz Oztat

Mumhane Cd. No: 48-50/3,
Karakoy

piartworks.com

ARTNIVO

Performans, karma sergi: Su
an Gergeklesiyor | Performance,
group exhibition: Happening
Now

03/09 - 22/09/2019
Sali-Pazar| Tuesday-Sunday,
12.00-19.00

Kiiratdr | Curator: Ozge Inal
Sanatgilar| Artists: Gizem Aksu,
Alper Aydin, Selin Balci, Zeynep
Beler & Emin Yu, Fatma Ciftci,
Pinar Derin Genger, Nazl1 Giirlek,
Onur Karaoglu, CM Kdsemen,
Seyhan Musa & Mehmet Ogiit,
Aydin Teker, TUNCA, Giilhatun
Yildirim

Siraevler No: 21, Akaretler Besiktas

artnivo.com



TOPHANE-i AMIRE KULTUR
VE SANAT MERKEZi

Kisisel sergi: Opalizm | Solo
exhibition: Opalism

05/09 - 05/10/2019

Sali-Pazar | Tuesday-Sunday,
10.00-17.00

Sanatg1| Artist: Sakit Memmedov
Diizenleyen | Organiser: SOCAR
Turkey

Mekan | Venue: Tophane-i Amire
Kiiltiir ve Sanat Merkezi, Beg
Kubbe Sergi Salonu, Kilig Ali
Pasa Mh. Defterdar Yokusu

No: 2, Beyoglu

EViIN SANAT GALERISi
EViN ART GALLERY

Karma sergi: Bitimsiz! | Group
exhibition: Endless!

06/09 - 26/10/2019
Pazartesi-Cumartesi| Monday-
Saturday, 11.00-19.00

Katalog lansmani | Catalogue
launch: 28/09/2019, 15.00-18.00
Kiiratdér | Curator: Nihal Elvan
Erturan

Sanatgilar | Artists: Vahap Avsar,
Konstantin Bojanov, Ergin
Cavusoglu, Ahmet Elhan, Isik
Giiner, Hakan Giirsoytrak, Nasip
Iyem, Ekin Saglioglu, Tugge
Ulugiin Tuna

Performans:
Dekompoze | Performance:
Decomposed
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06/09/2019, 18.00-21.00;
13/09/2019, 20/09/2019, 27/09/2019,
04/10/2019, 11/10/2019, 18/10/2019,
25/10/2019, 11.00-19.00

Kiirator | Curator:

Tugge Ulugiin Tuna

Dans sanatgilari| Dancers: Ekin
Angel, Diren Ezgi Yildizkan, Ekin
Once, Hilal Sibel Pekel, Ufuk
Fakioglu, Tugge Ulugiin Tuna

Biiyiik Bebek Deresi Sk. No: 13,
Bebek, Besiktas
evin-art.com

GALERIST

Kisisel sergi: Miknatis ve
Ay|Solo exhibition: Magnet
and the Moon

06/09 - 12/10/2019
Sali-Cumartesi| Tuesday-
Saturday, 11.00-19.00

Kiirator | Curator: Kevser Giler
Sanatg1| Artist: Nilbar Giires

Mesrutiyet Cd. No: 67/1,
Tepebas1, Beyoglu
galerist.com.tr

GALERi NEV ISTANBUL

Kigisel sergi: ASI

Solo exhibition: GRAFT
11/09/2019 - 19/10/2019
Sali-Cumartesi| Tuesday-
Saturday, 11.00-18.30

Sanatgi | Artist: Ahmet Dogu Ipek

Parallel Events



Istiklal Cd. Misir Apt. No: 163
K: 4, Beyoglu
galerinevistanbul.com

PROTOCINEMA

Kigisel sergi: Etnik Azinliklarin
Bitcoin Madenciligi ve Saha
Kayitlari| Solo exhibition:
Bitcoin Mining and Field
Recordings of Ethnic Minorities
07/09 - 10/11/2019
Cargsamba-Cumartesi |
Wednesday-Saturday,
12.00-18.00

Sanatgi|Artist: Liu Chang
Mekan | Venue: Mebusan

25, Kiligali Paga Mh. Meclis-i
Mebusan Cd. No: 25, Beyoglu

Karma sergi: Protocinema
Emerging Curator Series|Group
exhibition: Protocinema
Emerging Curator Series
09/09 - 15/10/2019
Pazartesi-Cuma | Monday-
Friday, 09.00-21.30;
Cumartesi| Saturday,
10.00-21.30

Kiratdr | Curator: Annelie Graf
Sanatgi | Artist: Julien Prévieux
Mekan | Venue: Fransiz Kiiltiir
Merkezi, Istiklal Cd. No: 4,
Beyoglu, Istanbul
protocinema.org

Paralel Etkinlikler

KIRAATHANE EDEBiYAT EVi
KIRAATHANE LITERATURE HOUSE

Film gosterimi ve ¢agdas sanat
konugmalari | Film screening
and talks on contemporary arts
07/09/2019

Stirekli film gosterimi: Paris
Yaniyor | Loop film screening:
Paris Is Burning

11.00-17.00

Cagdas sanat konugmalari| Talks
on contemporary arts: Bas Van Beek
17.00-19.00

Cagdas sanat konugmalari:
Bienal Baglarken “Baldwin
Biiyiikada’da” | Talks on
contemporary arts: As Istanbul
Biennial Gets Underway ‘Baldwin
in Buytikada’

12/09/2019, 17.00-19.00
Sanatgilar| Artists: Glenn Ligon,
Aykan Safoglu

Fotograf sergisi|Photography
exhibition: Madam Marta Amati
23/09 - 29/09/2019
Pazartesi-Pazar | Monday-Sunday,
11.00-19.00

Sanatgilar| Artists: Berge Arabian,
Rita Ender

Film gosterimi ve ¢agdas sanat
konugmalari | Film screening and
talks on contemporary arts
28/09/2019

Stirekli film gosterimi: Kirik Beyaz
Laleler | Loop film screening: Off-
White Tulips
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11.00-17.00

Cagdas sanat konugmalari| Talks on
contemporary arts: Aykan Safoglu
17.00-19.00

Yonetmen ve konusgmaci |
Director and speaker: Aykan
Safoglu

Karma sergi: Dilin

Otesinde| Group exhibition:
Beyond Language

04/10 - 26/10/2019
Pazartesi-Cumartesi| Monday-
Saturday, 11.00-19.00
Kiiratdr | Curator: Benedetta
Casagrande, Lara Ozdogan

Kigisel sergi: Kara Madde|Solo
exhibition: Dark Matter

01/11 - 30/11/2019
Pazartesi-Cumartesi| Monday-
Saturday, 11.00-19.00

Sanatgi| Artist: Ani Celik
Arevyan

Asmali Mescit Mh. Yemenici
Abdiillatif Sk. No: 1, Beyoglu
kiraathane.com.tr

ADAS (ARCHITECTURE DESIGN
ART SPACE)

Kisisel sergi|Solo exhibition:
Monster {ge.net.i.cal.ly
mod.i.fied?

08/09 - 10/11/2019
Sali-Cumartesi| Tuesday-
Saturday, 11.00-18.00

Sanatgi| Artist: Ali Cabbar
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Caligkan Sk. No: 33/A,
Seyrantepe
adas.ist

AKBANK SANAT

Kisisel sergi: 6z/ceviri-m| Solo
exhibition: self/trans-lation
09/09 - 31/2019
Sali-Cumartesi| Tuesday-
Saturday, 10.30-19.30
Kiirator | Curator: Hasan
Biilent Kahraman

Sanatg1| Artist:

Sudarshan Shetty

Istiklal Cd. No: 8, Beyoglu
akbanksanat.com

DiRIMART

Karma sergi| Group exhibition:
Ad Infinitum

09/09 - 10/11/2019
Sali-Cumartesi| Tuesday-
Saturday, 10.00-19.00;
Pazar|Sunday, 12.00-19.00
Kiirator | Curator: Ceren Erdem
Sanatgilar| Artists: Ayse Erkmen,
Lucia Koch, Alicja Kwade, Sarah
Morris, Sarkis, Taldans, Nasan
Tur, Ebru Uygun, Jorinde Voigt

Haciahmet Mh. Irmak Cd. No:

1-9, Dolapdere
dirimart.com

Parallel Events



EVLIYAGIL DOLAPDERE

Karma sergi: Tek Bir Usta Se¢ —
Doga| Group exhibition: Choose
One Master — Nature

09/09 - 10/11/2019
Carsamba-Pazar | Wednesday-
Sunday, 11.00-17.00

Kirator | Curator: Beral Madra
Sanatgilar | Artists: Ahmet

Elhan, Ali Kabas, Can Akglimiis,
Handan Boriitecene, Memo
Kosemen, Nilhan Sesalan, Raziye
Kubat, Sadik Ari, Serhat Kiraz,
Sibel Horada, Xurban

Serdar Omer Paga Cd.
No: 11, Beyoglu

muzeevliyagil.com

PiLEVNELi GALLERY

Kigisel sergi, alan
yerlegtirmesi: Bazen hig
olmadigindan daha iyi olur|Solo
exhibition, space Installation:
Sometimes it’s better than ever
09/09 - 02/11/2019
Sali-Cumartesi| Tuesday-
Saturday, 10.00-18.00

(15/09 Pazar giinii agik|Open on
Sunday 15/09)

Sanatgi| Artist: Tobias Rehberger
Mekan | Venue: Pilevneli
Dolapdere, Yenigehir Mh. Irmak
Cd. No: 25, Beyoglu

Kigisel sergi: Glinesin igine
bak| Solo exhibition:

Paralel Etkinlikler

Stare into the Sun

10/09 - 27/10/2019
Sali-Pazar | Tuesday-Sunday,
10.00-18.00

Sanatgi| Artist: Cleon Peterson
Mekan | Venue: Pilevneli
Mecidiyekdy

Kigisel sergi: Tuz Zamani|Solo
exhibition: Time of the Salt
10/09 - 27/10/2019

Sanatc1| Artist: Erdogan
Ziimriitoglu

Sali-Pazar| Tuesday-Sunday,
10.00-18.00

Mekan | Venue: Pilevneli
Mecidiyekdy

Kisisel sergi|Solo exhibition:
The Vivisector

10/09 - 27/10/2019

Sanatgi| Artist: Johan Creten
Sali-Pazar| Tuesday-Sunday,
10.00-18.00

Mekan | Venue: Pilevneli
Mecidiyekdy

Fulya Mh. Biiyiikdere Cd.
No: 76, Mecidiyekdy
pilevneli.com

RIVERRUN

Kigsisel sergi: Yangin|Solo
exhibition: The Fire

10/09 - 09/11/2019
Sali-Cumartesi| Tuesday-
Saturday, 10.30-19.30
Diizenleyen | Organiser: Norgunk



Sanatg1| Artist: Aliye Berger
Mekan | Venue: Riverrun - Ariel,
Hacimimi Mah. Bogazkesen Cd.
No: 31, Beyoglu

Kisisel sergi: Bir Mesafe ve
Arzu Sozliikgesi (Stiregiden

Bir Caba) | Solo exhibition: A
Glossary of Distance and Desire
(An Ongoing Attempt)

10/09 - 09/11/2019
Sali-Cumartesi| Tuesday-
Saturday, 10.30-19.30
Diizenleyen | Organiser: Norgunk
Sanatg1| Artist: Merig Algiin
Mekan | Venue: Riverrun -
Bunker Sergileri, Hacimimi Mah.
Bogazkesen Cd. No: 31, Beyoglu

ISTANBUL74

Kisisel sergi|Solo exhibition:
ISTHMUS

10/09 - 28/09/2019
Pazartesi-Cuma | Monday-
Friday, 10.00-18.00;
Cumartesi| Saturday,
12.00-18.00

Lcv | RsvP: rvsp@istanbul74.com
Sanatg1| Artist: José Parld
Mekan | Venue: Visnezade Mh.
Stileyman Seba Cd. No: 1-3,
Akaretler, Begiktag
istanbul74.com
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PLASTIC TWIST

Ac1k Diyalog ve Fikir Odiil
Toreni: Yeni Bir Plastik
Ekonomisi Olugturma

Sanati| Open Dialogue and Idea
Award Ceremony: The Art of
Making A New Plastic Economy
10/11/2019

Pazar|Sunday 13.00-16.00

Lcv | Rrsve: Aslihan Kagnici
aslihan.kagnici@tages.biz,

+90 (212) 223 21 01

Diizenleyen | Organiser:

Leyla Arsan

Katilimcilar | Participants: Athena
Vakali, Vasileios Psomiadis, Julie
Harboe, Patricia Wolf, Yash
Shekhawat, Jonas Martens, Mirko
Koscina, David Manset, Manon
van Leeuwen, Sabine Biesheuvel,
Ana Maria Martinez Cardona,
Athanasia Nikolopoulou, Aslithan
Kagnici, Erdem Giilgener

Mekan | Venue: Pera Miizesi,
Asmal1 Mescit Mh. Mesrutiyet
Cd. No: 65, Beyoglu

ptwist.eu

TESISART

Karma sergi: Gokytiziinde
Yalniz Gezen Yildizlar |

Group exhibition: Lonely Stars
In The Sky

10/09 - 10/11/2019
Pazartesi-Cumartesi| Monday-
Saturday, 10.00-20.00;

Sali| Tuesday, 10.00-17.00

Parallel Events



Kdiratorler | Curators:
Sesalan&Boudevin

Sanatgilar | Artists: Nejat Cinar,
Nilhan Sesalan, Cengiz Yiizsever
Mekan | Venue: Kurgunlu Han,
Arap Cami Sk. Kiirekgiler Kapis1
No: 47/14, Karakdy

PiRAMID SANAT

Karma sergi: Bilingsizligin
Hafizas1| Group exhibition:
Memory of Unconsciousness
10/09 - 17/09/2019
Pazartesi-Cumartesi| Monday-
Saturday, 10.00-20.00;
Pazar|Sunday, 13.00-20.00
Sanatgilar | Artists: Valentin
Popov, Victor Sydorenko

Feridiye Cd. No: 25, Taksim
piramidsanat.com

HAYY ACIK ALAN

Karma sergi, fanzin:

F “Fotokopi Yayin Projesi”
Group exhibition, fanzine:
The F Project

10/09 - 20/09/2019
Pazartesi-Cumartesi| Monday-
Saturday, 11.00-19.00,

Cuma | Friday, 11.00-20.00
Kiiratdr | Curator: Umit Altintas
Sanatgilar | Artists: Yunus Ak,
Ilgin Deniz Akseloglu, Cenkhan
Aksoy, Gigem Hiz Altintag, Umut
Altintas, Ozgtir Demirci, Orkun

Paralel Etkinlikler

Destici, Canan Erbil, Fevkalade
(Emre Parlak, Deniz Cem
énduygu), Cemil Batur Gokgeer,
Borga Kantiirk, Okay Karadayilar,
Ezgi Ceren Kayirici, Melike
Kogak, Toros Mutlu, Asli Narin,
Metehan Ozcan, Sarp Sézdinler,
Melike Tagcioglu, Kusay Tatly,
Berkay Tuncay, Merve Unsal,
Erdem Varol

Mekan | Venue: Kirathaane
Istanbul Edebiyat Evi, Asmali
Mescid Mh. Yemenici Abdiillatif
Sk. No: 1, Beyoglu
kiraathane.com.tr

DEPO

Karma sergi: $imdi Tarih
Oldugunda | Group exhibition:
When the Present is History
11/09 - 10/11/2019

Kirator | Curator: Daphne Vitali
Sanatgilar | Artists: Zbynek
Baladran, Eric Baudelaire, Ege
Berensel, Rossella Biscotti, Banu
Cennetoglu, Barig Dogrusoz,
Eirene Efstathiou, Alessandra
Ferrini, Johan Grimonprez,
Ivan Grubanov, Yota Ioannidou,
Deimantas Narkevidius, Ines
Schaber & Avery F. Gordon,
Rayyane Tabet, Stefanos
Tsivopoulos, Vangelis Vlahos,
Maria Helene Bertino & Dario
Castelli & Alessandro Gagliardo

Kigisel sergi: Bogluk ve
Kaide | Solo exhibition:
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Attending the Void

11/09 - 03/11/2019

Sanatgi| Artist: Dilek Winchester
Sali-Pazar | Tuesday-Sunday,
11.00-19.00

Liileci Hendek Cd. No: 12,
Tophane
depoistanbul.net

SABANCI UNiVERSITESi
KASA GALERI

Karma sergi: Bir Baska Evrenin
Iklimi| Group exhibition:
Climate of Another Universe
11/09 - 25/10/2019
Pazartesi-Cumartesi| Monday-
Saturday, 10.00-17.00

Kiirator | Curator: Derya Yiicel
Sanatgilar | Artists: Cengiz Tekin,
Sedat Akdogan

Bankalar Cd. No: 2, Karakdy
kasagaleri.sabanciuniv.edu

GALERi NEV

Karma sergi: Biitiin Gezegen
igerideydi | Group exhibition:
The Whole Planet Was Inside
11/09 - 19/10/2019
Sali-Cumartesi| Tuesday-
Saturday, 11.00-18.00

Kiirator | Curator: Deniz Artun
Sanatgilar| Artists: Erol Akyavas,
Ytiksel Arslan, Mehtap Baydu,
Semiha Berksoy, Selim Cebeci,
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Nejad Devrim, Candeger Furtun,
Eda Gecikmez, Zeren Goktan,
Nermin Kura, Sefer Memisoglu,
Necla Riizgar, Anil Saldiran
Mekan | Venue: Magka Sanat
Galerisi, Mim Kemal Oke Cd.
No: 31/A, Magka
galerinev.art

iSTANBUL OZEL SAINT-JOSEPH
FRANSIZ LiSESi

SAINT-JOSEPH PRIVATE FRENCH
HIGH SCHOOL ISTANBUL

Kigisel sergi: I¢im Sisiyor,
Varolus Uzerine Cesitlemeler
| Solo exhibition: My Ribs
Heave, Variations on Being
11/09-25/10/2019
Koordinator | Coordinator:
Gizem Karakag

Sanatg1| Artist: Ekin Kano
Sali-Cuma | Tuesday-
Friday, 15.00-19.00;
Cumartesi| Saturday,
12.00-17.00

Dr. Esat Isik Cad. No: 62,
Kadikoy

sj.ki2.tr
saintjosephistanbulculture.
wordpress.com

Kamusal alan yerlestirmesi:
I¢in Diga Kemalati| Public space
installation: Inside-out Wisdom
11/09 - 10/11/2019

Sali-Pazar | Tuesday-Wednesday,
10.00-18.00

Parallel Events



Kiiratdr | Curator: Ozge Inal
Sanatg1| Artist: Giil Bolulu
MekAan | Venue: Venezia Evleri,
Nizam Mh. Albayrak Sk. No:
28/1, Buytlikada

YAPI KREDi KULTUR SANAT

Kisisel sergi: aBra

KADABRA | Solo exhibition:

ABRA CADABRA

11/09 - 03/11/2019
Pazartesi-Cuma | Monday-Friday,
10.00-19.00

Koordinatdr | Coordinator: Veysel
Ugurlu

Sanatqilar | Artists: Halil Altindere

Istiklal Cd. No: 161, Beyoglu
sanat.ykykultur.com.tr

ELGIiZ MUSEUM &
THE KLOSTERS FORUM

Panel ve kokteyl: Sanatin
Yedinci Kitay1 Degistirmekteki
Sorumlulugu ve Giicii|Panel and
drinks: Responsibility of Art to
Shift the Sevent Continent
12/09/2019, 15.00-17.00
Katilimcilar | Participants: Prof.
Alex David Rogers, Hakan
Bulgurlu, Markus Reymann
Mekan | Venue: Beybi Giz Plaza,
Maslak, Istanbul
theklostersforum.com

Paralel Etkinlikler

500. YIL VAKFI TURK

MUSEVILERi MUZESi

THE QUINCENTANNIAL FOUNDATION
MUSEUM OF TURKISH JEWS

Kigisel sergi / Solo Exhibition:
Unlimited

12/09 - 10/10/2019
Pazartesi-Persembe / Monday-
Thursday, 10.00-17.00

Cuma / Friday, 10.00-17.00
Sanatg1| Artist: $eli Abut Benhabib

Bereketzade Mh. Biiyiik Hendek
Cd. No: 39

muze500.com

MACAR KULTUR MERKEZi
HUNGARIAN CULTURAL CENTER

Kisisel sergi: Tyrannusapiens’in
izinde | Solo exhibition: In Trace
of the Tyrannusapiens

12/09|- 10/11/2019
Pazartesi-Cumartesi| Monday-
Saturday, 10.00-18.00

Sanatg1| Artist: Levente Baranyai

Kagithane Polat Ofis, imrahor Cd.
No: 23. B Blok, Kagithane
isztambul.balassiintezet.hu

ARTER

Grup sergisi: Saat Kag? (Arter
Koleksiyonu’ndan) | Group
exhibition: What Time Is It?
(from Arter Collection)



13/09/2019 - 16/02/2020
Kiiratdr | Curator: Emre Baykal &
Eda Berkmen

Sanatgilar | Artists: Mac Adams,
Hiiseyin Bahri Alptekin, Volkan
Aslan, Asli Cavugoglu, Cengiz
Cekil, Marie Cool Fabio Balducci,
Barig Dogrusoz, Cevdet Erek, Ayse
Erkmen, Harun Farocki, Hreinn
Fridfinnsson, Bilge Friedlaender,
Deniz Giil, Al Hansen, Mona
Hatoum, Eric Hattan, Vlatka
Horvat, Ahmet Dogu Ipek, Giilsiin
Karamustafa, Alicja Kwade, Sinan
Logie, Jonas Mekas, Fiisun Onur,
Iz Oztat, Nam June Paik, Seza Paker,
Sigmar Polke, Reiner Ruthenbeck,
Michael Sailstorfer, Sarkis, Serge
Spitzer, Hale Tenger, Nil Yalter

Grup Sergisi: Kelimeler

Pek Gereksiz (Arter
Koleksiyonu’ndan) | Group
exhibition: Words are Very
Unnecessary (from Arter Collection)
13/09/2019 - 08/03/2020
Kirator | Curator: Selen Ansen
Sanatgilar | Artists: Gék¢en Dilek
Acay, Vito Acconci, Nevin Aladag,
Merig Algtin, Francis Alys, Yto
Barrada, Mehtap Baydu, Joseph
Beuys, Geta Bratescu, George
Brecht, Elina Brotherus, Stanley
Brouwn, Sophie Calle, Anetta
Mona Chisa & Lucia Tka¢ova,
Henning Christiansen, Elmas
Deniz, Elisabetta Di Maggio,
Osman Ding, Didem Erk, Ceal
Floyer, Leyld Gediz, Ludwig
Gosewitz, Rebecca Horn, Vlatka
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Horvat, Allan Kaprow, Ali Kazma,
Milan Knizdk, Daniel Knorr, Jalius
Koller, Igor Kopystiansky, Alicja
Kwade, Lene Adler Petersen,
Sigmar Polke, Karin Sander,
Sarkis, Roman Signer, Amikam
Toren, Ken Unsworth, Franz
Erhard Walther, Anne Wenzel,
Akram Zaatari

Retrospektif sergi: Altan Glirman
(Arter Koleksiyonu’ndan)
Retrospective exhibition:

Altan Giirman (from Arter
Collection)

13/09/2019 - 16/02/2020
Kiirator | Curator:

Bagsak Doga Temtir

Sanatgi| Artist: Altan Giirman

Kigisel sergi: Beyazimtirak

Solo exhibition: Whitish
13/09/2019 - 08/03/2020
Kirator|Curator: Emre Baykal
Sanatgi| Artist: Ayse Erkmen
Arter Koleksiyonu’ndan kigisel
sergi: Gizli Konferans|Solo
exhibition from Arter Collection:
Hidden Conference

13/09/2019 - 19/01/2020
KiiratSr | Curator: Bagak Doga
Temdr

Sanatg1| Artist: Rosa Barba

Kigisel sergi: Bir An Igin
Durdu| Solo exhibition: She
Waited for a While

13/09/2019 - 26/01/2020
Kiirator | Curator: Eda Berkmen
Sanatg1| Artist: Inci Furni

Parallel Events



Kisisel sergi|Solo exhibition:
offroad, v.2

13/09 - 15/12/2019

Kdirator | Curator: Selen Ansen
Sanatci|Artist: Céleste
Boursier-Mougenot

Sali-Pazar | Tuesday-Sunday,
11.00-19.00; Persembe | Thursday,
11.00-20.00

Irmak Cd. No: 13, Dolapdere,
Beyoglu
arter.org.tr

BUYUKDERE35 KULTUR
SANAT PLATFORMU
BUYUKDERE35 ARTS AND
CULTURE PLATFORM

Karma sergi: Istanbul’u
Unutmak | Group exhibition:
Forgetting Istanbul

13/09 - 09/11/2019
Sali-Cumartesi| Tuesday-Saturday,
10.30-18.30

Sanatgilar | Artists: Memed
Erdener, Selin Gomiig

Cayirbasi Mh. Cayirbasi Cd. No:

35, Biiyiikdere, Sariyer
buyukdere35.com

MESHER

Karma sergi: Kaliplar: Asinca: Mit,

Efsane ve Masallarla Avrupa’dan
Cagdas Seramik | Group

Paralel Etkinlikler
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exhibition: Beyond the Vessel:
Myths, Legends, and Fables in
Contemporary Ceramics around
Europe

13/09 - 22/12/2019

Sali-Pazar | Tuesday-Sunday,
11.00-19.00; Cuma | Friday,
11.00-20.00

Kiirator | Curator: Catherine
Milner

Sanatgilar| Artists: Sam Bakewell,
Bertozzi & Casoni, Vivian van
Blerk, Christie Brown, Phoebe
Cummings, Bouke de Vries,
Malene Hartmann Rasmussen,
Klara Kristalova, Elsa Sahal, Kim
Simonsson, Carolein Smit, Jergen
Haugen Serensen, Hugo Wilson

Istiklal Cd. No: 211, Beyoglu
mesher.org

NUOVA ICONA, VENEDIK | VENICE

Kisisel sergi: Farkli Késelerden
Gergek Diinyaya Bakig

Uzerinde | Solo exhibition:
About The View At Things From
Different Angles

13/09 - 11/10/2019
Pazartesi-Cuma | Monday-Friday,
10.00-18.00

Kiirator | Curator: Dr. Vittorio
Urbani

Sanatgi| Artist: Stefan Dornbush
Mekan | Venue: SUPA (Manzara),
Suriye Pasaj, Istiklal Cd. No:
166/43 K: 4, Beyoglu

nuovaicona.org



MUTUAL

Gorsel-igitsel etkinlik
Audio-visual event:
The Spirits v2

13/09 - 14/09/2019,
22.00-04.00

Sanatgilar | Artists: Bilal
Yilmaz, Halil Dogramaci,
Kubilay Turhan, Nurkan
Ilbahar, Emir Uysal, Merig Savag
Mekan | Venue: Anahit Sahne,
Tomtom Mh. Akarsu Sk. No:1-
2-4 D.5 Beyoglu

ABDULMECID EFENDI KOSKU
THE MEJID EFENDI MANSION

Karma sergi: Igimdeki Gocuk
| Omer Kog Koleksiyonundan
bir segki | Group exhibition:
Child Within | A selection
from the Omer Kog Collection
17/09 - 10/11/2019
Sali-Pazar | Tuesday-Sunday,
11.00-19.00

Diizenleyen | Organiser:
Kaéroly Aliotti

Sanatgilar | Artists: Murat
Balci, Ronit Baranga, Yto
Barrada, Stefano Bombardieri,
David Breuer-Weil, Paul
Carey, Jean Baptiste Carpeaux,
Keith Carter, Loris Cecchini,
John Chillingworth, Antoine
de Saint-Exupéry, Snyder
Dean, Yael Erlichmann, Jan
Fabre, Nancy Fouts, Frangoise
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Gilot, Murat Gok, Simon Groves
& Tracy Johnson, Mona Hatoum,
Ahmet Dogu ipek, Juneau Projects,
Clementine Keith-Roach, Lloyd le
Blanc, Luc-Olivier Merson, Polly
Morgan, Ordinary Architecture,
Irfan Oniirmen, Pablo Picasso,
Patricia Piccinini, Wilfred
Pritchard, Elsa Sahal, Michael
Schwarze, Ering Seymen, Carolein
Smit, Yagam $agmazer, Sam
Taylor-Wood, Hale Tenger, Seyhun
Topuz, Mehmet Ali Uysal, Fabio
Viale, Bedwyr Williams, Daphne
Wright, Erwin Wurm

Mekan | Venue: Abdiilmecid Efendi
Koéskd, Kugbakisi Cd. No:18,
Kuzguncuk, Uskiidar

ADAM SANAT EVi

Kisisel sergi: Isimli #3: Kodu
Okutunuz | Solo exhibition: Titled
#3: Read The Code

13/09 - 11/10/2019
Carsamba-Pazar | Wednesday-
Sunday, 16.30-19.00

Sanatgi| Artist: Ozan D. Adam

Siraselviler Cd. No: 24/2, Beyoglu
adamsanatevi.business.site

Parallel Events



ADALAR SANAT iNiSiYATIiFi
PRINCES’ISLANDS ART INITIVATIVE

Kigisel sergi: Pargacik
Cikarma—Oziinde bir Kita|Solo
exhibition: Particule Extraction—
Un Continent en Substance
14/09 - 10/11/2019

Her giin | Every day, 10.00-18.00
Kdirator | Curator: Mahmut
Niivit Doksatli

Sanatg1| Artist: Yann Le
Crouhennec

Mekan | Venue: Biiyiikada
Cumhuriyet Meydani

Kamusal alan yerlestirmesi:
Adadan Gegen Filmler | Public
space installation: Films
Running through the Island
14/09 - 10/11/2019
Sali-Pazar | Tuesday-Sunday,
12.00-19.00

Sanatg1| Artist: Mine Olce
Mekan | Venue: Daha sonra
duyurulacaktir. | To be
announced.

yle-ylc.com

ARTHAN GALERi

Karma sergi: Post-Antroposen
Group exhibition:
Post-Anthropocene

09/09 — 26/10/2019
Pazartesi-Cumartesi| Monday-
Saturday, 10.00-21.00;

Sal1| Tuesday, 10.00-18.00
Kiirat6r|Curator: Begtim Alkoglar

Paralel Etkinlikler

Sanatgilar|Artists: Bahadir Yildiz,
Bugra Erol, Hiiseyin Aksoy, Hamza
Kirbag, Zeynep Cilek Cimen

Kursunlu Han, Arap Cami Mh.
Kiirekgiler Kapisi Sk. No: 47/7,
Persembe Pazari, Karakdy, Beyoglu
arthan.co

iSTANBUL TEKNiK UNiVERSITESI
GUZEL SANATLAR BOLUMU
ISTANBUL TECHNICAL UNIVERSITY
DEPARTMENT OF FINE ARTS

Karma sergi: meta-morfoz
“Emtia”nin Déniigiimi | Group
exhibition: meta-morphose
Transformation of ‘Commodity’
14/10 - 08/11/2019
Pazartesi-Cuma | Monday-Friday,
09.00-18.00
Sanatgilar| Artists: Aylin
Akarvardar, Emine Ayan,
Sennur Baltas, Ozge Candan,
Ferhan Gozgii Celik, Eyliil
Dogruel, Damla Duru, Selguk
Fergdkee, Pinar Geng, Mehmet
Giiler, Gling6r Giiner, Kumsal
Gilivenli, Desen Hahglnarh., Oguz
Ha§lakog1u, Hulki Korkut Ilhan,
Zeynep Isler, Aynur Karakas
Karaagac, Ali Ersan Karadeniz,
Harun Eray Kayadelen, Ahmet
Keskin, Hiilya Kiipgiioglu, Erkut
Ors, Murat Ozen, Meliha Sézeri,
Ridade Tuncel
Mekin | Venue: Istanbul
Teknik Universitesi Tagkigla
Kampiisii | Istanbul Technical
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University Taskisla Campus,
Harbiye Mh. Tagkigla Cd.
No: 2, Sigli
sanat.itu.edu.tr

KUNDURA SiNEMA | CINEMA

Tek kanall1 video, kisa film
segkisi gésterimi ve uzun metraj
film gosterimi: Hakikatten
Uzaklastik¢a | Screening series
of single channel videos, short
films and feature film: As Real
Becomes Surreal

14/09 - 09/11/2019

Sadece cumartesi| Saturday only,
13.30-15.30, 17.00-18.30
Kdiirator | Curator: Pia
Chakraverti-Wuerthwein, S.
Buse Yildirim

Sanatgilar | Artists: Lucien
Castaing- Taylor & Verena
Paravel, Natalie Cubides-Brady,
Payal Kapadia, Barbara Marcel,
Su Ming-Yen

Yalikdy, Siireyya ilmen Cd.

No: 1, Beykoz
beykozkundura.com/sinema

OGLIiV PLATFORMU

Kisisel sergi: Kurda, Kusa, Asa...

Ve Goze|Solo exhibition: For
The Eye

15/09 - 10/11/2019

Her giin| Every day, 12.00-18.00
Kiiratdr | Curator: Esmer Erdem
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Sanatg1| Artist: Lalehan Uysal

Ogliv Cengelkdy Yerlegkesi Sar1
Kosk, Cengelkdy Mh. Deftaroglu
2 Sk. No: 37, Cengelkdy

23,5 HRANT DiNK HAFIZA MEKANI
23.5 HRANT DINK SITE OF MEMORY

Atolye: Hrant Dink’in Caligma
Odasindan Ermeni Kiiltiir ve
Tarihine Bir Bakis| Workshop:
A Look at Armenian Culture and
History through Hrant Dink’s
Office

15/09/19 Pazar|Sunday,
14.00-15.30

25/09/19 Carsamba|Wednesday,
18.00-19.30
Diizenleyen|Organiser: Sena Bagoz

Atolye: Hafizanin

Arkeolojisi| Workshop:
Archeology of Memory
19/09/2019 Persembe | Thursday,
14.30-16.30
Diizenleyen|Organiser: Sena Bagdz

Rehberli Tur: 23,5 Hrant Dink
Hafiza Mekani| Guided Tour:
23.5 Hrant Dink Site of Memory
05/10/19 Cumartesi| Saturday,
16.00-17.00

Atdlye: Hafiza Mekanlar:
Workshop: Memory Sites
20/09/19 Cuma|Friday, 15.00-17.00
Diizenleyen | Organiser:

Nayat Karakdse

Parallel Events



Etkinlikler sinirlidir. Kayit igin
iletisime geginiz. | Places are
limited. Please contact
yirmiucbucuk@hrantdink.org

Halaskargazi Cd. Sebat Apt. No: 74,
K:1, D:1 Osmanbey, Sisli, Istanbul
yirmiucbucuk.org

BOYSAN’INEVi
BOYSAN’S HOUSE

Paranormal yerlestirme: Iyi
Saatte Olsunlar | Paranormal
installation: Let The Good
Times Roll

15/09 - 30/09/2019

Pazar harig her giin|Every day
except Sunday, 13.00-20.00
Sanatgilar | Artists:

Iyi Saatte Olsunlar

Cumbhuriyet Cd. Uftade Sk.
Latif Apt. No: 10/3, Sisli
boysaninevi.com

PASAJ

Kisisel sergi ve workshop:
Hareketli Metin “Yiiksek Sanat
Kurulu” | Solo exhibition and
workshop: Manuscript in Motion
“Yiiksek Sanat Kurulu’

17/09 - 11/10/2019
Carsamba-Cuma | Wednesday-
Friday, 14.00-19.00;

Cumartesi| Saturday, 11.00-15.00
Sanatg1| Artist: Glilgin Aksoy

Paralel Etkinlikler
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Karma sergi ve workshop

Group exhibition and workshop:
(d)estructure

17/10 - 10/11/2019
Carsamba-Cuma | Wednesday-
Friday, 14.00-19.00;

Cumartesi| Saturday, 11.00- 15.00
Kiiratorler | Curators: PASAJ
Sanatc1 Inisiyatifi & Laura Salas
Redondo, Erick Gonzalez Ledn &
Cecilia Guida

Sanatgilar| Artists: Colectivo

el puente_lab (Juan Esteban
Sandoval & Alejandro Visquez
Salinas), Mariangela Aponte Nufiez

Nimet Han, Mumhane Cd.
No: 45/29, Karakoy
pasaj.org

SANATATAK

Konser | Concert: Animal Charm
17/09/2019, 20.30-24.00
Diizenleyen | Organiser:

Aysegiil Sonmez (Sanatatak)
Sanatgilar | Artists: Pervin Chakar,
Volkan Inciivez, Glig Bagar Giille,
Kirkbinsinek, Agackakan, Farazi
V Kayra, Goksenin Yildirim Blues
Band, Ceyda Kdybasiogullar:
Mekin | Venue: Babylon Bomonti,
Tarihi Bomonti Bira Fabrikasi,
Merkez Mh. Silahgér Cd. Birahane
Sk.

No: 1, Sigli

sanatatak.com



HOUSE OF TASWIR

Karma sergi ve performans:
Garsamba Toplulugu. Meret
Oppenheim ile Randevu.

Beral Madra’ya Saygi| Group
exhibition and performance:
Wednesday Society. The Couch
of Meret Oppenheim Homage to
Beral Madra

18/09 - 10/10/2019
Pazartesi-Cumartesi| Monday-
Saturday, 09.00-18.00

Kiiratdr | Curator: A.S. Bruckstein
Coruh ve|together with Sinan
Eren Erk & Hanna Lehun
Sanatgilar | Artists: Meret
Oppenheim, Rebecca Horn,
Natela Iankoshvili, Giilgin Aksoy,
Tony Chakar, House of Taswir
Mekin | Venue: Artam Antik A.S.
Miizayede | Antik Palace, Magka
Talim Yeri Sk. No: 2, Besiktag
taswir.org

KRANK ART GALLERY

Kisisel sergi|Solo exhibition:
Syncretic

18/09 - 03/11/2019
Sali-Pazar | Tuesday-Sunday,
11.00-19.00

Sanatgiyla sergi turu ve
atolye | Exhibition tour and
workshop with the artist:
21/09/2019, 16.00-18.00
Sanatgi| Artist: Maria Paz
Bascufian

Mekan | Venue: Le Meridien

Istanbul Etiler, Cengiz Topel Cd.
No: 39, Etiler
krankartgallery.com

MARTCH ART PROJECT

Kisisel sergi|Solo exhibition:
Along The Wave

18/09 - 16/11/2019
Sali-Cumartesi / Tuesday-
Saturday, 11.00-19.00

Sanatgi| Artist: Sadik Ar1
Firuzaga Mh. Bostanbagi Cd. No:
4B, Beyoglu

martch.art

BARIN HAN

Kigisel sergi|Solo exhibition:
Atonal “9 Solo”

19/09 - 17/11/2019

Sali-Pazar | Tuesday-Sunday,
11.00-19.00; Persembe | Thursday,
11.00-20.00

Kiirator | Curator: Bengii Gilin
Sanatgilar| Artists: Merve
Denizci, Rafet Arslan, Metin
Unsal, Emre Zeytinoglu, Irfan
Oniirmen, Fulya Getin, Numan
Okutan, Eda Soylu, Cins

Barin Han, Binbirdirek Mh.
Boyaci Ahmet Sk. No: 4, Fatih

Parallel Events



VERSUS ART PROJECT

Kigisel sergi, etkinlik, ses
yerlegtirmesi, yerlestirme:
Magara| Solo exhibition,
happening, sound installation,
installation: Cave

19/09 - 28/09/2019

Sanatg1| Artist: Vahit Tuna
Kisisel sergi|Solo exhibition:
Apparatus

10/10 - 09/11/2019

Sanatg1| Artist: Ege Kanar

Sali-Cumartesi| Tuesday-
Saturday, 11.00-19.00

Hanif Han, Gazeteci Erol Dernek
Sk. No: 11/3, Beyoglu
versusartproject.com

BOZLU ART PROJECT

Kisisel sergi: Ali Aligir:
2009-2019 “Kitap Tanitimi ve
Yapitlardan Bir Segki” | Solo
exhibition: Ali Alisir: 2009-
2019 ‘Book Presentation and
Selection of Works’

24/09 - 26/10/2019

Kiiratdr | Curator: Oguz Erten
Sanatg1| Artist: Ali Aligir

Kigisel sergi|Solo exhibition:
Autopoiesis

05/11 - 14/12/2019

Kiiratdr | Curator: Oguz Erten
Sanatg1| Artist: Semih Zeki

Paralel Etkinlikler

Pazartesi-Cumartesi| Monday-
Saturday, 10.00-18.00

Mongeri Binasi, 19 Mayis Mh. Dr.
Sevket Bey Sk. No: 5, $isli
bozluartproject.com

GALERI BiNYIL

Karma sergi: Yedi kitada yelkenli
dongiisii| Group exhibition:

A loop of sailboat on seven
continents

19/09 - 28/10/2019
Pazartesi-Cumartesi| Monday-
Saturday, 10.00-20.00;
Pazar|Sunday, 12.00-18.00
LCV|RSVP: Mehmet Arif Erdem
(+90 532 401 15 05)

Kiirator | Curator: Ilknur $anal
Sanatgilar | Artists: Isik Aslihan,
Beyza Boynudelik, Erdal Gorgilin,
Ibrahim Géksungur, Gékhan
Gilimilcine, Dinger Giingdriir,
Feza Giivenal, Ayla Imre, Giilcan
Karadag, Stikrii Karakus, Cemile
Karayavuz, Yasemin Keltek, Sela
Mistriel, Lena Morfogeni, Gokge
Oflu, Rog Ruhiye Onurel, Cetin
Ozer, Cetin Pireci, Deniz Pireci,
Doruk Pireci, Hiiseyin Riistemoglu,
Giil Yasa, Batuhan Yiice
Mekan | Venue: Hamam Arts Hub,
Kurugesme Mh. Kurugesme Cd.
No: 41, Begiktag
galeribinyil.com.tr
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MICRO-SILLONS

Karma sergi: EKO - Istanbul-
Paris - Kentler, Sesler ve
Hikayeler | Group exhibition:
ECHO - Istanbul-Paris - Villes,
Sons et Histoires

20/09 - 12/10/2019
Pazartesi-Cumartesi| Monday-
Saturday, 10.00-20.00
Kiirator|Curator: Pinar Cevikayak
Yelmi & Charlotte Roux
Sanatgilar | Artists: Antoine
Auger, Pinar Cevikayak Yelmi,
Sertag Kaki, Anne Kropotkine,
Charlotte Roux

Mekan | Venue: Galeri Isik
Tegvikiye, Tegvikiye Cd. No: 6,
Nigantag1

soundsslike.com

ADALAR SANATCI iNiSiYATIFi
PRINCES’ISLANDS ARTISTS
INITIVATIVE

Adalar Agik Atélye

Giinleri| Princes’ Islands Open
Studio Days

20/09, 21/09, 22/09, 28/09,
5/10, 12/10, 19/10, 26/10/2019
14.00-18.00

Diizenleyen | Organiser:

Mahmut Niivit Doksatli
Sanatgilar| Artists: Giil Bolulu,
Nuray Karsici, Fikret Parlak, Fatma
Sag Tungalp, Hiiseyin Tungalp
Mekan: Sanatgilarin

atolyeleri| Studios of the artists,
Biytikada

POSE & PERFORMISTANBUL

10 saatlik performans: yumurtal
patatesli yumurta|10-hour
performance: eggs and potatoes
and eggs

22/09/2019, 10.00-20.00
Sanatg1| Artist: Mk Yurttas
Mekan | Venue: pose, Caferaga Mh.
Rizapasa Sk. No: 2/1, Kadikdy
pose-hello.com
performistanbul.org

IRIS ANDRASCHEK

Kisisel sergi|Solo exhibition:
Sapun Ghar

25/09 - 16/10/2019
Sali-Cumartesi| Tuesday-Saturday,
14.00-19.00

Kirator | Curator:

Franziska Niemand

Sanatg1| Artist: Iris Andraschek
Mekin | Venue: Blok Art Space,
Biyiik Valide Han, 53 numaral:
oda, Mercan Mh. Cakmakgilar
Yokusu No: 31, Fatih
sapunghar.com

iSTANBUL KULTUR UNIiVERSITESI
ISTANBUL KULTUR UNIVERSITY

Karma sergi, performans | Group
exhibition, performance:
Hominid

07/09 - 07/10/2019
Sali-Cumartesi| Tuesday-Saturday,
10.00-19.00

Parallel Events



Kdiratorler | Curators:

Ilayda Akar, Umay Cise Kurt
Sanatgilar | Artists: Aybars
Adzigtizel, Cengiz Gavusoglu,
Cagdag Ergelik, Ecem Durgun,
Malik Bulut, Mehmet Ali
Yildiz, Metin Alper Kurt, Nazli
Kocaginar, Seydi Murat Kog,
Umay Uzay, Umut Kambak
Mekan | Venue: Sumahan, Arap
Cami Mh., Bankalar Cd., Aylak
Sk, No:1/A, Beyoglu
bit.ly/31ETTp3

Karma sergi: Dalga Kiran |
Group exhibition: Spiral Jetty
25/09 - 23/10/2019
Pazartesi-Cuma | Monday-Friday,
09.00-18.00

Sanatgilar | Artists: Ahmet Duru,
Alper Aydin, Gokge Erhan,
Yiiksel Dal

Karma sergi: Modernlik Egigi—
Lignum | Group exhibition:
Threshold of Modernity—Lignum
30/10 - 27/11/2019

Sanatgilar | Artists: Hakki Anli,
Ayhan Tiirker, Esref Uren, Eren
Byiiboglu, Naci Kalmukoglu,
Fahrelnissa Zeid, Hoca Ali Riza,
Kadri Aytolon

Istanbul Kiiltiir Universitesi
Sanat Galerisi, Atakoy
Kampdtisii | Istanbul Kiltiir
University Art Gallery Atakdy
Campus (IKUSAG), Atakdy
7-8-9-10, E5 Karayolu Uzeri,
Bakirkdy

Paralel Etkinlikler

MiLLi REASURANS SANAT GALERISi

Kigisel sergi: Kelebek Etkisi
Solo exhibition: Butterfly Effect
03/10 - 30/11/2019
Sali-Cumartesi| Tuesday-
Saturday, 11.00-18.30

Kiirator | Curator: Marcus Graf
Sanatg1| Artist: Kadri ézayten

Magka Cd. No: 35, Sisli
millireasuranssanat
galerisi.com

Panel: Hoggakal Diinya “Ekolojik
Krize Dair Giincel Yaklagimlar”
12/10/2019, 10.00-18.00
Diizenleyenler | Organisers: Eyltil
Almagik, Gozde Filinta

Mekan | Venue: SALT Galata,
Bankalar Cd. No: 11, Beyoglu

STUDIO OSSIDIANA

Sergi ve radyo yayini: Biytikada
Ezgileri| Exhibition and radio
broadcasting: Biiyiikada
Songlines

01/11 - 10/11/2019,
10.00-18.00

Diizenleyenler | Organisers:
Alessandra Covini, Giovanni
Bellotti, Sera Tolgay, Daniel
Marshall

Sanatg1| Artist: Studio Ossidiana
Katilimcilar | Participants: Agik
Radyo, Diinya Mirasi Adalar



Tkiz Kogkler | Twin Mansions,
Anadolu Kuliibd, Biiytikada-
Nizam, Yirmiii¢ Nisan Cd. No:
44, Adalar
studio-ossidiana.com
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Istanbul Bienali, Istanbul Kiiltiir Sanat Vakf1 (IKSV)
tarafindan diizenleniyor.

Istanbul Kiiltiir Sanat Vakfi (iKSV), kar amaci giitmeyen

ve kamu yararina galigan bir kiiltlir kurumu. 1973 yilindan
bu yana Istanbul’un kiiltiir-sanat yagamini zenginlestiren
galigmalar yiiriitiyor. Istanbul Miizik, Film, Tiyatro ve Caz
Festivalleri, Istanbul Bienali, Istanbul Tasarim Bienali,

Leyla Gencer San Yarigmasi ve Filmekimi’ni dlizenleyen, yil
boyunca 6zel etkinlikler gerceklestiren vakif, Nejat Eczacibag:
Binasi’nda yer alan Salon IKSV’de farkl: disiplinlerdeki
etkinliklere ev sahipligi yapiyor ve IKSV Alt Kat’ta cocuklara
ve genglere yonelik yaratici bir etkinlik programi sunuyor.
Venedik Bienali’nde dontigiimld olarak Uluslararasi Mimarlik
ve Sanat Sergilerindeki Tirkiye Pavyonu’nun organizasyo-
nunu {istlenen IKSV, kiiltiir politikalarinin gelistirilmesine
katkida bulunmak amaciyla aragtirmalar yiiritiiyor ve
raporlar hazirliyor. Vakif ayrica festivallerinde sundugu
odtller, verdigi eser siparigleri, yer aldig1 yerel ve uluslararas:
ortak yapimlar ve Fransa’daki Cité Internationale des Arts
sanatg1 atSlyesinde yliriittiigii bir misafir sanat¢1 programinin
yani sira her yil sundugu Aydin Giin Tegvik Odiilii, Talat Sait
Halman Geviri Odiilii ve Giilriz Sururi-Engin Cezzar Tiyatro
Tegvik Odiilii ile giincel kiiltiir-sanat iiretimini destekliyor.
IKSV, 2018’den beri UNESCO Tiirkiye Millf Komisyonu’nun
genel kurul tiyesi.

Istanbul Bienali Danigma Kurulu’nda Iwona Blazwick, Levent

Calikoglu, Ayse Erek, Yuko Hasegawa ve Agustin Pérez Rubio
yer aliyor.
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Istanbul Biennial is organised by the Istanbul Foundation
for Culture and Arts (iKSV).

Istanbul Foundation for Culture and Arts (iKSV) is a non-profit
cultural institution. Since 1973, the Foundation continues

its efforts to enrich Istanbul’s cultural and artistic life. IKSV
regularly organises the Istanbul Festivals of Music, Film,
Theatre and Jazz, the Istanbul Biennial, the Istanbul Design
Biennial, Leyla Gencer Voice Competition, autumn film week
Filmekimi and realises one-off events throughout the year.
The Foundation hosts cultural and artistic events from various
disciplines at its performance venue Salon iKSV, located at
the Nejat Eczacibagi Building, and offers creative events
programme for children and youngsters at IKSV Alt Kat. IKSV
organises the Pavilion of Turkey at the International Art and
Architecture Exhibitions of la Biennale di Venezia, conducts
studies and drafts reports with the aim of contributing to
cultural policy development, and supports artistic and cultural
production through presenting awards at its festivals, commis-
sioning works, taking part in international and local co-pro-
ductions and coordinating an artist residency programme at
Cité Internationale des Arts in France, as well as the annual
Aydin GUn Encouragement, Talat Sait Halman Translation, and
Gulriz Sururi-Engin Cezzar Theatre Encouragement Awards.
IKSV is a member of the General Assembly of the Turkish
National Commission for UNESCO since 2018.

Istanbul Biennial Advisory Board members include Iwona

Blazwick, Levent Calikoglu, Ayse Erek, Yuko Hasegawa and
Agustin Pérez Rubio.
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ISTANBUL KULTUR SANAT VAKFI
ISTANBUL FOUNDATION FOR
CULTURE AND ARTS

YONETIM KURULU
BOARD OF DIRECTORS

Bagkan
Chairman
BULENT ECZACIBASI

Bagkan Yardimeilar:

Vice Chairmen

AHMET KOCABIYIK

PROF. DR. MUNIR EKONOM1I

Uyeler

Members

NURI GOLAKOGLU
OYA ECZACIBASI
ALI FUAT ERBIL
TAYFUN INDIRKAS
PROF. YEKTA KARA
TUNCAY OZILHAN
ETHEM SANCAK
OYA UNLU KIZIL

Kurumsal Kimlik Danigmani
Corporate Identity Advisor
BULENT ERKMEN

Hukuk Danigmani
Legal Advisor
AV. SADIFE KARATAS KURAL

idari igler Danigmani
Adnministrative Affairs Advisor
GAGRI KOSEYENER

YURUTME KURULU
EXECUTIVE BOARD

Bagkan
Chairman
BULENT ECZACIBASI

Uyeler

Members

AHMET KOCABIYIK

PROF. DR. MUNIR EKONOMi

DENETLEME KURULU

AUDITORS

FATMA OKAN (Borusan Holding AS)
SIBEL YAZICI KESLER (Arcelik AS)

YONETIM
MANAGEMENT

Genel Miidiir
General Director
GORGUN TANER

Mali ve idari igler Bagkani
Head of Finance and Administrafion
AHMET BALTA

Genel Miidiir Yardimcisi
Deputy Director General
DR. YESIM GURER OYMAK
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insan Kaynaklari ve
idari igler Direktorii
Human Resources and
Administration Director
SEMIN AKSOY

iletigim Grup Direktrii
Communications Group Direcfor
AYSE BULUTGIL

Kurum Kimligi ve Yayinlar Direktorii
Corporate Idenfity and
Publications Director

DIDEM ERMI§ SEZER

Pazarlama Direktoru
Marketing Director
IREM AKEV ULUG

Sahg ve i§ Geligtirme Direktori
Sales and Business Development
Director

DILAN BEYHAN

Sponsorluk Programi Direktori
Sponsorship Programme Direcfor
YASEMIN KERETLI GAVUSOGLU

istanbul Miizik Festivali Direktorii
Istanbul Music Festival Direcfor
EFRUZ QAKIRKAYA

istanbul Film Festivali Direktsrii
Istanbul Film Festival Director
KEREM AYAN

istanbul Bienali ve iKSV Giincel Sanat
Projeleri Direktori

Istanbul Biennial and iKSV
Contemporary Art Projects Director
BIGE ORER

istanbul Tiyatro Festivali Direktsrii
Istanbul Theatre Festival Director
DR. LEMAN YILMAZ

istanbul Caz Festivali Direktorii
Istanbul Jazz Festival Director
HARUN iZER

istanbul Tasarim Bienali Direktorii
Istanbul Design Biennial Director
DENIZ OVA

Salon iKSV Direktérii
Salon iKSV Director
DENIZ KUZUOGLU

Kiiltir Politikalari Caligmalar
Direktori

Cultural Policy Studies Director
OZLEM ECE

Genel Miidir Asistani
Assistanf o General Director
NILAY KARTAL
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16.ISTANBUL BIENALI
16+h ISTANBUL BIENNIAL

istanbul Bienali ve iKSV Giincel
Sanat Projeleri Direktori

Istanbul Biennial and iKSV
Contemporary Arf Projects Director
BiGE ORER

Kirator
Curator
NICOLAS BOURRIAUD

Sergi Yoneticisi
Exhibition Manager
ELIF KAMISLI

Sergi Teknik Koordinatori
Exhibition Technical Coordinator
GAMZE OZTURK

Proje Koordinatori
Project Coordinafor
DUYGU SENGUNLER

Kamusal Program ve Caligma ve
Araghirma Programi Koordinatori
Public Programme and Production
and Research Programme
Coordinafor

ZEYNO PEKUNLU

i§ Geligtirme Koordinatorii
Business Development Coordinafor
GULUM BALTACIGIL-GACOIN

is Geligtirme Asistan:
Business Development Assistant
BENGISU GAGLAYAN

Biyiikada Sergi Koordinatoru
Biiyikada Exhibition Coordinator
SELEN ERKAL

Yayin Yonetmeni
Managing Editor
ERIM SERIFOGLU

Editor
Editor
NiLUFER $ASMAZER

Tasarim ve Sanat Yonetimi

Design and Arf Direction

ONAGORE (OKAY KARADAYILAR,
ALI TAPTIK, Stajyerler | Interns:
EZGi HERDEM, ZEYNEP
KARABABA, SUMEYYE KAVUTCU,
YAGMUR KOMURCU)

Prodiiksiyon Koordinatorleri
Production Coordinafors
FUAT ESREFOGLU
ERGIN TASCI

Nakliye Sorumlusu
Transporf Associafe
ESRA NAZLI APAK



Teknik Asistan
Technical Assistant
OZGE UZUNYAYLA

Ozel Proje Koordinatsrii
Special Project Coordinator
YASAR KAYHAN

Agilig Efkinlikleri Koordinatori
Opening Events Coordinafor
MELIS TURANLIGIL

Aydinlatma Tasarimi
Lighting Designer
OZAN AKGUN
YAGMUR KASIKGI

Ofis Asistani
Office Assistant
TURKAN ILGIN AKIN

Akreditasyon Asistani
Accreditations Assistant
LARA OZDOGAN

Satinalma Sorumlusu
Purchasing Associate
NIHAT KARAKAYA

Stajyerler

Interns

EYLUL GEKiG, EUNHA CHANG,
AYGA GUNAY, NUR GUZELDERE,
ESRA KARABUDAK, ESEN

KILIG, IDIL KORKUT, SELIN
MAVI, TALYA NAKKAS, GAGLA
SOKULLU, MAYA YARDIM,
SERKAN YILMAZ, $IVA EGE YUCEL
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Sergi Gorevlileri Koordinatori
Exhibition Aftendants Coordinator
oGuz OZTOSUN

Kurulum Asistanlan

Installation Assistants

CEMRE AKMAN, BURCU GIMEN,
ELIF ENGIN, OZAN ER,

DAMLA ERTEM, BUSRA
HAMZAOGLU, BUSRA KARA,
ELIF SENA KARAHAN, CANSU
KARAMAN, KEMAL KAZEK,
GiZEM KOZANOGLU, ZELiHA
OZTURK, EYLUL REGCBER, EMRE
SEYMENOGLU, MiNE TEMURALAY

Sanatg¢i Asistanlar

Artist Assistants

EMIRHAN AKTAS, EMIiR
AKTUNG, DUYGU AYDEMIR,
HUSEYIN AYDIN, SELIN
BAYRAKTAROGLU, MUZAFFER
HAZAR ALTINDAS, MERVENAZ
GCICEKDIKEN, OYKU TURKAN
DIDINIR, ECEM ELITAS,
OGUZHAN iZMiR, CEMRE
ONERTURK, SINEM OREN,
CEMRE OZKAN, CAN OZTURK,
SEYDA PORTUR, ZEYNEP SARI,
EDA SARMAN, KARDELEN
SEMERCI, GUNE§ TOKAT, OYKU
TOKSOZ, BATUHAN TURKER,
GAMZE YOLAL, PINAR YUN

Stajyerler (Montpellier)

Interns (Montpellier)

NICOLAS AGUIRRE, GEOFFREY
BAD, QUENTIN L’HELGOUACH,
CORENTINE LE MESTRE, CHLOé
VITON, MONA YOUNG-EUN KIM



Sergi Rehber Egitmeni
Exhibition Guide Tufor
MINE KUGQUK

Sergi Rehberi Koordinatorii
Exhibition Guide Coordinator
PELIN KU$

Sergi Rehberleri

Exhibition Guides

NAZLICAN AKCI, GENCO
DEVRIM BARIKAN, BARI$
BILGEN, IDiL DERYA BOTSALI,
ECE DEMIR, SERHAT ERDEM,
GIZEM BENGiSU ERENLER,
DAMLA NUR ERKOG, ASYA
EVCIL, MELTEM EZER, DIDEM
GOLBASI, INCI FATMA GAMZE
KUS, BALCA IREM AKSOY,
IRMAK KALELI, $EYDA GUL
KARAOGLU, DENiZ KAYA,
BERK KIR, SENA OZGIiFTGI,
YAZIN OZTURK, MELTEM
SARIGIGEK, EMINE NUR
TASDONDUREN

iLETi$iM GRUBU
COMMUNICATIONS GROUP

Direktor
Director
AYSE BULUTGIL

MEDYA iLiSKiLERi
MEDIA RELATIONS

Direkior Yardimecisi
Assistant Director
AY§EN ERGENE

Koordinatorler
Coordinators

BERK C;'AKIR

AYSEN GURKAN
ZEYNEP TOPALOGLU

Sosyal Medya Sorumlusu
Social Media Associate
ECE KARTAL

Sorumlular

Associafes

AYSEGUL ONEREN (Uluslararast
Basin | International Media)
CANSU ONDER

Asistan

Assistant

DERYA BOZCUK (Uluslararasi
Basin | International Media)

Bienal Muhabiri
Biennial Reporter
NORA TATARYAN
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Gérsel igerik Editorii
Visual Archive Editor
CO$KU ATALAY

Gorsel iqerik Asistani
Visual Archive Assistant
OZAN $AHIN

Fotograf

Photo

SAHIR UGUR EREN
POYRAZ TUTUNCU

Video
Video
HAMIT GAKIR

Stajyer
Intern
GiZEM OZKOL

KURUM KiMLiGi
VE YAYINLAR

CORPORATE IDENTITY

AND PUBLICATIONS

Direktor
Director
DIDEM ERMI§ SEZER

Editoryal Koordinator
Editorial Coordinator
ERIM SERIFOGLU

Editor
Editor
ITIR YILDIZ

Yayinlar Grafik Uygulama Uzmani
Prepress Graphic Designer
FERHAT BALAMIR

Grafikerler

Graphic Designers
ESRA KILIG

AYSE EZGI YILDIZ

Web Sitesi Yoneticisi
Webmaster
SEZEN OZGUR

iksv sTODYO
iksv sTubIO

Sorumlu
Associafe
EBRU GUMRUKGUOGLU

Asistan
Assistant
KAMIL KULAKSIZ

Stajyer
Intern
MiINA ASLAN

SPONSORLUK PROGRAMI
SPONSORSHIP PROGRAMME

Direktor
Director
YASEMIN KERETLI GAVUSOGLU

Direkior Yardimcisi
Assistant Director
ZEYNEP PEKGOZ



Yonetici
Manager
ZEYNEP KARAMAN

Koordinator
Coordinator
MERVE PEKER

Sorumlu
Associafe
DERIN TEKIN

PAZARLAMA
MARKETING

Direktor
Director
IREM AKEV ULUG

Pazarlama Yoneticileri
Marketing Managers
CANSU ASKIN
MERIG YIRMILI

Saha Operasyonlari Koordinatéri
Field Operations Coordinator
SEZER KARI

Dijital Pazarlama Koordinatori
Digital Marketing Coordinator
BAHAR HELVACIOGLU

SATIS VE i$ GELISTIRME
SALES AND BUSINESS
DEVELOPMENT

Direkior
Director
DIiLAN BEYHAN

Uyelik Programi Yoneticisi
Membership Programme Manager
GULCE $AHIN

Sahig Operasyonlari Koordinatori
Sales Operations Coordinator
NEVA ABRAR

Sahg ve i§ Geligtirme Koordinatori
Sales and Business Development
Coordinator

HAMDi SARIOGLU

CRM Koordinatoru
CRM Coordinator
OZGE GENG

Operasyon Sorumlusu
Operations Associate
ISIL OZTURK

Sahig Operasyonlari Asistani
Sales Operations Assistant
CANAN ALPER

Uyelik Programi Asistanlar:
Membership Programme Assistants
BEGUM GAVUSOGLU

ERIM PALA

YELIZ VURAL



PRODUKSIYON
PRODUCTION

Sorumlular
Associafes

BASAT KARAKAS
ALI ULUG KUTAL
INANG CAN AKKOG

Video Projeleri
Video Projecits
MATTHIAS TAUPITZ
BELA LETTO

Asistanlar

Assistants

FERHAT ASNivYA

EMIR SUHA KAHRAMAN
CANBERK GEVIK

KONUK AGIRLAMA
HOSPITALITY

Koordinator
Coordinator
MURAT OZGAYLAK

Asistan
Assistant
RAMA AKYER

BiLGi VE BELGE MERKEZi
INFORMATION AND RECORDS
CENTRE

Yonetici
Manager
ESRA CANKAYA

MALI VE iDARI iSLER
FINANCE AND
ADMINISTRATION

Mali ve idari iqler Bagkani
Head of Finance and Administration
AHMET BALTA

MALI iSLER
FINANCE

Yoneticiler

Managers

AHMET BURUK (Biitge ve
Muhasebe | Budget and Accounting)
BA§AK SUCU YILDIZ

(Finans | Finance)

Muhasebe ve Finans
Operasyonlari Sorumlusu
Accounting and Finance
Operations Associate
DENIZ YILMAZ

Muhasebe ve Raporlama Sorumlusu
Accounting and Reporfing Associafe
KADIR ALTOPRAK

Sorumlu
Associate
OZLEM CAN YASAR

Muhasebe Asistanlari
Assisfants

GOZDE YILMAZ
GiZEM DONGEL
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KAMU DESTEKLERi VE
ULUSLARARASI FONLAR
PUBLIC AND INTERNATIONAL
GRANTS

Yonetici
Manager
ASLI YURDANUR

BiLGi TEKNOLOJILERi
INFORMATION TECHNOLOGIES

Sistem Yoneticisi
System Administrator
KADIR AYYILDIZ

Bilgi Teknolojileri Asistani
Information Technology Assistant
TAHSIN OKAN ERDEM

iNSAN KAYNAKLARI VE
iDARI iSLER

HUMAN RESOURCES AND
ADMINISTRATION

Direkior
Director
SEMIN AKSOY

insan Kaynaklari Yoneticisi
Human Resources Manager
EREN ERTEKIN

insan Kaynaklari Sorumlusu
Human Resources Associate
BESTE KAYACAN

Bina Yonetimi ve Giivenlik Yoneticisi
Building Administrafion and Security
Manager

ERSIN KILIGKAN

Danigma Gorevlisi
Reception Officer
DILARA GETIN

Depo Sorumlulan

Warehouse Officers

SERIF KOCAMAN

SERCAN DERIcioGLU
AHMET BIRKAN KARAGAM

Yardimei Hizmetler
Services

OZDEN ATUKEREN
ASKIN BIRCAN
AYDIN KAYA
HAYRULLAH NISANCI

KULTUR POLITIKALARI
GALISMALARI
CULTURAL POLICY STUDIES

Direkior
Director
OZLEM ECE

Stratejik Planlama ve Proje
Koordinatori

Strategic Planning and Project
Coordinafor

EZGI YILMAZ

Araghirma Asistani
Research Assistant
FAZILET MISTIKOGLU
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Proje Asistan:
Project Assistant
VALERI BOGOSYAN

SALON iKSV

Direkior
Director
DENizZ KUZUOGLU

Operasyon Sorumlusu
Operafions Associate
MERVE KAVAS

Prodiiksiyon Amiri
Production Manager
UFUK $AKAR

Ses Miihendisi
Sound Engineer
SINAN OZGELIK

Igik Tasarimeisi
Lighting Engineer
EFE SUMER

iKSV ALT KAT

Yonetici
Manager

ELIF OBDAN GURKAN

Asistanlar
Assistants
IRMAK ERDURAK

MEHMET CANER SOYULMAZ
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Uluslararasi Dostlar ve

Hamiler Kurulu

International Friends

and Patrons Council

Istanbul Kiiltiir Sanat Vakfi, Uluslararasi Dostlar ve Hamiler

Kurulu tiyelerine tesekkir eder.

The Istanbul Foundation for Culture and Arts would like to
thank the International Friends and Patrons Council members.

Hamiler

Patrons

Berrak & Nezih Barut

Bilge & Haro Climbiigyan

Banu & Hakan Garmikl

Elif Bayoglu & Mehmet Erdem

Fiisun & Faruk Eczacibasi

Tansa Mermerci Eksioglu

Nesrin Esirtgen

Nicoletta Fiorucci

Hamit Hamutgu

Emin Hitay

Ina Johannesen & Christian
Ringnes

Huma Kabakc1

Oner Kocabeyoglu

Ahmet Kocabiyik

Aysegiil & Omer Ozyiirek

Canan Pak

Omer Sagmanli

Tiirkan Ozilhan Tacir &
Ziya Tacir

Ayse Umur

Sebnem & Mahmut Unlii

Pir1l & Igno Van Waesberghe

Dr. Gisela Winkelhofer

Zafer Yildirim

Dostlar

Friends

Asl1 Baggoz

Amanda & Andrew Love
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Biennial Circle

Karen & Leon Amitai
Clelia d’Aulan

Elisabeth Azar

Elisabeth Jansens de Balkany
Alexandra Bowes

Héléne Burrus

Nedret & Mark Butler
Disaphol Chansiri
Marie-Chantal El Khoury
Laure Conte

Pascale Dumaine-Martin
Cécile Eisenchteter
Sophie Ferri

Charlotte Amalie Ford
Magali Fossard

Ursula Krinzinger

Ulrike & Andreas Kurtz
Eléonore Lanvin

Jeffrey Elliot Levine

Randi Beth Levine

Susanne von Meiss
Anne-Marie Midy

Andrea Ruben Osvaldo Levi
Katia Rabbath-Chanet
Isabelle Raison

Anne de Riocour

Karin Rudnicki-Schlumberger
Michéle Sandoz

Eleonore Behar de Senneville
Elisa Sighicelli

Diane Thierry

Chiona Xanthopoulou-Schwarz
Alix Verney

Michael Robert Wise

Laurie Wolfert

Rosina Lee Yue

Diane de Yturbe



Istanbul Kiltir Sanat Vakfi

ozel tesekkiirlerini sunar.

The Istanbul Foundatfion for Culture
and Arts extends special thanks fo

TC Kiilttir ve Turizm Bakanlig:

TC Dasigleri Bakanlig1

TC Ticaret Bakanligi Glimriikler
Genel Midirligi

TC Istanbul Valiligi

Istanbul il Kiiltiir ve Turizm
Midirligi

Istanbul il Emniyet Midirliigi

Beyoglu Kaymakamligi

Adalar Kaymakamlig:

Istanbul Giimriikler
Bagmidurlagi

Glimriikler Genel Midirlagi
Gegici Muafiyetler Sube
Midirligi

Sivil Havacilik Genel Midiirligi

Istanbul Biiyiiksehir Belediye
Bagkanlig1

Istanbul Biiyiiksehir Belediyesi
Kiiltlir Varliklar: Daire
Bagkanlig1

Istanbul Biiyiiksehir Belediyesi
Basin Yayin Danigmanligi

Adalar Belediye Bagkanlig1

Besiktas Belediye Bagkanlig:

Beyoglu Belediye Bagkanlig:

Sisli Belediyesi

Accidén Cultural Espafiola (AC/E)
(Marta Rincén, Diana
Jimenez)

Adam Mickiewicz Institute
(Krzysztof Olendzki, Olga
Wysocka, Zofia Machnicka,
Michal Nowakowski, Ewa
Borysiewicz)

Arts Council England

Austrian Cultural Forum
Istanbul (Romana
Konigsbrun, Alexander
Heinz, Olgu Coban,

Halide Aktas)

Berlin Senate Department for
Culture and Europe (Dr.
Klaus Lederer, Simone Hahn)

Bernard van Leer Foundation
(Michael Feigelson, Teresa
Moreno Garcia, Yigit
Aksakoglu, Neslihan Oztiirk)

British Council (Emma Dexter,
Jenny White, Cherry Gough,
Claire De Braekeleer, Nilgun
Yalcin Felchner, Esra A.
Aysun, Cansu Ataman Bilgig,
Su Bagbugu)

Canada Council for the Arts
(Pao Quang Yeh)

Consulate General of Brazil
in Istanbul (Paulo Roberto
Caminha De Castilhos
Franga, Sena Belkayal1)

Consulate General of France
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in Istanbul (Bertrand
Buchwalter)

Consulate General of the
Kingdom of the Netherlands
in Istanbul (Bart Van
Bolhuis, Quirine van der
Hoeven, ipek Siir van Dijk,
Eray Ergeg)

Culture Ireland (Christine Sisk,
Valerie Behan)

CultureIST Foundation (Piril &
Igno van Waesberghe, Selen
Sarioglu, Koray Duman)

Danish Arts Foundation
(Michael Bojesen, Anne
Blond, Ane Biilow, Rikke
Nini Bjernbgl)

Embassy of the Czech Republic
in Ankara (Pavel Kafka, Pavel
Danek)

Embassy of France in Ankara
(Charles Fries)

Embassy of Italy in Ankara
(Massimo Gaiani, Margherita
Gianessi)

Embassy of Korea in Ankara
(Dong-Woo Cho, SangHoo
Park)

Embassy of the Kingdom of the
Netherlands in Ankara (Erik
Weststrate)

Federal Chancellery of Austria
(Jurgen Meindl)

Flanders State of the Art (Stan
Van Pelt, Robert Michel)

La Quadriennale di Roma -
Q-International (Franco
Bernabé, Paola Mondini)

Goethe-Institut Istanbul
(Dr. Reimar Volker, Lena
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Alpozan, Petra Diehl, Cigdem
iki1§1k, Serap Aktlirk, Tijen
Togay, Ozlem Kaymak)

Institut fiir Auslandsbeziehungen
(Ulrich Raulff, Ronald Gritz,
Ingrid Klenner, Jochen
Hetterich, Katrin Rollny)

Institut Frangais (Anne
Tallineau, Marie Cécile
Burnichon, Alexandra Servel,
Gaelle Massicot Bitty, Héléne
Maza-Hajmi, Sylvie Riou)

Institut Frangais Ankara
(Sébastien de Courtois,
Ozlem Giil)

Institut Frangais Istanbul
(Matthieu Bardiaux, Ekim
Oztiirk, Saadet Ersin)

Italian Cultural Institute (Gianni
Vinciguerra, Tanju $ahan)

MO.CO. Montpellier
Contemporain (Vincent
Honoré, Caroline Chabrand)

Mondriaan Fund (Eeico van der
Lingen, Christine Lindo,
Wouter Koelman, Douke
IJsselstein, Philip Montnor,
Pien Schaap)

Outset Netherlands

Outset Scotland

Phileas — A Fund for
Contemporary Art
(Moritz Stipsicz, Jasper
Sharp, Stefanie Reisinger,
Bianca Boscu)

SAHA - Cagdas Sanat1
Destekleme Girigimi (Celenk
Bafra, Nazli Yayla, Lale
Yildirim, Zeynep Dolanay,
Berna Karagiille)



SPOT Projects (Tansa Mermerci
Eksioglu, Melek Gencer, Esra
Arslan, Merve Giirsen)

TBA21-Academy (Markus
Reymann, Tristan Acutt,
Maria Montero Sierra)

The Swedish Art Grants
Committee & IASPIS (Oscar
Guermouche)

Topkap1 Miizesi (Ayse Erdogdu)

US Embassy Ankara (David M.
Satterfield, Keavy Nahan,
Senay Imre)

VIA Art Fund (Tali Cherizli,
Katherine Rochester, Kara
Westhoven)

ArtStimer
Carlos Ishikawa Gallery
CLEARING Gallery
Balice Hertling Gallery
Dirimart
Galeri Nev Istanbul
Galeria Vermelho
Galleria Franco Noero
Galeria Joan Prats
Galerie Chantal Crousel
Galerie Fons Welters
Grimm Gallery
Hauser & Wirth
Ingleby Gallery
Jack Shainman Gallery
Krupa-Tuskany Zeidler
Luxembourg & Dayan Gallery
Massimo De Carlo, Milano -
MDC S.p.A.
Matthew Marks Gallery
Meyer Riegger Berlin
Pilar Corrias
Regen Projects

Richard Gray Gallery
Rodeo Gallery
Rodolphe Janssen

Sadie Coles HQ

Tanya Bonakdar Gallery
Wentrup Gallery, Berlin

ADAHAN Hotel (Lale Platin,
Sedat Sirr1 Aklan)

Adalar Kent Konseyi

AICA Tirkiye, Uluslararas: Sanat
Elestirmenler Dernegi

Akademi Gevre (Murat Pekcan,
Kiibra Engin)

Allianz Ttrkiye (Hiseyin Burak
Arda, Erhan Kahraman,
Yiiksel Kazan, Ozlem Tuncer,
Mehmet Nakkasoglu, Berna
Ozdemir)

AMAN Venice (Bianca
Arrivabene, Giuliana Franco)

Anadolu Efes

Anka Sanat (Mustafa Onal)

Arzu Film

artgenéve/artmonte-carlo

ASASSANAT (Mert Ege Kose,
Kerem Erdogan)

Baglam Yayincilik

Bahgesehir Universitesi

BEK Tasarim ve Danigmanlik
(Btilent Erkmen, Kagan Gdzen)

Benice Lojistik (Burak Giig,
Erhan Tural, Onur Oztiirk,
Volkan Eroglu)

Berengo Studio

Bolton & Quinn (Jane Quinn,
Sim Eldem)

DEPO Istanbul (Asena Giinal,
Asli Cetinkaya, Turan Tayar)

DIFO Lab (Cosar Kulaksiz)
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Eidotech (Joachim Reck, Rafal
Krél, Agnieszka Koziol)

Eczacibasi Gayrimenkul
Gelistirme ve Yatirim (Orhan
Giindiiz, Arda Unsal)

Film Makinesi Prodiiksiyon
(Hakan Aydin)

Flokcan Tekstil (Tahsin Caner,
Caner Tanig)

Galerist (Doris Benhalegua
Karako, Elif Akinci, Miige
gubukgu, Asli Seven, Ecem
Umitli)

Galeri Nev Ankara (Deniz
Artun)

Galeri Nev Istanbul (Haldun
Dostoglu, Merve Caglar)

Green Family Collection

Haskdy Yiin Iplik Fabrikasi
(Alber Abraham Elvagvili)

IKS Iskele

Istanbul74 (Demet Miiftiioglu
Eseli, Gizem Naz Kudunoglu)

IVAM Institute Valencia d’Art
Modern (Ramén Escriva
Monzd)

Isiklar Yap: Uriinleri Bartin
(Funda Algin, Talat Emre
Galik, Onur Kaya, Erkul
Ustilindag)

Istanbul Arkeoloji Miizeleri

Istanbul Damizlik Manda
Yetistiricileri Birligi
(Mehmet Aksel)

Istanbul Maket ve Model
(Abdurrahman Sevimli,
Sahin Aslan, Atakan Avci,
Sema Eker, Gékhan Yusuf
Gilines, Gokhan Ozcan, Murat
Yilmaz, Dogukan Uksal,

Mehmet Coban)

Istanbul Universitesi Cerrahpasa
Veteriner Fakiiltesi (Ermig
Ozkan, Erding Savag, Hasan
Alpak, Nuri Turan, Vedat
Onar, Serhat Alkan)

Ka Fotograf Gelistirme Atdlyesi
(Fazli Oztiirk, Oguz
Karakiitlik, Nazli Deniz Oguz,
Serhat Satir)

Kog Holding

Korean Foundation for
International Cultural
Exchange (KOFICE)
(EunJung Chloe Kim)

Kuzey Ormanlar: Savunmasi

LamArts (Sevim Sancaktar,

Ece Ak)

Louisiana Museum of Modern
Art (Poul Erik Tejner,
Kirsten Degel, Sofie Laier
Henriksen, Mikkel Storch)

madebycat (Merve Magden)

Made by Node (Akshay Sthapit,
Satyendra Khadgi, Chris
Haughton)

Massive Technics (Ozan Akgiin)

Miditur (Hakan Seber)

Mimar Sinan Gtizel Sanatlar
Universitesi (Prof. Dr.
Handan Inci El¢i,

Prof. Dr. Demet Binan, Vasif
Kortun, Dog. Omer Yigit
Aral, Cemile Kaptan, Aybiike
Tecer, Kerem Ozgiin, Prof.
Stileyman Aydan Belen, Agah
Barig Can Aksakal)

Miniatureart (Sadi Okten, Nihat
Okten, Aslihan Yiiksel, Ilkay
Sazak)



Ofset Yapimevi (Ebru Vardar)

Ozler Iskele

Ozel Saint Joseph Fransiz Lisesi
(Salih Acar, Metin Acet, Iftar
Adigtizel,
Ali Akbag, Deniz Aktas,
Fatih Ayan, Utku Aytag,
Yasin Bahgeci, Musa Balci,
Ali Bekbasan, $iikrii Cansiz,
Mustafa Ceylan, Ali Osman
Calik, Yavuz Ding, Ibrahim
Erdem, Engin Filiz, Paul
Georges, Simgenur Giideberk
Korkmaz, Veli Incesu,
Mehmet Ali Incesu, Eren
Kalelioglu, Gizem Karakas,
Numan Karasoy, Ozkan
Kulak, Seyfettin Kurt, Kadir
Kugkaya, Mustafa Kiilah,
Giilderen Ozsoy, Sedat
Oztiirk, Ahmet Sahbaz,
Yusuf Tezcan, Cemal Unver,
Hiiseyin Unver, Ergun
Vatandasg)

Studio Manuel Raeder

Suna ve Inan Kirag Vakfi Pera
Miizesi (M. Ozalp Birol,
Zeynep Ogel, Barig Kibrs,
Hazel Ozmen, Ulya Soley,
Beglim Akkoyunlu Ersoz,
Yasemin ﬁlgen, Eda Goknar,
Hazal Altun, Gizem Bayiksel,
Biisra Mutlu, Irmak Wober,
Volkan Senozan, Merve
Evirgen, Erdem Karabiyik)

Securitas

Sergikur, Sergi ve Miize
Hizmetleri ($ener Cardak)

Short by Short

Sifisan (Adnan Akdemir)

Soho House (Antoine Remise,
Lina Temelli, Umut $engiin,
Asl1 Ergun)

Sumahan on the Water

Swiss Otel (Aysecan Ozyegin,
Murat Ozyegin)

Taller de Obsidiana
(Gerardo Cuevas)

Taller Mexicano de Gobelinos

TEGET Mimarlik
(Mehmet Kiitiik¢iioglu,
Ertug Ugar)

TekTrope (Irmak Canevi)

The Stay Otelleri (Ali ispahani)

TIMS & B Productions

Tiirkiye Radyo Televizyon
Kurumu (TRT)

Viramer Mithendislik & Ingaat
(Mustafa ispir Glirbiiz,
Murat Ergin)

Whitechapel Gallery (Jane
Scarth, Sofia Victorino)

Yagar Universitesi Sanat ve
Tasarim Fakdiltesi
(Attila Yakinol, Adnan
Zorzoban, Bulut $ahin)

Yeni Lokanta (Civan Er)

Yiicel Vakfi (Haluk Kula,
Burgak Gorgiin)

Bekir Agirdir
Tugca Akbaytogan
Amira Akbiyikoglu
Ismet Akca

Emra Akgora
Metin Akdemir
Ahu Akgilin
Mubhsin Akgilin
Neslinur Akgiin
Birol Akgiines



Celal Ak1

Ali Ozan Akin
Belgin Akin
Sunay Akin

Isa Akpinar
Giilgin Aksoy
Biike Aksehirli
Ayfer Aktag
Emin Aktag
Giirol Erol Aktag
Tuba Irem Aktas
Seyma Aktag
Ozer Aktimur
Emir Aktung
Nevin Aladag
Pamir Albayrak
Karoly Aliotti
Serhat Alkan
Prof. Dr. Hasan Alpak
Emin Alper
Sengiil Altan Arslan
Halil Altindere
Aslihan Altug
Aysegiil Altunay
Francis Alys
Selen Ansen
Sercan Apak
Burak Arikan
Sgren Arke Petersen
Emre Arolat

Ali Arslan
Kerem Arslanl
Rahmi Asal
Selda Asal

Aziz Ascioglu
Maksut Agkar
Osman Atlas
Andrea Aversa
Ismail Ay
Levent Aygiil

Dr. Mustafa Ayhan
Burcu Balkaya

Marc Barreda

Tung Bagaran

Sena Bagoz

1dil Bayar

Tiirkan Baycan

Haluk Baycan

Emre Baykal

Sevince Bayrak

Iffet Baytas

Melis Behlil

Gokay Bektag

Ismail Bektag

Murat Belge

Zeynep Berik

Carlo Bernardini

Giil Bolulu

Natascha Bondo Bjern
Giulia Bruno

Sener Bozdemir
Fatih Berke Bozdemir
Stileyman Mert Bozdemir
Cafer Bozkurt

Ece Bulut

Halim Bulutoglu
Hera Biiyliktaggiyan
John Campbell

Rollo Campbell
Giiven Cavildak
Marzia Cerio

Onur Ceritoglu
Taner Ceylan
Emanuele Coccia

Ben Cohen

Olivier Collet

Milo Conroy

Giulia Corradi
Mehmet Ali Comertler
Gerardo Cuevas



Nurdogan Gakmak

Sirin Celikel

Kerem Celikel

Mukaddes Akay Celikel

Sayim Ceper

Asli Getinkaya

Elif Civici

Evren Gubukgu

Miizeyyen Zeynep
Dadak Kostepen

David Daly

Orhan Debreli

Kirsten Degel

Patrick Degeorges

Necile Deliceoglu

Burak Delier

Sinan Demir

Tekin Demir

Ahmet Demirel

Jared DesRuisseaux

Mark Dion

Felipe Dmab

Onur Aytag Dogan

Kevin Downs

Elmgreen & Dragset

Ayse Draz

Merve Elveren Tayfun

Ozan Eras

Sibel Erdamar

Fulya Erdemci

Sidika Hale Erdemci

Oguz Erdin

Cevdet Erek

Koken Ergun

Ayse Erkmen

Biilent Erkmen

Berrin Erkurt

Ali Erkut

Yavuz Erkut

Alex Ernst

Suzi Ergahin
Norma Estellita Pessda
Inci Eviner
Stireyyya Evren
Wapke Feenstra
Jill Feldman

Melih Fereli
Begiim Ozden Firat
Linda Fisher
Isabell Flemming
Baptiste Gacoin
Leyla Gacoin

Banu Gaffari
Isadora Ganem
Firat Geng
Alexandra Giniger
Andrew Goring
Oral Goktag

Gaye Gontilal
Hasan Biilent Gézkan
Jorg Grimm

Jonah Groeneboer
Victoria Grolaux
Erdem Giil

Deniz Giil

Kevser Giiler
Korhan Giimiig
Asena Giinal
Yusuf Giinay
Zeynep Glindogan
Nazli Gilirlek
Stefanie Haferbeck
Frederikke Hansen
Ann Hatch
Stefanie Hessler
Ana Lucia Hortides
Richard Ingleby
Amparo Iranzo Bas
Yilmaz Isik

Emre Isik



Ekrem imamoglu
Yaman Irepoglu
Harun Izer
Rodolphe Janssen
Seyda Kahya

Dori Kiss Kalafat
Asuman & Adnan Kamigh
Borga Kantiirk
Hazim Kaplan
Banu Karaca
Cengiz Karadag
Baris Karademir
Ercan Karakusg
Sercan Karakug
Osman Karakiilah
Giilstin Karamustafa
Serkan Karatag
Osman Kavala
Evrim Kavcar

Elif Kaya

Hakan Kaya
Nihat Keles
Giircan Keltek

Filiz Leventoglu
Helena Lin

Sinan Logie
Laura Lord
Domenica Mack
Mario Magnarelli
Riiya Amerinda Magnarelli
May Makki
Evrim Malkog
Monica Manzutto
Biigra Margan
Benjamin Maus
Hiilya Mercan
Umit Mesci

Ege Muallaoglu
Patricia de Muga
Nuray Mustu
Kaan Mtjdeci
Begiim Nar
Jeremy Narby

Marcia Isadora Gertrud Neuner

Gabi Ngcobo

Rodrigo Alejandro Mallea Lira

Sibylla Wadjet Marina Snofrid
Mallea Lira Ogland

Xenia Jane Alba Emily Asynja

Sarp Keskiner
Cem Kocabasg
Neslihan Kog

Ekin Kohen

Erol Kohen

Anders Kold
Muhammed Kése
Mert Ege Kose
Zeynep Kuban
Hakan Kursun
Haci Kuru

Aylin Kuryel

Funda Kiigiiky1lmaz
Ilgin Kiilek¢i
Gabriela de Laurentis
Sylvia Lee

Gaél Leininger

Mallea Lira Ogland
Ceyla Okdelen
Timugin Okdelen
Fiisun Onur
Michele Orlando
Silvyo Ovadya
Yigit Ozar
Nihat Okten
Sadi Okten
Buket Onem
Erhan Oner
Zeynep Oz
Prof. Mihriban Ozbagaran
Cenk Ozbay



Prof. Mehmet Ozdogan

Sinan Ozeren

Erkan Ozgen

Ozge Ozgiileryiiz

Ferdi Ozkan

Senol Ozkan

Birol Ozkan

Prof. Dr. Emin Ozsoy

iz Oztat

Ali Serhat Oztemir

Yalgin Kaan Oztemir

Onur Oztiirk

Berk Oztiirk

Kathy Pakay

Orhan Pamuk

Lizet Papo

Yavuz Parlar

Arif Pektag

Jean-Frangois Marie Maurice
Perouse

Mehmet Ali Polat

Amy Porteous

Elizabeth A. Povinelli

Manuel Raeder

Michael Rakowitz

Joan Ramon Escriva Monzd

Janne Rauramo

Tobias Rees

Aykan Safoglu

Melike Fatma Saka

Tim Saltarelli

Pinar Satioglu

Madelon van Schie

Stephanie Schuitemaker

Katharina Schwerendt

Abdurrahman Sevimli

Mehlika Sevuk

Zeynep Seyhun

Ering Seymen

Wael Shawky

Kati Simon

Kirstie Skinner
Susanna Soels
Serdar Soydan
Hale Soygazi

Marc Spiegler
Ihsan Tunca Subag
Laurent de Sutter
Ece Siikan

Asli Stimer

Gencay $ahin

Ufuk Sahin

Emre San
Abdurrahman $anl
Ayten Sele

Ozkan Sener

Berke Sener

Kaan Sener

Ayse Sentiirer
Emin $enyer
Cemalettin Sereflier
Isil Sipal

Yesim Tabak

Fethi Tahrir

Yahya Burak Tamer
Serdal Tagkin
Ferhat Tagova
Mathias Taupitz
Adem Tekgoz

Aygca Telgeren
Ramazan Temel
Sevim Temdr
Eyyup Teymur
Hiiseyin Tok
Canan Tolon

Eren Tombuloglu
Didem Toy

Tugge Tuna

Saffet Murat Tura
Erhan Tural
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Prof. Dr. Nuri Turan
Ted Turner

Tuncay Turung
Gdiler Turung
Ceren Tiirkmenoglu
UBX 127

Bilge Ugurlar
Muzaffer Ugurluol
Zafer Ugurluol
Tugge Ulugiin
Sebnem Uztiirk
Sevgi Unsal

Hiima Uster

Adrian Villar Rojas
Jorien de Vries
Catherine Wang
Heather Ward
Stephanie Weber
Lawrence Weiner
Philipp Welzenberg
Tina Wentrup
Vincent Wierink
Haydar Yalgin
Tolunay Kazim Yarig
Ahmet Yavuz

Omer Faruk Yavuz
Saliha Yavuz

Aylin Yazicioglu
Emre Yeksan

Buse Yildirim

Mine Yildirim
Umut Yildirim
Kamil Kahraman Yildiz
Biilent Yilmaz
Abdullah Yiice
Akram Zaatari

Ali Zan

Osman Zan

Tayfun Zan

Sezai Ozan Zeybek

Odiing verenler
Lenders

Sanatgilar ve
The arfists and

Annely Juda Fine Art

ArtStimer

CLEARING Gallery

Galerie Fons Welters

Galeria Joan Prats

Rolophe Janssen

Galeria Vermelho

Grimm Gallery

Ingleby Gallery

Krank Art Gallery

Massimo De Carlo, Milano -MDC
S.p.A.

Neugerriemschneider GmbH

Pilar Corrias

Sadie Coles HQ

Wentrup Gallery, Berlin

Collection Adam Green Art Advisory
Collection Amparo Iranzo Bas
Collection Ann Hatch
Collection Ceyla Okdelen
Collection Elif Kamuigli
Collection Enric Ruiz-Geli
Collection Esra Nazli

& Sercan Apak
Collection Helene Schmitz
Collection Mauro De Iorio
Collection Regen Projects
Collection Rollo Campbell
Collection Vincent Wierink
Defares Collection
PCP Collection
The Ekard Collection
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16. Istanbul Bienali Kog Holding sponsorlugunda
14 Eylal-10 Kasim tarihleri arasinda.
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ISTANBUL
KiLTIR SANAT VA @ Eczacibasi

I ECZACIBASI

N\

sen kendini
bulursun...

Bienalde olmak bagkadir.

Siz orada olun diye
biz 47 yildir buradayiz.

16. Istanbul Bienali 14 Eyltl-10 Kasim’da.



iKSV RESMi KONAKLAMA SPONSORU
THE MARMARA HOTELS,

16. lstanbul Bienali'ne destek vermekten mutluluk duyuyor.

— ISTANBUL
KULTIR SANAT UAKFI

m 2013

- RESMi KONAKLAMA SPONSORU
smml () ITHE MARMARA HOTELS




llanda kullanilan arac gorseliyle pazara sunulan araclar arasinda donanimsal ve gérsel agidan farkliliklar olabilir. Ford Kuga Vignale'nin €O, salimi 124 -173
g/km arasinda, yakit toketimleri L/100 km: Sehir ici 5.1 - 94, sehir disi 4,6 - 6,3 ortalama 4,8 - 7.5 arasindadir. (Opsiyonel donanim, aksesuarlar, jantlar ve
lastiklerden dolayi yakit tiketimi degerleri farklilik gosterebilir.)



* 7 million tons annually.

** We do not produce synthetic sodium carbonate.
We extract it from natural deposits with our

*** We are the only producer in the world with m_

§
ciner!

www.wesoda.co.uk

Introducing
theworld’sno 1
producer of
sodium carbonate.

The most natural
sodium carbonate.

The most environment
friendly"produced
sodium carbonate.

Glassmakers of
the world use it
for a better glass.

We produce it
for a better future
for our planet.

Who are We then?

(]
we - sodal

WEST EAST SODA
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16 iSTANBUL BiENALi VE
®  JARED MADERE'IN
DESTEKCiSi OLMAKTAN
MUTLULUK

DUYUYORUZ.

‘Eogtay Yann Ganolidlen” atarak dinyadaki obp kirlligine
dikkat gekbmayi dnemaiyoruz Yarmlarnmiza gizel bir dinya
barakmak adwna sanatcr Jared Madere tarafindan

Yedinci Kita temal 16 Istanbul Bignali igbn

hagirlanacak aserin 32l proje destekaisivie

&R Kog W ks COMmAT blog knotas.com.r

Sizleri de bu dzel esari
gérmek igin 14 lrtanbul Benaine
boklyara

Datayh bilgi igin: bienalikav.org

¥ BB Hoct BaQ
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% facebook

Istasyon

\ “habitat

Istanbul Bienal’nin destekcisi
olmaktan biytk heyecan ve
mutluluk duyuyoruz.

istasyon.fb.com

ISTANBUL BIENALI
2019
- KATKI SAGLAYAN
Il&BlENAL| FRCED
FACEBOOK




Sanatin En Yaratici Hali i¢in
Arlight’in Ozgiin Céziimleri
16. istanbul Bienali’nde!

Z:MM:‘“ JRLIGHT . :

ARLIGHT AYDINLATMA “131gin arkasinda”
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IYILIGIN YANINDA

lyilige ve sanata destek vermekten mutluluk duyuyor,
istanbul Bienalinin sigortasi olmaya devam ediyoruz.

Evren Erol “Aklin Yarat(t)iklari No.12"” 2016 Allianz KampUs

ISTANBUL BIENALI
2019

KATKI SRGLAYAN

i Allianz @




\ |
SOHO HOUSE

A MEMBERS’ CLUB FOR A LIKE-MINDED CREATIVE
COMMUNITY TO EAT, DRINK, RELAX AND SOCIALISE

with bedrooms, private event spaces, restaurants, spa and gym

mlmlm BIENALI
mll mlmn
KURULUS
Slll|ll HOUSE

SOHOHOUSEISTANBUL.COM




OUR ART
IS SOUND

ILERI TEKNOLOJi REHBERLIK COZUMLERI
DONANIM « YAZILIM « IGERIK URETIMI « KONSEPT
DANISMANLIK « SERVIS & HIZMET

hdnded Meika

|STANH||[ BIENALI /
Mm i www.tonwelt.com s\tonwe It
lnnwell guiding solutions




i ISTANBUL BIENAL
1San 2015-20%4
HOME COSMETICS - BOYA SPONSORU
POLISAN
KANSAI BOYA

\

\

25,

/ ¢ ')‘ DOGALI
VE DOGAYI

/ 88/87, KORUYORUZ!
]

Gelecek nesillere daha temiz ve

yasanilabilir bir dlinya birakmak adina

gevreci ve insan sagligina zararl olmayan

Urdnlerin Ureticisi, cevre bilinci yUksek projelerin
dnclsi Polisan Kansai Boya olarak, insanlarin
sebep oldugu dogal ve kuilturel atiklara

antropoloji ve arkeoloji géziinden

bakacagimiz 16. istanbul Bienali'ne

\. sponsor olmaktan mutluluk duyariz.
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HAYATTA
TASARLANAMAYAN
SEY[XR VAR

IKSV SIGORTA SPONSORU ZURICH SIGORTA,
ISTANBUL BIENALI ZIYARETGLERiNE
I SEYIRLER DiLER.

EM L(:#;un SANAT VAKFI @ .
S=1"Y zinich sicomra ZURICH

SiGORTA



Kitap hayattir... OO

YAPI KREDI YAYINLARI

Yurdaer Altintagin
Yapitlarina Kesintisiz Bir Bakis:
Yurdaer’i Anlatmak

Resim geleneginin iletisim malzemelerinde bas
gektigi neslin ikinci kusaginda yer alan bir afig ve
grafik sanatgisi ve ayni zamanda bir egitmen... isini,
ona duydugu saygiyla ylcelten; buttunuyle bir meslek
adami: Yurdaer Altintas.

Altintag'in hayatinda yer almis kisilerden
alintilar, afis, logo, kitap
kapagy, resimlemeler ve
urettigi afigler Ustline
incelemelerin yer aldig
Yurdaer’i Anlatmak,
meslektaslara hem bir
ders hem de bir ziyafet

vaat ediyor.

Yurdaer'i Anlatmak

Yurdaer Altintag'in Yapitlarina
Kesintisiz Bir Bakig
Hazirlayan: Umut Altintas,
Burcu Diindar Venner,

Kerem Yaman

Sanat, 448 s.

YapiKredi

Kultir Sanat Yayincilik

(f) YapikredikulturSanatfayincilik (W) YKYHaber () ya



(5> ARTER

AGILIS SERGILERI | OPENING EXHIBITIONS

Saat Kag? | What Time Is It?
Arter Koleksiyonu'ndan grup sergisi
Group exhibition from Arter Collection

Altan Giirman

Arter Koleksiyonu’ndan retrospektif sergi Ayse Erkmen

Retrospective exhibition from Arter Collection Beyazimtirak | Whitish
Kisisel sergi | Solo exhibition

Rosa Barba

Sakli Konferans | Hidden Conference
Arter Koleksiyonu'ndan kisisel sergi
Solo exhibition from Artfer Collection

Kelimeler Pek Gereksiz
Words Are Very Unnecessary
Arter Koleksiyonu’ndan grup sergisi

Group exhibition from Arter Collection Inci Furni

Bir An Igin Durdu
She Waited for a While

Céleste Boursier-Mougenot tha ; e
Kisisel sergi | Solo exhibition

offroad, v.2
Kisisel sergi | Solo exhibition

Irmak Caddesi No: 13 Dolapdere Beyoglu 34435 istanbul
0212 708 58 00, www.arter.org.tr

G Vehbi Kog Vakfi




iIKSV SEVE SEVE

Kiiltiir ve sanat icin seve seve iKSV

16. istanbul Bienali
14 Eylil - 10 Kasim
Eylii'den Mayis’a

Sutra
16-17 Eyliil

PSS PSS
28-29-30 Eylil
1 Ekim
Filmekimi
4-13 Ekim

23. istanbul
Tiyatro Festivali
13 Kasim - 1 Aralik

iksv.org c istanbulkultursanatvakfi o@ iksv_istanbul

iKSV’nin kiiltiir ve sanata sundugu
katkilarin %8’i,
5.000 Lale Kart iiyesinin destegiyle

miimkiin olabiliyor.

Lale Kart tiyeleri, iKSV’nin
en yakin paydaslan arasinda
yer alirken tiim etkinliklerde
dncelik, ayricalik ve

indirim sahibi oluyor.

LALEKART

Aynintilar igin lalekart.org

iSTANBUL
SANAT [~ )
VAKFI Fr—1 {8}

#seveseve #istanbulkiiltlirsanatvakfi



Lale Kart Gyelerinin destegi sayesinde

her yil onlarca sanatcinin yapitlari

izleyicilerle bulusuyor.

Siz de Lale Kart Gyesiolun, 4
etkinliklerde indirim, éncelik ve .
ayricaliklardan yararlanirken ," jrl ;
istanbul Kiltir Sanat Vakfinin A
(IKSV) ¢alismalarina 'Ixs -

destek verin. -
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iSTANBUL
KiiLTiR
SANAT
VAKFI

Indirin

” App Store'dan

Google Pla
» 'DENAL%“ y




Boy Harsher

Eabrizio Pateriini

Follakzoidl

ro
Helado Neg ’Ceage

Idris Ackamoor &

the p\]ramiols

BILETLER & A
BILETIX Nejat Eczacibast Binasi Sadi Konuralp Caddesi No: 5 Sishane 34433 istanbul Lsransus . hame
VE IKSV'DE. T: (212) 334 07 00 saloniksv.com Ei- ¥ -© saloniksv #saloniksv BUYUKSEHIR



iSTANBUL — ZORLU SADL
KULTUR PERFORMANS ERSW
SANAT [ SANATLARI ELLS
VAKFI MERKEZI
ishirligiyle

SIDI LARBI CHERKAOUI / SADLER’S WELLS

SUTRA

Shaolin Tapinag: rahipleriyle

ZORLU PSM TURKCELL SAHNESi

16 EYLUL PAZARTESI

17 EYLUL SALI

. 20.30
had Yonetim & Koreografi: Sidi Larbi Cherkaoui

Gorsel Yaratim & Tasarim: Antony Gormley
Miizik: Szymon Brzéska

iksv.org

zorlupsm.com biletix

ticketmaster-Tirkiye







Istanbul Kiiltiir Sanat Vakf1 16. Istanbul
Bienali’nin gergeklestirilmesine destek
veren tiim kurum, kurulus ve kisilere
tesekkiir eder.

The Istanbul Foundation for Culture and
Arts would like to thank all of the many
institutions, corporations and individuals
whose invaluable contributions have made
the 16th Istanbul Biennial possible.



Bienal Sponsoru
Biennial Sponsor

2007-2026 SPONSORU

@72 Kog
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Founding Sponsor
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iksv
Resmi Konaklama Sponsoru
Official Hotel Sponsor

THE MARMARA

COLLECTION

Otomotiv Sponsoru
Automotive Sponsor

Ozel Proje Sponsorlar
Special Project Sponsors

]
we - sodal

WEST EAST SODA

Evimi gok seviyorum!

e

TEKFEN HOLDING



Katki Saglayan Kuruluglar
Confributing Corporations

ANADOLU

EFES
v arcellk

facebook

IRLIGHT W

THE STAY.

AYGAZ
Dpel
CITiipras

Allianz ()

THE RITZ - CARLTON

ISTANBUL

SOHO HOUSE

%onwelt

guiding solutions

2015-2024 Boya Sponsoru
2015-2024 Paint Sponsor

< Palisan

HOME COSMETICS



Bienal Destekgileri
Biennial Supporters

(/1 ADEKA

D EGITIM KULTUR VAKFI

EVA BARLAS

FULIN GUZELDERE &
ALTUG GiiZELDERE

Green Board’

®icpas

KURUKAHVECI
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Sotheby’s :
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Tirkiye’den teilarin eser iretimleri SAHA,

¢

bienal kiiratérii ve teilarinin konakl lari

SAHA Residency tarafindan destekl is

r "
SUPPORTING
CONTEMPORARY
ART FROM
TURKEY

L -

The participation of the artists from Turkey is supporfed by SAHA,
and the accomodation of the Biennial curator and artists are supported
by SAHA Residency.




Katkida Bulunan Kurumlar
Confributing Institufions

Visionary
Initiatives
in Art.

M

mondriaan
fund

GOETHE 3
Institut fir
@ INSTITUT 1 fE Auslandsbeziehungen

= ST

REPUBLIQUE FRANGAISE

Kingdom of the Netherlands

AMBASSADE DE FRANCE
ENTURQUI

Canada Council Conseil des arts
> for the Arts du Canada cf,.m...,,,,,a,ym,m;“:



Katkida Bulunan Kurumlar
Confributing Institufions

ph.zleas

A Fund for Contemporary Art

@ONSTNARSNAMNDEN

@@ BRITISH
©® COUNCIL

outset,
cultureist

o
F I .. ADAM
‘ﬁ* B MICKIEWICZ

INSTITUTE
vl

y’ Culture Ireland

Cultur Eireann

= Federal Chancellery
Republic of Austria

1aspis

Bernard van Leer u FOUNDATION

DANISH ARTS FOUNDATION

'ﬁ@

AC/E

ACCION CULTURAL
ESPANOLA
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Supported using public funding by

ARTS COUNCIL
ENGLAND
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Katkida Bulunan Kurumlar
Confributing Institufions

%“ Flanders
( State of the Art

Q-INTERNATIONAL
LA QUADRIENNALE
DI ROMA

T ™ Thyssen-Bornemisza
B  Art Contemporary
- A Academy

Senatsverwaltung
fur Kultur und Europa

P
St2E29kA
Korean Cultural Center

| s Berlin |

ISTITuUTO
iiiitaliano
o CU”UQA

sTaveL

BRAZIL

avusturya@ltiir ofisi®-

%

Embassy of the Czech Republic
Ankara




Mekan Destekgileri
Venue Supporfers

@D Avabolu, Kulitss
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MiMAR SINAN
GUZEL SANATLAR
UNIVERSITESI

PERA ) MUZESI
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Press Sponsors
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Dergi Sponsorlar
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iksv
Tagiyic1 Sponsoru
Carrier Sponsor
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Bienal Kampanyasi
Biennial Campaign

TBWA . Istanbul

The Distuption’Company

istanbul Bienali’nin tanitim
iKsv g¢aligmalarindaki destekleri

Sigorta Sponsoru igin tegekkiir ederiz.

Insurance Sponsor We acknowledge their kind
supporf fowards the promofion
@ of Istanbul Biennial
ZURICH
SiGORTA }7 r QHQ@
T24
iksv

Servis Sponsorlan
Service Sponsors

Saglik Healthcare

AMERIiKAN
HASTANESI

Kurumsal Egitim Corporate Education

gelisim rehberiniz

Stratejik Araghirma Strafegic Research

CRM Yazilim CRM Software Development
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) Istanbul Kiiltiir Sanat Vakfi,
16. Istanbul Bienali’ni ziyaretgilerle ticretsiz olarak bulusturan
2007-2026 Bienal Sponsoru Kog Holding’e tesekkiir eder.
Istanbul Foundation for Culture and Arts acknowledges the invaluable

contribution of 2007-2026 Biennial Sponsor Ko¢ Holding towards
making free admission to the biennial possible for all visitors.

2007-2026 SPONSORU

@@ Kog

285



Yedinci Kita
16. Istanbul Bienali, 2019

The Seventh Confinent
161h Istanbul Biennial, 2019

Bu rehber, Istanbul Kiiltiir
Sanat Vakfi tarafindan, Nicolas
Bourriaud’nun kiratérliiglinde
diizenlenen 16. Istanbul Bienali
kapsaminda yayimlanmistir.

This guide is published by the
Istanbul Foundation for Culture
and Arts within the scope of the
16th Istanbul Biennial, curated
by Nicolas Bourriaud.

Yayin Yonetmeni
Managing Edifor
ERiM $ERIFOGLU

Editor
Edifor
NiLUFER §ASMAZER

Metinler
Texts
PABLO LARIOS

Ceviri

Translation

sanat¢1 metinleri | artists’ texts EN-TR
giris | introduction FR-TR
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Onsoz | foreword TR-EN

girig | introduction FR-EN
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Redaksiyon
Copyediting

EMRE AYVAZ TR
MELISSA LARNER EN

Tasarim ve Sanat Yonetimi

Design and Arf Direction
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Fotograflar

Photography
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Printing and Binding
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Istanbul Kiiltiir Sanat Vakfi
Istanbul Foundation for Culture
and Arts

Gorseller © Sanatgilar ve
Fotografcilar

Images © Artists and
Photographers

Bilimsel ve egitsel amaglara
yoneliktir.

Intended for scientific and educa-
tional purposes.

Her hakki saklidir. Bu yayinin
herhangi bir béliimii Istanbul
Kiilttir Sanat Vakfr’nin izni
olmadan kayit, fotokopi ve bilgi
depolama dahil olmak iizere
higbir elektronik veya mekanik
yontemle yeniden basilamaz veya
cogaltilamaz.

All rights reserved. No part of
this publication may be repro-
duced in any form or by any
means, including photocopying,
recording or other information
retrieval systems, without the
written consent of the Istanbul
Foundation for Culture and Arts.

Bu kitapta yer alan gortis

ve diistinceler yazarlarina
aittir, Istanbul Kiiltiir Sanat
Vakfr’'nin gériis ya da durusunu
yansitmayabilir.

The views and opinions expressed
in this book are those of the
authors and do not necessarily
reflect the views or position

of the Istanbul Foundation for
Culture and Arts.

Bandrol Uygulamasina iligkin
Usul ve Esaslar Hakkinda
Yonetmelik’in besinci maddesi-
nin ikinci fikrasi gergevesinde
bandrol tagimas: zorunlu
degildir.

Istanbul Bienali
Istanbul Biennial

Istanbul Kiiltiir Sanat Vakfi
Istanbul Foundation for
Culture and Arts

Nejat Eczacibag1 Binasi

Sadi Konuralp Caddesi No: 5
Sishane 34433, Istanbul, Turkey
T: +90 (212) 334 07 00

F: +90 (212) 334 07 01
bienal.iksv.org






m16@fsianbm nall

:



